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ARTICLES  AND  NOTES 

{Art.)  denotes  Article 


ARTICLES  AND  NOTES  pagi 

Ackerinann,  Arthur,  &  Son — see  Sporting  Pictures  Exhibition 

Agncw's — see  At  Messrs. 

American  museum — see  Tax  Law  revisions 

American  seventeenth-century  masterpieces,  by  M-L.  D'Otrange  Mastai 

(Note)   137 

Ancient  Islamic  Glass,  by  M-L.  D'Otrange  Mastai  (Note)      . .  .  .  66 

Antiquaries,  Decorators,  Jewellers,  and  Goldsmiths  at  the  Grand  Palais,  The 

Second  Paris  Exhibition  of,  by  Georges  S.  Salniann  (Art.)  43 

Antonina,  Dalia — see  Brazil  in  London 

Appleby,  Messrs. — see  Home  Again 

Art  and  Antique  Dealers  League  of  America,  Inc. — see  'Artistic  Beauty  of  the 
Centuries' 

Art  Catalogues,  by  Adrian  Bury  (Note)  49 
Art  in  the  modern  manner,  by  AJastair  Gordon  (Notes)  .  .  50,  122,  188,  254 
Art  Market,  The,  by  David  Coombs  (Art.)  ..        ..  56,115,185,261 

'Artistic  Beauty  of  the  Centuries',  by  M-L.  D'Otrange  Mastai  (Note)  .  .  206 
Artists — see  Northern 

Aits  Council — see  Art  in  the  Modern  Manner 

Arts  Decoratifs,  The  Musee  des,  by  Philippe  Jullian  (Art.)      ..       ..       ..  21 

Asprey,  The  work  of  Algernon,  by  Andrew  Graham  (Art.)   ..        ..        ..  94 

&X  the  Kaplan  Gallery,  by  Adrian  Bury  (Note). ,       ..       ..       ..  49 

At  Messrs.  Agnew's,  by  Adrian  Bury  (Note)    .  .        .  .        .  .        .  .        .  .  48 

Australia,  The  Cross  of  Ely  now  on  exhibition  in,  by  G.H  (Art.)      ..  101 
Baltimore,  Walters  Art  Gallery — see  Fink  Collection  of  Miniatures 
Basle,  Galerie  Beyeler — see  Works  of  Art  at  Lausanne 

Beau  Livre,  Contemporary  French:  9.  The  etchings  of  facques  Ramondot, 

by  W.J.  Strachan  (Art.)  "   27 

Belle-Epoque — see  Posters  of  the 

Benches  of  the  eighteenth  century,  Portuguese  church,  by  Robert  C.  Smith 

(Art.)       '  '   131 

Bernard,  Emile,  by  Adrian  Bury  (Note)  .  .        .  .        .  .        .  .  252 

Birmingham  Museum  and  Art  Gallery — see  Museum  of  Wood 

Birth  of  a  'Cite  des  Arts',  The,  by  Gerald  Schurr  (Note)        ..        ..  ..191 

Blair  Castle,  The  firm  of  Gillow  &  Co.  at,  by  Anthony  Coleridge  (Art.)  .  .  88 
Boccioni,  Umberto — .iff  Art  in  the  Modern  Manner 

Bonaparte,  English  Caricatures  of  Napoleon,  by  Vicomtc  Fleuriot  de  Langle 

(Art.)   177 

Bonn.  Rheinischcs  Landesmuseum — see  Glass  in  Germany 

Book  Production  Notes,  by  Ruari  McLean      .  .        .  .        .  .  128,  199,  268 

Books  Received    . .        . .        .  .        .  .  .  .     54,  129,  199,  269 

Books  Reviewed  ..        ..        ..        ..        ..  ..     52,  126,  196,266 

Bowes  Museum — see  Picture  and  the 

Boymans-van  Bcunmgen  Museum,  Rotterdam — see  Still-Life  for  a  Museum 
Brazil  in  London,  by  Gerald  Schurr  (Note)      .  .        .  .        .  .        .  .        .  .  257 

Brett,  John  (1830-1920),  by  Adrian  Bury  (Note)         ..        ..        ..        ..  48 

Brod,  Alfred,  Gallery — see  Dutch  and  Other  Masters 

Brothers  of 'The  Hell-Fire  Club' (Note)  ..        ..        ..        ..        ..  192 

Brown — see  Ford  Madox 

Burlington  House,  The  Paul  Mellon  Collection  at,  by  Luke  Herrmann  (Art.)    21  1 

Cadogan  Place — see  Diamonds  in 

Calder,  Alexander — see  Art  in  the  Modern  Manner 

Canaletto  in  Canada,  by  Jean  Sutherland  Boggs  (Art.)  ..        ..  150 

Caricatures  of  Napoleon  Bonaparte,  English,  by  Vicomtc  Fleuriot  de  Langle 

(Art.)   177 

Castle  of  La  Rochelambcrt,  The,  by  Georges  S.  Salmann  (Art.)  .  .  3 
Catalogues — see  Art 

Chefs-d'oeuvre  des  collections  Suisscs  de  Manet  a  Picasso,  by  Ronald  Puk- 

vance  (Art.)  ..        ..        ..        ..        ..  ..100 

Childhood — see  Renoir:  Painter  of 

Chinese  stone  slab,  Thoughts  on  a,  by  Mario  Prodan  (Art.)    .  .  80 
'Chinoiserie'  by  Jacques  de  Lajoue  (1686-1761),  An  unpublished,  by  Des- 
mond Fitz-Gcrald,  Part  1  (Art.)   109 

Ditto— Part  2  (Art.)        ....  ..156 

Church  benches  of  the  eighteenth  century,  Portuguese,  by  Robert  C.  Smith 

(Art.)        .  .  '  131 

Church  tables,  Portuguese,  by  Robert  C.  Smith  (Art.)  ..        ..        ..  61 

'Cite  des  Arts' — see  Birth  of  a 

Cleveland  Museum  of  Art,  Ohio — iff  Tax  Law  revisions 

Cobb,  A  Masterpiece  of  English  Furniture  Making  by  John,  by  E.  T.  Joy 

(Art.)     [87 

Compass-dial,  A  Royal,  by  Claude  Blair  (Art.)   246 


Articles  and  Notes — continued 

Connoisseur  in  America,  by  M-L.  D'Otrange  Mastai  (Notes)       66,  137,  204,  272 
Connoisseur's  Diary  (Notes)      ..  ..  ..  55,102,192,258 

Contemporary  French  Beau  Livre:  9.  The  etching  of  Jacques  Ramondot,  by 

W.  J.  Strachan  (Art.)    27 

Cooper  Union  Museum,  New  York — see  Grecnlcaf  Collection 
C  'oortc,  Adriaan — see  Still  Life  for  a  Museum 
Copenhagen — see  English  Furniture  at 
Coptic  Art — .iff  Discovery  of 

Corning  Museum  of  Glass — iff  Ancient  Islamic  Glass 
Cortemiglia,  Clelia — -see  Art  in  the  Modern  Manner 
Cover — .<ef  Renoir:  Painter  of  Childhood 

Cover  (Note)       .  .        . .        . .        . .        . .        . .        . .        . .        . .  55 

Cramer  Gallery,  The  Hague — see  Art  Catalogues 

Cross  of  Ely  now  on  exhibition  in  Australia,  The,  by  G.H.  (Art.)  101 
Cups  and  Saucers — iff  Fine 

Current  Exhibition,  by  Adrian  Bury  (Note)     .  .        .  .        .  .        .  .        .  .  121 

Daubigny  and  Monet,  by  Adrian  Bury  (Note)  ..       ..       ..       ..  252 

Davis,  R.  B — iff  Sporting  Pictures  Exhibition 

Decoratifs,  The  Musee  des  Arts,  by  Philippe  Jullian  (Art.)  ..  ..21 
Degas — see  Primitive  Mood 

Degas  in  English  public  collections.  Drawings  by,  by  Ronald  Pickvance,  1  (Art.)  82 

Ditto — 2  (Art.)    162 

I  )elacroix — iff  Great  Precursor 

Delacroix's  'Grandes  Machines' :  2,  by  Philippe  Vcrdier  (Art.)  ..  ..  9 
Derain,  Andre — see  Major  Derain  Retrospective 

1  )etroit  Institute  of  Arts,  An  early  English  watch  in  the,  by  [erome  Pryor  (Art.)  270 
Diamonds  in  Cadogan  Place  (Note)      ..        ..        ..        ..        ..        ..  258 

Dillwyn  Gallery,  Swansea — iff  Art  in  the  Modern  Manner 

Discovery  of  Coptic  Art,  by  Gerald  Schurr  (Note)  ..        ..        ..  190 

Dordrecht  Museum — see  Marine  Pictures  at 
Drawing  in  Microcosm — iff  French 

Drawings  by  Degas  in  English  public  collections,  by  Ronald  Pickvance,  I 

(Art.)         .  .        .  .   82 

Ditto — 2  (Art.)  162 

Drawings  by  Denis  Peploe,  by  Sydney  Goodsir  Smith  (Art.)  ..        ..        ..  38 

Drawings  by  Egon  Schielc,  Four,  by  Robert  Melville  (Art.)   ..        ..        ..  104 

Drawings  by  William  Mulready  R.A.  (1786-1863),  by  Arnold  Wilson  (Art.)  172 
Dress,  Vandyke,  by  J.  L.  Nevinson  (Art.)  ..        ..        ..        ..  166 

Dutch  and  Other  Masters,  by  Adrian  Bury  (Note)      ..        ..        ..        ..  253 

Eardley.  Joan — see  Art  in  the  Modern  Manner 

Early  English  watch  in  the  Detroit  Institute  ot  Arts.  An.  by  Jerome  Pryor 

(Art.)   270 

Easton  Neston,  Northamptonshire,  by  John  Kenworthy-Browne,  1  (Art.)  ..  73 

Ditto— 2  (Art.)   -143 

Egypt  through  the  Ages,  by  M-L.  D'Otrange  Mastai  (Note)  .  .        ..        ..  137 

Eighteenth-century  French  pattern  book.  An.  Its  sources  and  its  uses,  by  G.  de 

Bellaigue  and  A.  V.  B.  Norman  (Art.)  ..       ..  ..       ..  16 

Eighteenth-century  Sleigh,  by  M-L.  D'Otrange  Mastai  (Note)         .  .        .  .  273 

Elbaz,  Andre — see  Art  in  the  Modern  Manner 
Ellis  The  late — iff  Picture  and  the  Bowes  Museum 

Ely  now  on  exhibition  in  Australia,  The  Cross  of,  by  G.H.  (Art.)  . .  .  .  101 
Engelbrechtsz  and  Van  Eyck,  by  Adrian  Bury  (Note). .  .182 
English  and  Oriental  Porcelain,  A  Gift  of.  In  memory  of  Mac  Cadwell 

Rovcnsky,  by  Graham  Hood  (Art.)       ..        ..        ..  ..  200 

English  Caricatures  of  Napoleon  Bonaparte,  by  Vicomtc  Fleuriot  de  Langle 

(Art.)   177 

English  Furniture  at  Copenhagen  (Note)  ..        ..        ..        ..  258 

English  Furniture  Making  by  John  Cobb,  A  Masterpiece  of,  by  E.  T.Joy  (Art.)  187 
English  public  collections,  Drawings  by  Degas  in,  by  Ronald  Pickvance,  1 

(Art.)   '  '  82 

Ditto— 2  (Art.)   ..  ..162 

English  watch  in  the  Detroit  Institute  of  Arts.  An  early,  by  Jerome  Pryor 

(Art.)   270 

Etchings  of  Jacques  Ramondot,  The.  Contemporary  French  Beau  Livre:  9,  by 

W.  J.  Strachan  (Art.)  ..27 
Exhibition  of  Antiquaries,  Decorators,  Jewellers,  and  Goldsmiths  at  the 

Grand  Palais,  The  Second  Paris,  by  Georges  S.  Salmann  (Art.)  .  .  43 

Eyck,  Van — iff  Engelbrechtsz 

False  Prophets,  The,  by  Gerald  Schurr  (Note)  .  37 
Fantin-Latour's  appreciation  of  the  rose,  by  William  Gaunt  (Art.)     .  .  84 
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Articles  and  Notes — continued  page 

Farrow's  gift  to  the  Victoria  and  Albert  Museum.  A  Present  from  the  Paris 

Exhibition  of  1855.  Mr.  George,  by  J.  F.  Hay  ward  (Art.)  . .  . .  226 
Ferrers  Gallery — see  Grimshaw,  Atkinson 

"Fine  cups  and  saucers',  by  M-L.  D'Otrange  Mastai  (Note)     ..        ..        ..  66 

Fink  Collection  of  Miniatures,  The,  by  M-L.  D'Otrange  Mastai  (Note)  138 
Firm  of  Gillow  &  Co.  at  Blair  Castle,  The,  by  Anthony  Coleridge  (Art.)    . .  88 
Florence  Now,  In,  by  Adrian  Bury  (Note)  ..        ..        ..        ..  120 

Flower  Painter — see  Guardi,  Francesco 

Ford  Madox  Brown,  by  Adrian  Bury  (Note)  253 

Four  drawings  by  Egon  Schiele,  by  Robert  Melville  (Art.)     ..        ..        ..  104 

Freake,  Mr.  and  Mrs.  John — see  American  seventeenth-century  masterpieces 
French  Art  and  the  Gulbenkian  Foundation  (Note)  ..  ..192 

French  Beau  Livre.  Contemporary:  9.  The  etchings  of  Jacques  Ramondot,  by 

W.J.  Strachan  (Art.)   ."  27 

French  Drawing  in  Microcosm,  by  Gerald  Schurr  (Note)      ..        ..        ..  36 

French  Medal  for  Raleigh  Museum,  by  M-L.  D'Otrange  Mastai  (Note)  .  .  273 
French  Pattern  book,  An  eighteenth-century.  Its  sources  and  its  uses,  by  G.  de 

Bellaigue  and  A.  V.  B.  Norman  (Art.)  16 

Furniture  and  Jade — see  Guides  to 
Furniture  at  Copenhagen — see  English 

Furniture  by  William  Hallett,  Newly-discovered,  by  Christopher  Gilbert 

(Art.)   224 

Furniture  making  by  John  Cobb,  A  Masterpiece  of  English,  by  E.  T.  Joy  (Art.)  187 
Gauguin — iff  Primitive  Mood 

Geneva,  Musee  d'Art  et  d'Histoire — see  Art  in  the  Modern  Manner 
Germany — iff  Glass  in 

Gift  of  English  and  Oriental  Porcelain,  A.  In  memory  of  Mae  Cadwell 

Rovensky,  by  Graham  Hood  (Art.)       . .        . .        .  .        . .  200 

Gillow  &:  Co.  at  Blair  Castle,  The  firm  of.  by  Anthony  Coleridge  (Art.)  88 
Glance  at  the  Art  Market,  A,  by  Gerald  Schurr  (Note)  . .      . .        . .  124 

Glass — see  Ancient  Islamic 

Glass  in  Germany  (Note)  ..        ..        ..        ..        ..        ..        ..  103 

Glass,  The  Pilking ton  Museum  of:  I,  by  Hugh  Tait( Art.)     ..       ..  230 

Goodnough,  Robert — see  Art  in  the  Modern  Manner 

'Grandcs  Machines' :  Delacroix's,  2,  by  Philippe  Verdier  (Art.)  ..  ..  9 
Grant,  Colonel  H.  M. — iff  Wilson,  Richard 

Grant,  The  world  of  Duncan,  by  Minta  Jones  (Art.)    ..        ..        ..  260 

Great  Precursor,  The,  by  Gerald  Schurr  (Note)  ..  ..        ..  36 

Green,  Mr.  John,  Gallery — iff  One  of  the  Wards 

Greenleaf  Collection.  The,  by  M-L.  D'Otrange  Mastai  (Note)         ..        ..  68 

Grimshaw,  Atkinson,  bv  Adrian  Bury  (Note)  ..        ..        ..  .183 

Grosvenor  Gallery — see  Art  in  the  Modern  Manner 

Guardi,  Francesco,  as  a  Flower  Painter  (Note)  ..        ..        ..  258 

Guardi,  Giacomo,  by  Adrian  Bury  (Note)       ..  ..        ..  120 

Guides  to  Furniture  and  Jade  (Note)      ..  ..        ..        ..        ..  258 

Gulbenkian  Foundation — see  French  Art 

Haft,  Mr.  and  Mrs.  Morris  W. — see  Renoir:  Painter  of  Childhood 

Hallett,  Newly-discovered  Furniture  by  William,  by  Christopher  Gilbert 

(Art.)   224 

Hallsborough  Gallery — see  Engelbrechtsz 
Ditto — iff  Guardi,  Francesco,  as  Flower  Painter 
Hardime,  Picter — iff  Cover  (Note) 

Harris  and  Co.,  L.  G.,  Stoke  Prior,  Worcestershire — see  Art  in  the  Modern 
Manner 

Hazlitt  Gallery — see  I  )aubigny  and  Monet 

Hell-Fire  Club — see  Brothers  of 

Heywood.  Oliver — iff  Art  in  the  Modern  Manner 

Hirschl  and  Adlcr  Galleries,  New  York — see  Major  Derain  Retrospective 
Holland,  The  Vision  of  Dudley,  byj.  A.  Langton  (Art.)  ..  240 

Home  Again,  by  Adrian  Bury  (Note)  ....  120 
Howard  (Antiques)  Ltd. — see  Last  Word 

Hungary's  interest  in  mediaeval  art,  by  R. P.  (Review) .  .        ..        ..        ..  86 

Immortal  Scraps,  by  Adrian  Bury  (Note)  .  .        .  .        .  .  253 

In  the  Galleries,  by  Adrian  Bury  (Notes)  .  .     48,  120,  182,  252 

International  Saleroom  ..  ..     57,  116,  193,  262 

Ipswich — see  Smythes  of 

Iron  Curtain  Dispatch,  by  Gerald  Schurr  (Notes)        ..        ..        ..  ..124 

Islamic  Glass — see  Ancient 

Isms,  by  Adrian  Bury  (Note)      ..        ..        ..        ..        ..        ..  ..182 

|ade — iff  Guides  to  Furniture  and 
Johnson,  Oscar  and  Peter — see  Cover  (Note) 
Kaplan  Gallery — iff  At  the 
Ditto — see  Bernard,  Emilc 
Koekkoek,  J.  H.  B. — see  Land  and  Sea 
Koetser,  Brian,  Gallery — see  Variety  and  Versatility 


Koetser,  Leonard,  pictures  (Note)         .  .        .  .        .  .  103 

Kupka,  Frank — see  Precursor,  A 

La  Rochelambert,  The  castle  of,  by  Georges  S.  Salmann  (Art.)  ..        ..  3 

Ladcll's  Still-Lifcs,  by  Adrian  Bury  (Note)  ....  ..  120 

Lajoue  (1686-1761),  An  unpublished  'Chmoiserie'  by  Jacques  dc,  by  Desmond 

Fitz-Gerald,  Part  1  (Art.)  ..        ..        ..        ..        ..  ..109 

Ditto — Part  2  (Art.)    ..  ..156 

Land  and  Sea,  O'er,  by  Adrian  Bury  (Note)     ..        ..        ..        ..  .  121 

Landscapes  of  the  imagination,  by  Alec  Clifton-Taylor  (Review)      ..        ..  223 

Lanyon,  Peter — iff  Art  in  the  Modern  Manner 

Last  Word  (Note) . .     259 


Articles  and  Notes — continued  PAGE 

Lausanne — iff  Works  of  Art  at 

Leggatt  Bros. — iff  Guardi,  Giacomo 

Liverpool,  Walker  Art  Gallery — iff  Ford  Madox  Brown 

Livre,  Contemporary  French  Beau :  9.  The  etchings  of  Jacques  Ramondot,  bv 

W.J.  Strachan  (Art.)   2f 

London — ief  Brazil  in 
Louvre — iff  Rouault  at  the 

Lowndes  Lodge  Gallery — iff  Diamonds  in  Cadogan  Place 
Ditto — iff  Smythes  of  Ipswich 
Luther  Galleries — see  Wilson.  Richard 
Maas,  Jeremy,  Galleries — iff  Brett,  John 

Machines' :  Delacroix's  'Grandes,  2,  by  Philippe  Verdier  (Art.)  .  .  . .  9 
Madden  Gallery — iff  Art  in  the  Modern  Manner 

Major  Derain  Retrospective,  by  M-L.  D'Otrange  Mastai  (Note)  . .  . .  204 
Manet  a  Picasso,  Chefs-d'oeuvre  des  collections  Suisses  de,  by  Ronald  Pick- 

vance(Art.)   100 

Map  Collectors'  Circle  (Note)  258 

Marcoussis,  by  Gerald  Schurr  (Note)     .  .        . .        . .        . .        . .        . .  256 

Marcoussis,  Louis — iff  Art  in  the  Modern  Manner 

Marine  pictures  at  Dordrecht  (Note)     ..        ..        ..        ..        ..        ..  192 

Masterpiece  of  English  Furniture  Making  by  John  Cobb,  A,  by  E.  T.  Joy 

(Art.)   187 

Masters — see  Dutch  and  Other 

Medal  for  Raleigh  Museum — iff  French 

Mediaeval  art,  Hungary's  interest  in,  by  R. P.  (Review)  ..        ..        ..  86 

Mellon  Collection  at  Burlington  House,  the  Paul,  by  Luke  Herrmann  (Art.)  211 
Mercury  Galleries — iff  Northern  Artists 

Metzger,  Evelyn,  by  M-L.  D'Otrange  Mastai  (Note)  . .        . .        . .  275 

Microcosm — ife  French  Drawing 

Minguzzi's  Milanese  studies,  by  M-L.  D'Otrange  Mastai  (Note)       . .        .  .  68 

Miniatures — iff  Fink  Collection  of 

Miro,  Joan — iff  Art  in  the  Modern  Manner 

Mitchell,  John,  Gallery — iff  Old  War  Record 

Monet — see  Daubigny  and 

Monneret,  Jean,  at  the  Frank  Partridge  Galiery,  by  M-L.  D'Otrange  Mastai 

(Note)   206 

Morgan,  ].  Wynne — iff  Current  Exhibition 

Mulready  R.A.  (1786-1863),  Drawings  by  William,  by  Arnold  Wilson  (Art.)  172 
Murphy,  Mr.  and  Mrs.  Owen  K.,  of  Stuart,  Florida — iff  Eighteenth- 
century  Sleigh 

Musee  des  Arts  Decoratifs,  The,  by  Philippe  Jullian  (Art.)      ..        ..        ..  21 

Museum  of  Glass,  The  Pilkington:  1,  by  Hugh  Tait  (Art.)     ..        ..        ..  230 

Museum  of  Wood  (Note)  ..        ..        ..        ..        ..        ..  55 

Napoleon  Bonaparte,  English  Caricatures  of,  by  Vicomte  Fleuriot  de  Langle 

(Art.)         .  .  177 

National  Gallery — see  Art  in  the  Modern  Manner 
New  Vision  Centre — see  Art  in  the  Modern  Manner 
New  York  World's  Fair — iff  Egypt  through  the  Ages 

Newly-discovered  Furniture  by  William  Hallett,  by  Christopher  Gilbert 

(Art.)   224 

Newman,  M.,  Gallery — iff  Ladell's  Still— Lifes 
I  )itto — iff  What  Price  Sargent  f 

News  in  Brief  (Notes)  55 

North  Carolina  Museum  of  Art — iff  French  Medal 

Northern  Artists,  by  Adrian  Bury  (Note)        ..        ..        ..        ..        ..  49 

( VHana  Galleries — see  Primitive  Mood 

Old  War  Record,  by  Adrian  Bury  (Note)   49 

One  of  the  Wards,  by  Adrian  Bury  (Note)      ..        ..        ..        ..        .-  120 

O'Neill,  Henry  Nelson — iff  Home  Again 

Orange  and  the  Rose,  The  (Art.)   238 

Oriental  Art,  The  Scligman  Collection  of,  by  Sir  Harry  Garner  (Review)  .  .  164 
Oriental  Porcelain,  A  Gift  of  English  and.  In  memory  of  Mae  Cadwell 

Rovensky,  by  Graham  Hood  (Art.)       . .        . .        . .        . .        .  .  200 
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Winter  Landscape  with  Skaters,  by  George  Morland,  detail  from  December  cover 
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Ditto — detail, showing chinoiserie decoration   ..  ..       ..  ..130 
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Secretary,  attributed  to  John  Seymour  of  Boston,  American,  XVIII  century  207 

Settee,  walnut,  made  by  William  Hallett,  1735,  en  suite  with  18  chairs        .  .  225 

Stand,  church,  Portuguese,  Lagos,  Chapel  of  St.  Anthony,  c.  1710-1720  .  .  60 
Table,  chess,  mahogany  with  amboyna  and  yewtree  veneer,  2nd  quarter 

XVIII  century                                                                       . .  148 

Table,  church,  by  Antonio  Gomes  and  Jose  Correia,  Portuguese,  Aveiro, 

Regional  Museum,  c.  1725          ..        ..        ..        ..        ..        ..  61 

Table,  church,  by  Luis  Pereira  da  Costa,  Portuguese,  Mangualde,  Holy  House 

of  Mercy,  1729     .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  64 

Table,  church,  by  Luis  Pereira  da  Costa,  Portuguese,  Matosinhos,  church 

of  the  Saviour,  1726-1727          ..        ..        ..        ..        ..        ..  62 

Table,  church,  by  Luis  Pereira  da  Costa,  Portuguese,  Oliveira  de  Azemeis, 

church  of  St.  Michael,  1731        ..        ..        ..        ..        ..        ..  63 

Table,  church,  by  Manuel  da  Costa  de  Andrade,  Portuguese,  Arnelas,  church 

of  St.  Matthew,  173 1        ..                                               ..        ..  65 

Table,  church,  detail  of,  Portuguese,  Oporto,  Cathedral        .  .        .  .        .  .  62 

Table,  church,  Portuguese,  Grijo,  church  ot  the  Saviour        . .        . .        .  .  63 

Table,  console,  background  colouring  turquoise,  top  in  ftcur  de peche  marble, 

made  by  Aspreys            . .        . .        . .        . .        . .        . .        . .  97 

Table,  console,  mahogany,  one  of  pair  in  style  of  William  Vile,  c.  1740        .  .  148 

Table,  pedestal,  church,  Portuguese,  Oporto,  church  of  St.  Clare  ..  65 
Table,  quadrant,  Honduras  mahogany  with  ormolu  inlay  and  mounts,  one  of 

set  of  4,  made  for  Ambassador's  Reception  Room  by  Aspreys           . .  97 

Table  trepied,  Directoire    . .       . .       . .       . .       . .       . .       . .       . .  25 

Table,  writing,  Carlton  House,  the  Blair  Castle,  probably  supplied  by 

Gillow  &  Co.       .  .        .  .        .  .        .  .        .  .        .  .        .  .  92 

Tray,  supper,  mahogany,  oval,  brass  hinges,  one  of  2  supplied  by  Gillow  &: 

Co.  to  the  Duke  of  Atholl         . .        . .        . .        . .        . .        . .  90 

Wine  cart,  mahogany,  ormolu  mounts,  Regency  period,  c.  1810       ..        ..  192 

Glass 

Amphora,  moulded  on  sand  core,  opaque  milky-white  glass  with  man- 
ganese purple  decoration,  Egyptian,  IV-III  centuries  B.C.      ..        ..  232 

Beads,  mosaic,  in  coloured  glass,  2,  probably  Egyptian,  300-100  B.C.         .  .  233 

Bottle,  Islamic,  Persian,  XI  or  XII  century       .  .        .  .        . .        . .  67 

Bottle,  wine,  green  glass,  bearing  seal  inscribed  T,  English,  1720       .  .  236 

Bottles,  Islamic,  3,  smallest  wheel-cut  decoration,  probably  X  century,  other 

2  mould-blown,  probably  XII  century  (colour  plate)  ..  ..  231 

Bowl,  wheel-engraved,  c.  1760  ..        ..        ..        ..        ..        ..        ..  59 

Cameo  portrait  medallion,  oval,  white  upon  manganese  purple  glass, 

Roman,  IV  century  A.D.  . .        . .        . .        . .        . .        . .  233 

Cup,  bottle  glass,  probably  made  for  sampling  the  casks  of  wine,  English, 

probably  r.  1720    ..        ..        ..  ..        ..        ..        ..  236 

Dish,  sweetmeat,  blue  glass,  engraved  and  inscribed  YARMOl  TH  BRIDGE, 

engraving  in  style  of  William  Absolon  ..        ..        ..        ..  254 

Eye,  made  witli  'inlay'  technique,  outer  lining  opaque  blue  glass,  white  of 
eye  in  white  opaque  glass  and  pupil  in  dark  brown  glass,  Egyptian, 
probably  2nd  half  1  st  millennium  B.C.  ..        ..        ..        ..        ..  233 

Flask,  mould  blown,  manganese  purple  glass,  probably  made  in  workshop 

of  Ennion,  in  Sidon,  Syria,  during  I  century  A.D.        ..        ..  233 

Glasses,  8,  and  decanter,  set,  Norwegian,  Nostctangen,  (.  1770         ..  262 

Goblet,  almost  certainly  made  at  the  London  glasshouse  of  Giacomo  Vcrzc- 

lini,  dated  1577  ..        ..        ..        ..        ..        ..        ..  275 

Goblet,  almost  certainly  made  at  the  London  glasshouse  of  Giacomo 
Verzelim,  engraved,  probably  by  Anthony  de  Lyslc,  with  monogram 
'K.Y.',  date  1583  275 

Goblet,  executed  in  the  latticino,  made  in  Murano,  Venice,  XVII  century     .  .  234 

Kiln,  glass,  cone-shaped,  coal-fired,  model,  based  on  engraving  in  Diderot's 

L' Encyclopedic  (colour  plate)       ..        ..        ..        ..        ..  ..231 

Kiln,  glass,  mediaeval,  model  of  reconstruction  of,  recently  excavated  at 

Blunders  Wood,  Sussex  (colour  plate)  ..        ..        ..  ..231 

Ditto — plan  of  (black  and  white)  . .  . .  236 

Looking  glass,  in  gold  frame  suspended  from  gold  ring,  dark  leather  back 
decorated  in  gold,  possibly  made  for  Catherine,  wife  of  John  Manners, 
Duke  of  Rutland,  from  1703-1733,  mirror  of  English  soda  glass  may 
have  been  made  at  the  Vauxhall  glasshouse       .  .        .  .        .  .        .  .  237 

Model,  part  of,  demonstrating  a  'chair'  at  work,  based  on  illustrations  in 

Diderot's  V Encyclopedic  (colour  plate)    ..        ..        ..        ..  ..231 

Vase,  marbled  reddish  opaque  glass,  patented  as  'Lithyalin'  glass  by  Friedrich 

Egcrmann,  of  Bohemia,  c.  1830  ..        ..        ..  ..  ..235 

Wine-glass,  lead  glass  with  double  row  of  air  bubbles  in  base  of  bowl  and 
multiple  air-twist  in  baluster  stem,  made  at  Nostctangen,  Norway, 
c.  1755-60     234 

Medals  and  Coins 

Medal,  bronze,  of  Louis  XII  and  Anne  of  Brittany,  by  Jean  de  Saint-Priest 

and  Nicolas  Leclarc,  Lyons,  1499,  obverse  and  reverse.  .        ..        ..  272 
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Portrait  of  George  Calvert,  Earl  of  Baltimore,  by  Peter  Oliver 
Miscellaneous 

Cook,  The,  after  a  drawing  by  Nicolas  de  Larmessin,  made  up  of  elements 

ot  the  XVII  and  XV  III  centuries,  in  the  manner  of  Arcimboldo 
Photograph  of  Algernon  Asprcy 

Sleigh,  in  shape  of  dolphin,  XVIII  century,  reputed  to  have  been  Christmas 
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PAG]      Paintings  and  Drawings — continued 


Musical  Instrument 

Organ,  carved  in  wood,  in  Towccster  Parish  Church,  formerly  in  the 
of  Fonthill  House,  Wiltshire,  c.  1760 
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Gh'ing  Dynasty    . .        . .        . .        . .        . .        . .        . .        . .  203 

Vases,  sang-de-bocuf,  Chinese,  K'ang  Hsi  period,  Ch'ihg  Dynasty    .  .        .  .  203 

Relics 

Casket,  tooled  leather  and  silver,  presented  by  the  City  of  London  to  Their 
Majesties  the  King  and  Queen  of  the  Belgians  on  the  occasion  of  their 

State  Visit,  made  by  Aspreys      . .                 . .        . .        . .        . .  98 

Sleigh,  in  shape  ot  dolphin,  XVIII  century,  reputed  to  have  been  Christmas 
gift  of  Stanislaw  Leczynski,  King  of  Poland,  to  his  daughter,  Maria 

Leczynska,  wife  of  Louis  XV  of  France  .  .        ..        ..        ..        ..  272 

Trophy  in  form  of  slender  cowslip  flower,  by  Aspreys,  presented  by  His 
Royal  Highness  Prince  Philip,  Duke  of  Edinburgh,  to  the  Flying 

Fifteen  Association  of  Australia  ..        ..        ..        ..        ..        ..  99 

Scientific  Instruments 

Compass-dial,  portable,  James  I's,  by  Elias  Allen,  1617         ..       ..       ..  247 

Ditto — back  of  dial         . .        . .        . .        . .        . .        . .        . .        . .  247 

Ditto — back  of  dial,  inside          ..        ..        ..        ..        ..        ..        ..  247 

Ditto — front  cover  of  dial          ..        ..        ..        ..        ..        ..        ..  247 

Sculpture  and  Carving 

Altar  cross  for  Ely  Cathedral,  by  Graham  Sutherland  and  Louis  Osnun, 

silver         .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  101 

Ditto — detail  (colour  plate)        ..        ..        ..  October  cover 

Bust  of  a  young  woman,  by  Lucas  de  Montigny,  terracotta   ..       ..       ..  1 

Christ,  by  Jacob  Epstein  . .        . .        . .        . .        . .        . .        . .        . .  255 

Christ  and  Mary  Magdalene,  by  David  Wynne,  bronze       ..       ..       ..  188 

Christ  seated  on  an  Ass,  South  German,  XV  century,  cedarwood     ..       ..  5 

Crucifix,  Burgundy  (■),  XII  century,  wood  with  some  traces  of  colour        .  .  6 

Ditto — detail    6 

Figure  of  .1  dog,  French,  early  XVIII  century,  marble  ..                 ..  263 

Gimblette,  La,  by  Clodion,  terracotta  (ring  biscuit)    ..       ..       ..       ..  24 

Horse,  Chinese,  T'ang  period,  terracotta         . .        . .        . .        .  .  45 

Medallion  of  Poterlet,  by  Pigalle,  terracotta     ..       ..       ..       ..  25 

Model  for  the  Handel  monument,  by  Louis-Francois  Roubiliac,  c.  1760, 

terracotta  . .       . .       . .       . .       . .       . .       . .  267 

Monument  to  Sir  George  Fermor  at  Easton  Ncston,  by  Joseph  Hollemans, 

alabaster    . .       . .       . .       . .       . .       . .       . .       . .  144 

Ditto — detail  ..        ..        ..        ..        ..        ..  .144 

Muses,  The,  by  Beauvais,  4  plaques,  terracotta  .  .        .  .        .  .        . .        .  .  25 

Oviri  (The  Savage),  by  Paul  Gauguin,  bronze  bas-relief       ..       ..       ..  263 

Pachomius,  Governor  of  Dendera,  Egypt,  I  century  B.C.,  black  stoneware    .  44 

Pope  Martin  V,  by  Luciano  Minguzzi,  bronze  .  .        .  .        .  .        .  .        .  .  67 

Rampant  stag,  by  Bainbridge  Copnall,  aluminium  alloy       ..       ..  209 

Relief  on  grey  stone,  Chinese,  Han  Dynasty     ..        ..        ..        ..        ..  81 

St.  John  beneath  the  Cross,  Burgundian  or  Bourbonnais,  first  half  XV 

century,  polychromed  stone       . .        . .        . .        . .        . .        . .  5 

St.  Michael  and  the  Devil,  by  Jacob  Epstein,  bronze  with  a  gold  patina  on 

wooden  base        . .        . .        . .        . .        . .        . .        . .        . .  193 

Sculptured  bronze,  by  Alberto  Giacomctti       ..        ..        ..        ..  ..116 

Square  forms  with  circles,  by  Barbara  Hepworth       ..       ..       ..       ..  123 

Statue,  Egypt,  Saitic  period,  VI-V  century  B.C.,  limestone    ..        ..  44 

Statue  of  a  young  woman,  in  the  style  of  Paolo  Savin,  bronze           ..        ..  47 

Statue  of  young  woman  reading,  Holland,  c.  1500,  polychrome  walnut       .  .  7 
Symbolising  the  industries  of  the  potteries,  by  David  Wynne,  anodised  alu- 
minium    .  .        .  .        . .        . .        . .        . .        . .        . .        • •  71 

Tower  with  Painting,  by  Alexander  Calder,  metal  and  wood          ..       ..  189 

Virgin  and  Child,  by  Henry  Moore       ..        ..        ..        ..        ..        ..  255 

Virgin  and  Child,  South  German,  end  XV  century,  carved  limewood         .  .  43 

Virgin  in  M.i]esty,  The  Auvergnc,  XII  century,  polychrome  wood  .  .        .  .  5 

Virgin  with  Child,  He  de  France  (r),  XII  century,  polychrome  wood           .  .  5 

Silver  and  Gold  Plate 

Altar  cross  for  Ely  Cathedral,  by  Graham  Sutherland  and  Louis  Osman  101 
Ditto — detail  (colour  plate)        . .        . .        . .        . .        . .           October  cover 

Box,  gold,  a  scene  with  a  shepherd  in  a  landscape  enclosed  in  a  cartouche, 

Paris,  c.  1750        ..        ..        ..        ..        ..        ..        ..  ..118 


xii 


INDEX 


Silver  and  Gold  Plato  continued 

Breadbasket,  George  II,  by  Paul  de  Lamerie,  London,  1742  .. 

Candlestick,  table,  silver-gilt,  Charles  II,  one  of  pair,  maker's  mark  I.H., 

[675        ■■  ■'■   

Chafing-dish,  stand  and  lamp,  by  Peter  Archambo  and  Peter  Meure,  George 

II,  1754,  the  cover  1752  .. 
Cigarette-box,  one  of  set  of  5,  in  each  one  of  which  is  set  a  painted  ename 

plaque  by  [ohann  Heel  (Augsburg  1666),  made  by  Aspreys 
Cigarette-box,  with  picture  on  lid  enamelled  by  J.  Porteous  Wood  of 

Aspreys 

Coffee-pot,  by  Ephraim  Brasher  (1744-1810),  New  York,  c.  1766 
Ewer  and  basin,  partly  gilt,  master  Philipp  Kiiscl,  Augsburg,  c.  1690 
Ewer,  silver-gilt,  Spanish,  c.  1600 

Teapot,  straight-sided,  from  4  piece  set  with  caddy  and  original  bill,  fully 

marked,  by  Wakelin  and  Taylor,  1786  .. 
Tureen,  part  of  state  dinner-service  recently  executed  for  His  Majesty  th 

King  of  Thailand,  made  by  Aspreys 
Waiter,  plain,  one  of  pair,  George  I,  by  David  Willaumc,  1720 


Textiles:  Carpet 

Savonnerie,  on  black  ground,  Louis  XIV 
Textiles:  Costume 

Breeches,  pair,  satin,  green,  embroidered  in  white,  English,  1750-60  .  . 
Cloak,  satin,  green,  trimmed  with  green  and  white  ribbon,  English,  1750-60 
Doublet,  satin,  green,  embroidered  in  white,  English,  1750-60 
Doublet,  satin,  green,  trimmed  with  green  and  white  ribbon,  English,  1750-60 

Textiles:  Miscellaneous 

Material,  woven,  fragment,  Coptic,  end  of  V  century  .  . 


194 

98 

96 
207 
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263 

57 

98 
59 


167 
168 
1 67 
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191 


Textiles:  Needlework 

Coif,  linen,  embroidered  with  polychrome  silks  and  gold,  English,  late 

XVI— early  XVII  century   68 


Textiles:  Tapestry 

Gothic,  from  French  workshop,  subject  may  be  an  episode  from  the  story  of 
Esther,  probably  end  of  XV  century 

Timepieces 

Clock,  rich  ormolu  mounts,  polychrome  decoration,  Meissen,  figures  by 

J.J.  Kandler,  Paris,  1745-50,  dial  signed  Htizot  . . 
Watch,  by  Michael  Nouwen,  active  1590-1613,  English 

Ditto — back        . .        . .        . .        . .        . .        . .   

Ditto — side 


57 
271 
271 
271 


Works  of  Art 

Ashtray,  designed  and  made  by  Aspreys  for  Mr.  Ferguson  Wood  of  Messrs. 
Jack  Barclay  for  presentation  by  Rolls-Royce  owners  of  Great 
Britain  to  the  Rolls-Royce  owners  Club  of  America,  in  white  onyx 
covered  in  'Canadian  Lapis',  decoration  in  silverwork  .  .  99 

Box,  gold,  a  scene  with  a  shepherd  in  a  landscape  enclosed  in  a  cartouche, 

Paris,  c.  1750        ..  ..        ..        ..        ..  ..118 

Casket,  tooled  leather  and  silver,  presented  by  the  City  ol  London  to  Their 
Majesties  the  King  and  Queen  of  the  Belgians  on  the  occasion  of  their 
State  Visit,  made  by  Aspreys      . .  . .        . .  98 

Letter-opener,  gold  and  nephrite,  specially  designed  by  Aspreys  for  presen- 
tation to  His  Majesty  the  King  of  Thailand       ..        ..        ..        ..  98 

Monstrance,  silver-gilt  enriched  with  diamonds         ..        ..        ..  [24 

Powder-case,  gold,  bearing  the  crown  and  initial  of  Her  Majesty  the  Queen 

of  Thailand  in  diamonds,  by  Aspreys     ..        ..        ..        ..        ..  98 

Trophy  in  form  ot  slender  cowslip  flower,  by  Aspreys,  presented  by  His 
Royal  Highness  Prince  Philip,  Duke  of  Edinburgh,  to  the  Flying 
Fifteen  Association  of  Australia  ..        ..        ..        ..        ..        ..  99 
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9Y  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THC  LATE  QUEEN  MARY 

M.  Harris  &  Sons 


ESTABLISHED  1868 


44/52  New  Oxford  Street,  London  W.C.i 

Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


nnoisseur 


OCTOBER  1964 

TEN  SHILLINGS 
TWO  DOLLARS  U.S.A. 


Next 


Our  contributors 
in  this  issue  include : 


M.  Philippe  verdier,  Curator  of  Sculpture  and 
Decorative  Arts,  the  Walters  Art  Gallery,  Balti- 
more. 

professor  Robert  c.  smith,  the  University  of 
Pennsylvania  and  the  H.F.  du  Pont  Winterthur 
Museum. 

MR.   GEOFFREY  DE  BELLAIGUE  and  MR.   A.   V.  B. 

norman,  of  the  Wallace  Collection,  London. 

M.  Georges  s.  salmann,  European  Artistic  Direc- 
tor of  The  Connoisseur. 


M.  Philippe  jullian,  Paris  art  correspondent. 


month  in  | 
The  Connoisseur 


The  October  number  of  The  Connoisseur,  the  international 
art  magazine  that  pays  regard  to  its  readers'  and  advertisers' 
tastes,  will  include  the  following  contents : 

Mr.  John  Kenworthy-Browne,  of  the  National  Trust,  con- 
tributes the  first  part  of  two  important  and  profusely  illus- 
trated, some  in  colour,  articles  on  Easton  Neston,  Northamp- 
tonshire, in  particular  to  Hawksmoor's  work  there  for 
William  Fermor,  Lord  Lempster. 

Mr.  Anthony  Coleridge  continues  his  series  of  informative, 
well-illustrated  articles  on  English  furniture,  dealing,  in  this 
fifth  article,  with  some  of  the  cabinet-makers  who  supplied 
furniture  to  Blair  Castle,  Scottish  home  of  the  Dukes  of 
Atholl. 

Signor  Mario  Prodan,  a  scholar  of  Far  Eastern  antiquities, 
records  his  thoughts  on  a  Chinese  stone  slab  of  the  Han 
Dynasty. 

Mr.  Desmond  Fitz-Gerald  presents  an  unpublished  Chinois- 
erie  by  Jacques  de  Lajoue  in  the  Masson  Collection  (Paris, 
Ecole  des  Beaux  Arts). 

Professor  Robert  C.  Smith,  of  the  University  of  Pennsylvania 
and  the  H.F.  du  Pont  Winterthur  Museum,  and  one  of 
America's  leading  art-historians  of  the  antique  furnitures  of 
the  world,  explains,  in  a  fully  illustrated  article,  the  close 
relationships  between  Italian,  Portuguese,  French,  German 
and  English  furniture  of  the  eighteenth  century,  with  parti- 
cular reference  to  Portuguese  Church  Benches. 

Mr.  Ronald  Pickvance  contributes  the  first  of  four  illustrated 
articles  on  Drawings  by  Degas  in  English  public  collections. 

In  addition  *  all  the  regular  features  including:  Connoisseur 
in  America,  International  Saleroom,  Paris  Dispatch,  art  books 
reviewed,  etc. 


23  GRAFTON  STREET  LONDON  W.l. 


A  FINE  CHINESE  MIRROR  PICTURE 
CH'IEN  LUNG  PERIOD.  Overall  Height  3  ft.  Width  2  ft.  6  in. 


TELEPHONE    HYDE   PARK  0444  ESTABLISHED    1884  TELEGRAMS  BLAIRTIQUE,  PICCY,  LONDON 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


D.  M.  fcr  E 


LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 

Telephone:  PADdington  6595 
Cables:  Vivantique,  London  W.l 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


NEW  YORK 

46  East  57th  Street, 
New  York  22,  N.Y. 

Cables: 
Vivantique,  New  York 


STAFFORDSHIRE  POTTERY 
BY  FELIX  PRATT 
CIRCA  1780 

Left:  Sportsman  standing  with  gun 
and  spotted  dog,  on  unusual  high 
rocky  base.  Decorated  in  orange 
tan, brown  and  blue.  8|  inches  high. 

Centre:  Figure  of  a  boy  skater, 
standing,  with  vivid  blue  cloak,  tan 
jacket,  on  yelhnv  and  green  base. 
7  inches  high. 

Right:  'Hearty  Good  Fellow'  toby 
jug,  standing,  with  dark  blue  coat 
and  tan  breeches,  on  brown  and 
yellow  sponged  base.  8h inches  high. 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET      LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  rare  Centre  Table  in  the  style  of  Thomas  Hope,  having 
a  rosewood  and  brass  inlaid  top,  the  centre  section  of  which  is 
reversible  and  covered  on  one  side  with  white  hide,  and  on  the 
other  with  rosewood  veneer. 

Width  36  in.,  length  42  in.,  height  29  in.  c.  1815. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


AN  OLD  ENGLISH  DIAMOND  NECKLACE  of  an  attractive  scrolling  lacework  design.This  important  jewel  also  forms  a  tiara. 


Jupiter,  ivory 
German,  Early  17th  Century 
22  centimetres 


Cyril  Humphris  Ltd 

23  OLD  BOND  STREET,  LONDON  W.l 
MAYfair  6240 


Antique  Couba  Cabistan  dated  1822 
Size:  12  ft.  2  in.  X  5  ft.  1  in. 
Ref:  52275 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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Fine  English  Gold  and  Enamel  Box  in  the  French  style,  decorated 
with  various  coloured  enamels  by  George  Michael  Moser  (1704- 
1783).  Moser  was  Drawing  Master  to  King  George  III  and  assisted 
in  forming  The  Royal  Academy  in  1767.  The  box  was  made  in 
London  in  1775.  Makers  markO.J.  possibly  thatof  Orlando  Jackson. 

ASPREY  &  CO  LTD  •  165-169  NEW  BOND  STREET  •  LONDON  W1  ■  TEL:  HYD 


By  Appointment  to 
H.  M.  The  Queen, 
Silversmiths 
&  Jewellers. 


ASPREY  IN  THE  CITY. 
The  City  man  will  find  a  close-at-hand 
service  at  Asprey  and  Birch  &  Gaydon, 
153  Fenchurch  Street,  where  besides  the 
comprehensive  stock  held,  any  pieces  can 
be  sent  from  Bond  Street  at  short  notice. 


GREGORY  &  CO. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


Telephones: 
Mayfair  2608/9/0,  2066 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T I ONS 
ELECTRICAL  WORKS 
H  E  A  TING 
VALUATIONS 


A  fine  early  Georgian  walnut  knee-hole  desk  with  original  handles,  c.  1720.  Width  3  ft.  Height  25  in.  Depth  20  in. 
A  pair  of  George  II  silver  candlesticks,  London  1749  by  William  Mackensie.  Weight  34  oz.  17  dwt.  Height  8{  in. 
An  18th  Gentury  mahogany  candle  stand  with  carved  tripod  base,  c.  1740. 
An  elegant  Queen  Anne  walnut  single  chair,  c.  1710. 


Established  1912 


40  Albemarle  St  reet "Piccadilly  'London  W'L  Mayfair  5060 


N.BL00M&S0N 


T  % 

T 
D 


•.X-.-f:''" 


an  attractive  and  rare 


WILLIAM  III  BOW  L  &  COVER 

made  in  1700  by  Pierre  Platel 
diameter  i ,  inches:  weight  12.02  ounces 
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FROST  *  REED  L! 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 


Signed  and  dated  18^4  A.  F.  ROLFE  43  x  66  inches 

'St.  George's  Hill,  Chertsey' 


10  Clare  Street 
Bristol 

Bristol  26238 


41  New  Bond  Street 
London,  W.i 

Mayfair  24^7 


Explore  the  roads  of  Britain  with  Shell 


painfed  bx  David  Gentleman 


THE  HOLYHEAD  ROAD 


you  could  say  that  the  Holyhead  Road — the  link  between  Eng- 
land and  Ireland,  between  London  and  Dublin — is  the  whole 
of  the  A  5,  from  Marble  Arch  to  Holyhead.  Strictly,  the  first 
part — from  Marble  Arch  up  Fdgwarc  Road  and  almost  to 
Shrewsbury — is  Watling  Street,  the  old  north-west  highway 
of  the  Romans.  From  Shrewsbury,  the  real  Holyhead  Road 
was  modernised,  and,  in  effect,  created,  by  Thomas  Telford 
(i 757-1 834),  whom  Southey  the  poet  called  the  Colossus  of 
Roads  (there  arc  worse  puns!).  Bridges  by  this  great  engin- 
eer-architect mark  the  journey:  Montford  Bridge  over  the 
Severn,  west  of  Shrewsbury,  in  red  sandstone;  Waterloo 
Bridge  in  iron,  at  Betws-y-Coed ;  and,  finally,  after  the  road 
has  pierced  the  Welsh  mountains,  and  climbed  down  again, 
Telford's  suspension  bridge  over  the  Menai  Strait  to  Anglesey. 


Travellers  to  Anglesey  and  Ireland  had  crossed  by  the  Garth 
Ferry,  near  Beaumaris  Castle  and  Bangor,  and  there  had  been  a 
h  ing,  long  talc  of  boats  overturned  and  passengers  drowned  in 
the  tide  race.  Telford's  bridge,  two  miles  down  the  strait,  took 
7^-  years  to  build.  On  joth  January  1826,  it  was  opened  by  the 
Holyhead  Mail  Coach,  which  made  the  first  crossing  in  a  fierce- 
gale  of  the  kind  which  had  so  often  helped  to  sink  the  ferry 
boats.  Across  the  strait,  the  A  5  turns  wTest  through  the  little 
fields  of  Anglesey;  giving  wonderful  backward  views  of  the 
Snowdon  range,  which  it  has  traversed,  and  passing  the  Angle- 
sey Column  (181 6),  which  commemorates  the  Marquis  of  An- 
glesey, who  led  the  cavalry  and  guns  at  Waterloo,  and  lost  a 
leg.  It  is  worth  visiting  the  famous  neolithic  passage  grave  of 
Bryn-celli-ddu,  which  lies  between  the  road  and  the  strait. 


The  cumplele  series  of  the  Shell  guides  to  the  Roads  of  Britain  has  been  published  in  book  form  by  Fibury  Press,  and  is  available  from  any  bookjeller  at  io\6  net. 

You  can  be  sure  of  E«3  The  key  to  the  Countryside 
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DAVID  TREMAYNE 

Antiques  and  Works  of  Art 
320  King's  Road       Chelsea  S.W.3 
Flaxman  11 94 


An  extremely  rare  suite  of  mid-18th  Century  Rustic  furniture 
consisting  of  6  chairs  and  a  table.  Circa  1755. 

Overall  Dimensions: 
Chairs,  height  39  in.,  width  22  in.,  depth  16  in. 
Table,  height  31  in.,  width  38  in. 


The  design  is  similar  to  a  drawing  which  appeared  in  'A  New 
Book  of  Chinese  designs'  published  in  1754,  signed  Edwards 
&  Darley  -  see  page  134  of  English  Furniture  of  the  18th 
Century  by  Ward-Jackson.  The  suite  is  stamped  with  the  letter 
'D'  and  a  coronet  and  was  probably  made  for  the  5th  Earl  of 

Dysart. 


HAUSMALER  Decoration  from  ihc  Workshop  of 
B.  SEUTER  of  AUGSBURG  on  MEISSEN  porce- 
lain with  gold  ground,  c,  1735 


NORTHERN  ANTIQUE  DEALERS'  FAIR 
HARROGATE 
3rd- 1 Ot h  September 
STAND  6 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


Cables: 
I'ORCELIQUE 
LONDON  SW3 


Telephones: 
KENsington 
5272  &  3793 


FIRST  PERIOD  WORCESTER,  c.  1765 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Set  of  four  silver  salts  George  III  1794 
T  &  K  mark   J.  Hampston  &  ].  Prince- 


Pair  George  II  candlesticks 
175 1  Henry  Miller 


George  II  caster 
1713,  maker® 


Promenade 


CHELTENHAM 


Telephone  22821 
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TREVOR 


Finely  carved  George  II  mahogany  settee 
covered  in  old  needlework.  Circa  1740 
Width  5  ft.  2  in.,  Depth  2  ft.  9J  in.,  Height  (Max.)  3  ft.  5*  in. 


hone:  BRIGHTON  26712 


TREVOR-ANTIQUES  OF  BRIGHTON,  14  &  15  SHIP  STREET,  BRIGHTON  1 

Member  of  The  British  Antique  Dealers  Association 

Cables  &  Telegrams:  TREMAR,  BRIGHT( 


I 

WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 

Telegrams:  Walter  Silvavults  London,  W.C.2  Telephone:  Chancery  3248/49 


Fine  antique  silver  tray  date  1802  by  Thomas  Hannam  and  John  Crouch.       Weight:  101  oz.  5  dwt. 


JAMES  H.  NORTH  &  CO.  LTD. 


I 


Licensed  Valuers  and  Auctioneers  of  Fine  Art 
Established  1829 

Announce  the  sale  by  auction  of  the  entire  contents  of 

KENURE  PARK,  RUSH,  Co.  DUBLIN 

comprising  important  Fine  Furniture,  Porcelain,  Oil 
Paintings.  The  properties  of  the  Palmer  Estate  Trustees, on 
Monday,  21st  September,  and  three  following  days. 

Days  of  view  17th,  18th  and  19th  September 
Fully  illustrated  Catalogue  price  10  6,  post  free  on  application  to 

James  H.  North  &  Co.,  1 10  Grafton  Street,  Dublin 


The  Connoisseur,  September,  1964 


XVI 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  (Morfcg  of  £rt 


There  is  considerable  confusion,  even  amongst  connoisseurs, 
about  the  exact  meaning  of  the  term  "enamelled  on  the 
biscuit"  as  applied  to  Chinese  porcelain.  The  term 
"biscuit"  describes  the  porcelain  body  baked  in  the  kiln 
but  not  yet  decorated:  and  basically  the  difference  between 
the  "on  biscuit"  decorated  porcelains  and  the  "famille 
verte"  is  that  while  both  are  painted  with  the  same 
enamels,  in  the  case  of  the  "biscuit"  the  colours  are 
applied  direct  onto  the  raw  fired  porcelain,  whereas  in  the 
"famille  verte"  there  is  an  intervening  white  glaze.  This 
much  is  generally  understood  but  the  confusion  arises 
between  two  distinct  groups  both  with  decoration  applied 
on  the  biscuit,  and  both  often  erroneously  described  as 
"enamelled  on  the  biscuit". 

The  true  "enamelled  on  the  biscuit"  piece  is  distinguished 
by  having  the  outline  of  the  design  pencilled  in  a  dark 
brown  pigment  then  filled  in  with  the  usual  colour  palette, 
though  normally  more  restricted  in  range  than  the 
"famille  verte".  and  due  to  the  fact  that  the  firing  of  these 
enamels  is  done  in  the  "muffle  kiln",  at  a  lower  temperature, 
they  have  a  softer  more  subdued  appearance  than  when 
backed  by  the  vitreous  white  glaze  which  gives  a  harder 
but  more  brilliant  effect  to  the  enamels. 
The  second  "on  biscuit"  group  contains  those  pieces 
where  the  colours,  normally  restricted  to  green,  yellow  and 
aubergine,  are  fired  at  the  biscuit  firing  temperature,  and 
so  in  fact  are  glazed  on  the  biscuit  (though  according  to 
Pere  d'Entrecolles  placed  at  the  bottom  of  the  furnace  and 
below  the  vent-hole  where  the  heat  is  less  fierce).  The 
colours  tend  to  be  rather  darker,  more  vitreous,  and  the 
design  and  detail  not  so  defined. 

The  tea-pot  illustrated  is  a  particularly  fine  example  of 
"enamelled"  as  opposed  to  "glazed"  on  the  biscuit 
porcelain. 


Old  Chinese  porcelain  lea-pot  and  cover,  enamelled  on  the  biscuit  in  the 
colours  of  the  "famille  jaune"  with  yellow  and  aubergine  grounds  and 
crane,  lotuses,  and  pheasant  on  rocks,  etc.  Height  6  in.  K'ang  Hsi  period. 
Illustrated  by  R.  L.  Hobson,  "The  Later  Ceramic  Wares  of  China" . 
Plate  XXXV,  fig.  1. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  4018 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


SIMON  KAYE  LTD 


□□□□□□□□□□□□□□□□□ □□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


RENAISSANCE  STUDIOS 


William  Shayer,  Sen.  1788—1879 

28  x  36  inches 

35  LAVANT  STREET,  PETERSFIELD,  HANTS. 

Pctersficld  1104 


The  Connoisseur,  September,  1964 


XVIII 


PRIDES  of 
LONDON  c 


A  Regency  backgammon  and  chess  table 
of  faded  rosewood  with  brass  inlay,  on 
carved  giltwood  feet.  2  ft.  6  in.  /  I  ft.  7  in. 


179/180  SLOAN E  STREET,  S.W.I 


Telephone:  BELgraviu  3080 


Compagnie  des  Indes  dinner  service,  100  parts. 
OLE  HASLUNDS  HUS  Ltd. 

14,  Amagertorv,  Copenhagen. 


XIX 


I 


HE 


C.  T.  LOO  &  C 

ANCIENT  CHINESE  ART 
48,  RUE  DE  COURCELLES 

PARIS 


IE 


An  exceptional  pair  of 
Chinese  porcelain  baluster 
vases,  with  flowering  branch 
design  on  latticed  mauve 
ground.  Yung-Cheng  Period 
(1723-1736  A.D.) 


BRESSET 


MEDIEVAL  AND  RENAISSANCE 


WORKS  OF  ART  AND  FURNITURE 


5  QUAI  VOLTAIRE   LIT  89-35 
197  BOULEVARD  SAINT-GERMAIN   LIT  1824 
PARIS  VII 
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ANTOINE  WATTEAU  Three  men  firing  muskets  206  by  215  cm. 

This  study  was  drawn  by  Wat  lean  after  a  painting  by  Antoine  Sallaert  {1 590-1657) 

OLD  MASTER  PAINTINGS  and  DRAWINGS  of  the  XVIIIth  CENTURY 

CAILLEUX 

136,  FAUBOURG  SAINT-HONORE 

PARIS 


'Flowers  in  a  Terra  Cotta  Vase  with  Fruit  and  Birds  Nest' 
by  JAN  VAN  OS  (signed) 

Panel  size:  28  X  24£  inches  (71  x  62  cm.)  Framed  size:  35  X  31|  inches  (89  X  80  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9         Telegraphic  Address:  XEWPIC,  LONDON,  S.W.I 


'A  Rich  Bouquet  of  Summer  Flowers,  Roses,  Tulips,  Carnations, 
Aquilegis  and  Polyanthus  in  an  Urn  on  a  Marble  Ledge  with  Birds  Nest' 
by  P.  T.  VAN  BRUSSEL,  1 787  (signed  and  dated) 

Panel  size:  22j  X  17 i  inches  (57  X  45  crn.)  Framed  size:  30  x  25  inches  (76  x  64  cm.) 

Collections:  J.  H.  Timmings,  Mrs.  P.  MacArthur 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


SPECIALIST   IN   EUROPEAN   PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


XVIIth  century  Portuguese  carpet  with  green,  yellow,  blue  and  red  design  on  a  black  ground.  330  by  330 


CATAN 

129  AVENUE  DES  CHAMPS-ELYSEES 

PARIS 

PHONE  BAL  41-71 
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A  rare  Louis  XV  petite  commode,  stamped 
with  the  J.M.L.  poincon,  in  figured  and 
quartered  walnut  with  rosewood  bandings. 
The  fine  ormolu  mounts  are  all  stamped 
with  the  crowned   C  poincon. 

French,  1745—1749. 

Height:  2  ft.  8  in. 
Width :  1  ft.  9  in. 
Depth:  1  ft.  2  in. 


Continental  furniture 
and  Sculpture 


( harden  statuary 
and  furniture 


MALLETT 

"  at 

nourdon  House 

Telephone:  MAYFAIR  2444/5     Telegrams:  MALETHOUS  LONDON 

2  DAVIES  STREET  ■  BERKELEY  SQUARE 
LONDON  •  W.I 

ENGLISH  FURNITURE — 40  NEW  BOND  STREET.    W  I 


HEIM 


109,  Fbg.  Sr.  HONORE 


PARIS 


Tel:  BAL  22. 38 


Eugenio  LUCAS  Y  PADILLA 
(Madrid  1824- 1870) 

'La  Plaza  Partida' 

Canvas  5  ft.  6  in.  by  5  ft. 


OLD  MASTER  PAINTINGS  and  DRAWINGS 

FOIRE  des  ANTIQUAIRES  -  Grand  Palais  -  Stand  D-8 
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MOUNT  STREET 


v  //J 


/London  changes.  One  fashionable  street  goes  down  in  the 
°Sj}  world.  Another  blossoms  out  of  its  old  quiet.  That  is  what 
has  happened  to  Mount  Street. 

Where  is  Mount  Street;  In  Mayfair.  By  Grosvenor  Square  and 
out  of  Berkeley  Square.  A  short  stroll  from  many  world-famous 
hotels. 

Mount  Street  had  its  name  from  the  Fort  of  Oliver's  Mount 
(a  fortification  against  the  royalists  in  the  west). 

Houses  were  first  built  there  in  1740,  when  George  II  was  on 
the  throne,  and  it  has  remained  quietly  fashionable  ever  since. 

Quiet,  except  for  its  one  riot.  In  1799,  a  certain  publican  in 
Stanhope  Street  invited  40  men  and  women  servants  to  celebrate 
the  King's  birthday.  They  did  this  so  heartily  that  Mr.  Justice 
Hyde  summoned  the  constables  to  take  the  offenders  to  the 
Watch  House  in  Mount  Street.  This  action  incensed  the  London 
crowds  and  for  several  days  the  Watch  house  was  surrounded, 
windows  were  broken  and  the  military  had  to  be  called  in  before 


the  crowds  would  disperse.  One  constable  concerned  in  the 
arrests  was  recognised  as  he  walked  in  the  Park,  set  upon,  tarred, 
and  nearly  killed.  The  Watch  house  is  no  more. 

Residents  in  Mount  Street  over  the  last  200  years  have  included 
Madame  d'Arblay,  the  Earl  of  Selborne,  Lord  Windsor,  and — in 
1903 — a  young  Member  of  Parliament,  Mr.  Winston  Churchill. 

Unlike  much  of  present  day  Mayfair,  Mount  Street  is  still  lived 
in.  There  are  elegant  flats  above  the  shops  in  the  red  brick 
ornamented  houses  rebuilt  in  the  19th  century  and  the  shops 
include  plumber,  butcher,  baker  and  delicatessen  for  daily 
needs. 

Today,  the  chief  fascination  of  Mount  Street — for  a  day  or 
evening  stroll — is  the  exceptional  number  of  Antique  Shops 
whose  contents  from  Europe  and  the  Far  East,  as  well  as  these 
Islands,  are  of  the  finest  quality  and  would  be  hard  to  match  hi  so 
short  a  walk  anywhere.  Each  visit  to  Mount  Street  is  like  a  voyage 
of  discovery. — V.  Warren 


Ayer  &  Co.  (Antiques)  Ltd. 
Barling  of  Mount  Street  Ltd. 
Gilbert,  A.  B.  (Belfast) 
Harrington,  R.  L.  Ltd. 
Kerin,  Gerald  Ltd. 
Mann  &  Fleming  Ltd. 
Peel,  David  &  Co.  Ltd. 

Pratt,  StanleyJ.  Ltd. 
Sparks,  John  Ltd. 
Stelman,  N.  (Antiques  Corner  Ltd.)     at  No.  104 
Waddingham,  Walter  at  No.  99 


at  No.  30 

at  No.  112 

at  No.  91 

at  No.  120  &  125 

at  No.  9 

at  No.  120b 

(at  No.  2  Carlos  Place, 
Mount  Street) 

at  No.  27 

at  No.  128 


18th  &  19th  Century  English  Furniture  and  Porcelain 

Early  Furniture,  Chinese  &  European  Works  of  Art 

Antique  &  Modern  Silver  &  Old  Sheffield  Plate 

English  &  Continental  Furniture  &  Works  of  Art 

English  &  Continental  Furniture  &  Porcelain,  Works  of  Art 

Antiques/ Decorations 

European  Works  of  Art 

18th  Century  English  Furniture,  Chimney  Pieces  (see  back  cover) 
Chinese  1 1  'orks  of  Art 

Antique  Jewellery,  Bijouterie,  Miniatures,  Boxes  &  Enamels 

18th  Century  English  Furniture,  Chinese  Porcelain,  Dutch  and  Italian 
Paintings 


R.  L.  HARRINGTON  LTD. 


L.  Harrington 

Holder 

rke 


120  and  125  MOUNT  STREET 
LONDON  W.l 

Member  of  The  British  Antique  Dealers'  Ascociation  Ltd. 


Telephones: 

GROsvcnor  1785  &  5270 
Cables: 

CHRISANT,  LONDON  Wl 


4  MOST  IMPORTANT  18th  CENTURY  COMMODE 
in  satinwood  and  harewood  with  engraved  marquetry  decoration, 
ormolu  mounts  and  original  escolette  marble  top. 
Measurements:  4  ft.  4  in.  wide,  23  in.  deep,  32\  in.  high. 

top,  is  illustrated  and  described  in  ENGLlbri  fURmiL 
CENTURY  by  H.  Cescinsky,  Vol.  Ill,  p.  304,  fig.  332. 


FINE   ANTIQUE   FURNITURE    •    WORKS   OF  ART 


Established  over  45  years 


\  se1  of  six  George  II  finely  carved  mahogany  dining  chairs  with  unusual  Satyr  mask  carved  legs 


RECLINING  NUDE    Terracotta    Length  16  in.    French  18th  Century    Signed  and  dated  P  1781 

DAVID  PEEL 

European  Works  of  Art 
2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l    HYDe  Park  3161 


The  Connoisseur.  September.  1964 


XXVIII 


nglish  17th  century  grey  oak  Refectory  Table  on  six  plain 

rued  column  legs  and  plain  stretchers  with  chip-carved  edge  to  apron. 

ength  :  10  ft.  2  in.  X  2  ft.  4  in.  wide 


aninq 

OF    MOUNT   STREET    LTD  I 
LONDON  ■> — ' 


arly  furniture     Chinese  and  European  Works  of  Art 

[2  Mount  Street      LONDON  W  .  1  Telephone:  G ROsvenor  2  8^8 


Cables:  BARGRO,  London,  W.i 


I 


MANN  AND 
FLEMING  LTD. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

ANTIQUES 
DECORATIONS 


Regency  satinwood  inlaid  cupboard 
42  inches. 


120B  MOUNT  STREET 
LONDON,  W.l 

GROsvenor  2770 


Hopkins  &  Davies  Ltd. 
36  North  Audley  Street   London  W.l.  MAY 


7830 


Table  de  nuit  -  Louis  XVI 

en  acajou 

Un  lit  de  repos  -  Louis  XVI 

Fauteuil  Louis  XVI  - 

signe  Delaporte 

Tapis  d'Aubusson 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment 
Antiquaries  op  Chinese  Works  of  Art 
to  H.M.  the  Kino  of  Sweden 


JOHN  SPARKS 


LIMITED 


Cljme&  Wotte  of  &rt 


A  Chinese  gilt  bronze  and  polychrome  lacquer  LIEN,  the  lid  inlaid 
Said  to  have  been  excavated  at  CH'ANG  SHA 
HAN  DYNASTY:  206  B.C.- A.D.  220. 
Height  and  diameter  both  3$  inches. 


128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


A  magnificent  life  size  18th  century  MEISSEN  Porcelain  Swan  Tureen 
of  exceptional  mialily  ,  in  natural  colours.  Height  15  \  in.  Length  14  in. 

HOWARD 

8  DAVIES  STREET  BERKELEY  SQUARE  LONDON  W.I 

Telephone:  Mayfair  2628     Cables:  llowtique.  London 
I  INF  FURNITl  RE  •  CARPETS  •   PAIVflM.S  •   l>OI«  EI.AI\  •   WORKS  01  ART 


AUTUMN 
ANTIQUES 
FAIR 


To  be  opened  by  the 
Rt.  Hon.  the  Earl  of 
Longford,  P.C. 
at  2  p.m.  Sept.  16th 


CHELSEA 

TOWN 

HALL 


SEPTEMBER  16th 
to  SEPTEMBER  26th 
Open  11  a.m. — 7.30  p.m. 
Excluding  Sunday 


SLQANE  SQ. 

OR  SOUTH  KENSINGTON 


Fine  Old  Chinese 
Ceramics  and  Works  of  Art 

SYDNEY 
L.  MOSS  LTD. 

51  BROOK  STREET 
LONDON,  W.1 

Telephone  MAYfair  4670 
(in  the  Claridge's  Hotel  block) 


A  fine  Chinese  porcelain  figure  of  a  seated 
Putai,  holding  a  rosary  in  his  left 
hand,  his  right,  resting  on  a  sack, 
from  which  a  child  is  emerging.  The 
robes  brilliantly  enamelled  with  a 
harlequin  pattern,  the  sack  with 
green  cloud  decoration  on  a  yellow 
ground,  Famille  Verte  enamels 
surbisque.  K'ang  Hsi  period,  A.D. 
I662-I722.  Height  5|  inches. 
Exhibited  in  the  Oriental  Ceramic 
Society  I947  Exhibition  No.  II7. 
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A.  COOK 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


1 2-1 6  St.  Christopher's  Place    Wigmore  Street    London  Wi 

Telephone:  WELbeck  7244 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holbom  4633 


I.  FREEMAN  &  SON  LTD 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


George  II  Salver,  by  E.  Cornock, 
London  1729.  Width  9  inches. 

Weight  14  X  9  oz. 


William  III  two-handled  Porringer,  by  Timothy  Ley 
London  1696.  9  x  10  oz. 


George  III  Stirrup  Gup, 
by  Tudor  &  Leader, 
Sheffield  1778. 
Weight  2  oz. 


west  end  showroom  -  I.  F.  Silver  Co.  Ltd.,  Bond  Street  Silver  Galleries  (Second  floor),  1 11/1 12  New  Bond  Street, 


Ming  Dynasty  saucer  dish  in  blue  and  white  porcelain,  attractively 
decorated  with  four  peony  blooms  and  foliage  within  a  horder  of  fruiting 
hranches,  the  whole  on  a  blue  ground,  an  uncommon  feature  for  a  dish 
ol  this  type,  i  j  J  in.  diameter.  Six  character  Mark  and  Period  of  Wan  Li. 

Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 


17  PICCADILLY  ARCADE,  LONDON  SWi 


HOLborn  4723 


DUITS 


LTD 


Finest  examples 
of 

ijth  century  Dutch  Masters 


6  DUKE  STREET 

ST.   JAMES'S,   LONDON,  S.W.i 

Telephone:  Whitehall  7440 
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r 

FINE  TAPESTRIES.  SAVONNERIE  and  AUBUSSON  CARPETS.  NEEDLEWORK  and  BROCADES.  ENGLISH  and  FRENCH  FURNITURE 


BIGGS 


of 


MAIDENHEAD 

ESTABLISHED  1866 

Members  of  B.A.D.A. 

One  of  a  pair  of  magnificent  carved  and 
gilded  Chippendale  console  tables  with 
dark  green  marble  tops.  (From  Buxted 
Park.) 

Height  2  ft.  io  in.,  width  5  ft.  ioA  in., 
depth  2  ft.  5  in. 

Pair  of  Regency  candelabra  with  cut 
glass  drops.  Height  22  in. 

The  ebonised  bracket  clock  is  by 
Thomas  Tompion. 

Six  showrooms  of  antique  furniture  and 
silver  besides  modern  departments 

Open  all  day  on  Saturdays 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  22923,  26363/4 
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the  international 

antiques 
yearbook 

1964/5 


makes  its  bow  once  again  with  its  newest,  most 
complete  and  lavish  edition  so  far.  The  824  pages 
(with  160  illustrations)  include  an  exhaustive  U.K. 
directory,  listing  and  describing  nearly  2,000  dealers, 
and  a  24  page  two-colour  map  section  marking  the 
places  where  they  are  to  be  found.  In  addition  foreign 
directories  extend  to  leading  dealers  in  Paris, 
New  York,  Belgium,  Denmark,  Germany,  Holland,  Italy, 
Norway,  Sweden  and  Switzerland.  See  also  major 
articles  by  Gerald  Reitlinger  (saleroom  prices), 
Geoffrey  Godden  (Victorian  porcelain)  and  Simon  Fleet 
(junk  markets).  Further  informative  sections  cover 
internationally  important  books  in  1963,  art  and 
antique  periodicals,  Japanese  prints,  the  packing  and 
shipping  of  antiques,  overseas  antique  dealers; 
associations  and  various  bibliographies. 

The  International  Antiques  Yearbook, 

the  celebrated  guide  to  the  British  antiques,  fine  art 
and  antiquarian  book  trade,  is  indispensable  both  to 
professionals  and  amateurs.  It  is  published  by 

Studio  Vista  at  21s. 


W.     Jlarbep  &  Co. 

(Antique*)  Utto. 

Jfine  Antique  Jfurniture 


Fine  quality  George  III  mahogany  breakfront 
secretaire  bookcase.  9  ft.  wide,  9  ft.  2  in.  high. 

69  CHALK  FARM  ROAD,  LONDON  N.W.1 
Tel:  GULIiver  1504      Cables:  Anticharco,  London 


Antique  Silver 

HARRY 

|  Sheffield  Plate 

CHERNACK 

I  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ■  PHONE  CAL  3038 

i             Member  of  The  British  Antique  Dealers  Association 

Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.39)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 

Order  from 

The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.I 8. 
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CHARLES  WOOLLETT 
AND  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Pair  of  early  Derby  'Sheep  and  Rani'  groups. 
Height  6  inches 


59/61    WIGMORE   STREET,  W.I 

Established  1889  Phone:  Welbeck  8664 


By  order  of  Mrs.  Claude  Leigh 

WEST  RIDDENS,  ANSTY,  Near  HAYWARDS  HEATH,  Sussex 

GRAVES,  SON  &  PILCHER 

Announce  the  Sale  on  the  Premises  on 
WEDNESDAY,  23rd  SEPTEMBER,  1964,  at  11  o'clock,  of 

IMPORTANT  PERIOD  FURNITURE 
FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY  PAINTINGS 
ENGLISH  AND  ORIENTAL  CARPETS  AND  RUGS 
ANTIQUE  SILVERWARE,  Objects  of  Vertu,  etc., 
forming  the  remaining  contents  of  the  Residence  and  including 

Handsome  Regency  Cabinets,  Regency  "Gothic"  Library  Table,  Adams  Side  Tables,  Chippendale  Commode,  Queen  Anne 
Walnut  Secretaire-Cabinet,  Rare  Set  of  Decorated  18th  Century  Elbow  Chairs,  Set  of  Six  Gilt  French  Hepplewhite  Elbow 
Chairs,  Set  of  Regency  Chairs,  Important  Kneehole  Desk  (Formerly  the  property  of  H.R.H.  the  Duke  of  Kent),  Fine  18th 
Century  Gilt  Mirrors,  Boudoir  Pianoforte  by  Grotrian  Steinweg,  Ormolu  Wall  Lights  and  Lanterns,  Georgian  Candelabra. 
Pair  of  Venetian  Views  by  FRANCESCO  GUARDI,  other  works  by  C.  F.  DAUBIGNY,  H.  HARPIGNIES,  L.  L'HERMITTE, 
A.  Stevens,  E.  A.  Hornel,  Alfred  Mudge,  C.  Rosenberg,  Lelong,  E.  Pitman,  C.  Worsley,  Sir  G.  Kneller;  Early  Ornithological  and 
other  Prints. 

Superb  English  Needlework  Carpets,  Kirman,  Carabagh,  Ispahan,  Herati  and  other  Oriental  Carpets  and  Rugs. 
Important  George  11  Silver  Centrepiece  by  BENJAMIN  GODFREY,  Set  of  Six  George  II  Salts,  George  I  Tankard,  George  11 
Salvers,  George  I  and  George  II  Coffee  Pots,  George  II  Bullet  Teapot,  George  III  Oval  Tray,  George  II  Cake  Basket,  George  II 
covered  Sugar  Bowl,  Large  French  Silver  Gilt  Dressing  Table  Service. 

ON  VIEW— MONDAY  and  TUESDAY,  21st  and  22nd  SEPTEMBER 
Catalogues  (6d.  each,  or  with  illustrations  2s.  6d.)  may  be  obtained  from  the  Auctioneer's  Offices: 

42  CHURCH  ROAD,  HOVE  3,  SUSSEX       Tel:  Hove  35266 


O.tc  of  a  superb  and  elegant  pair  of  Turkish  Miquelet 
Flintlock  pistols.  Size  21  X  13  inches.  Presented  by 
MAHOMET  ALI  to  a  member  of  the  Royal  House- 
hold in  Cairo  c.  1800,  and  carefully  //reserved.  Barrels 
and  locks  of  bright  steel.  Entire  remainder  decorated 
with  elaborately  embossed  silver. 


PETER  DALE  LTD 

Arms,  Armour,  Armorials 
\2  Royal  Opera  Arcade,  Pall  Mall,  S.W.i 

WHI:  369c 
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CHINESE 


GALLERY 


ORIGINAL  CHINESE  PAINTINGS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


DORSET  GALLERIES 
J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


■49  DORSET  STREET.  BAKER  STREET.  LONDON.  W.I 


Welbeck  8934 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
Telephone:  Whitehall  9392 


P.  II.  GILLflNGHAM 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

\  CHERTSEY  STREET  'LYNDHURS T '  LONDON  ROAD 

(.1  ILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


Also  Early  Paintings 


CHARLES  MORSE 
Earls  Colne 
Nr.  Colchester 

Essex 

Tel:  Earls  Colne  270 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1 .  WHItehall  1  794 
(Entrance.  Mason's  Yard) 

Permanent  Inhibition  of  I  hitch  17th-century  seascapes 


4J>    £^e>fel  ■Select   J^0*i(A»t  <7^^/ 
Hyde  Park  4711 


COIN  &  HEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


art  ^9aeine  exS  rnationa' 

mo»th  Studio  si       a''  each 
unusually  ,a    '  '  SuPP°^ed  by  an 

°'  superlative  pua  ifvepr0duct'Ons 

C0^rage  0n  every  .! 
Co"ternporarypa"natSPeCtof 
sculpfure^evervlr     °9  and 

'ndispe  '  ,  pm'ons  are  an 
a^ise  on  se,  b  eride^a,l  who" 

^ues  of  tomorrow. 

\'n'<wational  fiu/((e . 

"  ««  HMtWy  6/ 

studio  international 


A"nua'  SubscriPfi0n  (£3.,2  D, 
DeP(-  Belgrade  Lib  "  22  iP°St  ,ree  fr°™  the  Subscriof 

^2  Armoury  Way,  London  ^ 


EARLY  GEORGIAN  SILVER 


ue  silver  sugar  bowl 
narles  Lemaitre, 
Dublin  1732-3 
Weight  10  oz. 
fir  6  in.  Height  3  A  in. 


Antique  silver  sexafoil  salver, 
by  William  Looker, 
London  1725-6 
George  I    Weight  1 8  oz. 


We  shall  be  happy  to  answer  your  enquiries  and  to  give  you  details  of  the  Silver 
from  the  Collection  of 

LOUIS  WINE  Iid 


Established  1840 


Tel:  Dublin  73865 


Exceptional  Georgian  Epergne 
London,  1769,  maker:  Thomas  Powell 


MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-0615 

3640    BUCHANAN    STREET.  SAN    FRANCISCO    23,  CALIFORNIA 


Our  photographs 

show  all 

the  quality  of  fine  pieces 
because  we  have  long  experience  in 
this  special  field 

Wallace  Heaton  Ltd 

127  New  Bond  St.,  London,  W.I.  MAY  751 


Orders  for 


by 


can  be  accepted  by  a  specialist  Dutch  painter. 

If  you  are  interested  in  having  your  favourite  painting  copied  at 
a  reasonable  price,  and  appreciate  the  intense  study  of  method, 
spirit  and  style  necessary  to  master  this  craft,  you  are  invited  to 
write  to  me  for  further  information. 

J.  D.  de  Rijcke,  Heereweg  59,  Lisse,  Netherlands. 


MONS  &  C 


IE 


TABLEAUX  ANCIENS 


LITtrc  26-84  19  Rue  du  Chcrche-Midi,  Paris  VIC 


RALPH  GOX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel :  Castle  Bytham  340 


WEST  AFRICA 

One  of  a  Missionary  collection  of 
five  portrait  heads  and  one  fecundity 
figure,  three  of  which  are  mounted 
on  spent  brass  cartridge  cases,  one 
being  dated  1887 


Also  at 

39  STEEP  HILL,  LINCOLN.  Tel:  22463 
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OWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

NORTH  END  ROAD 
HAM,  LONDON,  S.W.6 

Telephone:  FULham  i  3 7 5"~7 


An  important  and  finely  carved 
Statuary  and  Siena  marble 
Chimneypiece  of  the  mid  18th  Century 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


S  10 
4  9$ 

3  6 
3  6 


Wellby 


18  &  20,  Garrick  Street, 
London,  W.C.2. 
Temple  Bar  2612 

Founded  by  John  Wellby  in  1820 


A  fine  all  diamond  rose  spray 
brooch,  6  inches  in  length. 


HENRY  SPENCER 

^^^^  &  SONS  ^^^^ 


ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.).  F.R.I. C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

By  Order  of  the  Executors  of 
The  Late  Lieut-Col.  R.  T.  Stanyforth.  C.V.O.,  M.C., 
KIRK  HAMMERTON  HALL,  YORK 

A  Large  Portion  of 
THE  CONTENTS  OF  THE  HALL 
Wednesday,  Thursday  and  Friday 
16th,  17th  and  18th  September,  1964. 
Illustrated  catalogues  2/6  each  from  Henry  Spencer  &  Sons, 
Auctioneers.  20  The  Square,  Retford 

20  The  Square,  RETFORD,  Notts. 

Telephone  2 $3  1-4 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 
VALUATIONS  FOR  ALL  PURPOSES 


DAVID  BLACK  &  SONS 

1  Burlington  (hardens, 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OB  JETS  DE  VERTU  AND  WORKS  OF  ART 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  xMadison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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LVER  AND  GOLD  BOXES 


)NTINENTAL  SILVER 


NE  ANTIQUES 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 


Tel:  OPE  61.04 


OLD  WATCHES 


MINIATURES 


Rare  set 


of  six  silver  gilt  'MONATSBECHER'  engraved  with  hunting  scenes,  NORNBERG,  circa  IS70. 
by  Gaspar  WIDMAN.  Height:  3 A 


EXHIBITING  AT  THE  TOIRE  DES  ANTIQUAIRES' 
PARIS,  GRAND  PALAIS,  STAND  A 


H.  S.  WELLBY 

16c  Grafton  Street,  London  W.i 

Tel:  Hyde  Park  1597 
Antique  English  and  Continental  Silver 


A  set  of  four  silver  candlesticks. 
Berlin  c.  1700,  by  Thomas  Rehwandt 
1\  in.  high.  62  oz. 


BROADWAY  ART  GALLERY 


Broadway,  Worcestershire 
(Telephone:  3237) 


Early  this  century  James 
Huneker,  American  art  cri- 
tic and  historian  wrote  Prom- 
enades of  an  Impressionist.  In 
his  chapter  on  Sorolla  he 
says  'Let  there  be  no  mincing 
of  comparisons  in  this  asser- 
tion. Not  Turner,  not  Alonet 
painted  so  directly  blinding 
shafts  of  sunlight  as  has  this 
Spaniard'. 


The  Beach  al  Valencia 

by, Joaquin  Sorolla  (circa"  1890). 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondartos 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 


19th  &  20th  Century  Works  of  Art  Contemporary  Paintings  &  Sculpture 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i   HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
R  E  Gent  6186 


Specialists  in 
English  18th  Centurv 
paintings  and  drawings 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
September  8  -  October  9    THE  INNER  IMAGE 

7  Artists  from  Leicester  Open  daily  10-6 


paintings  by 


William  GROZIER 


8  September  -  30  September 


drian  galleries 

5-7  porchester  place     marble  arch     W2    pad  9473 


16th  CENTURY  ASIA  MINOR  USHAK  MEDALLION  RUG 

Recognised  as  one  of  the  finest  examples  of  its  type  now  existing. 

Sapphire  blue  ground  with  pale  yellow  flowers,  rich  rose  red  medallion  with  leaves  of  yellow  and  sapphire  blue 
color.  Corners  of  turquoise  blue  with  yellow  and  rose  red  flowers.  Border  matches  the  medallion  with  two 
soft  yellow  guard  borders.  With  these  colors  the  fine  arabesque  work  of  the  medallion  is  shown  in  bold  relief. 
The  weave  is  as  fine  as  a  Bastra-Ghiordes  rug  of  Asia  Minor.  The  two  end  borders  have  been  rewoven  a 
long  time  ago. 

A  great  masterpiece  -  a  collector's  or  museum  item. 
Size:  12  ft.  9  in.  x  9  ft. 


Importers  of  Oriental  and 
European  rugs,  tapestries 
and  textiles 


MAYORKAS  BROS. 


343  MADISON  AVENUE  (at  70th  St.) 


On  Madison  Avenue  since  1907 


NEW  YORK  21  N.Y. 


One  of  the  largest  selections  of 
semi-antique  and  period  rugs  in 
the  country;  also,  all  kinds  of 
period  tapestries 

TEL.  BU  8-8481/8482 


H  El  M 

OLD  MASTER  PAINTINGS 

109,  Faubourg  Saint  Honore 
PARIS 

Tel:  BAL  22.38    ELY  49.26 


Pierre  de  Regaini 


XVIII  CENTURY  PORCELAIN 
FAIENCES  -  OBJETS  de  VERTU 

6,  Rue  de  Beaune       Tel:  LIT  42.67 


MARCEL  ROSENAU 

Cie.  des  Arts  Anciens,  Succr. 

ANTIQUES 

1 8th  Century  Ceramics 
23,  rue  du  Bac  je- 

Tel:  BAB  21.83 


MARC  GARLAND 

Antique  Jewelry 
23,  RUE  DU  BAC  7e 

TEL:  BAB  50.57 


LEPEBVRE  &  PILS 

Expert  pris  les  douanes  franfaises 

cflramiques  anciennes 
&  curiosit£s 

24,  rue  du  Bac,  7e-    Tel:  BAB  35.01 

Exhibiting  at  the  Antique  Dealers'  Fair 
Grand  Palais,  Paris.  Sept.  26  -  Oct.  1 8 
Stand  D.2  and  H.2 


BOUTIQUE 
DANOISE 

PERMANENT  EXHIBITION 
OF  DANISH  ART 

42,  Avenue  Friedland,  8'* 

Tel:  CAR  02.92 


These  antique  dealers,  galleries  and 
decorators  will  be  delighted  to  offer 
suggestions  and  advise  you  from  the 
wealth  of  their  experience  in  the  choice 
of  furniture,  objets  d'art  and  pictures 
which  will  harmonise  with  your  home. 


GALERIE 
VOLTAIRE 


■  - 


J.  L.  Souffrice 

SCULPTURES  -  OBJETS  d'AR  I 
OLD  MASTER  PAINTINGS  | 
35,  QUAI  VOLTAIRE  6? 


nnm  m 

XVIII  CENTURY- ANTIQUI 
FURNITURE  -  OBJETS  D'A* 

27,  QUAI  VOLTAIRE 

Telephone:  LIT.  54.57 

LUTAINE 

XVIII  CENTURY  FURNIT 
OBJETS  d'ART 

21,  Rue  du  Bac      Tel:  LIT 

SAINT  GERMAIN  DES  PRES 


Galerie 
Raymonde  Cazenave 

MODERN  PAINTINGS 
MEMBER  OF  THE  AMERICAN 
FEDERATION  OF  ART 

12  RUE  de  BERRI    Tel:  ELY  14.56 

A  L'ART  AXCIE] 

WOOG  -  MEYER 

XVIII  CENTURY  PRINTS 
DRAWINGS  -  PAINTINGS 
FURNITURE 

342-344,  Rue  Saint-Honore 

Teh  OPE  36.97 


CHARLEY 

DECORATION 
LACQUER  PANELS  by  F.  FASO] 

38,  Rue  du  Four   Tel:  548.36.12 
Saint  Germain  des  Pres 


:OJVJVOISSEUR  REGISTER 

UNNING'S  ANTIQUES.  10.000  sq.  feet  showrooms  only  20  miles 
jrth  of  London.  Supply  Antique  furniture.  Barometers,  Clocks, 
lusical.  Medical  and  Scientific  Instruments.  Unusual  Metalwork  and 
■  ewter.  Paintings,  Sculpture  and  Bronzes.  Early  Pottery  and  Porcelain. 
3  Holywell  Hill.  ST.  AI. BAN'S.  5106"). 

CHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  roncni- 
•ated  courses  start  on  1st  October. 

■HE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  [nchbald, 
overs  all  aspects  of  period  and  modern  Interior  Design  with  lectures  by 
xperts  on  the  history  and  appreciation  of  art,  architecture,  furniture. 
Jver  and  china:  practical  sessions  and  visits  to  historic  houses  and 
esigners'  studios. 

'HE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
.esigning  interior  schemes,  working  at  the  drawing  board  under  the 
upervision  of  practising  interior  designers.  Details  and  application 
arms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
xmdon.  S.W.3.  Knightsbridge  4456. 

1ARRARD  &  CO.  LTD.  The  Crown  Jewellers  are  interested  in  pur- 
hasing  Silv  er  Tea  and  Coffee  Services,  Trays,  Spoons,  Forks.  Candle- 
ticks,  Candelabra,  as  well  as  all  types  of  Antique  Jewellery.  Post  to  1 12 
legem  Street,  London.  W.  1  or  phone  REG.  7020  and  we  will  gladly 
rrange  for  a  representative  to  call. 

iraldite  epoxy  resin  adhesive  repairs  valuable  antiques,  glassware,  cera- 
lics  and  metalwork  permanently.  Buy  some  today  -  two  tube  pack  6/-. 

iSPREY'S  otfer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
ilver  antique  items.  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
'heir  expert  advice  is  always  available.  ASPREY  &  CO.  LTD.,  165-169 
lew  Bond  Street,  London.  W.  1 . 

)LD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
>RA\VINGS.  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS, 
lallers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
pencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London,  W.  1. 

Encyclopaedia  of  British  Pottery  and  Porcelain  Marks  by  G.  A.  Godden, 
.R.S.A..  monumental  and  authoritative,  listing  over  4.000  British  Cera- 
lic  Marks,  almost  3.000  more  than  anv  other  similar  work.  Order  your 
opy  now.  6  gns..  from  HAROLD  HILL  &  SON  LTD.,  Killingworth 
lace,  Gallogate.  Newcastle-upon-Tyne. 

AINTINGS:  Oils  &  Watercolours:  Illustrated  lists  free,  delivery  and 
pproval  overseas.  OLD  HALL  GALLERY,  LTD.,  Iden,  Rye,  Sussex, 
.ngland.  (Tel:  Iden  304.) 

OLLY'S  AUCTION  ROOMS,  Old  King  Street.  Bath.  Somerset.  New 
urpose  built  rooms  -  5.500  sq.  ft.  Frequent  Pullman  service  from 
■ondon.  Regular  fortnightly  sales.  Antique  Furniture:  Silver  and  Plate: 
ictures;  Books;  Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 

,arly  Scientific  Instruments  wanted.  Mr.  Frank.  Saltmarket,  Glasgow, 
hone  Bell  2000. 

1ARLBOROUGH,  WILTS.  Ideal  for  Antiques  or  professional  offices, 
'ew  town  centre.  Shop,  offices,  extensive  storage,  maisonnette  and  adjoin- 
lg  house  on  3  floors.  Excellent  frontage.  All  services.  Freehold  -  John 
lerman  &  Son,  Ramsbury  (Tel:  361),  Near  Marlborough.  Wiltshire. 

IADDONFIELD,  NEW  JERSEY:  Sanski  Gallery.  50  Tanner  Village, 
ine  early  American  and  European  paintings,  drawings  and  sculpture 
ought,  sold,  restored. 

OOKS  -  BENEZIT'S  GREAT  DICTIONARY  OF  PAINTERS  OF 
.LL  COUNTRIES.  8  volumes,  6,400  pages,  252  colour  plates.  Latest 
958  edition.  (Scarce)  £36.  (S105.00)  Delivered.  Ceramic  Book  Corn- 
any,  St.  John's  Road,  Newport,  Mon. 

1ASSAGE  -  Mr.  Barker  (L.C.S.P.  Phys.i  Visiting.  Phone  8  a.m.  to 
p.m.  Terminus  1451. 

WANTED:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broad- 
ay.  Providence.  R.I..  U.S.A. 

IEADING  GALLERY,  326  Brighton  Road.  South  Croydon,  Period 
)il  Paintings  and  Watercolour  Drawings. 

NTIQUES  IN  BRITAIN,  new  250  page  year-book  including  detailed 
•views  of  antiques  showrooms  plus  authoritative  articles  and  illustra- 
ons.  20s.  Od.  from  Tony  Keniston,  5  The  Cedars,  Wendover,  Bucks. 

VANTED:  Roval  Mint  Cased  Gold  and  Silver  Proof  Coin  Sets  -  Dates 
826  to  1953  incl.  Maundy  Sets.  Crown  Pieces  from  1649  to  1817,  1823 
3  1853  and  1927  to  1936  (except  1935).  Whole  collections  bought. 
V  rite  J.  Murphy.  289  London  Road.  Greenhithe.  Kent. 

VANTED  bv  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
870  .  Write  B.  Mastai.  21  East  57th  Street.  New  York  22.  N.V..  U.S.A. 
)IRECT  IMPORT.  Persian  and  Chinese  carpets  and  rugs  at  a  genuine 
discount.  Phone  FIT.  3905.  Queen's,  173  Archway  Road,  Highgate, 
.ondon. 

.ady  wishes  to  dispose  of  2  oil  paintings  and  1  pastel  drawing,  St. 
Lenoir,  Boudin  and  Degas.  Price  £1,500  as  one  lot.  Can  be  seen  in 
"orkshire.  No  offers.  No  dealers.  Box  No.  7300. 

legister  advertisements  are  1\6 per  word,  minimum  £1  for  15  words,  which  must 
e  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
HESTERGATE  HOUSE.  VAUXHALL  BRIDGE  ROAD,  LONDON, 
'.W.l.  (Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
i  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  of 
rhe  Connoisseur  accept  no  responsibility  for  any  sales  effected. 


GALERIE 
VOLTAIRE 

J.-L.  SOUFFRICE 
33,  Quai  Voltaire 

PARIS 

Tel.:  LIT.  01.71 


J.  A.  HOUDON  •■La  Frileuse  "  (life  size) 
Pans  Antique  Dealers'  Fair,  Grand  Palais.  Stand  D  6 


MEXICO 

VISIONS  OF  A  FABULOUS  PAST  IN  A   MODERN  COUNTRY 

NOW  WITHIN  YOUR  REACH 

TF  you  enjoy  sunshine  and  clear  skies,  picturesque  resorts,  exuberant  tropical 
^vegetation  and  golden  sandy  beaches,  if  you  appreciate  imposing  archeolog- 
ical  remains,  romantic  folksongs  and  colourful  dances,  if  you  like  comfortable 
modern  hotels,  sport,  social  life  or  relaxation,  if  you  want  to  live  life  to  the  full .  .  . 

Come  to  MEXICO 

For  further  details  contact  your  travel  agent  or 

MEXICAN  TOURIST  OFFICE,  60  Jermyn  Street.  LONDON.  S.W.I.  C.RO  4482 

MEXICAN  NATIONAL  TOURIST  COUNCIL  -  MEXICAN  GOVERNMENT  TOURISM  DEPARTMENT,  MEXICO  D.F. 


MEXICO 


FOUR    SEASONS  = 


FOUR  SPRINGS 


GIOVANNI  DELL  A  ROBIA 

FLORENCE  15 10-15  20 
Height:  37  cm. 


Martha  Washington  sat  here. 


IN  1790,  in  this  very  chair,  uphol- 
stered in  all-silk,  Martha  Washing- 
ton sat.  Most  likely,  George  sat  here, 
too.  And  guests  of  the  Washingtons. 
After  the  Washingtons  the  Wash- 
burns  of  Baltimore  sat  here.  And  in 
1908  they  presented  this  chair  to  the 
Mount  Vernon  Museum,  where  it 
stands  today.  1 1 8  years  later. 

Ten  years  ago  the  chair  was  reup- 
holstered  in  Scalamandre  silks  hand- 
woven  brocade  #31 1 1-5  which  we  call 
Mount  Vernon.  But  isn't  the  longevity 


of  silk  surprising?  Even  more  so, 
though,  is  the  fact  that  today's  silk  is 
superior — yes,  even  more  durable, 
more  beautiful.  Why? 

For  one  thing,  scientific  cross- 
breeding makes  huskier  silkworms  to 
produce  finer,  stronger  silk.  Then, 
after  all  these  centuries  of  hand-work, 
electric  machinery  now  reels  silk  fila- 
ment from  more  cocoons  than  was 
ever  before  possible.  What  does  this 
mean?  Far  thicker,  stronger  silk 
thread. 


Today  there  are  precise  standards 
of  perfection  for  silk.  It  is  tested, 
tested  as  it  never  was  in  G.  W.'s  time. 
It  is  sampled  and  examined  bale  by 
bale  in  order  to  pass. 

Especially  helpful,  is  silk's  natural 
resilience.  It  gives  under  pressure. 
And  then  springs  back  into  shape. 

Silk  today  lends  the  look  of  ele- 
gance, as  always,  but  now  withstands 
the  pressures  and  inelegant  errors  of 
children  and  sruests.  Only  Silk  is  Silk. 


Manufacturers  of  Contemporary  and  Traditional 


,  /JVC 


ATLANTA 


FABRICS  TRIMMINGS  WALLPAPERS 
Main  Showroom:  977  Third  Avenue,  N.Y.C. 

BOSTON    CHICAGO    LOS  ANGELES    PHILADELPHIA    SAN  FRANCISCO 
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Antique  Gold... 


BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  C  ROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON 


from  GARRARD 


Top  left:  18  carat  gold  Snuff  Box,  3f  x  1  }f  inches,  the  carved 
leafage  of  pale  green  gold.  Date:  George  III  1817.  Maker:  A.  J. 
Strachan. 

Lower  left:  18  carat  gold  Snuff  Box.  3|  x  2^  inches,  the  lid 
with  a  scene  in  mosaic,  the  carved  leafage  of  pale  green  gold. 
Date:  George  III  1818.  Maker:  J.  N. — possibly  John  Northam. 

These  George  HI  Snuff  Boxes  are  port  of  a  wide  range  of 
antique  gold  and  silver  that  you  will  find  at  Garrard. 


Top  right:  18  carat  gold  Snuff  Box,  3j  x  2|  inches,  the  carved 
leafage  of  pale  green  gold.  Date:  George  III  1812.  Maker:  A.  J. 
Strachan. 

Lower  right:  18  carat  gold  Snuff  Box,  2|  x  inches,  the 
carved  leafage  of  pale  green  gold.  Date:  George  III  1778. 
Maker:  C.  B. 


GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W1    •    REGENT  T020 
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Colour  Book 
of  Flower  Decoration 


—  COlr°Decoi  on 
of  Flower  Dec 


Colou'  Pno 


,v  Fio"ef 


describes 
a  joyous 
all-the-year-round 
hobby 


COLOUR 
PHOTOGRAPHS 


Mrs.  Joan  Groves,  a  member  of  the  world  famous 
Constance  Spry  Flower  School,  tells  vividly  how 
to  make  the  best  flower  combinations  of  form  and 
colour — arresting,  homely  or  elegant,  but  always 
harmonious — from  the  flowers  available  at  each 
season  of  the  year. 

Kenneth  Gaseltine  explains  how  to  photograph  the 
flowers  in  colour,  in  order  to  have  a  permanent 
record  of  your  hobby. 


TO  BE  PUBLISHED  BY 
GEORGE  RAINBIRD  AND  EBURY  PRESS 

ON  7th  SEPTEMBER  AT  15/-  NET 
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Speckled  Trow 


Oil  on  canvas,  8  x12  inches 


RALPH  A.  BLAKELOCK  (1847-1919) 


Vase  of  Flowers, 
Carnations 
and  Zinnias 

Oil  on  panel,         These  two  unusual  and  superb  little  paintings  are  among  the  most 
11  $  X  7|  inches     extraordinary  in  the  History  of  American  Still-Life  Painting,  and 
are  rare  examples  of  Blakelock's  work  in  this  field  of  painting. 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

13  East  58th  Street  .  New  York  22,  N.Y. 


KNOEDLER 

Established  1846 

Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

8^  bis  rue  du  Faubourg 
St.  Honore  8e 
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THE  FIRST  VERSION 
RECENTLY  REDISCOVERED 
IN  ENGLAND 


Reference: 

The  Autobiography  of  John  Trumbull  ^756- 
1843),  Edited  by  Theodore  Sizer  (see  page 
148),  Yale  University  Press.  1953,  New 
Haven.  London:  Geoffrey  Cumberlege, 
Oxford  University  Press 


Reproduced: 

Autobiography,  Reminiscences  and  Let- 
ters of  John  Trumbull  (from  1756-1841). 
Published  in  New  York  and  London  by 
Wiley  and  Putnam,  1841. 
See:  Vol.  II  Page  148  (3)  Engraving  of 
Painting  by  Sharp 
Page  148(4)  Facsimile  of  Pre- 
liminary Sketch  from  the 
original      in     the  Boston 
Athenaeum. 

Collection: 

Benjamin  West 
John  Singleton  Copley 
W.  C.  Alexander 
C.  Fairfax-Murray 


Oil  on  Canvas 
I4i  x  21* 


The  Sortie  from  Gibraltar 

by 

JOHN  TRUMBULL 


Label  verso: 
Nov.  27,  1781 


51  East  57th  Street 


UAfTimER  GALLERIES  Inc. 


New  York  22 


N.Y. 


Telephone  ^L8-04I0 


Cables  HAMMERGALL,  N.Y. 


ISM  II AltDVJI AICi: 


927  MADISON  AVENUE. 
NEW  YORK  21,  N.Y. 

UNIVERSITY  1-6901 


Ml 


SHIPPER 

Ackers  insure** 


•Established  181 


3 

Head  ojfice : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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LOUIS  J.  MARION 
President 


MARY  VANDEGRIFT 
Executive  Vice-President 


PARKE -BERNET  GALLERIES  •  Inc 

980  MADISON  AVENUE     •     NEW  YORK  21 

Public  Auction  October  21  at  8  p.m. 
MODERN  PAINTINGS  AND  SCULPTURES 

From  the  Notable  Collection  of 

MR  and  MRS  WALTER  ROSS 

Sold  by  Order  of  Mrs  Walter  Ross  and 
the  Estate  of  the  Late  Walter  Ross,  New  York 


DEGAS 

Danseuse  sur 
la  Scene 

(as  illustrated) 
in  color  in  catalogue 

PICASSO 
VUILLARD 
SOUTINE 
ROUAULT 
MODIGLIANI 
BONNARD 
PRENDERGAST 
DE  STAEL 
BAZAINE 
SAM  FRANCIS 
PISSARRO 


JAWLENSKY 
DUBUFFET 
DUFY 
DE  KOONING 

TOBEY 
NICHOLSON 
SOULAGES 
OTHERS 

Sculptures  by 
Henry  Moore, 

Maillol,  Lipchitz, 
David  Smith, 

Hajdu  and  others 

On  View  from 
Thursday  Oct.  1 5 


DE  LUXE  CATALOGUE,  extensively  illustrated  with  eleven  color  plates  $5 

Add  $2  for  Air  Mail  from  U.S.A. 

Catalogue  available  in  LONDON:  DAWSON'S  OF  PALL  MALL,  16  Pall  Mall,  S.W.I 
PARIS:     PIERRE  BERES,  14  Avenue  de  Friedland 

ZURICH:  EMIL  HARTMANN,  Liminatstrasse  285  (European  Representative) 


or  direct  PARKE-BERNET 


Cable:  PARKGAL 
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Wakefield-Scearce  Galleries 

Historic  Science  Hill,  Shelbyville,  Kentucky 
on  the  main  road  (U.S.  60)  between  Louisville  and  Lexington 
Telelephone:  (Area  Code  502)  ME.  3-4382 

AUTHORIZED   AGENTS    FOR    DOUGHTY    AND    BOEHM  BIRDS 


fine  English  pine 
pedestal  desk  with 
green  leather  top.  Nice 
mellowed  color. 
Circa  1825.  Height 
30  in.,  length  48  in., 
depth  zz\  in. 

Visit  our  Subterranean 
Silver  Vault 


Enjoy  good  food  in  Science  Hill  Inn 


Both  Gallery  &  Inn  located  in  Historic  Science  Hill 


Louis  XV  Trumeau  -  carved  and  gilded  frame  with  trophy  pediment 
on  grisaille  boiscrie.  Overall  size  63  in.  high  x  4 3  j  in.  wide 

JOSEPHINE  HOWELL  inc. 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


pierre  matisse  gallery 


Mini  I  #1  us 

Mac  Eve  r 

C  nil  iff  an  n  i  s 

Dubuffet 

Rivera 

Mi  i  ro 

Le  C or b us i e r 

R  i  one  1 1  e 

Saur  a 

If  i  1 1  are  s 

B  ulier 

Mi  €i  r  i  n  i 

Giaco  m  etti 

R  0  sz  rr  /.• 

41  East  57th  Street,  New  York  22,  N.Y. 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


BARTHOLOMEUS  BREENBERGH 

1599-1659 
On  panel,  15  X  12 J  inches 


FINE  PAINTINGS 

15  East  57th  Street  plaza  5-4980  New  York,  N.Y. 


6  miles  from  Paris 


ENGHIENlesBAINS 

the  hydropathic  establishment  of  Paris 

THE  FAMOUS  CASINO 

beside  the  lake 

THEATRE 
RESTAURANT  DE  LA  PERGOLA 
GRAND  HOTEL  DES  BAINS 

LUXE  ★★★★  LUXE 

PARK  and  SWIMMING  POOL 

20  minutes  from  the  Place  de  1' Opera  are  to  be  found 
all  the  facilities  and  attractions  of  a  provincial  spa 
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EST.  1772 


The  Pharaoh  Amenhetep  IV  (Akhenaten) 
Pink  limestone  relief  10  in.  X  8  in.  of  circa  1350  B.C., 
used,  probably,  as  a  sculptor's  model. 
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TRIBUTE  TO  THE  BRITISH  ANTIQUE  DEALER  (55) 


Kir/;  month  The  Connoisseur  illustrates  an  important  work  of  art  which  a  British  antique  dealer  has  sold  or  loaned  to  a  museum  or  public  institution  at  home  or  abroad. 


Purchased  by  the  National  Art-Collections  Fund  from  Messrs.  Mallett  at  Bourdon 
House,  Davies  Street,  London,  and  presented  to  Dunedin  Museum,  New  Zealand, 
this  26  inch  high  terracotta  bust  of  a  young  woman  by  Lucas  de  Montigny  is  dated  1782. 
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[The  castle 

3f  La  Rochelambert 

ts  past  and  present  glory 


"A  ROCHELAMBERT,  almost  untouched  by  the 
—/centuries,  is  situated  on  the  hillside  dominating  the  valley 
own  which  Hows  the  Borne.  By  the  middle  of  die  last  century 
:s  reputation  was  already  so  great  that  some  daring  tourists  at 
lat  time  stoically  endured  the  trials  of  a  long  and  uncomfortable 
ournev  and  allowed  the  business-like  Marquis  dc  la  Rochelambert, 
pioneer  in  this  respect,  to  charge  them  an  entrance  fee.  Although 
his  is  a  practice  quite  normal  with  the  owners  of  stately  homes 
oday,  it  was  almost  unheard  of  at  that  time.  The  first  visitors' 
iook  dates  from  1852  and  one  of  the  fust  names  inscribed  in  it  is 
hat  of  an  Englishman,  Lord  Stcenbock.  Another  is  that  the 
Duke  of  Connaught. 

Dusk  falls  as  I  write,  enveloping  in  its  shadows  the  mass  of  the 
:astle,  which  gradually  merges  with  the  forest,  the  black  grottoes 
nd  the  volcanic  rock  to  become  part  of  untamed  nature.  This 
noment  of  almost  mystic  quiet  lends  itself  to  recalling  the  history 
)f  this  historic  building,  those  who  lived  in  it,  the  traces  they  have 
eft  behind  them,  and  the  image  with  which  we  are  now  presented. 

Near  the  'Via  Bollena',  in  the  neighbourhood  of  the  present- 
day  St.  Paulien,  there  may  perhaps  have  been  in  Roman  times  a 
iinall  fort  or  camp,  guarding  'Agrippa's  Way',  the  strategic 
route  linking  Lyons  with  Spain.  The  discovery  hereabouts  of 
many  fragments  of  pottery  lends  credence  to  this  supposition. 
It  is  certain  that  during  the  Middle  Ages  an  early  stronghold 
existed  here,  towering  above  this  military  road  of  pagan  times, 
which  had  later  become  a  great  pilgrim's  way  to  Santiago  de 
Compostela,  a  very  Christian  but  not  a  very  safe  road. 
Traces  of  this  road  still  remain.  The  present  castle  dates  for  the 
most  part  from  the  fifteenth  century,  but  the  genealogy  of  the 
Rochelamberts  can  be  traced  back  almost  to  the  year  1000.  It  was 
1  great  provincial  family  which  gave  dignitaries  to  the  Church, 
warriors  to  the  Crown,  statesmen  to  France:  after  the  Noble 
Pierre,  mentioned  in  1074,  we  will  mention  only  Roger  de  la 
Rochelambert,  St.  Louis's  companion  in  arms,  who  died  before 
St.  John  of  Acre  at  the  time  of  his  king's  return  from  captivity; 
Charles  who  obtained  from  Francois  I  letters-patent  naming  him 
'Dearly  beloved  Quartermaster  of  the  Baronies  of  Auvergne' ; 
Gabriel-Armand-Benoit,  Marquis  de  la  Rochelambert,  Seigneur 
de  Dreuil,  La  Roche-Millefleur  ct  St.  Georges  and  Chevalier  of 
St.  Jean  who  became  Marcclial  dc  Camp  under  Louis  XV.  The 
family  does  not  seem  to  have  suffered  much  under  the  Revolu- 
tion; although  Henri-Michel-Scipion  was  Captain  of  the  King's 
Guard.  The  last  male  descendant,  Marie-Auguste-Aime  played 
an  important  part  at  the  time  of  the  Treaty  of  Frankfurt,  thanks 
to  his  connexion  with  Bismarck.  As  he  left  daughters  only,  the 
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branch  died  out  in  1935,  the  date  when  the  present  owner  ac- 
quired the  castle  and  embellished  the  interior  with  his  collections 
(besides  other  objects  there  are  at  least  eighty  items  of  sculpture), 
whilst  ensuring  that  the  setting  was  left  untouched. 

When  one  looks  at  this  house,  so  full  of  history  and  tradition 
and  in  its  magnificent  position,  one  can  appreciate  why  Georges 
Sand2  chose  it  as  a  setting  for  her  novel Jeau  dc  la  Roche  (i860),  the 
masterpiece  of  her  mature  years  and  of  this  period  of  the  Roman- 
tic Movement.  How  does  the  castle  appear  to  us  today  ? 

It  is  known  that  in  the  Middle  Ages  the  castle  was  protected  by 
an  outer  fortified  enclosure  wall  and  by  a  drawbridge  flanked  by 
towers  of  which  some  traces  still  remain.  It  is  necessary  to  climb 
a  stairway  nearly  twenty  feet  wide,  made  up  of  55  steps  (see  colour 
plate)  to  reach  the  fine  entrance  door  set  in  the  side  of  the  building 
and  dating  from  1578;  its  tympanum  (No.  2)  bears  in  a  central 
escutcheon,  the  arms  of  the  La  Rochelamberts  (argent  with  chev- 
ron azure  and  chief  gules)  surmounted  bv  the  device  AMOUR 
OU  GUERRE— VALLE  ME  DYOS  (is  it  the  Spanish  Valgame 
Dios  ?) ;  on  the  left  the  arms  of  the  La  Rochelamberts  and  of  the 
L'Estranges  together,  with  the  device  NY  CRAINTE—NY 


1.  The  upper  walk  and  a  Gothic  door.  Photo  Antoine  Mappus. 


Left.  La  Rochelambert  in  high  summer.  The  windows  look  out  to  the 
valley  of  the  Borne. 


I  v» ,. 


i 

2  and  3.  Left,  above  and  below.  The  doorway  at  the  top  of  the  steps  seen  i 
the  colour  plate.  It  dates  from  1578  and  its  tympanum  carries  the  arms  c 
the  La  Rochelamberts.  Photo  Antoine  Mappus. 


4.  Opposite  above  left.  The  Virgin  in  Majesty,  polychrome  wood,  Auwrgm 
twelfth  century.  Height  31  inches.  It  is  recognised  that  the  very  earlie: 
Virgin  in  Majesty  of  Auvergne,  now  lost,  was  the  'Golden  Virgin'  commis 
sioned  by  Bishop  Etienne  II  of  Clermont  about  the  year  946  from  the  cleri 
Alaume  and  his  brother  Adam.  Her  likeness  is  preserved  in  the  MS. 145,  fo! 
131-b,  in  the  library  at  Clermont;  her  influence  is  evident  in  works  of  thi 
type  which,  from  the  end  of  the  twelfth  century,  can  be  found  abroad,  evei 
as  far  away  as  Sweden.  Iconographically  these  Virgins  were  inspired  by  th 
dogmatic  proclamation  of  the  'divine  motherhood',  'theotokos' ,  meaninj 
the  Mother  of  God.  This  dogma  was  adopted  by  the  Council  of  Ephesus  it 
431  as  an  emendation  of  the  doctrine  hitherto  accepted,  contained  in  th 
words  'Mother  of  Christ'.  From  the  sixth  century  onwards  the  image  tool 
the  form  of  an  austere  and  solemn  frontal  presentation,  with  the  infant  Go< 
in  the  act  of  blessing,  an  image  similar  in  every  respect  to  the  type  o:  I 
Auvergnat  Virgin.  It  is  to  be  found  in  widely  differing  settings:  on  a  golc 
medallion  found  in  Cyprus  (Dumbarton  Oaks  Collection,  Washingtor 
D.C.)  of  the  end  of  the  sixth  century;  on  a  mosaic  in  the  apse  of  the  cath- 
edral of  Parenzo  and  on  another  at  S.  Apollinare  Nuovo,  Ravenna  (of  the 
same  period) ;  on  the  central  portion  of  an  ivory  (John  Rylands  Library, 
Manchester)  which  probably  came  from  Upper  Egypt  and  shows  some 
Palestinian  influence,  sixth  century;  and  on  part  of  an  ivory  book  cover 
of  the  same  period  and  from  the  same  or  Syrian  source  (British  Museum, 
1904-7-2).  It  is  even  possible  that  this  type  of  image  was  inspired  by  the 
personification  of  the  Pietas  Augusta  of  the  Roman  coins  and,  even  further 
back  in  time,  by  images  of  Isis  with  Horus.  The  head  of  the  statue  here 
illustrated  is  removable,  as  in  most  of  the  Auvergnat  Virgins.  The  back  is 
hollowed  to  hold  a  relic. 


5.  Opposite  above  right.  Virgin  with  Child,  polychrome  wood,  He  de  France 
(?)  twelfth  century.  Height  30  inches.  Former  Michael  Dreicer  Collection. 
Exhibited  in  1922  at  the  Metropolitan  Museum. 


6.  Opposite  below  left.  St.  John  beneath  the  Cross.  Polychromed  stone,  of 
Burgundian  or  Bourbonnais  origin,  first  half  of  the  fifteenth  century. 
Height  26  inches.  In  style  this  statue  resembles  those  on  the  tomb  of  Philip 
the  Bold  in  the  Dijon  Museum.  Photo  Antoine  Mappus. 


7.  Opposite  below  right.  Christ  seated  on  an  Ass.  'Palmesel',cedarwood,  height 
55  inches,  South  German,  fifteenth  century.  As  the  Christ  of  this  statue 
forms  an  integral  part  of  it,  it  must  necessarily  be  a  'Palmesel'  (a  'Palm 
Sunday  donkey'),  used  only  for  Palm  Sunday  and  not  made  for  a  double 
purpose.  Some  statues  were  made  for  that  Feast  and  also  for  the  Feast  called 
'Feast  of  Donkeys'  which  was  rather  widely  observed  in  France  and  Spain. 
Iconographically  the  'PalmcseF  was  very  popular  in  Germanic  countries 
in  representations  of  the  entry  of  Christ  into  Jerusalem.  The  last  pageant 
of  this  kind  took  place  in  Salzburg  in  1783.  The  earliest  examples  of  these 
statues  known  to  us  are:  the  one  in  the  Schweizerische  Nationalmuseum, 
Zurich  (No.  LM.362)  which  came  from  Steinen  Schwyz;  and  the  one 
in  the  Staatliche  Museum,  Berlin  (No.  J.  2766).  This  came  from  Landshut 
and  was  destroyed  during  the  last  war.  These  two  are  of  the  twelfth  and 
thirteenth  centuries.  There  are  other,  later,  examples  preserved  in  a  number 
of  public  collections;  one  of  the  most  charming  being  possibly  from  the 
Wienhausen  circle  and  now  in  a  private  collection  in  the  Rhineland.  It 
dates  from  the  beginning  of  the  fourteenth  century.  The  examples 
preserved  in  the  Musee  National  Germanique  in  the  Cloisters,  New  York 
(acquired  1954)  and  in  the  Victoria  and  Albert  Museum  (A  1030-1910)  are 
later  than  that  of  Rochelambert  and  lack  its  monumental  character  (cf. 
Didron:  Annales  Archeologiques,  VII,  26;  XV,  673,  XVI,  26).  Photo  Antoine 
Mappus. 
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8  and  9.  Crucifix.  Wood,  with  some  traces  of  colour,  twelfth  century, 
classed  as  a  monument  historique,  Burgundy  (?),  77  inches.  In  the  back  is 
set  a  small  container  for  relics.  Reproduced  in  Christs  Romans,  Paris, 
1963  (plates  58-64).  Photo  Zodiaque. 

ENVIE;  on  the  right  the  same  arms  and  underneath  HELENE 
DEL' ESTRANGE. 

On  entering  one  is  at  once  in  the  twelfth  century  guardroom ; 
and  there  is  a  little  chapel  in  the  tower  on  the  right.  It  was 
Helene  de  L'Estranges  who,  married  to  Francois  in  1574,  had  the 
towers  surmounted  with  elegant  pepper-box  turrets  when  she 
undertook  the  restoration  of  the  building.  The  terrace  overlooks 
the  little  valley  through  which  the  Borne  winds  its  way.  The 
castle  used  to  extend  far  back  into  the  cliff,  and  here  many  rooms 
and  some  oubliettes  are  to  be  found.  From  the  central  tower  the 
view  extends  to  the  range  of  the  Ccvennes.  To  give  access  to  the 
interior  of  the  castle  a  fifteenth-century  door  in  the  flamboyant 
style  (No.  3),  similar  to  those  of  the  Hotel  dc  Cluny,  leads  into 
the  ground  floor,  where  one  comes  first  upon  a  guardroom, 
hollowed  out  of  the  rock,  with  an  immense  chimneypiece.  Next 
to  this  is  a  dining  room  and  a  third  room,  both  decorated  with 
sunken  panels  bearing  the  arms  of  La  Rochclambcrt  and  of  their 
allied  families,  with  decorative  subjects  and  other  motifs  of  the 
seventeenth  century.  The  spiral  staircases  of  the  same  period,  the 
mullioned  windows,  the  chimneypieces,  the  ceilings  and  the 
carved  doors  still  remain.  On  the  first  floor  is  the  apartment  of 
Catherine  de  Sens  with  furniture  and  sculpture  dating  from  the 
Middle  Ages  to  the  fifteenth  century;  and  Georges  Sand's  room 
where  a  few  of  her  sketches  and  watercoloures  and  several  other 
pictures  are  preserved.  On  the  second  floor  is  the  chamber  of 


Helene  de  L'Estranges  where  the  ceiling  and  walls  are  pain-i 
ted  with  her  arms  and  cyphers.  Among  the  furnishings  is  the! 
great  sixteenth-century  bed  of  the  Printess  de  Conde,  a  statuej 
of  St.  John  at  the  Tomb  (No.  6),  and  an  enchanting  statuette  of  aj 
young  woman  reading  (No.  12).  In  what  is  known  as  the  Gothic! 
Chamber  is  a  particularly  striking  statue,  Clirist  seated  on  an  Ass\ 
(No.  7),  and  in  glass  cases  are  mediaeval  exhibits  and  a  tapestry ! 
from  the  last  thirty  years  of  the  fifteenth  century  (No.  1 1).  On  the 
third  floor  are  private  apartments,  and  a  sentry  walk  with  its 
look-out.  To  reach  it  one  climbs  120  steps. 

The  view  from  the  Chamber  of  Helene  de  L'Estrange  will  give 
a  perfect  idea  of  the  special  dignity  of  this  aristocratic  house.  It  is 
fortunate  that  the  connoisseurship  of  the  present  owner  of  the  house 
— an  artist  as  well  as  a  collector — makes  the  past  live  again 
through  the  works  of  art  he  has  gathered  there.  And  not  only  is 
this  idyllic  spot  safe  from  the  neglect  and  depredation  into  which, 
like  so  many  other  feudal  homes,  it  coidd  have  sunk,  but  to  see  it 
thus  cared  for  and  embellished  gives  the  impression  that  since 
Charles,  the  'Dearly  beloved  Quartermaster'  of  Francois  I,  and 
of  his  god-daughter  Helene  de  L'Estranges,  time  has  truly  and 
mysteriously  stood  still. 

NOTES 

1  La  Rochelambert  is  under  the  protection  of  the  International  Institute  of  Castles. 
The  'Monuments  Historiques'  also  appreciated  its  unique  charm  and  in  order 
fully  to  protect  it  scheduled  it  on  their  list  of  Monuments  Historiques  classes. 
-  Amandine-Lucille-Aurore  Baronne  de  Dudevant,  nee  Dupin  (i 804-1 876),  friend 
of  de  Musset  and  Chopin,  confidante  of  J.  J.  Rousseau,  Lamennais  and  Leroux, 
fought  for  progressive  ideas  of  social  reform  and  became  famous  as  a  writer  under 
the  pseudonym  of  Georges  Sand,  which  she  took  after  collaborating  with  her 
friend,  Jules  Sandeau.  Since  their  schooldays  together  at  the  Convent  des  Dames 
Anglaises  she  had  been  a  friend  of  Apollonie  de  Bruges  who  became  Marquise  de 
la  Rochelambert.  She  visited  the  castle  in  1859. 
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o.  Above  left.  Christ  on  the  cross,  Romanesque  fresco,  twelfth  century.  Height 
,8  inches,  width  43  inches.  This  work  was  probably  executed  in  Spain,  or  by 
m  itinerant  Spanish  sculptor.  The  features  of  Christ,  and  the  ochre  and  red 
•olouring  are  typical  of  the  Spanish  art  of  this  period.  The  stylised  plumes 
>f  the  background  resemble  certain  decorations  of  the  Libro  de  los  Testa- 
nentos  (between  1126  and  1129)  in  the  Cathedral  at  Oviedo.  The  design  of 
:he  looped  drapery  caught  up  in  the  loin-cloth,  reminiscent  of  Moz-arabic 
Humiliations  (cf.  Sti.Beati  de  Liebana  Explattatio  in  Apokalypsim,  Escorial, 
folio  33  and  others)  survives  until  the  Romanesque  epoch  in  the  fresco  of 
Maderuelo,  preserved  in  the  Prado  Museum,  or  in  the  frontal  of  Mont- 
grony,  Vich  Museum. 

11.  Above  right.  Gothic  Tapestry.  Height  120  inches,  length  92  inches.  The 
subject  may  be  an  episode  from  the  story  of  Esther.  Because  of  its  similarity 
to  the  left  panel  of  the  tapestry  of  Louis  de  Bourbon,  Bishop  of  Sens  in  the 
Cathedral  at  Sens  it  must  be  attributed  to  the  same  date,  about  the  beginning 
of  the  last  thirty  years  of  the  fifteenth  century.  From  a  French  workshop. 
The  'assymetrical  pomegranate'  motif  in  an  enclosed  design  seen  on  the 
robe  Worn  by  the  central  figure  is  found  also  on  a  velvet  stuff,  part  of  the 
'Burgundian  booty'  (Butin  de  Bourgogne)  preserved  in  the  Musee  Historique, 
Berne,  and  in  a  very  wide  short  cape,  ibid.  The  Musee  Historique  calls  these 
stuffs  Genoese,  from  the  middle  of  the  fifteenth  century.  A  somewhat 
similar  velvet  in  the  Victoria  and  Albert  Museum  (81  A  1892)  is  Ex- 
hibited as  Florentine  or  Venetian,  late  15th  century.  The  pomegranate 
pattern  on  a  gold  background  (called  'apple  of  love'  in  the  old  inventories) 
was  much  in  favour  at  the  sumptuous  Burgundian  court  of  the  fifteenth 
century. 

12.  Right.  Small  statue  o  f  a  young  woman  reading.  Polychrome  walnut,  about 
1500,  Holland.  Height  30  inches.  This  small  statue,  of  an  apparently  secular 
character,  might  be  a  grand-daughter  and /or  descendant  of  those  brass 
figures  in  the  Dam  chimneypiece  in  the  Rijksmuseum.  Photo  Antoine 
Mappus. 


ARTICLE  FROM  AMERICA 


Delacroix's  'Grandes  Machines':  2 


MILIPPE  VERDIER 


"Y  J  HAT  Delacroix  had  expressed  my  thologically  in  the  ceiling 
vV  of  the  Gallery  of  Apollo  found  its  allegorical  variant  in  that 
"the  Room  ot  Peace  in  the  town  hall  of  Paris;  a  commission 
hich  he  received  after  having  been  nominated  a  member  of  the 
junicipal  council  of  Paris  following  the  'coup  d'Etat'  of  Prince 
onaparte.Thc  first  sketch  of  the  decoration  is  dated  2nd  February, 
<S-.  1  The  work  was  finished  early  in  1854.  It  comprised  a  round 
■iling.  encompassed  by  eight  coffers,  and  eleven  tympana.  The 
pines  chosen  were  tor  the  round  ceiling :  Peace  comes  down  to  con- 
Ik  mankind  and  brings  bach  abundance,  eight  mythological  figures 
>r  the  coffers  and  eleven  episodes  of  the  life  of  Hercules  for  the 
mpana,  the  latter  being  distributed  not  according  to  the  tradi- 
oual  sequence  of  the  labours  of  Hercules,  but  arranged  in  a  more 
petical  or  symbolical  order.  In  the  Hotel  de  Ville  in  Paris 
telacroix  met  Ingres,  Ins  arch-rival — no  longer  in  a  Salon,  but 
n  the  battlefield  of  monumental  painting.  The  compositions  of 
oth  champions — that  of  colour,  Delacroix,  versus  that  of  draw- 
lg,  Ingres — were  destroyed  by  fire  in  the  battle  between  the 
'ersaillais  and  the  Communards  on  24th  May,  1871.  One  of 
)clacroix's  sketches  for  the  round  ceiling  is  kept  in  the  Musee 
^amavalet,  Paris,  together  with  the  sketch  of  the  central  part  of 
ic  programme  executed  by  Ingres,  a  round  ceiling  also,  that 
epresented  the  Apotheosis  of  Napoleon  I55  The  maquettes  for  the 
aythological  coffers  and  the  tympana  illustrating  the  feats  of 
iercules  are  in  part  by  Delacroix,  or  duplicates  of  the  originals, 
a  part  copies  executed  by  Andrieu,  his  assistant.  The  problems 
aised  by  the  authorship  of  these  maquettes  were  not  cleared  up 
>y  their  recent  uncritical  presentation  in  the  Louvre  and  in  the 
tudio  of  Delacroix  (Place  Furstcnberg),  on  the  occasion  of  the 
:cntenary  exhibition  held  in  Paris  and  Bordeaux  from  May  to 
September  1963. 56 

Delacroix,  who  ordinarily  showed  a  great  serenity  and  fairness 
n  his  judgment  of  the  Ingres  painting,  severely  blamed  the 
ipotheosis  of  Napoleon  I;  a  sort  of  enormously  enlarged  cameo  set 
n  a  porthole  of  uniform  blue,  in  which  swam  the  nude  figure  of 
he  emperor  and  the  four  horses — 'no  less  nude' — of  his  triumphal 
:hariot.  'He  did  not  calculate  the  loss  which  the  recession  of  the 
ceiling  entailed  for  the  figures.  The  emptiness  of  the  whole  lower 
part  of  the  painting  is  unbearable.'57  The  lower  part  of  Dela- 
croix's composition  was  richly  filled  by  the  figure  of  Cybele, 
among  ruins  and  victims,  imploring  Peace,  enthroned  near 
Plenty.  On  the  left,  Ceres  is  driving  back  Mars ;  on  the  right,  Dis- 
cord flies  away.  On  high,  almost  lost  in  space  infinite,  Jupiter 
mrls  the  thunderbolt  against  other  incarnations  of  death.  Ingres 
had  introduced  in  his  'Cameo'  the  figure  of  Nemesis  pursuing 
Anarchy.58  In  the  Hotel  de  Ville  Delacroix  reverted  to  the  anti- 
thetic and  agonistical  symbolism  of  his  ceiling  of  Apollo.  The 
introduction  of  the  Hercules  series  is  explained  bv  so  many 
instances  in  mediaeval  and  Renaissance  iconography  where 
Hercules  has  been  metamorphosed  into  a  moral  hero,  incarnation 
of  righteousness.59  But  Delacroix  had  in  view  something  less 


repetitiously  allegorizing  than  another  version  of  the  'fatiche  di 
Ercole'  of  the  Renaissance  after  engraved  models.  Thcophile 
Gautier  was  right  in  interpreting  Delacroix's  Hercules  as  the 
wandering  knight  of  the  cause  of  Justice,  who,  by  his  struggles, 
prepared  the  advent  of  Peace,  and  he  gave  a  beautiful  literary 
transcription  of  the  last  tympanum,  reserved  to  the  Rest  of 
Hercules:  'in  the  rear  the  sun,  his  race  ended,  dives  in  the  sea  with 
his  steaming  team;  the  violet  tinges  of  twilight  blend  with  the 
cool  azure  of  evening.  All  is  quiet,  silent  and  cool.  The  symbolical 
day  of  the  hero,  victorious  over  the  monsters  and  helper  of  the 
oppressed,  is  finished'.60 

In  the  ceiling  of  the  Salon  de  la  Paix  Delacroix  painted — as 
Rubens  did  in  the  series  of  the  life  of  Henry  IV  and  Mary  of 
Medici — allegories  that  are,  in  the  words  of  the  artist,  'les 
passions  pcrsonnifiees'.61  Ceres  fighting  back  Mars  and  the 
Erinnyes  in  the  central  part,  is  certainly  inspired  by  and  partly 
copied  after  the  panel  of  Rubens  111  the  Musees  Royaux,  Brussels: 
Minerva  repelling  war  and  discord  from  the  throne  of  fames  I,  a  study 
for  the  Beneficence  of  James  I's  government  painted  on  the  ceiling  of 
the  Banqueting  Hall  at  Whitehall. 112 

While  the  Senate  cupola  was  conceived  processionaly  and  is 
made  up  of  four  juxtaposed  quarters  of  hemisphere, 153  Delacroix 
appropriated  in  the  ceilings  of  the  Louvre  and  of  the  Hotel  de 
Ville  the  baroque  principle  of  unity  of  point  of  view  expanding 
into  limitless  recession,  while  avoiding  the  revolving  schemes  of 
spatial  orientation  and  the  violent  forcshortenings  entailed  by  the 
overbold  perspective  'di  sotto  in  sii'  of  Rubens. 

In  the  Lion  Hunt — painted  111  1854-5  and  exhibited  at  the  Ex- 
position Universelle  in  Paris,  in  1855"  Delacroix  achieved  a 
closely  knit  composition,  which  has  less  to  do  with  the  converg- 
ing stabbings  that  focus  in  the  analogous  subject  treated  by 
Rubens  (today  in  the  Alte  Pinakothek,  Munich),  than  with  the 
five  Hunts — among  them  a  Lion  Hunt — cast  by  Barye  for  the 
Duke  of  Orleans  in  1834.05  Delacroix,  back  from  his  journey  to 
London,  had  begun  drawing  circus  animals  at  the  Saint-Cloud 
fair  together  with  Barye,  and  the  two  friends  were  afterwards 
given  facilities  by  Cuvier  for  studying  the  newcomers  in  the 
Jardin  des  Plantes,  in  Paris,  or  for  making  anatomical  drawings  of 
dead  animals.  The  five  hunts  by  Barye  were  executed  as  unica  for 
the  Duke  of  Orleans,  who  was  a  great  admirer  and  the  promoter 
of  both  artists.  The  entries  in  the  Journal  for  January,  1847,  indi- 
cate that  Delacroix  had  Rubens'  Hunts — through  Soutman's 
engravings — hauntingly  in  mind  when  he  visited  that  marvellous 
'book  of  creation',  the  Zoological  garden  of  Paris,  a  prodigiously 
variegated  world  of  the  animals,  displaying  what  is  'for  us 
deformity'  side  by  side  with  what  'seems  to  us  to  be  grace',  and 
which  was  for  the  artist  an  exalting  source  of  inspiration,  raising 
his  'being  above  the  vulgarities,  the  mean  ideas,  and  the  petty 
anxieties  of  the  moment'.  He  made  a  mental  note  of  the  'tine 
exaggerations  of  horses  and  of  men'  in  the  Rubens  Lion  Hunt,  but 
criticized  it  for  being  frightfully  confused  and  because  in  it  'art 


Christ  on  the  Cross  (1846)  (  80       642).  The  Walters  Art  Gallery,  Baltimore. 
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16.  Peace  Bringing  Back  Abundance.  Oil  sketch  for  the  ceiling  of  the  Salon 
d'Hercule,  dated  '78.  Museum  Carnavalet,  Paris. 


has  not  enough  taken  care  of  enhancing,  cither  by  a  cautious 
arrangement  or  by  sacrifices,  the  effect  of  so  many  inventions  of 
genius'.  The  most  admirable  invention  of  Delacroix  in  his  own 
Lion  Hunt  is  certainly  the  lion  which,  clawed  on  a  grounded  horse 
and  his  rider,  turns  back  angrily  and  anxiously  against  another 
attacker.  Barye  was  unable  to  reach  to  that  sort  of  effect,  and 
Delacroix  had  to  confide  to  his  Journal  that  Barye  was  'mean  in  his 
lions'.1''' 

The  art  critics  of  1855  (with  the  exception  of  Baudelaire)  re- 
mained impervious  to  the  magnificent  choral  of  colours  in  the 
Lion  Hunt.  Its  posthumous  glory  is  based  on  a  note  of  Dclacroix 
in  the  Journal — 26th  November,  1854 — which  sounds  as  the 
prophetical  announcement  of  the  repudiation  of  the  black  colours 
as  shadows  in  the  evolution  of  painting  between  Manet  and 
Cezanne:  'avoid  the  black — achieve  the  dark  tones  through  pure 
and  transparent  tonalities:  either  lacquer,  or  cobalt,  or  yellow 
lacquer,  or  Sienna,  burnt  or  raw'."  Even  more  colouristically 
stupendous  is  the  sketch  of  1853, 1,8  so  Rubens-like  in  its  explosion 
of  fiery  reds  orchestrated  by  yellows,  in  which  we  sec  today  the 
manifesto  'ante  legem'  of  fauvism. 

Delacroix  never  flinched  from  his  vocation  to  be  a  painter  of 
monumental  and  decorative  compositions,  like  the  Venetians  of 
the  sixteenth  century  and  Rubens.  His  work  in  the  Chapel  of  the 
Angels  at  Saint-Sulpice  took  seven  years  of  the  last  period  of  his 
life  (1854-1861)  and  finally  took  his  life.  He  died  of  exhaustion 
two  years  after  he  completed  a  task  which  has  been  compared 
with  that  of  Michelangelo  in  the  Cappclla  Sistina,  and  which 
threatened  to  be  his  Tomb  of  Julius  II.  He  wrote  in  the  Journal,  at 


the  start  of  the  work,  that  his  heart  was  beating  faster  when 
found  himself  confronted  again  with  great  walls  to  paint  (31J1 
June,  1854),  but  soon  he  recognized  that  he  had  fallen  'a  preyjj 
duty'.69  When  all  was  over,  he  forgot  the  long  suffering  and 
timated  to  his  faithful  helper,  Andrieu,  the  hope  to  be  favouii 
with  another  official  commission.70  How-ever,  the  period  of  t; 
confinement  of  the  artist  on  the  scaffoldings  at  Saint-Sulpice  Vs 
also  that  when  he  painted  canvases  in  his  most  intimate  ve  : 
replicas  and  variants  of  his  previous  work,  animals  and  religics 
paintings,  souvenirs  of  his  readings  of  Shakespeare,  II  Tas:, 
Goethe,  Walter  Scott  and  Byron,  and  recurringly,  almrt 
obsessionally,  the  recollections  of  his  journey  to  Morocco  a^ji 
Algiers  in  1832-3.  More  and  more  he  relied  on  his  memory  f 
painting  and  indulged  in  an  idealizing  quest  for  recapturing  t* 
past.71 

Did  Delacroix  regret  having  staked  so  much  on  decoratioj 
When  Baudelaire  published  his  translation  of  Edgar  Poe's  Hi  1 
toircs  Extraordinaires  with  a  preface  in  which  he  stated  that  Del 
croix  was  endowed  like  Poc  with  a  sense  for  poeticizing  that  todl 
its  delight  in  the  terrible,  Delacroix  wondered  whether  that  serin 
of  the  mysterious,  with  which  he  was  previously  absorbed  u 
painting,  had  not  been  deflected  by  his  monumental  commission! 
and  their  allegorical  programmes.72  In  certain  cases  Delacrojfc 
preferred  the  subsequent  version  of  a  'grande  machine'  to  rils 
monumental  painting.  He  wrote  that  he  found  more  interestirii 
the  small  copy,  painted  in  1852,  of  the  Entry  of  the  Crusaders  * 
Constantinople  than  the  original  (1841),  hung  in  the  historic; 
gallery  of  the  Versailles  Palace  of  Louis  Philippe.73  But  towarcj 
the  end  of  his  life,  after  the  rout  of  the  Salon  of  18  59  had  severe! 
his  links  with  the  public  and  confirmed  him  in  a  vow  of  solitude 
self-expression  and  allegory,  autobiography  and  symbol  wen 
fused  into  the  same  psychic  and  artistic  experience.  The  catalytif" 
in  that  supreme  metamorphose  of  Delacroix  was  his  final  surj] 
render  to  Christianism  through  the  acceptation  of  physical  decaj 
and  sickness.74  One  may  compare  the  elegant  and  abstract  alle 
gories  of  the  Four  Seasons,  painted  by  Delacroix  for  Talma  in 
1821-1822,  with  the  four  mythological  paintings  of  i86| 
(Eurydice,  Diana  and  Actaeon,  Bacchus  and  Ariadne,  Juno  and  Eole)i 
which  are  imbued  on  a  cosmological  level  with  the  note  Baude  l 
lairc  detected  through  all  the  paintings  of  Delacroix — 'pairl 
without  remedy' — and  are  to  be  interpreted  by  the  light  of  a  re-l 
flection  which  the  artist  wrote  to  Soulier:  'Seasons  may  change] 
but  as  they  come  and  go,  they  increase  the  cause  of  a  thousand  ois 
sufferings  that  besiege  us  and  arc  waiting  for  us,.7h  And  let  it  be! 
observed  that  the  paintings  of  Delacroix's  late  style  present  the 
same  underlying  structure.  Whatever  be  their  subject-matter,! 
their  composition  and  colouration  convey  'the  sensation,  mys- 
terious and  intimately  deep,  of  which  the  forms  constitute  a  sord 
of  hieroglyphic  language'.  For  instance,  Eurydice,  seen  at  a  dis- 
tance, resembles  Christ  carried  to  the  Tomb  and  The  Way  to  Calvary, 
the  Collecting  of  Arab  taxation,  the  composition  in  the  four  paint- 
ings being  twisted  in  spirals  ascending  or  descending.76 

The  paintings  of  Delacroix  in  the  Chapel  of  the  Angels  at 
Saint-Sulpice  are  only  a  part  of  the  more  comprehensive  project 
which  Delacroix  had  established  in  1847  for  the  decoration  of  the 
transept  of  the  church.  Of  the  primitive  plan  remain:  Christ  on  his 
Way  to  Calvary  and  Christ  lowered  into  the  Tomb,  two  small 


17.  Facing  above.  Combat  of  Moorish  Horsemen,  c.  1846.  A  copy  of  an  earlier 
version  by  the  artist  (  813       991).  The  Walters  Art  Gallery,  Baltimore. 

18.  Facing  below.  The  Lion  Hunt  (2  60     3  ■  59).  The  Bordeaux  Museum. 
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19.  Above  left.  Christ  on  the  Sea  of  Galilee  (1854)  ( •  598      ■  733).  The  Walters  Art  Gallery,  Baltimore. 

20.  Above  right.  Sketch  for  the  Way  to  Calvary  (1859).  Pen  drawing  on  shellacked  tracing  paper,  -468  ■     405.  The  Louvre,  Cabinet  des  Dessins,  No.  1712 

21.  Facing.  Detail  of  the  Jacob's  mural  painting  at  Saint-Sulpice.  Reproduced  by  courtesy  of  M.  Maurice  Serullaz  and  les  editions  du  temps,  Paris. 


canvases  representing  what  should  have  been  mural  com- 
positions." They  were  exhibited,  along  with  six  other  paintings 
by  Delacroix,  at  the  Salon  in  1859,  and  shared  in  the  malicious 
criticism  which  all  aroused.  It  is  very  significant  of  Delacroix's 
aesthetics  that  he  parried  the  attack  by  quoting  Boilcau,  who  for- 
mulated the  fundamental  rule  of  French  classicism:  'Ricn  n'est 
beau  que  le  vrai,  le  vrai  seul  est  aimable';  as  well  as  an  extract 
from  Longinus  on  the  sublime  that  'elevates  the  soul  and  lets  it 
form  a  higher  opinion  of  itself'.'8  Therewith  he  reaffirmed  his 
contention  that,  a  real  classicist  himself,  he  submitted  his  art  to  a 
stable  set  of  proved  values,  and  was  the  opposite  of  an  extravagant 
romanticist  on  his  way  out.  His  Christ  lowered  into  the  Tomb  is 
probably  the  work  which  is  nearest  to  the  magic  and  mystery  he 
admired  so  much  in  Rembrandt.  The  evocation  of  Rembrandt  in 
the  framework  of  quotations  from  Boileau  and  Longinus  should 
not  surprise  as  a  paradox;  Delacroix  made  it  clear  that  he  con- 
sidered the  Dutch  school  as  belonging  to  the  'family  of  antiquity', 
because,  in  conformity  with  nature,  it  established  types  that 
possess  a  permanent  truth,  far  from  the  caprices  of  a  baroque 
imagination.  In  his  composition  Delacroix  aimed  at  achieving 
exactly  the  contrary  of  what  he  blamed  in  the  Entombment  of 
Baroccio:  'accursed  composition,  twisted  poses,  unmotived 
flying  draperies'. 7  9 

The  murals  of  Saint-Sulpice  comprise  two  encaustic  paintings 
on  the  walls:  Jacob  wrestling  with  the  Angel  and  Heliodorus;  and  one 
toile  marouflee,  Saint  Michael  trampling  underfoot  the  Demon  for 
the  ceiling.80 

In  the  choice  of  the  subject-matter  Delacroix  felt  entirely  free. 
'Religious  subjects',  he  wrote  to  Constant  Dutilleux,  when  the 
programme  had  been  fixed,  'present,  among  many  other  attrac- 


tions, the  particular  one  that  imagination  is  given  unrestrictec 
vent,  so  that  each  finds  there  an  opportunity  to  express  his  par- 
ticular feeling'.81  For  Delacroix  the  primary  motif  in  painting  wai 
the  emotion  of  the  soul,  his  response  to  the  challenges  of  nature 
and  destiny:  'Tout  est  sujet,  le  sujet  e'est  toi  meme'.  It  is  not 
irrelevant  to  the  question  of  determining  what  ultimately  the 
artist  'paints'  that,  at  Saint-Sulpice,  the  subjectivism  of  Delacroix 
was  cast  in  religious  symbolism.  A  religious  symbolism  with 
autobiographical  overtones.  Jacob  wrestling  with  the  Angel  is 
figure  of  Delacroix's  struggle:  'Painting  harasses  and  excruciates 
me  in  thousand  ways,  like  the  most  exacting  mistress.  For  four 
months  I  escape  at  daybreak  and  I  flee  to  this  enchanting  work  as 
to  the  feet  of  the  most  beloved  mistress ;  what  from  a  distance 
appeared  easy  to  overcome  confronts  me  now  with  horrible  and 
incessant  difficulties.  But  how  to  explain  that  this  eternal  combat, 
instead  of  abating  me,  lifts  me  up,  and  instead  of  discouraging 
me,  consoles  me  and  fills  up  all  my  instants  after  I  have  left  it'. 
The  choice  of  the  struggle  of  Jacob  against  the  angel  was  also  in 
conformity  with  the  conception  of  art  by  the  French  romanticists 
as  an  act  of  virtu  ('L' Art  est  un  courage',  Victor  Hugo).  Delacroix, 
describing  the  mural — as  he  was  wont  to  write  the  literary  pro- 
grammes of  his  monumental  compositions — in  the  invitation 
letters  sent  for  the  opening  of  the  Chapel  of  the  Angels  at  Saint- 
Sulpice  on  31st  July,  1861,  wrote:  'This  struggle  is  considered  in 
Holy  Scripture  as  an  emblem  of  the  trials  which  God  sometimes 
makes  his  elected  ones  stand'.  In  one  of  the  few  notes  entered  in 
the  Journal  for  1862  there  is  a  meditation  on  the  presence  of  God 
within  us,  which  was  written  at  Augerville  on  12th  October  and 
that  bears  testimony  that,  towards  the  end  of  his  life,  a  trans- 
cendental revelation  had  illuminated  Delacroix's  soul  and  stamped 
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22.  Above.  Detail  of  the  Heliodorus  mural  painting  at  Saint-Sulpice. 
Reproduced  by  courtesy  of  M.  Maurice  Serullaz  and  les  editions  du  temps, 
Paris. 


23.  Below.  The  Entombment  of  Christ  (1847-48)  (160 
of  Fine  Arts,  Boston. 


I  ■  30).  The  Museum 
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on  his  art  the  characters  of  majesty,  strength  and  serene  terriblt 
ness  which  build  up  the  atmosphere  of  the  Chapel  of  the  Ange 
at  Saint-Sulpice.  There  Delacroix  painted  the  only  metaphysia 
angels  of  Christian  art  after  Byzantium  and  Ottoman  Ulumina 
tion;  angels  that,  in  the  words  of  Rainer  Maria  Rilke,  are  'terror 
inspiring  things'.  What  an  ontological  difference  with  the  grace 
ful  and  melancholic  figures  of  angels  which  attend  Christen  til 
Garden  of  Gethsemane  (1827-28;  Saint  Paul — Saint  Louis  Church 
Paris),  who  are  half  way  between  the  mystical  but  mundan' 
female  saints  of  Zurbaran,  whom  Delacroix  had  then  in  nunc 
and  the  English  ballerinas  who  also  found  their  way  into  anothe 
painting  exhibited  at  the  same  Salon:  Milton  and  his  Daughters, 
The  Angel  scourging  Heliodorus — 'Un  ange  furieux  fond  du  cie 
comme  un  aigle'  (Baudelaire) — was  inspired  by  the  song  of  thl 
Dies  Irae84  and  is  an  evocation  of  a  detail  in  Tintoretto's  Miracl 
of  Saint  Marc,  which  left  an  indelible  impression  on  the  mind  o 
Delacroix  who  saw  the  painting  in  the  Louvre  before  1815. 

The  paintings  at  Saint-Sulpice  carried  to  their  culmination  th 
colouristic  principles  involved  in  the  'flochetage',  a  technique  con- 
sisting in  breaking  and  interweaving  the  colours  on  the  sketc 
laid  in  with  gray  and  transparent  tones,  with  the  local  colo 
established  in  the  preparatory  work  between  half-tones  an 
lights.  Delacroix  used  the  flochetage  in  particular  in  his  greai 
canvases  and  murals ;  compositions  that  both  require  an  optimu 
vantage  point  from  a  certain  distance  in  order  to  bring  the  ope: 
forms  of  drawing  and  colour  into  focus.  The  Entry  of  the  Crusader, 
in  Constantinople  (1841),  which  Escholier  proposed  callnl 
Symphony  in  violet  major,*5  ushered  the  third  manner,  or  style,  o: 
Delacroix,86  and  announced  the  Heliodorus  of  Saint-Sulpice, 
which  shows  analogous  architectural  props  belonging  to  a  fan- 
tastic dream  of  near-Eastern  archaeology.  At  Saint-Sulpice — even 
more  in  the  Heliodorus  with  its  inner  space  than  in  the  Jacob,  a 
scene  in  an  open  space,  which  projects  the  oaks  of  the  Forest  o: 
Senart,  near  Champrosay,87  against  the  vision  of  a  Biblical 
Morocco — certain  inconvenients  inherent  in  the  'flochetage' 
technique  are  conspicuous;  particularly  in  the  matt  and  plushy 
colour,  reminiscent  of  a  tapestry.  Indeed,  Delacroix  used  to  say 
that  the  sketch  is  'laid  in  with  the  brush  and  the  colour  pointed  up 
as  with  a  needle'. 

There  is  no  painting  better  documenting  Delacroix's  ideal  of 
preserving  as  long  as  possible  the  lay-in  of  a  painting — that  is  the 
'impression  of  the  whole  resulting  from  very  simple  masses' 
brushed  'by  tone  and  effect,  without  being  concerned  about 
details' — than  the  Entombment,  exhibited  at  the  Salon  in  1848. 88 
Again  in  the  Salon  de  la  Paix,  Delacroix  used  a  palette  calculated 
to  paint  'in  the  manner  of  Veronese,  brown  figures  standing  out 
against  a  clear  background'.89  The  last  palette  of  Delacroix  (at 
Saint-Sulpice)  is  different  and  more  colourful;  not  so  much 
because  it  includes  two  supplementary  unmixed  colours,  but 
because  it  almost  completely  eliminated  the  too  dark  or  brown 
colours  and  added — in  a  separate  zone,  on  the  lower  right  of  the 
palette — four  delicate  composite  colours,  looking  like  shells  or 
agates.90  These  were  the  'brakes'  of  the  artist,  who  always  felt 
compelled  to  temper  the  brilliance  of  his  pigments.  The  last  note 
written  by  Delacroix,  on  22nd  June,  1863 — he  died  on  13th 
August — states:  'The  first  merit  of  a  painting  is  to  be  a  feast  for 
the  eye'.  After  having  sacrificed  to  the  dictates  of  reason  and  to 
the  rules  of  beauty  that  require  order  and  unity,  Delacroix  the 
classicist  had  reached  the  final  liberation,  that  of  discovering  that 
the  world  of  nature  and  the  forms  of  art  have  their  supreme  value 
inasmuch  as  they  arc  pure  appearance,  blissful  contemplation. 


'4 


NOTES 


ifliMWij/  /,  cd.  A.  Joubin,  p.  448.  On  the  same  page  of  the  Journal  Delacroix  jotted 
J  rn  a  note  of  scathing  scorn,  written  in  his  usual  tone  of  artistocratic  hauteur,  for 
1  opponents  to  Prince  Bonaparte  who  hastened  to  make  amends  alter  the  2nd 
ember,  1851.  Himself  a  proud  liberal,  he  considered  that  painting  was  apart 

I  .1  ,1  and  above  politics:  'L'essenticl  pour  l'artistc,  il  faut  bien  le  dire  a  la  home  de 

ronvictions,  e'est  d'avoir  une  muraillc  a  couvrir,  e'est  dc  jaser  avec  la  muraille 
]  line  disait  Gros  lui-menic'  (written  in  the  summer  of  1848). 
\  Delacroix's  sketches  for  the  ceiling  of  Peace  were  three:  No.  1 1 19  (1  and  2)  and 

3  of  the  Catalogue  of  A.  Robaut.  The  sketch  now  in  the  Musee  Carnavalct  was 
I  .  1120  of  Robaut,  ex-collection  of  Georges  Aubry:  R.  Escholier  c>/>.  land  111, 
j  7  and  colour  plate  facing  p.  76.  Cf.  Walter  Pach,  The  Journal  o  f  Eugene  Delacroix, 

>ur  plate  p.  64.  For  the  Apotheosis  of  Napoleon  I,  cf.  Georges  Wildenstein,  Ingres 

lidon  Press,  London  1954,  Cat.  No.  270  (No.  271 :  Sketch  kept  in  the  Carnavalct 
I  .scum),  plate  100. 

'he  maquettes  kept  in  the  Petit  Palais  are  reproduced  by  R.  Escholier  op. land  111, 
j  78-8?  (cf.  plate  p.  86);  A.  Robaut  (op. land.  p.  299)  asserts  that  the  original  skct- 
fl  s,  given  by  Delacroix  to  Andrieu  and  deposited  by  Andrieu  in  the  Hotel  de- 
le in  1868,  were  burnt  in  1871,  but  fails  to  explain  the  origin  ofhis  Nos.  1119- 

II  tl.  The  sketch  reproduced  by  Escholier  at  the  bottom  of  p.  79  is  particularly 
.•resting  because  it  suggests  that,  before  painting  tympana,  Delacroix  projected 

f  I  -ieze  of  spandrels  analogous  to  the  type  of  composition  the  decoration  of  the 
J  lis  of  the  Salon  du  Roi,  111  the  Palais  Bourbon,  had  made  him  familiar  with.  On 
j  question  of  the  oil  sketches  by  Delacroix  and  Andrieu,  see:  Lee  Johnson,  'The 

fl  lacroix  centenary  in  France  I',  The  Burlington  Magazine,  July  1963,  p.  297. 

||  e  problem  of  the  share  of  the  work  between  Delacroix  and  his  assistants, 

I  I  ssalle-Bordes,  Lcgcr  Chercllc,  Louis  dc  Planet,  in  the  Library  of  the  Palais- 
lurbon,  is  even  more  complicated  (M.  Scrullaz,  Lev  pcintures  murales  de  Delacroix, 

I  .  57-58).  Delacroix,  who  had  relied  on  Lassale-Bordes  for  carrying  the  program- 

II  iof  decoration  in  the  Senate  and  for  the  preparation  of  the  Pieta  at  Saint-Dcnis- 
I  -S.iint-Sacrement,  dismissed  his  helper  at  the  end  of  1850  and  worked  hence- 

>  I  rward  with  Andrieu,  who  became  fanatically  attached  to  him.  It  is  possible  that 
Il  ™  admirable  charts  of  colour  for  the  ceiling  of  Apollo  in  the  Louvre  and  the 
j  I  coration  of  the  Hotel  de  Villc,  filed  by  Delacroix  in  the  Journal,  were  intended 
H  .0  as  memoranda  for  Andrieu. 

j|  Journal.  10  May  1854;  cf.  Correspondance  generate  de  Delacroix,  9  May,  1854,  ed. 
||  .Joubin,  III,  p.  212. 
j  Delacroix  alluded  to  Ingres'  Apotheosis  of  Napoleon  I  as  'his  France  and  his 
onster'.  (Journal,  24  March,  1854.)  France,  the  figure  on  the  lower  left,  uplifts 
1 S  T  arms  tow  ards  Napoleon.  Clement  de  Ris  in  his  article  on  the  'Salon  d'Herculc' 
j  alon  de  la  Paix)  of  Delacroix,  mistook  the  figure  of  Cybcle  for  that  of  France, 
iving  been  probably  led  to  this  confusion  by  the  figure  of  France  in  the  Ingres 
I  sling  (L' Artiste,  1  March,  1854). 

j  E.  Panofsky,  Hercules  am  Scheidcwege,  Leipzig  and  Berlin,  1930;  Annie  Cloulas- 
•  rousseau,  Le  lube  de  la  Cathedrale  de  Limoges,  Bulletin  de  la  Soactc  archeologique 
J  historique  dn  Limousin,  XI,  1963,  pp.  168-186. 

I  1  Lc  Salon  de  la  Paix,  Le  Moniteur  Universel,  25  March,  1854  (Les  Beaux-Arts  en 
I  mope,  Paris  1856,  pp.  267-275).  The  Rest  of  Hercules  recalls  the  gigantism  and 

meditating  mood  of  Goya's  Saturnian  giant  in  the  dark  of  the  moon,  while  it  is  antici- 
|  ating  of  the  dreamy  and  visionary  mythologies  of  Odilon  Redon  and  of  Gustavc 
I  lorcau.  Other  compositions  111  the  Hercules  series,  like  Hercules  and  the  Boar  oj 

rymauthe,  (after  Barye)  announce  even  more  curiously  the  epic  muscular  exag- 
|  erations  of  Bourdclle. 
I  1  Gros,  art.ed.laud.  p.  164. 
I  2  Leo  van  Puyveldc,  op. laud.  pi.  74. 

I  3  The  Senate  cupola  may  be  compared  w  ith  that  of  the  dome  of  the  Invalides  by 
Sfearles  de  le  Fosse  (1700),  in  which  the  figures  are  disposed  as  on  thedialof  a  clock, 
he  central  part  being  left  void  for  vanishing  space  and  open  sky — a  compositional 
levice  already  used  by  Corrcggio  in  the  domes  of  S.  Giovanni  and  the  cathedral  at 
'anna  (the  latter  already  announcing  the  cupola  of  Goya  at  San  Antonio  de  la 
-lorida). 

4  No.  2939,  bought  by  the  France  State  and  sent  on  indefinite  loan  to  the  Museum 
)f  Bordeaux,  where  a  fire  partly  destroyed  it  on  7th  December,  1870.  The  com- 
position and  its  impetus  are  faithfully  rendered  in  the  small  replica  of  1855  (o-  53  < 
3-73.  Robaut  No.  1278).  The  two  replicas  of  1858  (Robaut  Nos.  1349-1350) 
ntegrate  reminiscences  of  Rubens'  Lion  Hunt  in  the  Alte  Pinakothek,  Munich,  in 
particular  in  the  converging  pattern  of  the  lances.  The  proportions  of  the  painting 
by  Rubens  and  of  that  by  Delacroix  (1855)  are  very  similar  (246  x  374  cm. 
against  260  X  359  cm.). 

80  On  these  Barye  hunts  see  Roger  Ballu,  Vceuvre  de  Barye,  Paris  1890,  pp.  56-58 
and  72-78 ;  G.  H.  Hamilton  in  Art  Bulletin  XVIII,  1936,  pp.  249-250,  note  2. 

66  13  January,  1 857. 

67  ed.  A.  Joubin  II,  p.  303. 

68  Robaut  n.  1230.  Centenaire  d' Eugene  Delacroix,  Paris,  Musee  du  Louvre,  1953,  no. 
466,  colour  plate  in  Escholier  III,  p.  190. 

69  Letter  ofjuly  19,  1855,  to  George  Sand,  Correspondance  generate,  III,  p.  279. 

70  Letter  of  October  17,  1861,  Correspondance  generate  IV,  p.  278. 

71  For  instance  the  seascape  of  1862  (No.  1444  of  Robaut)  and  of  1858  (No.  1348 
of  Robaut,  which  combines  a  souvenir  of  Fecamp  and  of  the  Barbaresque  coast).  It 
seems  that  in  his  late  period  Delacroix  worked  less  after  the  model  and  more  after 
photographs  (No.  1315  of  Robaut,  today  the  property  of  Edward  G.  Robinson,  is 
based  on  the  photograph  of  a  model  taken  by  Delacroix  and  kept  in  the  Cabinet 
des  Estampes,  Paris). 

72  Journal,  30  May,  1856,  ed.  A.  Joubin  II,  pp.  450-451. 

73  Letter  to  Bonnet,  9  February,  1853,  Correspondance  generate  de  Delacroix  III  (1937), 


24.  Mark  Meditating  in  a  Grotto  (1821).  Pen  drawing  for  engraving  (  095 
•  169).  The  Walters  Art  Gallery,  Baltimore. 


p.  139.  In  the  same  letter  of  Delacroix  asks  for  a  photograph  ofhis  Crucifixion  of 
1847  (Robaut  No.  996,  today  in  the  Walters  Art  Gallery).  In  this  Crucifixion  Christ 
on  the  Cross  has  His  face  cast  with  a  shadow  (as  the  Medea  exhibited  at  the  Salon, 
1838).  The  oblique  composition  recalls  the  small  Crucifixion  by  Veronese  in  the 
Louvre  and  even  more  the  Coup  de  Lance  by  Rubens,  which  Delacroix  saw  in 
Antwerp  in  1838  (see  the  leaf  inserted  in  the  Journal  ed.  A.  Joubin  I,  pp.  406-7). 
The  modelling  of  Christ  announces  that  of  the  Entombment  of  1848  (in  the  Museum 
of  Fine  Arts,  Boston)  and  is  characterized  by  a  moonlight  sfumato,  akin  to  the 
chiaroscuro  of  Prudhon.  Delacroix  praised  Prudhon  for  having  been  a  master  in 
the  field  of  allegory,  particularly  fitting  to  his  vaporous  modelling  and  to  the  aura 
of  twilight  with  which  he  was  wont  to  surround  his  figures,  so  that  they  rapture 
the  imagination  into  an  ideal  world  which  is  entirely  of  the  invention  of  the  artist 
(cf.  Oeuvres  litteraires  d'Eugene  Delacroix,  ed.  laud.  II  Essais  sur  les  artistes  eclebres, 
p.  144.  The  article  of  Delacroix  on  Prudhon  was  published  in  the  Revue  des  Deux- 
Mondes  on  1st  November,  1846). 

74  See  already  journal,  22nd  May  and  5th  September  1847,  and  the  admirable 
meditation  on  the  mass  for  the  dead,  2nd  November  1854. 

75  20  November  1862,  Correspondance  generate  IV,  p.  353. 

76  R.  Escholier  III,  fig.  253  and  241,  fig.  p.  236  and  Robaut  No.  1448  (painting  111 
the  collection  of  Mr.  Jerome  Hill,  New  York,  Art  International,  VII,  7,  1963, 
fig.  p.  31). 

77  The  Montee  an  Calvaire,  today  in  the  Museum  of  Metz,  measures  0-117  X  o ■  40, 
Le  Christ  descendu  an  tomheau  (private  collection,  exhibited  at  the  Museum  of 
Bordeaux  on  the  occasion  of  the  centenary  of  Delacroix  in  1963)0*74  X  0-59. 

78  Journal,  25  August,  1859,  III,  pp.  227-230.  Cf.  the  judgment  on  Boileau  a  few 
days  after  (p.  231). 

79  26  May,  1858,  III,  p.  196;  cf.  the  article:  De  {'antique  et  des  icoles  hollandaises 
for  the  projected  Dictionuaire:  Journal  ed.  A.  Joubin  III,  pp.  57-60. 

80  On  an  intermediary  project,  the  iconography  of  which  revolved  around  the 
theme  of  baptism,  upon  which  Delacroix  was  engaged  as  the  result  of  a  misunder- 
standing until  January,  1850,  cf.  M.  Scrullaz,  Les  peintures  murales  de  Delacroix, 
pp.  150,  152;  on  the  'impression'  of  the  walls  with  boiling  linen  oil  and  ceruse,  ibid, 
PP-  153-155- 

81  5  October,  1850,  Correspondance  generate,  III,  pp.  36-37.  Delacroix  did  not 
experience  the  same  freedom  with  the  literary  sources  which  fed  his  imagination, 
111  particular  with  poets  like  Shakespeare  and  Byron  who  are  exaggeratedly 
picturesque:  Supplement  to  the  Journal:  17  September,  1846,  Delacroix:  Journal 
(1822-1863),  digest  by  Yves  Hacher,  Paris,  1963,  p.  355.  Cf.  Realismc  et  Idealisine. 
Oeuvres  litteraires  I  Etudes  Esthetiques,  ed.  E.  Faurc,  p.  64. 

82  Journal,  1st  January,  1 86 1,  III,  p.317. 

83  Journal,  4  May,  1824,  cd.  A.  Joubin  I. 
Exposition  du  Centenaire,  Paris,  1963,  No. 

84  Ad.  E.  Moreau,  Delacroix  et  son  ceuvre, 

85  Delacroix  II,  p.  273. 

86  Paul  Jamot,  La  Peinture  an  Musee  du  Louvre,  Ecole  Francaise,  SIX  e  siicle  (_"'  panic). 

87  Cf.  Eugene  Delacroix,  Exposition  du  Centenaire  No.  520,  and  the  analysis  of  the 
colouristic  principle  of  the  trees,  written  at  Chaniprosay  on  29th  April,  1854 
(Journal  II,  pp.  175-177) :  '  .  .  .  The  more  I  meditate  on  colours,  the  more  I  find  out 
the  extent  to  which  that  reflected  half  tint  of  the  leaves  is  the  dominating  principle, 
because  it  is  that  which  gives  the  true  tone,  the  tone  that  constitutes  the  value,  the 
one  that  counts  in  the  object  and  makes  it  exist.'  Delacroix  first  studied  the  half- 
tones as  structural  keys  to  painted  compositions  111  the  flesh  tones  of 'young  subjects' 
(Journal,  10  July,  1847),  or  those  of  Rubens  (13  November,  1857).  It  is  remarkable 
that  he  turned  to  nature,  meditating  on  the  trees  of  the  Forest  of  Senart  as  if  they 
had  been  individuals  (cf.  also  the  pages  in  the  Journal,  9  May,  1853,  II,  p.  42),  but 
never  indulging  his  dreams  to  drift  along  the  paths  of  pantheism. 

88 Journal,  1st  March,  iothjuly,  1847. 

89  Rene  Piot,  Les  palettes  de  Delacroix,  Paris  1 93 1,  p.  93. 

90  ibid.  cf.  palettes  VIII  and  IX,  p.  93  and  97. 


p.  91  and  notes  4  and 
ios. 

Paris,  1873. 


Eugene  Delacroix, 


15 


An  eighteenth-century 
French  pattern  book 


Its  sources  and  its  uses 


G.  DE  BELLAIGUE  AND  A.  V.  B.  NORMA 


TO  satisfy  the  demand  for  engraved  designs  suitable  for 
reproduction  on  a  whole  range  of  works  of  decorative  art, 
from  Chinese  export  porcelain  to  English  textiles,  numerous 
books  of  designs  were  published  from  the  period  of  the  Renais- 
sance onwards.  Some  were  for  general  use,  others  were  intended 
for  a  restricted  market  for  circulation  among  the  craftsmen  in  a 
particular  trade.  John  Hayward,  writing  about  the  specialised 
pattern  books  for  the  decoration  of  arms  which  were  published 
in  France  during  the  latter  part  of  the  seventeenth  century  and 
the  first  half  of  the  eighteenth  century,  notes  that  they  'secured 
so  widespread  a  distribution  that  an  international  style  of  design 
grew  up,  based  on  Parisian  prototypes'.1  To  his  example  of  an 
Italian  gunsmith  making  use  of  French  seventeenth-century 
pattern  books  we  can  now  add  that  of  a  swordsmith  from  Vienna 
working  in  Italy,  copying  an  eighteenth-century  book  of  design. 

The  hilt  of  a  hunting  sword  in  the  armoury  at  Windsor  Castle 
is  illustrated  in  Nos.  I  and  II.2  Together  with  a  pair  of  pistols  and 
a  fowling  piece  signed  by  Michele  Battista  in  Naples,  it  forms  a 
hunting  garniture  which  formerly  belonged  to  Charles  III  of 
Spain.  The  hilt  of  the  sword  is  not  signed  and  is  of  different 
workmanship  from  the  mounts  of  the  firearms.  The  blade,  which 
bears  the  mark  of  the  Fabrica  Reale  di  Napoli,  is  signed  HERD. 

Y  ISP.  A.  The  locket  of  the  scabbard  is  signed  FRANTZ 
BOURGEOIS  IN  WIENN. 

Another  hunting  sword  now  at  Schwerin  is  illustrated  in  Nos. 

V  and  VI.3  The  blade  is  inscribed  FABR  DI  NAP  AN  1 775  and  is 
stamped  with  a  crowned  monogram  F.R.  On  the  back  of  the 
blade  is  inscribed  FRANTZ  BOURGEOIS  VON  WIEN 
GEBIRDIG  1775.  In  both  cases  the  decoration,  which  is  chased 
in  low  relief,  is  based  on  designs  in  a  pattern  book  entitled 
'Nouveaux  Desseins  d'Arquebuseries  Dessine  &  Grave  Par  De 
Lacollombe  Paris  1730.  Se  Vend  Chez  De  Marteau  Eleve  De 
Feu  Mr  De  Lacollombe'.  It  is  composed  of  a  title  page  and 
eleven  signed  pages — six  by  Lacollombe  and  five  by  Demarteau. 
Seven  of  the  pages  are  also  dated,  ranging  from  1730  to  1749. 
The  designs  corresponding  to  those  on  the  hilts  are  reproduced 
in  Nos.  Ill,  IV,  VII  and  VIII.  Next  to  each  design  illustrated  a 
number  has  been  added  to  indicate  the  page  from  which  it  has 
been  taken.  Note  4  lists  the  signatures  and  date  (where  applicable) 
on  each  sheet.  The  pagination  is  based  on  the  pencil  markings 
whichappearonacopyin  the  Bibliothequed'Art  etd'Archeologie, 
Paris.  It  is  assumed  that  these  markings  indicate  the  correct  order 
of  the  leaves,  though  they  may  have  been  added  after  the  copy 
was  rebound. 

A  comparison  between  the  engraved  designs  and  the  decora- 
tion on  the  hilts  clearly  reveals  the  debt  owed  by  the  swordsmith 


to  the  authors  of  these  engravings.  On  the  Windsor  example  tr. 
designs  are  taken  from  seven  of  the  twelve  pages,  three 
Lacollombe  and  four  by  Demarteau.  If  we  exclude  the  scrol: 
work  the  only  important  motif  for  which  there  is  no  model 
this  pattern  book  is  the  group  on  the  top  half  of  the  hilt  whic 
is  composed  of  a  seated  Minerva  figure,  to  whom  a  cherub 
offering  a  garland  (No.  I).  In  the  case  of  the  Schwerin  sword  it 
designs  have  been  borrowed  from  five  of  the  pages,  three 
Lacollombe  and  two  by  Demarteau.  In  this  instance  all  the  sourc 
are  identifiable  with  the  exception  of  the  relatively  unimportar 
military  trophies  on  the  inner  face  of  both  quillons  (No.  VI). 

The  choice  of  the  designs  seems  to  be  entirely  arbitrary.  The 
include  hunting  scenes,  trophies  of  dead  game,  live  rabbits,  dog 
and  herons,  a  pelican  in  her  piety,  allegorical  figures,  militar 
and  musical  trophies,  a  battle  scene  and  three  figures  in  a  rustia 
setting.  In  their  arrangement  the  only  factors  common  to  all  foi 
sides  of  the  hilts  is  the  choice  of  a  human  figure — or  part  of  one- 
for  the  decoration  of  the  top  of  the  grip ;  but  even  this  may  be 
coincidental.  However,  were  we  not  to  know  that  the  sworda 
came  out  of  the  same  workshop,  we  might  reach  such  a  conclu-!*( 
sion,  partly  on  the  grounds  that  in  both  Nos.  II  and  VI  the  samel 
military  trophy  crowned  by  the  bust  of  a  helmeted  warrior  andi 
the  same  hunting  trophy  are  used  to  decorate  identical  sections : 
of  the  two  hilts,  namely  the  top  of  the  grip  and  the  centre  of  the  ] 
guard  respectively. 

Though  the  overall  effect  may  be  one  of  confusion,  in  the 
actual  details  the  chiseller  has  hardly  departed  at  all  from  hisJ 
models.  He  has  been  content  to  display  his  skill  hi  the  faithful 
transposition  of  the  engravings  into  low  relief  decoration,  leaving 
to  Lacollombe  and  Demarteau  the  credit  for  inventing  the 
original  designs. 

In  the  case  of  some  of  the  designs  on  the  sheets  which  are 
signed  by  Demarteau,  a  doubt  arises  as  to  whether  in  fact  this  j 
credit  is  deserved.  For  example  three  of  the  trophies  of  dead  game  ] 
(Nos.  Ill  and  IV)  bear  a  striking  resemblance  to  three  engrav- ! 
ings  forming  part  of  a  series  entitled  'Trofees  De  Chasse  Dessinez 
Par  C.  Hiiet  Et  Gravez  Par  Guelard.  A  Paris  chez  Odieuvre, 


I.  Facing,  top  left.  Hilt  of  a  hunting  sword  by  Frantz  Bourgeois,  third 
quarter  of  the  eighteenth  century.  II.  Top  right.  The  reverse  side  of  No.  I. 
Both  are  reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 
III.  Facing,  left  below.  The  engraved  models  used  for  the  decoration  used 
in  No.  I.  IV.  Right,  below.  The  engraved  models  used  for  the  decoration  in 
No.  II.  Nos.  Ill  &  IV  reproduced  by  courtesy  of  the  Bibliotheque  d'Art  et 
d'Archeologie,  Paris. 


fld-  d'Estampes,  quai  de  l'Ecolc  vis-a-vis  la  Samarit.  a  la  belle 
nagc'.  This  series  is  composed  of  a  title  page  engraved  with  a 
lonkcy  loading  a  gun — which  also  appears  on  the  eleventh 
,agc  of  the  Lacollombe  Dcmarteau  series — and  tivc  sheets  of 
ophies  of  dead  game  with  a  single  design  to  each  page.  One  of 
lesc  designs  is  reproduced  (No.  IX).  It  is  clearly  related  to  the 
lemarteau  engraving  (No.  III).  We  meet  the  same  wolf  held  by 
back  leg  and  threaded  through  a  hunting  horn,  the  same  use  of 
gun  and  a  pouch.  There  are  however  differences.  The  gun, 
istead  of  being  seen  in  profile,  is  placed  almost  edge  uppermost; 
;  powder  Hask  knotted  with  string  above  the  trigger-guard 
'vcrlays  the  pouch,  and  a  buckled  belt  replaces  the  sword 
tangling  next  to  it. 

Despite  these  variations  it  is  clear  that  either  Gilles  Demarteau 
1722-1776)  or  Christophe  Huet  (died  1759)  was  plagiarising  the 
>ther.  The  Hiiet  scries  is  unfortunately  undated, r'  and  as  both 
luet  and  Dcmarteau  were  contemporaries  it  is  difficult  to  tell 
t  first  sight  who  was  the  originator  of  these  designs.  This 
©certainty  can  be  removed  by  reference  to  an  entry  in  the  April, 
741,  issue  of  the  Mcrcitrc  de  France.  The  entry  reads  'Le  meme 
ieur  Odicuvre,  Marchand  d'Estampes,  Quai  de  l'Ecole,  vis-a-vis 
a  Samaritaine,  a  la  belle  Image,  vient  de  mettrc  en  vente, 
Trophees  de  Chassc  en  six  Pieces  en  hauteur,  dessines  par  le  Sicur 
2.  Huet  et  graves  par  le  sieur  Guelard,  de  trcs-bon  gout'.0  The 
late  of  this  announcement  antedates  the  three  dated  pages  on 
*hich  the  corresponding  Demarteau  designs  appear;  namely 
jages  8  and  9  (1743)  and  page  10  (1744).  We  can  therefore  infer 
hat  it  was  Dcmarteau  who  was  the  plagiarist  and  not  Hiiet.  This 
■Terence  is  confirmed  by  the  discovery  that  other  designs  on  his 
heets  derive  from  earlier  engravings  by  different  artists.  For 
xample,  the  fox  caught  in  a  trap  (No.  Ill)  is  copied  from  a  print 
after  J.  B.  Oudry.7 

Such  'borrowing'  of  compositions  by  one  artist  or  engraver 
from  the  work  of  another  makes  it  all  the  more  difficult  to 
identify  the  sources  of  decoration  on  works  of  art.  In  the  case  of 
the  Windsor  and  Schwerin  sword  hilts  there  can  be  little  doubt 
that  the  suggested  source  is  the  correct  one,  in  view  of  the 
number  of  designs  identified  which  come  from  the  same  pattern 
book  and  of  the  faithful  copying  of  these  designs.  There  are 
however,  other  instances  where  there  is  less  certainty. 

A  sword  hilt  in  the  Wallace  Collection8  is  decorated  with  two 
trophies  of  dead  game,  one  on  each  side  of  the  hilt.  The  one  on 
the  outside  resembles  the  top  engraving  reproduced  in  No.  Ill, 
and  the  trophy  on  the  other  (No.  X)  recalls  the  Demarteau 
engraving  of  the  dead  wolf  (No.  Ill)  and  the  Hiiet  design  (No.  IX). 
As  between  the  two  engraved  versions  the  decoration  is  closer  to 
the  Demarteau  print.  There  are  however  variations.  For  example, 
the  sword  next  to  the  pouch  has  been  omitted  and  the  wolf 's  right 
foreleg  which  is  curled  in  the  engraving  is  outstretched  on  the 
hilt.  In  this  instance  where  the  composition  remains  basicallv  the 
same  it  seems  likely  that  the  modifications  were  introduced  by 
the  swordsmith  working  directly  from  the  Demarteau  design. 

No.  XI  is  of  a  hunting  trophy  of  like  design  which  appears  in 
marquetry  on  the  right  side  of  a  drop-front  secretaire  in  the  Jones 
Collection  (Victoria  and  Albert  Museum)."  In  this  version  we 
meet  variations  which,  as  already  noted,  are  present  in  the  Hiiet 
design  but  absent  in  the  Demarteau  one.  The  gun  is  placed  almost 
edge  uppermost;  a  powder  flask  knotted  with  string  above  the 
trigger-guard  overlays  the  pouch;  a  buckled  belt  hangs  beside 
the  pouch. 

Clearly  this  trophy  derives  from  the  Hiiet  design  rather  than 
from  the  Demarteau  one.  It  is  however  more  detailed.  There  are 
additions  which  over  and  above  the  foliage  include  a  quiver,  an 
arrow  head,  two  scabbards  and  an  axe-head.  Because  of  the 


IX.  Above.  Hunting  trophy  designed  by  C.  Huet  (d.  1759).  Reproduced  by 
courtesy  of  the  Bibliotheque  d'Art  et  d'Archeologie,  Paris. 


V.  Facing,  top  left.  Hunting  sword  signed  by  Frantz  Bourgeois  and  dated 
1775-  VI.  Right.  The  reverse  side  of  No.  V.  Both  are  reproduced  by  courtesy 
of  the  Staatliches  Museum,  Schwerin.  VII  &  VIII.  Facing  left  and  right  below. 
The  engraved  models  used  for  the  decoration  in  Nos.  V  &  VI  respectively. 
Both  reproduced  by  courtesy  of  the  Bibliotheque  d'Art  et  d'Archeologie, 
Paris. 
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XI.   Detail  in  marquetry  on  a  French 
eighteenth-century     upright    secretaire.  I 
Reproduced  by  courtesy  of  the  Victoria  & 
Albert  Museum. 


X.  Hunting  sword  with  decoration  based 
on  an  engraving  by  Demarteau.  Repro- 
duced by  courtesy  of  the  Trustees  of  the 
Wallace  Collection. 


importance  of  the  added  motifs  we  cannot  be  sure  that  this  is  a 
case  of  an  'ebeniste'  using  his  own  initiative  to  embroider  on  the 
Hiiet/Guelard  engraving.  We  ought  perhaps  to  infer  from  these 
additions  the  existence  of  yet  another  engraving  which  is  a 
plagiarism  of  the  Hiiet  design  and  which  would  have  been  the 
direct  source  used  by  the  marqueteur. 

Since  the  decoration  of  the  sword  hilts  is  designed  to  be  seen  when  the 
weapons  are  held  point  downwards,  in  this  article  the  swords  are 
described  as  if  in  this  position. — Editor. 

NOTES 

1  'Victoria  and  Albert  Museum,  J.  F.  Hayward,  European  Firearms,  London  1955, 
p.  17. 

2  Sir  Guy  Laking,  The  Armoury  of  Windsor  Caslie,  London  1904,  No.  867  (iii). 

3  Staatliches  Museum  Schwerin,  Historische  Waffen  von  der  Sowjetunion  iibergeben, 
Schwerin,  1959,  No.  77.  It  is  possibly  to  be  connected  with  a  pair  of  guns  in  the 
same  museum  made  for  Ferdinand  IV  of  Sicily  by  Michcle  Battista  in  1774,  he.  cit. 


No.  193.  The  writers  are  indebted  to  Mr.  Claude  Blair  for  kindly  drawing  their  j 
attention  to  these  weapons. 

4  1,  Title  page;  2,  De  Lacollombe  fecit.  1730;  3,  DE  LACOLLOMBE.  FECIT; 
4,  De  Lacollombe  fecit;  5,  De  Lacollombe  fecit;  6,  DE  LACOLLOMBE  FECIT 
1730;  7,  De  Lacollombe  fecit  1736;  8,  DE  MARTEAU  FECIT  1743;  9,  De 
Marteau  Fecit.  1743;  10,  DE  MARTEAU  FECIT  1744;  11,  De  Marteau  fecit; 
12,  G.  DE  MARTEAU  FECIT  1749;  The  Demarteau  who  signed  the  last  leaf 
must  be  Gilles  Demarteau  (1722-1776).  Marcel  Roux  (Bibliotheque  Nationale 
Departement  des  Estampes  Inventaire  du  Fonds  Francais  Graveurs  du  i8e  Siecle, 
Tome  VI,  Paris  1949,  p.  329)  accepts  J.  Herold's  view  that  the  other  sheets  signed 
by  Demarteau,  but  without  the  initial,  were  the  work  of  Gilles.  However  Gilles 
had  a  brother  called  Joseph,  whom  F.  Courboin  (L'Amatcur  d'Estampes,  1924,  pp. 
70-71)  describes  as  having  taken  on  the  workshop  of  his  former  master  Lacollombe. 
3  A  reprint  in  England  engraved  by  P.  Angier  is  inscribed  'Publish'd  May  26th 
£757*- 

6  In  the  Katalog  der  Ornamcntslichsatnmlung  der  Staatlichen  Ktmstbibliothek  Berlin, 
I939>  Vol.  1,  No.  446  mention  is  made  of  an  earlier  edition  of  this  series  on  sale  at 
Jacques  Chereau. 

7  Recueil  de  divers  aniraaux  de  chasse  par  M.  OVDRI  A  Paris  chez  J.  P.  le  Bas 
Graveur  du  Roy  au  bas  de  la  rue  de  la  harpe  (N.D.). 

8  Wallace  Collection  Catalogues,  Sir  James  Mann,  European  Arms  and  Armour, 
London,  1962,  Vol.  II,  No.  A  705. 

9  Victoria  and  Albert  Museum,  Oliver  Brackett,  Catalogue  of  the  Jones  Collection, 
Part  I — Furniture,  1922,  No.  3  5,  Plate  22. 
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The  Musee 
des  Arts 
Decoratifs 

PHILIPPE  JULLIAN 

IN  Monsieur  Michel  Fare  the  Musee  des  Arts  Decoratifs  has 
found  a  Director  worthy  of  its  marvels;  and,  in  Serge  Royaux, 
M.  Fare  has  an  assistant  skilful  enough  to  display  its  treasures  to 
full  advantage.  Two  years  ago  he  was  putting  the  final  touches  to 
the  rooms  reserved  for  the  first  half  of  the  nineteenth  century. 
He  now  presents  to  the  public  the  last  thirty  years  of  the  eigh- 
teenth, when,  according  to  Mr.  Francis  Watson  in  his  book 
Louis  XVI  Furniture:  'The  so-called  Louis  XVI  style  had  fully 
blossomed  bctore  ever  he  himself  came  to  the  throne'.  Thus,  step 
by  step,  the  Museum  has  advanced  from  the  documentary  to  the 
aesthetic,  from  accumulation  to  selection,  and  one  might  even 
say  from  the  museum  to  the  home,  so  attractively  are  the  rooms 
arranged.  This  development,  however,  leaves  untouched  the 
small  rooms  on  the  first  floor,  where  complete  collections  given 
as  long  as  50  years  ago  are  exhibited;  such  as,  for  example,  the 
Grandjean  and  Perrin  Bequests.  A  similar  medley,  ingenious, 
delightful  or  whimsical,  was  popular  with  the  Goncourts:  draw- 
ings, decorative  bronzes,  models  in  terracotta,  pieces  of  tapestry 
(the  debris  cast  up  on  the  antiquarian's  beach  by  the  disorder  of 
the  revolutions).  The  Goncourts — for  one  always  comes  back  to 
rhem  when  it  is  a  question  of  curiosities — were  the  first  to  con- 
ceive of  the  Louis  XVI  style,  if  perhaps  a  little  too  much  cluttered 
with  Japanese  ideas.  Since  then  it  may  be  said  that  each  genera- 
tion has  had  its  Louis  XVI  style.  The  Empress  Eugenic  adopted  a 
Marie-Antoinette  fashion  with  bonheurs  du  jour,  jardinieres  that 
were  rather  too  fragile,  plaques  of  Sevres  porcelain,  and  ex- 
travagantly upholstered  chairs  by  Jacob.  From  1885  onwards 
this  style  took  fashionable  Paris  by  storm,  for  Oscar  Wilde  com- 
plained to  Jacques-Emile  Blanche  of  being  'lost  in  a  wilderness  of 
Louis  XVI'.  This  wilderness  was  furnished  by  Helleu  in  white 
and  grey,  rather  in  the  style  of  the  Directoire.  There  is  also  the 
Louis  XVI  of  America,  where  reproductions  of  the  Trianons 
abound,  replete  with  copies  of  Riesener's  work  and  with  drawing 
rooms  where  the  gilding  reminds  one  more  of  the  dentist  than  of 
Mme  de  Lamballe.  Nowadays  each  art  decorator  has  his  Louis 

1.  Above  right.  Vitrines  of  Chantilly  soft  paste  porcelains. 

2.  Right.  Riesener  marquetry  commode  with  ormolu  mounts,  Louis  XVI; 
small  marquetry  secretaire  by  Leleu  of  the  end  of  the  eighteenth  century; 
large  painted  panels  attributed  to  Leriche;  small  painted  panel  by  Rous- 
seau de  Larothiere  from  the  cabinet  turc  in  Versailles,  1780. 
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I  Right-  Bed  in  steel  and  ormolu  with  painted  panels  by  Hubert  Robert. 

Below  right.  Mahogany  commode  by  Stoeckel  and  painted  wall  panels 
!j  Hubert  Robert.  The  armchairs  by  Georges  Jacob,  are  upholstered  with 
auvais  tapestry. 

E  VI  style,  but  I  cannot  help  thinking  that  the  style  of  Serge 

I  jyaux,  as  we  see  it  in  the  Musie  des  Arts  Dccoratijs,  is  the  most 

I  aly  representative  of  that  period  of  history.  This  he  has  demon- 
rated  at  Chambord  and  recently  at  Versailles,  w  here  he  has  just 
Stored  the  former  apartments  of  the  royal  ladies  on  the  ground 
5or. 

The  rooms  which  we  are  about  to  visit  are  in  that  part  of  the 

uileries  which  was  reconstructed  in  1885,  and  their  proportions 
]  1  not  lend  themselves  at  all  well  to  an  exhibition  devoted  to  the 
J  t  of  house-furnishing.  This  should  have  been  taken  into  account 

hen  the  furniture  rooms  at  the  Louvre  were  arranged.  Fortun- 

cly  here  we  are  not  faced  with  a  collection  of  famous  furniture, 
■  ut  rather  with  a  reconstruction  of  the  everyday  decor  of 
I  arisian  society.  Later  on  other  rooms  will  be  arranged  in  the 
J  lanncr  of  those  of  a  chateau,  or  like  the  drawing  room  of  a 
I  rincelv  mansion  (the  celebrated  furniture  of  Sene  will  be  on 
I  iew),  showing  the  difference  between  the  ornamental  chairs  of 
I  ilded  wood  and  tapestry,  always  ranged  against  the  walls  and 
I  arclv  used,  and  the  ordinary  and  more  comfortable  chairs 
I  laced  so  as  to  facilitate  conversation.  On  the  other  hand,  the 
I  partments  we  are  about  to  enter  are  not  arranged  for  Maric- 
I  Antoinette,  but  for  charming  women  like  Madame  dc  Sabran, 
I  Madame  dc  la  Tour  du  Pin  and  even  for  the  republican  Madame 
"  loland. 

Cleverly  designed  curtains  give  these  rooms  the  proportions  of 
small  apartment  in  a  mansion  in  the  Rue  de  Varenne  or  in  a 
louse  in  the  Faubourg  St.  Honore  of  that  day;  the  depth  of  the 
tanelling  decided  their  height.  All  these  rooms  open  on  to  a 
•orridor  in  which  are  assembled  objets  d 'art  in  the  showcases  and 
Irawings  on  the  walls,  the  purely  documentary  exhibits  of  the 
gallery.  The  Musee  has  only  a  limited  income,  so  it  was  not  a 
question  of  commissioning  from  Lyons  new  woven  materials, 
aands  of  cut  velvet  or  silk  materials,  the  originals  of  which  may 
be  found  in  the  museum  portfolios.  Instead,  they  have  been  made 
of  fine  linen  with  an  exactitude  which  can  be  judged  from  the 
original  sample  hung  at  the  entrance  of  each  room.  The  curtains 
are  copied  from  a  watercolour  of  1776  which  represents  a  draw- 
ing room  at  Saint-Cloud. 

The  year  1776  is  the  very  date  when  this  style  became  fashion- 
able. It  is  known  that  its  first  appearance  can  be  exactly  dated  to 
27th  September,  1771,  when  Mme  du  Barry  gave  a  fete  at 
Louveciennes.  Fashions,  like  actresses,  are  always  tried  out  on  a 
small  stage  before  they  become  established.  The  tentative  be- 
ginnings of  Louise  XVI  art  spring  from  M.  de  Marigny's  return 
from  Italy  in  1749.  He  learnt  his  theory  from  Neufforge  and 
Delafosse,  but  custom  and  taste  modified  the  forms  he  adopted. 
It  is  none  the  less  true  that  the  Louis  XVI  style  is  an  invention  of 
archeologists  and  architects,  the  virile  replacing  the  feminine,  a 
reasoned  style  for  one  that  was  voluptuous. 

The  transition  between  these  two  periods  of  furniture  took 
place  about  1765  (in  Paris,  for  the  provinces  retained  the  Louis 
XV  fashion  with  classical  ornamentation  until  the  eve  of  the 
Revolution).  During  these  years  of  change  it  is  interesting  to 
trace  the  tautening  of  lines,  Greek  forms  replacing  mouldings. 
Even  the  austere  Jacob  went  through  this  phase,  and  a  very  pretty 
sofa  by  Lebas  should  be  noted,  since  its  design  is  curiously  Art 
Nouveau.  But  let  us  stroll  from  room  to  room,  pausing  in  the 
gallery  on  to  which  they  open,  to  examine  the  collection  of 
miniatures  bequeathed  by  Mile  de  Fiefville,  miniatures  of  people 

Above.  Painted  panels  in  the  style  of  Prieur,  Louis  XVI  period.  On  the  chimneypiece  is  a  clock  with  plaques  of  Sevres  porcelain  and 
ormolu,  by  Thomire,  once  the  property  of  Marie  Antoinette  and  used  in  the  bathrooms  at  the  Tuileries  (see  Inventaire  Marie 
Antoinette) ,  of  the  two  small  honheurs  du  jour,  that  on  the  right  is  by  Topino;  the  fauteuil  on  the  left  is  signed  by  Michaud  (admitted 
as  Master  in  1757).  The  two  chenets  are  of  the  Louis  XVI  period. 

Below.  The  Gardens  of  Benfica  by  Pillement,  the  furniture  by  Salon  de  Vinatier.  The  chiffonier  is  by  Riesener  and  the  bust  of  Jean- 
Jacques  Rousseau  is  by  Houdon,  1778. 


23 


5.  Above  left.  On  the  mahogany  commode  is  the  terracotta  La  GimbletP, 
(ring  biscuit)  signed  by  Clodion.  In  the  corridor  can  be  seen  a  series  cj 
artists'  decorative  designs. 

6.  Above  right.  Fragments  of  boiseries  and  panels  above  a  Louis  XVI  berger<\ 

7.  Left.  Part  of  the  corridor-vestibule  with  designs  by  decorative  artisl 
of  the  Louis  XVI  period. 

who  would  find  themselves  so  perfectly  at  home  in  these  room! 
The  first  four  rooms  are  reserved  for  French  porcelain:  Chantilli 
(No.  1),  with  the  finest  examples  of  the  Korean  style  on  a  peal 
cock-blue  ground;  Mennecy,  in  which  white  stands  out  against 
a  jade  green  background,  and  in  the  passage  an  extraordinary 
collection  of  mustard-pots;  Vincennes,  or  the  royal  mama 
factory  before  its  establishment  at  Sevres;  and,  finally,  thl 
'biscuit'  ware  of  Sevres  with  designs  on  a  blue  ground.  Madam* 
Tiffy,  the  guardian  of  these  bibelots  which  Robert  de  Monte; 
squiou  called  'Most  Fragile  Highnesses',  has  displayed  them  witi 
great  taste  in  large  showcases,  avoiding  the  monotony  which  ill 
this  kind  of  gallery  repels  all  who  are  not  connoisseurs. 

The  first  furniture  room  (colour  plate  upper)  is  all  in  yellovl 
tones  with  mural  panels  in  imitation  of  the  grotesques  of  Pom? 
peii;  the  clock  supported  by  two  Greek  female  figures,  thl 
muses  of  Andre  Chenier.  The  chronicler  Mercier  reports  thai 
this  rather  more  austere  style  was  fashionable  in  the  year  1783a 
'There  was  nothing  to  be  seen  anywhere  but  stuccoes,  marble! 
and  granite  decorated  with  straight  lines  and  delicate  arabesquesl 
and  ornamented  in  colour,  Etruscan  Gorgons,  sphinxes  and  eml 
blems,  trophies  or  helmets;  the  walls  in  imitation  of  painted  vasej 
were  covered  with  dark-brown  or  sky-blue  panels  with  violei 
borders  studded  with  vine  leaves  and  cameos  on  a  blue  ground 
This  was  what  was  called  the  Etruscan  style'. 

We  now  enter  a  room  with  rich  red  hangings  alternating  ii 
colour  between  brick  and  salmon  (colour  plate  lower),  which 
have  seen  only  at  Malahide  Castle  in  Ireland — a  perfect  colour  t( 
set  off  the  long  vistas  of  the  Gardens  oj  Benfica  in  front  of  whicl 


8.  Direcioire  mahogany  bed;  a  table  trepied  of  the  same  period;  and  a 
chaise  voyeusc  by  J-B  Sene,  commissioned  in  1789  for  the  salon  turc  of 
Madame  Elizabeth  at  chateau  Montreuil. 


9.  Vitrine  with  terracottas  of  the  Louis  XVI  period,  containing  among 
other  examples  four  plaques  of  'The  Muses'  by  Beauvais,  made  for  two 
over-doors  for  Marie  Antoinette  at  Fontainebleau.  The  surmounting 
terracotta  medallion  is  of  Poterlet  by  Pigalle,  1778. 


the  faithful  admirers  of  Beckford  will  gather.  Here  there  are  two 
pieces  of  furniture  by  Riescner  (No.  2)  with  their  marquetry  and 
their  bronze  mounts  newly  burnished  and  cleaned :  a  chiffonier, 
bearing  the  monogram  of  the  Gontaud-Birons,  and  a  small 
commode.  The  'country-house'  room  is  hung  with  draperies  of 
toile  de  Jony  in  the  pattern  of  which  are  ladies  of  Dijon  or  Aix 
represented  as  goddesses.  The  large  wardrobe  must  come  from 
Nantes  or  Bordeaux.  The  seventh  room  (hung  with  pleated 
material  of  a  mustard  colour)  contains  a  very  unusual  piece  of 
furniture:  a  steel  bed  (No.  3).  Here  one  feels  very  close  to  the 
beginning  of  Louis  XVI  art.  The  great  ruins  painted  by  Hubert 
Robert  and  furniture  by  Jacob  upholstered  in  Beauvais  tapestry 
complete  this  room,  with  a  commode  which  has  a  curious 
arrangement  of  secret  drawers  (No.  4).  Each  of  the  fluted 
columns  which  form  its  corners  opens  to  display  a  series  of 
circular  shelves.  All  this  furniture  shows  an  almost  Japanese 
ingenuity,  and  owes  as  much  to  the  love  of  intricate  work  itself 
as  to  the  desire  to  hold  the  attention  of  bored  patrons,  and  these 
pieces  (backgammon  tables  or  writing-desks)  are  now  displayed 
open.  A  child's  desk  can  be  seen,  and  a  very  fine  miniaturist's 
table  by  Canabas.  Many  society  women  were  very  talented 
miniature  painters  and  this  occupation  provided  them  with  a 
living  when  they  were  obliged  to  emigrate. 

In  a  very  low-ceilinged  room,  its  walls  covered  with  drawings 
(their  frames  alone  are  important  items)  we  see  the  reconstruc- 
tion of  a  collector's  special  cabinet.  There  are  paintings  by  Saint- 
Aubin  and  Boucher,  a  collection  of  snuff-boxes,  and  the  famous 
'Gimblette'  (No.  5).  The  finest  piece  is  the  commode  bv  Leleu 
in  light  mahogany,  and  also  a  very  simple  roll-top  desk  by  Riese- 


ner;  one  of  the  first  of  those  very  convenient  pieces  of  furni- 
ture which  were  still  being  made  at  the  time  of  the  Restoration. 

The  decorative  designs  (No.  7)  hanging  in  the  corridor  pro- 
vide a  link  between  this  small  private  room  and  the  'document- 
ary' room  (No.  6)  which  contains  remnants  of  panelling,  doors, 
pier-glasses,  and  candelabra  decorated  with  nymphs,  closely 
related  to  those  which  Adam  was  at  the  same  period  creating  in 
profusion  out  of  stucco.  Finally  the  last  room,  with  hangings  of 
garnet-red,  is  of  the  Directoirc  period  (No.  8).  It  might  be  called 
Louis  XVII  as  was  suggested  by  Emilio  Terry,  who  forty  years 
ago  brought  back  from  oblivion  both  Ledoux  and  the  young 
Jacob.  Never  has  furniture  been  closer  in  design  to  architecture. 
Nor  has  ornamentation  ever  been  subject  to  stricter  rules: 
David's  austere  designs  illustrate  the  principles  of  the  conven- 
tional style.  The  Alexandrine  civilization  of  the  eighties  has  given 
place  to  a  more  serious,  more  heroic  order;  its  architectural 
facades  now  await  the  advent  of  the  sphinxes  and  martial  shields 
of  the  Empire.  A  corridor  connects  with  the  first  room  in  this 
style  which,  with  the  nineteenth-century  apartments,  overlook 
the  Rue  de  Rivoli.  The  historical  realization  thus  extends  beyond 
the  windows.  The  rooms  of  the  Restoration  or  Louis-Philippe 
periods  look  towards  the  Paris  of  Balzac,  towards  the  avenues 
designed  by  Haussmann,  while  the  eighteenth-century  part 
overlooks  the  Tuileries  Gardens  in  which  Saint-Aubin  or  Cochin 
used  to  meet  the  charming  women  who  lived  surrounded  by 
this  furniture  and  the  pleasant,  skilful  men  who  designed  it. 
///  the  preparation  of  this  article  I  am  indebted  to  Mile  Monique 
Riconrt,  Assistant  to  M.  Michel  Fare,  Director  of  the  Mnsee  des 
Arts  Dccoratifs,  for  her  courtesy  and  assistance. 
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CONTEMPORARY  FRENCH  BEAU  LIVRE  :  9.  BY  W.  J.  STRACHAN 

The  etchings  of 
Jacques  Ramondot 


AS  the  present  writer's  collection  of  Beaux  Livres  was  ex- 
hibited recently  in  the  Ashmolean  Museum,  a  few  words 
concerning  conflicting  views  on  the  gen  re  may  be  pertinent  here, 
particularly  as  a  French  typographical  authority,  Maximilien 
■ox,  writing  on  the  subject  of  these  'livres  originaux'  admits 
that  'in  comparison  with  the  presses  of  Oxford  and  Cambridge, 
French  printers  are  a  generation  behind'  but  that  'in  England  con- 
noisseurs meet  together  to  discuss  typography  in  isolation'. 
We  have  then  to  race  the  fact  that  the  French  'livre  original'  (i.e. 
the  book  illustrated  with  originals  by  an  artist,  sculptor  or  en- 
graver of  repute  and  not  with  reproductions),  alien  though  it  may 
be  to  the  English  typographical  purist,  is  an  accepted  phenomenon, 
unlikely  to  be  acclimatised  here  but  winning  increasing  favour 
among  American  collectors  and  museum  directors.  At  present 
we  lack  the  artisanat  tradition  to  emulate  a  genre  that  stems  from 
Manet,  Toulouse-Lautrec,  Bonnard,  Derain  and  counts  Picasso 
among  its  many  contemporary  exponents.  Let  us  admit  that 
some  beaux  livres  are  virtually  albums  or  picture-books;  but 
then,  so  were  many  incunabula — illuminated  missals,  Books  of 
Hours  and  so  on.  The  fact  is  that  one  gains  a  peculiar  thrill  in 
poring  over  the  picture  which  is  framed,  or  accompanied,  by  fine 
printing.  It  is  quite  different  from  looking  at  easel-paintings  or 
leafing  through  folios  of  prints,  and  a  text  has,  after  all,  given  a 
starting-point  and  a  unity  to  the  whole  illustrated  work.  And 
this  applies  as  much  to  the  early  original  editions  of  Bewick's 
British  Birds  (with  its  exquisite  wood-engraved  vignettes)  as  to 
Picasso's  aquatints  to  Bufton's  Histoires  Naturelles;  in  neither  case 
are  we  greatly  concerned  with  the  text. 

In  very  many  books  illustrated  by  contemporary  pehitres- 
graveurs  of  the  School  of  Paris,  however,  the  text  has  more  than 
an  academic  interest.  This  certainly  applies  to  Apollinaire's 
Heresiarque  et  Cie,  a  masterpiece  in  its  own  right,  to  which  the 
talented  young  artist,  Jacques  Ramondot,  has  provided  in  his  fifty 
etchings  what  he  himself  describes  as  'la  transcription  plastique 
de  l'esprit  du  texte'.  A  claim  amply  substantiated,  for  his  is  no 
mere  literal  interpretation;  even  though  he  is  essentially  figurative, 
poetically  figurative  one  should  add,  in  his  approach.  The  Francs 
Bibliophiles,  a  society  which  has  commissioned  many  notable 
works — including  Lautreamont's  Maldoror  (Jacques  Houplain), 
showed  their  usual  discrimination  in  providing  this  thirty-year- 
old  engraver  with  an  opportunity  of  winning  his  spurs  on  his  first 
illustrated  work.  Ramondot  attended  the  Ecole  des  Beaux-Arts 
in  Paris  and,  like  Avati,  became  a  pupil  of  Goerg,  that  indefatig- 
able doyen  of  peintres-graveurs  who  has  just  added  Vathek  to  his 
own  list  of  lithographically  illustrated  books.  In  1953  Ramondot 
won  a  travelling  scholarship  which  enabled  him  to  spend  some 
time  in  Spain.  This  success,  followed  by  his  winning  of  the 
Premier  Grand  Prix  de  Rome  for  copper  engraving,  allowed 

I.  Opposite.  Frontispiece  for  Heresiarque  et  Cie.  Size  12     9  inches. 


him  three  more  valuable  years  to  develop  his  talent  and  widen  his 
experience.  At  the  present  time  he  belongs  to  three  distinguished 
groups  'les  peintres-graveurs  francais',  'Le  Trait'  and  'Pointe  et 
Burin';  engravings  of  his  were  shown  at  the  Paris  Biennale  of 
1959  and  the  Salon  de  Mai  of  i960.  He  has  had  the  further 
honour  of  being  on  the  jury  of  the  Book  Illustration  Section  at 
the  Second  Paris  Biennale,  1961.  He  has  been  represented  by  en- 
gravings and  etchings  in  many  French  museums  and  collections, 
also  in  Luxembourg  and  Chicago  ('International  Galleries').  It 
will  be  of  particular  interest  to  readers  of  The  Connoisseur  to 
know  that  he  shared  an  exhibition  of  Peintres-graveurs  d'Au- 
jourd'hui  with  five  contemporaries,  of  whom  three,  Michel  Ciry 
Goerg  and  Avati  have  figured  in  this  series  of  monographs. 

By  the  time  he  undertook  the  Apollinaire  volume  of  stories, 
which  the  eccentric  author  called  'philtres  de  phantase',  Ramon- 
dot's  patrons  could  have  every  confidence  that  the  result  would 
be  not  only  technically  satisfying  but  fascinating  as  an  interpreta- 
tion of  a  remarkable  text.  Apollinaire  was  indeed  a  strange  genius 
who  took  a  great  pride  in  being  in  the  vanguard  of  his  day 
whether  in  the  literary  or  graphic  arts.  He  was  rightly  regarded 
as  the  arch-priest  of  modernity,  singing  hymns  of  praise,  in 
verse  and  prose,  to  all  its  manifestations — Cubism,  Dadaism, 
Futurismo,  aeroplanes,  Picasso,  Paris  autobuses,  the  Eiffel  tower, 
Paris  shorthand  typists.  But  the  emotional  life  of  this  robust- 
looking,  apparent  extrovert  was  closely  guarded  and  revealed 
only  in  his  writings  and  then  often  in  disguised  form.  He  had 
many  disappointments — his  break  with  Marie  Laurencin,  what 
he  regarded  as  Annie  Playden's  betrayal — yet  his  tremendous  zest 
for  life  survived  all  these  setbacks — war  hi  the  trenches  and  even  a 
trepanning  operation — until  he  fell  a  fatal  victim  of  the  Spanish 
influenza  that  caused  more  casualties  than  the  War  itself. 

Ramondot's  etched  cover  for  Heresiarque  et  Cie,  too  large 
(1620  sq.  cm.)  to  be  accommodated  here,  is  a  key  to  the  contents 
of  the  collection  of  stories  and  fantasies,  the  first  few  of  which 
appeared  in  La  Revue  Blanche  of  1902  and  1903.  On  it  we  see  the 
somewhat  Ubu-esque  figure  of  Apollinaire  himself,  looking 
hieratic  and  introducing,  as  it  were,  his  strange  themes  which  are 
hinted  at  in  the  occult  symbols  of  hands  and  cards  that  extend 
across  the  spine  and  back  of  the  cover ;  elements  of  Apollinaire 
iconography  which  have  become  more  familiar  to  us  recently  in 
Lawrence  Durrell's  Alexandrian  ambience.  The  whole  design  is 
held  together  by  a  rich  chequered  pattern  of  greys  and  velvety 
blacks  on  a  toned  paper. 

The  frontispiece  (No.  1)  echoes  the  same  themes.  We  see  the 
cover  figure  reversed  and  on  a  much  reduced  scale,  and  here  too 
(lower  right)  are  the  hands.  Exquisite  rhythms  play  among  the 
delicate  etched  lines  that  surround  the  proselytising  figure  of  the 
author  on  the  balcony.  Like  many  of  Ramondot's  illustrations  hi 
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2.  An  illustration  to 
the  strange  story  of 
the  Abbe  Folengo. 
Actual  size. 


this  book,  it  offers  us  a  two-fold  enjoyment:  that  of  the  overall 
impression  as  we  first  look  at  it  and  then  the  closer  reading  of 
fascinating  details.  We  arc  particularly  aware  of  this  experience 
in  one  of  the  illustrations  to  the  strange  story  of  the  Abbe 
Folengo  (No.  2),  with  the  castle  and  waving  figure  above  and  the 
diminutive,  sinister  leper  and  skinned  hare  below,  flanked  by  the 
mitred  skull  of  the  bishop. 

The  same  is  true  of  the  more  unified  design  in  the  illustration 
for  La  Rose  de  Hildesheim,  showing  the  lover,  Egon  standing 
before  the  house  of  the  heroine  Ilse.  Our  eye  travels  over  the 
surface  to  savour  the  charmingly  drawn  statues  of  Virtues,  Sins 
and  Apostles  that  adorn  the  facade  of  the  house.  The  story  is 
based  on  Apollinaire's  experiences  in  Germany  where  he  had 
fallen  in  love  with  half-English  governess,  Annie  Playden,  as  un- 
stated by  background  and  temperament  to  the  impulsive  and 
passionate  poet  as  Fanny  Brawne  to  Keats.  Moreover  her  family 
— of  the  Landor  Road,  Clapham — thoroughly  disapproved  of 


the  affair  and  finally  Annie  emigrated.  Apollinaire  was  deepbj 
moved  by  this  experience  which  is  the  theme,  partly  disguised,  o| 
his  poem  L'Emigrant  de  Landor  Road  and  La  Chanson  dn  Ma 
Ainie  and,  in  allegorical  form,  of  the  present  story.  Egon  fee 
that  only  material  wealth  will  make  him  acceptable  to  Ilse'l 
parents.  To  this  end  he  covets  the  gold  of  the  Magi,  become] 
obsessed  by  his  impossible  infatuation,  goes  mad  and  dies.  lls< 
sickens  and  never  recovers.  But  at  her  death  the  legendan 
millenary  Rose-tree,  which  had  withered  suddenly,  springs  intc 
blossom.  As  a  pendant  to  the  previous  illustration,  another 
repeats  the  house  facade,  but  now  the  statues  are  transformed  intc 
macabre  skeletons.  Heresiarqne  et  Cie  is  an  odd  compound  of  fact  ! 
legend  and  invention,  'mixing  memory  and  desire',  unified  onl) 
by  the  forceful  imagination  of  the  author. 

La  Danseuse  is  his  tragic  sequel  to  the  Salome  story.  Salome  ha: 
yielded  to  a  sadistic  impulse  to  stick  pins  in  the  head  of  the 
decapitated  Baptist.  She  then  indulges  in  a  'danse  damnable'  orl 
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he  frozen  waters  of  the  Danube  until  the  ice  finally  gives  way 
Ind  she  sinks  up  to  her  neck  and,  by  an  ironic  reversal  on  the  part 
)f  fate,  Salome's  own  head  now  lies  on  a  cold  platter  (No.  3)  from 
which  she  stares  up  at  the  constellations  above  until  she  expires. 

strange  death',  comments  ApoUinaire  drily,  'and  one  that 
ballerinas  will  envy'.  The  sequence  of  fluid  limb  movements  in 
he  background  telescope  the  time-element  in  the  way  the 
mthor,  a  devotee  of  Cubism,  frequently  did  in  his  texts,  and 


recreate  the  atmosphere  of  the  horrific. 

Ramondot's  skill  in  evoking  the  spirit  of  these  'philtres  de 
phantase'  in  one  image  is  particularly  effective  in  the  Parrot. 
It  'points'  as  it  were,  the  grim  story  of  Hcnrijk  Werstccg,  a 
Dutch  sailor  who  is  invited  into  a  house  by  a  mysterious  stranger 
in  Southampton.  Once  inside  he  is  held  up  at  the  point  of  a 
revolver  and  forced  to  obey  the  stranger's  orders.  He  is  made 
to  open  a  drawer,  extract  a  gun  and  shoot  a  woman  disclosed 


,.  Lit  Danseuse.  Actual 
izc. 
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behind  a  curtain  despite  her  agonised  cry  'Harry,  je  suis  inno- 
cente !'.  Henrijk  then  shoots  himself.  The  woman  turns  out  to  be 
Ladv  Fingall  and  her  grief-stricken  husband  retires  from  active 

JO  O 

life  and  lives  withdrawn  from  society  acccompanied  only  by  a 
dumb  servant  and  a  parrot  qui  repete  sans  cesse,  'Harry,  je  suis 
innocente'.  The  illustration — the  lonely  house,  the  sullen 
clouds  behind,  the  imprisoning  railings  in  front — is  exquisitely 
sinister. 


One  of  Ramondot's  characteristics  is  the  subtle  play  he  con-', 
trives  with  silhouetted  verticals  against  illuminated  solids,  as  in  hi& 
evocation  of  the  (mythical)  town  of  Kremlin-Bicetre  (No.  4),  the 
site  of  the  story  of  a  rag  merchant,  Pertinax  Restif  and  Lai 
Thamar,  his  'femme  fatale'.  The  hero's  ancestry,  which  Apolli-' 
naire  characteristically  traces  back  to  Restif  de  La  Bretonne, : 
reminds  us  of  the  author's  obsession  with  his  own  birth.  As  the, 
natural  son  of  a  Polish  mother,  Mile  Kostrowitzky,  and  a  well- 
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;.  In  Nice,  a  witty  and 
vocative  etching, 
tvhere  the  effects  of 
.-hiaroscuro  against 
:he  linear  pattern  of 
"ailings  is  obtained. 
Actual  size. 


born  Italian  father,  Francesco  Flugi  d'Aspermont  (who  quickly 
disappeared  from  the  scene),  he  was  both  proud  and  ashamed  of 
his  origins.  It  accounts  for  bis  indulgence  in  mystification  akin  to 
that  of  Gerard  de  Nerval  who  liked  to  link  his  forbears  with  'Le 
prince  d'Aquitaine  a  la  tour  abolic'.  Oddly  enough  Apollinaire  in 
this  story  alludes  to  a  'Tour  d'ivoire'  but — less  oddly  perhaps — it 
is  described  as  'leaning  like  the  Tower  of  Pisa'.  Some  of  Ramon- 
dot's  etchings  are  literally  'en  marge'  such  as  one  that  accom- 
panies the  same  story  illustrating  the  odds-and-ends  sorted  out  by 
Pertinax  and  among  the  jumble,  so  attractively  set  out  by  the 
artist,  figures  a  letter  bearing  the  author's  name.  These  marginal 
illustrations  which  pose  problems  to  the  printers,  though  one 
can  think  of  few  more  capable  than  the  skilled  craftsmen  at 
Fequet  and  Baudier's  in  Paris,  are  an  agreeable  feature  and  con- 
stitute one  of  the  surprises  to  the  eye  in  this  and  other  books. 
WHeresiarque  et  Cie  also  contains  a  trio  of  stories,  Trois  Histoires  de 
Whdtiments — for  Apollinaire  had  an  almost  Dantcsque  sense  of 
retribution — and  an  illustration  from  one  of  them,  Gito,  is 
illustrated  here.  It  concerns  the  fortunes  of  a  certain  Louis  Gian,  an 
oil  merchant  and  it  is  set  in  Nice  which  the  author  knew  so  well. 


This  etching  (No.  5)  is  both  witty  and  evocative  when  taken  in 
as  a  whole,  and  a  further  scrutiny  reveals  the  marvellous  textures 
by  which  he  obtains  the  effects  of  chiaroscuro  against  the  linear 
pattern  of  the  railings. 

In  illustrating  Apollinaire,  Ramondot  had  to  follow  in  the 
train  of  the  very  greatest  exponents  of  the  genre.  Three  of  his 
works  were  illustrated  in  his  life-time:  L'Enchanteur  Pourrissant, 
with  wood-engravings  by  Derain  (1909);  Le  Bestiaire  ou  Cortege 
d'Orphee,  in  the  same  medium,  by  Dufy  (191 1) ;  Le  Poete  assassine, 
with  lithographs  by  Dufy,  and  after  the  writer's  death  in  1918, 
we  have  Chirico's  lithographs  to  Calligrammes  (1930),  con- 
sidered that  artist's  best  book  (now  priced  at  3,000  NF.).  Ramon- 
dot  could  hardly  hope  to  rival  these  great  geniuses,  but  I  am  con- 
vinced that  this  Heresiarque  et  Cie  of  1959,  with  its  fifty  etchings 
of  great  poetic  charm  and  invention,  will  always  be  prized  by 
collectors  and  museums  alike. 

Its  successor,  the  Vcnise  of  Theophile  Gautier,  illustrated  by 
twenty  hors-texte  dry-point  etchings  shows  a  further  develop- 
ment of  the  artist's  work.  If  in  the  Apollinaire  we  can  see  traces 
of  his  debt  to  Piranesi  and  the  contemporary  peintre-graveur, 
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6.  An  etching  from  V anise,  where  the  artist  has 
primarily  concerned  himself  with  the  character- 
istic shapes  and  textures  of  that  compact  city.  Size 
9  X  6i  inches.  7.  Facing.  Ramondot's  recorded 
view  of  Santa  Maria  della  Salute.  Actual  size. 


Jacques  Villon,  in  the  encompassing  linear  patterns  and  simplific- 
ation of  planes  respectively,  other  influences,  broader  and  more 
painterly,  are  discernible  in  these  Venice  scenes,  announced  by  a 
splendid  double-spread  title-page.  It  has  the  breadth  of  pattern  of 
the  paintings  of  Estcve  whom  he  much  admires  but  is  unmistak- 
ably Ramondot's  own  personal  idiom.  This  is  true  of  all 
these  poetic  evocations  which  arc  nevertheless  so  obviously 
based  on  realistic  observations.  He  has  an  eye  for  the  contrasts  of 
alternating  space  and  confinement  which  meet  the  casual 
wanderer  among  the  mazes  of  calli  and  campi  (No.  6).  His  con- 
cern is  not  with  the  bustle  and  movement — except  that  of  light 
and  water — but  with  the  characteristic  shapes  and  textures  of 
that  compact  city,  the  silhouettes  of  its  strange  chimneys,  the 
patterns  of  gondolas  and  mooring-stakes,  of  outside  winding 
staircases.  But  just  as  Andre  Masson,  in  his  Voyage  a  Venise 
lithographs,  did  not  eschew  a  traditional  subject  such  as  the 
Piazza  San  Marco  in  his  far  from  traditional  idiom,  Ramondot 


has  not  failed  to  record  a  view  of  Santa  Maria  della  Salute  (No. 
7);  or  should  one  say  rather  a  poem  of  shimmering  light  among 
architectural  solids.  Theophile  Gautier,  who  wrote  of  himself  'Je 
suis  un  homme  pour  qui  le  monde  visible  existe',  would  certainly 
have  approved  of  these  dry-points  with  their  subtle  textures  and 
tactile  values.  It  is  a  timely  volume  when  our  memory  of  the 
Italia  Nostra  Venice  Exhibition  at  the  Royal  Institute  of  British 
Architects  is  still  fresh  and  we  become  once  more  aware  of  our 
international  obligation  to  the  immortal  city.  The  Cent  Feinines 
amies  des  lines,  who  commissioned  the  book,  are  to  be  con- 
gratulated on  their  choice  of  artist,  who,  incidentally,  held  an 
exhibition  last  May  at  the  Galerie  Sagot  Le  Garrec  in  Paris.  He  is 
pondering  his  next  choice  of  book  with  a  leaning  towards  a 
work  by  a  contemporary,  Blaise  Cendrars,  an  outstanding  poet 
who  was  an  enthusiastic  disciple  of  Apollinairc's  and  is  credited 
with  having  inspired  the  latter's  Zone.  Whatever  the  work,  it 
will  be  eagerly  awaited  in  France  and  elsewhere. 


A  pastel  by 


Jean-Francois 
Millet 

in  the  Boymans- 

Van  Beuningen  Museum 


LUCIEN  LEPOITTEVIN 


AVERY  fine  pastel  drawing  is  preserved  in  a  portfolio  in  the 
Cabinet  of  Drawings  of  the  Boymans-Van  Beuningen 
Museum:  a  portrait  of  a  young  girl  reading,  her  elbow  resting  on 
a  table,  her  cheek  poised  nonchalantly  on  the  back  of  her  left 
hand ;  her  shoulders  are  draped  with  a  shawl  and  her  head  covered 
with  a  fine  muslin  scarf. 

This  portrait,  of  somewhat  languid  grace  and  suffused  with 
unusual  charm,  is  very  small  (32-3  X  26-6  cm.)  and  is  executed 
in  a  supple  and  sensitive  manner  in  fine  transparent  pastels.  It  is 
signed  F.  Millet  in  the  bottom  right-hand  corner.  Notwithstand- 
ing this  signature,  it  was  originally  considered  to  be  the  work  of 
Octave  Tassaert,  and  catalogued  as  such  in  the  museum  collec- 
tions (No.  F  2.  II). 

Octave  Tassaert,  however,  who  died  in  1874,  gave  up  working 
in  1862.  At  that  time  the  sale  of  an  authentic  work  by  Millet  was 
not  important  enough  to  tempt  speculators  to  increase  the  num- 
ber of  these  by  forgeries.  One  would  then  have  to  suppose  that  it 
was  a  drawing  by  Tassaert,  unsigned  (or  with  the  signature 
scratched  or  cut  out)  upon  which  the  forged  signature  of  Millet 
had  been  added  at  a  later  date.  It  is  true  that  Tassaert,  in  some  small 
studies  of  nudes,  shares  with  Diaz  a  certain  affinity  with  J.  F. 
Millet.  It  was  before  1848  that  he  was  painting  nymphs  and 


A 


I.  Portrait  of  P.-V.  Ono.  Pastel  (32 -3  <  26  6  cm.).  Boymans  Museum, 
Rotterdam  (No.  F  2,11).  Original  of  photograph  No.  7  (106  143  5  mm.), 
quoted  in  Amyot's  list,  No.  2.  (Municipal  Archives,  Cherbourg,  Dossier 
Millet). 


women  bathing.  But  his  drawings  are  not  usually  so  sensitive  and 
palpitating,  erring  rather  in  a  certain  dryness,  which  he  derived 
and  transposed  from  his  training  and  technique  as  an  engraver. 
It  is  hardly  necessary  to  add  that  Tassaert  seems  very  rarely  to 
have  used  pastels. ' 

This  drawing  entered  the  Boymans  Museum  in  1926,  and 
moreover  has  a  history  which  would  suffice  to  identify  it  even 
without  the  signature  (concerning  the  authenticity  of  which  we 
hesitate  to  pronounce  judgment),  and  without  our  having  to 
proceed  to  detailed  investigations  of  style.  It  comes  from  the 
former  Forbes  Museum,  in  which  it  was  one  of  a  group  of  works 
by  Millet,  notably  portraits  of  Catherine  Lemaire,  the  artist's 
second  wife,  of  Diaz,  Barye  and  Theodore  Rousseau.  Julia 
Cartwright,  in  an  article  dealing  with  this  Collection2  describes 
it  in  detail  and  unhesitatingly  identities  it  as  the  portrait  of 
Pauline-Virginie  Ono,  Millet's  first  wife:  '.  .  .  Pauline  Ono  ...  is 
here  represented  sitting  at  a  table  reading.  Her  eyes  are  bent  on 
the  book  that  lies  open  before  her;  a  black  shawl  is  thrown  over 
her  shoulders,  and  a  striped  handkerchief,  of  the  same  pale  blue 
tint  as  her  gown,  is  tied  round  her  head 

How  did  this  work  come  into  the  Forbes  Collection ;  Julia 
Cartwright  writes  that  following  Catherine  Lemaire's  refusal  to 
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2.  Portrait  of  P.-V.  Ono.  Pastel.  Original  of  the  photograph  in  triple 
exemplars  with  the  numbers:  4,  14,  31.  (Municipal  Archives,  Cherbourg, 
Dossier  Millet.) 


part,  at  Forbes'  request,  with  a  self-portrait  of  her  husband,  the 
collector  was  given,  in  compensation,  this  portrait  of  Pauline 
Ono.  This  could  mean  that  the  portrait  of  Pauline  had  remained 
in  the  artist's  possession  and  in  that  of  his  second  wife,  who 
consented  to  let  Forbes  have  it.3  In  reality,  this  does  not  seem 
possible  when  we  consider  that  this  pastel  was  in  a  private 
collection  in  Cherbourg  round  about  the  years  1880-90,  the 
property  of  M.  Vauvert  who  lived  in  rue  Helain,  at  whose  house 
it  was  photographed  for  the  Town  Librarian,  Gustave  Amyot. 

This  personage,  who  was  planning  to  write  a  book  about 
Millet,  had  the  idea,  original  for  that  time,  of  photographing 
every  one  of  the  artist's  works  that  he  could  find  in  that  region 
where  Millet  had  spent  part  of  his  youth,  and  to  which  he  had 
been  a  frequent  visitor  until  1844.  The  work  was  never  written, 
but  the  Librarian's  notes,  and  the  photographs  preserved  in  the 
Municipal  Archives  of  Cherbourg,  afford  most  valuable  evidence 
in  this  matter. 

Amyot  also,  writing  before  Julia  Cartwright,  identifies  the 
portrait  as  that  of  Pauline-Virginie  Ono,  but  gives  no  indication 
of  the  date  of  its  execution,  which  Julia  Cartwright  assigns  to 
1 841, 4  probably  relying  on  the  dates  of  Millet's  first  marriage  and 
of  his  first  wife's  decease.  In  fact,  an  examination  of  the  style 


suggests  it  was  painted  a  little  earlier  than  the  pastel  portrait  of 
Marolles,8  which  may  have  been  that  which  Millet  offered  to 
the  1840  Salon  and  which  was  refused.  Furthermore,  the  young 
woman's  face  seems  rather  younger  than  in  her  portrait,  painted 
in  [84]  on  the  occasion  of  her  marriage,  now  in  the  Cherbourg 
Museum.  It  is  also  probable  that  long  before  his  marriage  Millet 
knew  and  visited  the  family  from  which  he  was  to  choose  his 
first  wife:  another  pastel  portrait,  also  photographed  by  Amyot 
and  showing  a  much  more  primitive  technique  than  that  of  the 
pastel  of  the  Boy  mans  Museum,  is  a  proof  of  this.  With  her  hair 
arranged  in  smooth  bands  and  adorned  with  flowers,  we  recog- 
nise without  hesitation  the  face  of  an  even  younger  Pauline  Ono, 
with  its  pure  oval  lines,  the  curve  of  the  nose  deep  set  between 
two  round  and  slightly  prominent  eyes  and  the  dimpled  chin 
below  full,  pouting  lips. 

This  portrait  also"  is  graceful  and  elegant,  apart  from  certain 
beginner's  failings  such  as  faulty  proportions.  Nevertheless  it  lacks 
that  perfection  which  only  an  experienced  hand  can  give  and 
which  is  seen  so  clearly  in  the  pastel  in  the  Boymans  Museum. 
Therefore  I  consider  that,  if  the  first  portrait  of  Pauline  can  be 
dated  1836,'  then  it  is  possible  to  admit  without  running  the  risk 
of  a  gross  blunder,  that  the  second  was  executed  during  Millet's 
sojourn  in  Cherbourg  and  its  region;  cither  in  the  summer  of 
1838  or,  perhaps  more  probably,  in  the  summer  of  1839. 

The  first  period  of  Millet's  activity,  before  he  settled  in 
Barbizon,  is  very  rich  in  portraits,  and  among  these  the  portraits 
of  his  first  wife  are  pre-eminent. 

To  these  two  pastels,  which  seem  to  be  the  earliest,  we  must 
add  the  two  well-known  oil  paintings  in  the  Cherbourg  Museum 
and  a  third,  of  smaller  size,  in  the  Boston  Museum.  This  last 
work,  which  had  remained  in  Millet's  possession,  was  purchased 
by  Degas  for  the  sum  of  300  francs  at  the  sale  held  by  Millet's 
widow  in  1894. 

It  is  always  possible  that  others  may  be  discovered,  or  turn  up 
at  some  sale,  disguised  under  a  doubtful  attribution.  In  the  mean- 
time . . .  'Reddc  Caesari  quae  sunt  Caesaris  . . .' 

A  Commemorative  Exhibition  to  celebrate  the  150th  anniversary  of  the  birth  of  Jean- 
Francois  Millet  is  now  in  progress  at  the  Museum  of  the  City  of  Cherbourg.  Many  un- 
familiar works,  from  French,  Swiss,  Dutch  and  British  public  and  private  collections,  are 
amongst  the  So  subjects  on  view.  This  article  is  reproduced  by  courtesy  of  the  Boymans- 
Van  Beuningen  Museum,  Rotterdam. — Ed. 


NOTES 

1  At  most  we  find  one  only  (L' Abandonee,  25  X  20  cm.)  mentioned  in  the  Tassaert 
Catalogue  drawn  up  by  Prost.  Bernard  Prost:  Octave  Tassaert,  notice  sur  sa  vie  et 
catalogue  de  son  oeuvre.  Ed.  Baschet,  Paris  1886,  No.  426,  p.  56. 

2  Julia  Cartwright:  The  Drawings  of  J.  F.  Millet  in  the  Collection  of  the  late  M.James 
Staats  Forbes  in  the  Burlington  Magazine,  Vol.  V  (1904),  pp.  47-67  and  1 18-159; 
Vol.  VI  (1904-5)  pp.  192-203  and  361-368.  Reprod.  of  the  portrait  of  P.  V.  Ono 
and  others. 

3  '.  .  .  But  although  Madame  Millet  naturally  refused  to  part  from  this  portrait, 
even  for  the  sake  of  so  true  a  friend  as  Mr.  Forbes,  the  great  collector  was  able  to 
add  two  other  drawings  of  especial  interest  to  his  gallery.  These  were  the  portraits 
of  the  two  women  who  shared  the  painter's  heart  and  home  . . . .' 

4  '.  .  .  The  first  is  a  pastel,  which  was  executed  at  the  time  of  his  first  marriage,  in 
the  autumn  of  1841.' 

6  Portrait  of  Marolles  (60  X  45  cm.),  pastel.  Goodfnend  Sale,  New  York,  4th 
January,  1923,  No.  99,  reprod.  See  also  Alfred  Sensier:  La  vie  et  Voeuvre  de  J.  F. 
Millet.  Ed.  Quantin,  Paris  1 881,  p.  71,  and  Etienne  Moreau-Nelaton :  Millet 
raconte par  lui-mcme,  Ed.  Laurens,  Paris  1921,  3  vols.,  Vol.  I,  p.  32. 

6  This  first  portrait  has  been  published  in  the  Revue  de  la  Manchc.  Vol.  3.  April  1961, 
p.  187. 

7  In  this  period  Millet  had  been  studying  drawing  at  Cherbourg  for  three  years;  he 
was  to  leave  for  Paris  in  January,  1837.  There  exists  a  portrait  of  the  same  genre, 
presumably  of  the  artist's  mother  (240  x  185  mm.),  which  figured  in  the  Exhibition 
Realistes  et  Impressionisms  Normands,  organised  in  1961  by  the  Review  Arts  de 
Basse-Normandie.  See  Arts  de  Basse-Normandie,  No.  22,  Summer  1961,  p.  41,  No. 
118. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


L 


The  Great  Precursor 

'ANNEE  DELACROIX'  which  be- 
<  gan  in  1963  at  the  Louvre,  has  been  extend- 
ed into  1964  by  a  fascinating  retrospective 
review.  Coincident  with  the  re-opening  of  the 
Atelier,  Place  Furstenburg,  its  logical  sequence 
'L'Heritage  de  Delacroix'  is  being  shown  on  the 
walls  of  the  Galeric  Knocdler  (85  bis  Faubourg 
Saint-Honorc).  Here  indeed  is  evidence  that  the 
master  of  the  Ecole  Romantique  was  the  true 
precursor  of  modern  painting,  and  that  his  work 
accounts  for  the  inevitable  birth  of  Impression- 
ism, for  Marquct,  Matisse  and  the  Fauvcs,  for 
Soutine  and  Expressionism.  'We  all  paint  in  him', 
as  Cezanne  neatly  and  reverently  expressed  it. 
We  must  however  deplore  the  exclusion  of 
Cezanne  from  this  exhibition  which  is  at  once 
exciting  and  instructive,  two  qualities  which  arc 
seldom  found  together.  It  is  true  that  the  heirs  of 
the  lyrical  and  colourist  painters  arc  innumer- 
able: although  necessarily  incomplete,  this 
difficult  choice  of  first-class  works  presented  to  us 
by  Waldemar  George,  is  none  the  less  most 
opportune. 

Vienna  at  Versailles 

FIFTY  sumptuous  tapestries,  sculptures  from  the 
fifteenth  to  the  eighteenth  century,  objets  d'art 
from  every  imaginable  source,  paintings, 
weapons,  armour :  how  is  it  that  so  much  accum- 
ulated treasure  leaves  us  vaguely  dissatisfied? 


Perhaps  because  of  the  vastness  of  the  setting,  of 
these  nineteen  enormous  and  richly  decorated 
rooms  where  are  found,  looking  a  little  lost, 
articles  of  quite  a  different  scale?  or  because  of  the 
presence  of  second-rate  exhibits,  particularly 
among  the  pictures  (portraits  of  less  fine  quality, 
merely  decorative  canvases)  which  seem  to  be 
here  merely  for  ornamentation  or  'padding'? 
The  idea  is  excellent:  to  re-assemble  at  Versailles, 
one  of  the  principal  seats  of  the  House  of  France, 
the  treasures  of  the  House  of  Austria,  to  unite 
Louis  XIV  with  the  Hapsburgs,  to  bring  to- 
gether, in  fact,  what  wars  and  rivalries  have 
separated  for  so  many  centuries.  We  find  here  in 
the  first  place  an  extremely  rare  collection  of 
sixteenth  century  Flemish  tapestries  (the  Garden 
Scenes,  the  I  'ertumnus  mid  Pomona  series,  a  won- 
derful baldaquin  for  a  throne)  and  the  beautiful 
miniatures  of  the  Coeur  d'Amour  Epris,  possibly 
the  work  of  Rene  d'Anjou,  King  of  Sicily. 
Astronomical  instruments,  sixteenth-century 
clocks  and  armillary  spheres  rub  shoulders  with 
the  armour  of  Emperors  and  the  terrifying  lion- 
helmet  of  Charles  V,  of  iron  inlaid  with  gold. 
A  small  room  is  reserved  for  eleven  sketches 
chosen  from  among  the  most  famous  at  the 
Albertina.  Parisians  are  delighted  to  see  again 
the  things  which  had  so  much  impressed  them 
fourteen  years  ago  at  the  Bibliotheque  Nationale, 
in  particular  the  Painter  and  Maecenas  by  the 
elder  Breughel,  and  Diirer's  Port  of  Antwerp. 


In  short,  it  is  a  judicious  epitome  of  the  tastes 
of  the  six  princes  who  assembled  these  magnifi- 
cent collections.  Perhaps  our  secret  feeling  of 
disappointment  is  in  fact  caused  by  the  very  small 
part  allotted  to  the  Baroque,  to  that  winged 
fantasy  and  buoyant  atmosphere  which  con- 
stitute the  greatest  charm  of  Vienna. 

French  Drawing  in  Microcosm 

OTHER  sketches  are  offered  us  in  a  much  more 
intimate  setting,  that  of  the  charming  Hotel  de 
l'lnstitut  Neerlandais  (121,  Rue  de  Lille).  Here  is 
the  Exhibition  of  'French  drawings  in  Dutch 
Collections'  (which,  on  leaving  Paris,  will  be 
housed  in  the  Collection  of  drawings  of  the 
Rijksmuseum  of  Amsterdam  until  August  25th). 
M.  Fritz  Lugt's  careful  choice  of  207  examples, 
207  masterpieces,  provides  a  kind  of  aerial  view, 
extensive  and  penetrating,  of  an  essential  art  form 
of  the  seventeenth  to  the  twentieth  centuries, 
strictly  speaking  from  Claude  Lorrain  to 
Cezanne. 

It  is  well  known  that  drawings  require  of  the 
connoisseur  a  more  thorough  knowledge  than 
do  paintings;  the  pencil  has  to  forgo  the  sensuous 
allurement  of  colour.  This  contemporary  en- 
thusiasm is  a  phenomenon  of  very  recent  date. 
One  has  only  to  study  the  public  sales  to  be  aware 
of  that.  Not  so  long  ago,  barely  five  or  six  years, 
the  experts  in  old  drawings  were  obliged,  in 
order  to  obtain  a  satisfactory  auction,  to  group 
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together  a  dozen  drawings.  Nowadays  this  kind 
I  of  sale,  even  when  it  is  composed  of  anonymous, 
pious  or  austere  works  (till  now  unsaleable) 
attracts  almost  as  large  a  crowd  of  collectors  as 
do  the  auctions  devoted  to  modern  paintings. 

The  False  Prophets 

IT  may  be  well  to  draw  attention  here  to  the 
now  obvious  tendency  towards  a  return  to  con- 
ventional art.  On  June  l6th,  during  a  sale  at  the 
Palais  Galliera,  61,000  francs  were  paid  for  a 
watercolour  by  Meissonnier  entitled  Fricdland.  In 
1962  the  price  would  probably  have  failed  to 
reach  s.ooo  francs.  This  watercolour,  remarkable 
for  its  size  (5  feet  by  7  ft.  6  ins.)  is  dated  1888, 
which  was  during  the  most  successful  period  ol 
the  'Giant  among  the  Pygmies',  as  Degas  des- 
cribed hun,  just  after  one  of  his  canvases  had 
realized  at  the  Stewart  sale  in  New  York,  the 
incredible  sum  of  3 3 0,000 fiancs-or,  the  equiva- 
lent of  825,000  francs  in  1964.  We  have  not,  of 
course,  yet  come  to  that,  but  it  is  right  that  we 
should  be  anxious  about  this  tendency,  this 


sliding  back  not  into  tradition  but  into  sentimen- 
tal conventionality  of  the  dullest  kind.  Shall  we 
soon  be  condemned  to  decorate  our  walls  with 
the  insipid  herds  of  Rosa  Bonheur,  or  with  the 
arch  pastry-cooks  of  Chocarne-Moreau?  This 
return  to  'realism' (?)  must  be  seen  as  a  deliberate 
campaign,  or  rather  as  an  attitude  ot  systematic 
disparagement  developed  a  few  months  ago  in 
protest  against  contemporary  art  and  in  parti- 
cular against  the  Ecole  de  Paris.  The  fact  that  the 
Galerie  Daniel  Cordier,  which  specialized  in  a 
surrialiste  style  of  painting,  has  closed  its  doors, 
leads  some  to  the  very  hasty  conclusion  that 
modern  painting  has  suffered  a  defeat.  From  time 
to  time  the  public  is  disconcerted  by  certain  dar- 
ing experiments  by  young  painters:  but  it  is 
from  this  injudicious  but  ultimately  constructive 
agitation  that  art  is  eternally  renewed.  Roche- 
grosse  and  Bougucreau  may  interest  a  few  by  a 
precision  and  an  unconscious  humour  which 
sometimes  border  on  surrealisme,  or  at  least  sug- 
gest an  ingenuous  poetry :  they  are  none  the  less 
false  leaders  of  thought. 


Opposite  page.  Meissonnier.  FriedUmd.  Watercolour,  dated  1807.  150  255  cm.  Sold  for  61,000  francs 
at  the  Palais  Galliera.  Right.  Lion  helmet  of  Emperor  Charles  V.  Height  41  cm.  Waffensammlung 
des  Kunsthistorischen  Museums,  Vienna.  Below.  Pignon.  Battage  du  ble,  1961.  89  x  116  cm. 
Exhibited  in  'L'Heritage  de  Delacroix'  at  Galerie  Knoedler. 


Drawings 


by  Denis  Peploe 


SYDNEY  GOODSIR  SMITH 


DENIS  PEPLOE  was  born  in  1914  the  younger  son  of 
S.J.  Peploe,  the  most  prominent  member  of  that  quartette 
of 'Scottish  Colourists',  as  they  were  called  (Peploe,  Hunter,  Fer- 
gusson  and  Cadell)  who  reinvigorated  or  even  revolutionised 
Scottish  painting  in  the  1920's. 

Denis  Peploe  studied  at  the  Edinburgh  College  of  Art  (where 
he  now  teaches  drawing  and  painting)  and  in  Paris  under  Andre 
Lhote.  This  was  in  1937  and  about  this  time  he  also  travelled 
extensively  in  Greece,  Yugoslavia  and  Italy,  where  for  a  spell  he 
had  a  studio  in  Florence.  He  is  a  member  of  the  Society  of 
Scottish  Artists  and  was  elected  an  Associate  of  the  Royal 
Scottish  Academy  some  six  or  seven  years  ago.  Most  of  his  work 
is  in  private  hands  but  he  is  represented  in  the  Glasgow  and  Kirk- 
caldy Art  Galleries  and  in  the  collections  of  the  Arts  Council  of 
Great  Britain  and  the  Modern  Arts  Association. 

He  is  best  known  in  Scotland  (he  has  had  only  one  one-man 
show  in  London,  in  the  Hazlitt  Gallery)  as  a  painter  of  landscape 
and  still  life ;  but  it  may  well  be,  and  this  is  only  a  personal  guess, 
that  his  chiefest  pleasure  is  in  drawing  from  the  model.  When  I 
went  to  his  studio  in  Edinburgh  to  choose  the  drawings  repro- 
duced here  he  showed  me  a  pile  of  sketchbooks  at  least  a  couple  of 
feet  high  which  contained  the  products  of  the  last  year  or  so.  The 
drawings  are  mostly  done  very  quickly  in  the  ten  minutes  he  has 
to  himself  while  posing  the  model  before  his  Life  Class  assembles. 

However  dashed-off  or  slight  they  may  be,  his  drawings 
almost  invariably  have  a  strong  sense  of  sculptural  mass  and 
poise;  though  his  creatures  are  solid  they  are  light  on  their  feet; 
they  have  airiness  as  well  as  density.  Peploe  does  a  certain  amount 
of  modelling  in  clay,  chiefly  portrait  busts,  and  some  of  his 
friends,  myself  included,  would  like  him  to  do  more.  They  are 
fine,  masculine  works  that  combine  character,  strength  and 
elegance.  His  largest  and  most  important  work  in  sculpture  is  a 
Motlwr  and  Child  commissioned  for  a  Maternity  Hospital  in 
Lanark,  and  a  smaller  copy  of  this  large  bronze  is  in  the  London 
headquarters  of  the  British  Midwives'  Association. 

In  his  sculpture  one  finds  the  same  qualities  of  mass  and  grace 
(not  always  found  together)  that  are  evident  in  his  drawings — 


though  it  must  be  explained  that  these  drawings  here  reproduced 
are  not  'working'  drawings  in  any  sense  but  done  simply  for 
pleasure.  While  looking  through  his  sketchbooks  he  remarked 
thoughtfully,  'You  know,  I  think  I  could  be  quite  happy  doing 
nothing  else  but  drawing  from  the  model  for  the  rest  of  my  life'. 
It  is  strange  that  with  this  strong  preference  Peploe  very  seldom 
introduces  figures  into  his  painting.  His  landscapes  are  quite  un- 
populated; and  though  he  has  painted  a  number  of  single  nudes 
throughout  his  career,  some  very  beautiful  indeed,  occasionally 
of  an  almost  Chinese  delicacy  and  restraint,  this  category  of  sub- 
ject makes  up  only  a  small  proportion  of  his  whole  output. 

The  drawings  illustrated  here  have  been  chosen  to  display  his 
variety  of  approaches:  the  single  draped  figure  in  pencil  of  a  man 
in  costume,  whose  pose  reminds  one  that  Peploe  is  a  great 
admirer  of  Picasso  though  claiming  that  the  master  has  had  little 
if  any  influence  on  his  work;  the  fine,  single-line,  back  view  of 
the  girl  seated,  the  enclosing  line  direct,  unhurried  and  sure, 
admirably  combining  grace  and  weight;  the  similar,  statuesque, 
standing  figure  of  Junoesque  nobility,  in  which  the  sculptor's 
balancing  of  masses  is  beautifully  married,  with  the  slightest  of 
means,  to  the  painter's  interest  in  light;  and  the  more  worked- 
out  figure  of  the  seated  girl,  where  the  painter's  eye  has  taken 
over  from  the  sculptor. 

Though  not  executed  for  any  particular  purpose,  I  think  it  will 
be  agreed  that  these  drawings  are  works  of  art  in  themselves, 
composed  pictures  in  their  own  right,  with  a  classical  and  un- 
studied repose — as  we  find  in  so  many  rapid  sketches  by  such 
masters  of  line  as  John,  or  Picasso. 

When  all  is  said  and  done  it  still  remains  true,  as  the  old 
masters  believed,  that  the  drawing  of  the  human  figure  is  the 
supreme  test  of  an  artist's  sensibility  and  skill.  Denis  Peploe 
believes  this  and  to  him  the  old  challenge  in  all  its  inexhaustible 
variety  is  a  constant  one.  And  a  very  pleasant  one  too,  surely; 

The  drawings  have  all  been  slightly  reduced  (from  about  13A  inches  deep). 
The  first  three  are  in  pen  and  ink,  the  fourth  is  in  Conte  crayon,  on 
cartridge. 
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The  2nd  Paris 
Exhibition  of 
Antiquaries, 
Decorators, 
Jewellers,  and 
Goldsmiths  at 
the  Grand  Palais 


GEORGES  S.  SALM ANN 


I.  Virgin  and  Child.  In  carved  limewood,  South  German,  end  of  the  fif- 
teenth century,  attributed  to  Riemenschneider,  height  44A  inches.  Proven- 
ance: Collection  of  the  Imperial  House  of  Hohenzollern,  Collection  of 
Gabriele  d'Annunzio.  It  is  shown  in  front  of  a  backcloth  of  stamped  silk 
velvet  of 'ironwork'  design,  midnight  blue  colour,  Italian,  fifteenth  cen- 
tury, height  108  inches,  length  55  inches.  Exhibited  by  Bresset,  Paris. 


THIS  year's  Exhibition,  like  the  first  in  1962,  is  to  be  held  in 
the  Grand  Palais:  from  September  26  to  October  19. 
Firstly,  what  is  this  Grand  Palais?  Between  the  Seine  and  the 
Champs  Elysees,  always  one  of  the  finest  avenues  in  Paris,  and 
thirty  years  ago  the  most  elegant  in  the  world  (which  it  is,  alas, 
no  longer),  rises  this  imposing  structure  which  will  be  still  more 
attractive  when  its  cleaning,  which  is  being  carried  out  in  accord- 
ance with  the  Malraux  plan,  has  been  completed.  Built  at  the  end 
of  the  last  century  for  the  1900  Exposition  Utiiversclle,  it  was  left 
to  us  by  its  three  architects — Dcglane,  Louvet  and  Thomas — 
who  were  under  the  direction  of  Bouvard  and  Girault,  as  a  'work 
characteristic  of  their  time',  of  the  'Good  old  Days'  (days  which 
were  good  for  the  few  .  .  .). 

Our  grandparents  were  enthusiastic  about  it,  our  parents  much 
less  so — they  found  the  palace  'pompously  overdone' — but  we 


again,  though  not  enthusiastic,  find  it  interesting.  In  1964  its  style, 
a  little  mixed,  is  in  process  of  becoming  a  part  of  the  history  of 
art,  or  at  least  of  that  of  Paris.  I  would  go  so  far  as  to  say  that  it 
has  a  scarcity  value;  for  very  few  buildings  of  that  time  and  so 
lavishly  planned  now  exist  in  Paris. 

What  events  and  exhibitions  the  Grand  Palais  has  witnessed ! 
They  range  from  horse  shows  to  agricultural  and  horticultural 
exhibitions,  from  the  National  Flower  Show  to  the  Dance 
Festival,  from  'good  housekeeping'  to  motor  shows  and  child 
welfare.  Undoubtedly  there  is  ample  exhibition  space.  The  total 
exterior  length  is  255  yards,  the  breadth  nearly  100  yards  and  the 
height  under  the  dome  141  feet. 

The  exhibition  of  Antiquaries,  Decorators,  Jewellers  and  Gold- 
smiths is  of  an  international  nature;  for  in  contrast  to  the  antiques, 
fairs  at  Grosvenor  House,  Delft,  Munich  and  other  centres,  it 
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5.  Top  left.  Horse  in  terracotta,  China,  T'ang  period,  height  19  inches,  length  21A  inches.  Yves-Charles  Bazin,  Paris.  6.  Top  right.  Bowl  from  Nichapur, 
Persia,  in  the  centre  a  welcoming  inscription  in  Kufic  characters,  eleventh  century,  diameter  7;  inches.  Art  Musulman ,  Joseph  Soustiel,  Paris.  7.  Above 
left.  Pottery  from  Chansay,  Peru,  central  coastal  belt,  1200-1450,  Pre-Colombian  art,  height  7.',  inches,  length  7^  inches.  Jacques  Attain,  Paris.  8.  Above 
right.  Pharmacy  jar,  majolica,  Faenza,  about  1510,  dark  blue  decoration,  height  17  inches.  Nicotier,  Paris. 


attracts  exhibitors  from  the  most  diverse  countries.  France, 
Switzerland,  Belgium,  Great  Britain,  Spain,  Holland  and  Italy 
are  represented  there.  As  in  the  Ecole  dc  Paris,  France  knows  no 
national  boundaries  in  the  world  of  art. 

This  year  it  will  have  a  special  character  of  its  own.  First,  in  its 
setting.  Andre  Crivelli,  its  architect,  gives  it  the  shape  of  an 
eighteenth-century  town  with  streets,  colonnades  and  patios  of 
the  period.  Around  a  central  feature  will  be  ranged  one  of  its 
squares,  whose  pavilions  will  house  some  of  the  great  French 
interior  decorators.  A  design  7;  la  Pillement'  decorates  the  back- 
ground of  the  Palais;  there  are  to  be  found  examples  of  the  arts 
of  the  Far  East  and,  round  a  pool,  specimens  of  porcelain  and 
faience. 

Secondly,  in  its  lavishness:  no  antiquaries,  15  decorators  and 


22  jewellers  and  goldsmiths  (among  the  latter  those  of  the  Rue  de 
la  Paix  and  the  Place  Vcndome,  dreamt  of  by  all  young  girls,  and, 
indeed,  by  those  now  not  so  young)  have  promised  to  bring 
their  finest,  rarest  and  most  precious  possessions.  At  the  time  of 
writing,  I  have  been  able  to  see  no  more  than  a  large  number  of 
photographs,  which  the  press  officer  of  the  Syndicate  of  French 
Antiquaries,  a  man  of  knowledge  and  initiative,  has  been  good 
enough  to  show  me.  I  have  had  to  make  a  choice;  and  have  made 
it  with  the  aim  of  giving  an  idea  of  the  diversity  of  the  works 
shown,  of  their  originality  and  high  quality;  also,  in  some  cases, 
having  consideration  to  my  own  preferences.  It  is  to  be  hoped 
that  the  exhibition  will  be  received  by  collectors,  connoisseurs 
and  visitors  generally  with  the  enthusiasm  which,  through  their 
hard  work,  the  organizers  and  the  exhibitors  richly  deserve. 
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9.  Top  left.  Two  Spirits  of  Good  Fortune,  so-called  'Happy  Boys',  porcelain, 
Ming  period,  China,  seventeenth  century,  height  6|  inches.  Loo  &  Co., 
Paris. 

10.  Above.  Flowers  in  a  Vase,  by  Andre  Darnels,  born  c.  1580,  Antwerp. 
Alex  Finck,  Brussels. 

11.  Left.  Panel  painting,  Young  woman  asleep,  dated  1664,  by  Adrien  Van 
der  Werff,  seventeenth  century,  22J  X  28|  inches.  Galerie  Voltaire,  Paris. 

12.  Below  left.  Herons,  57J  70;  inches,  by  A.  F.  Desportes  (1666-1743). 
Galerie  Heim,  Paris. 


16.  Facing  page,  below  left.  Commode  of  marquetry  with  flower  design. 
Paris,  Transition  period,  1".  1765,  stamped  by  Rubestuck,  32f  X  33J  X  I5f 
inches.  Christy,  S.A.R.L.,  Paris. 

17.  Facing  page,  below  right.  Bookcase,  one  of  a  pair,  in  varnished  Cuban 
mahogany,  English,  Regency  period.  Regency — Antiquitcs,  Paris. 
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13.  Above  left.  The  Cook,  after  a  drawing  by  Nicolas  dc  Larmessin,  made  up  of  elements  of  the  seventeenth  and  eighteenth  centuries,  in  the  manner  of 
Arcimboldo;  or,  it  could  be  said,  halfway  between  Surrealism  and  Neo-Dadism.  Philippe  Boucaud,  Paris.  14.  Above  centre.  Small  bronze  statue  of  a 
young  woman,  North  Italy,  first  thirty  years  of  the  sixteenth  century,  in  the  style  of  Paolo  Savin.  Height  12  j  inches.  Alavoine,  Paris.  15.  Above  right. 
Inkstand  with  tinderbox.  French,  mid-eighteenth  century,  ormolu.  Height  with  candlestick  I0y  inches,  sides  5J  X  5j,.  It  operates  with  black  powder  and 
tinder,  with  a  drawer  to  the  left  for  spare  powder.  Marchal,  Paris. 
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Contributed  by  Adrian  Bury 


Top.  Jan  Steen.  Esther,  Human  and  Ahasverus.  Canvas  27', 
Serres.  Cock  Green,  Surrey.  26  X  33  in.  Luther  Galleries. 


36  in.  Galerie  Cramer.    Above.  Dominic 


At  Messrs.  Agnew's 

HE  annual  exhibition  of  Old  Masters  at 
_L  under  ^300  always  'discovers'  attractive 
and  enviable  examples,  such  as  the  small  land- 
scape with  ruins  and  classical  dancing  figures  by 
Cornelis  van  Poelenburgh  (1 586-1667).  The  artist 
came  to  England  in  1607  under  the  patronage  of 
James  1,  and  later  Charles  1,  and  painted  several 
royal  portraits. 

Henry  Edridge,  who  had  an  enchanting  style 
with  little  portraits  in  lead  pencil,  occasionally 
worked  in  oils,  albeit  under  the  influence  of  his 
greater  contemporaries  in  this  line,  as  can  be  seen 
in  the  full-length  figure  of  Mrs.  Opie  gracefully 
posed  reading  a  book  under  a  tree;  and  presum- 
ably Opie's  second  wife,  the  poetess,  nee  Amelia 
Alderson. 

Now  showing  in  Aberdeen,  the  exhibition  of 
the  works  of  William  Dyce  is  coming  to  the 
Agnew  Galleries  (4>3"  Old  Bond  Street,  W.i) 
at  the  end  of  September  and  will  last  until 
October  24th,  commemorating  the  centenary 
of  this  artist's  death.  Dyce  is  best  known  for  his 
decorations  in  the  Houses  of  Parliament,  The 
Baptism  of  Ethclbcrt,  for  instance.  Aberdeen 
where  he  was  bom  has  a  large  selection  of  his 
works  and  will  be  lending  Titian's  First  Essay  in 
Colour,  and  the  sketch  for  the  John  Knox  Dis- 
pensing the  Sacrament,  among  other  pictures. 
A  Paolo  and  Francesca  and  the  original  water- 
colour  sketches  for  the  House  of  Lords  decora- 
tion, owned  by  the  National  Gallery  of  Scotland, 
will  also  be  on  view,  as  well  as  examples  from  the 
Royal  Collections,  the  Victoria  and  Albert 
Museum,  National  Portrait  Gallery  and  Guild- 
hall. The  exhibition  concentrates  the  skill  of  an 
early  Victorian  painter  who  had  something  of 
the  grand  historical  manner  and  as  head  of  the 
Government  Schools  of  Design  had  considerable 
influence  on  art  during  his  lifetime. 


John  Brett  (1830-1902) 

A  REVIVAL  of  interest  in  such  a  style  as  John 
Brett's  is  a  healthy  sign,  and  were  it  to  continue 
and  enlarge  we  might  see  exhibitions  that  would 
impress  and  inspire  the  public  generally.  I  am 
not  suggesting  a  return  to  Pre-Raphaelitism  on 
which  Brett  founded  himself,  but  the  sincere 
exploration,  emotionally  and  technically,  of 
aspects  of  nature.  The  artist  studied  the  cause  and 
origin  of  things,  loving  their  form,  colour  and 
mystery,  and  only  when  artists  learn  to  do  this 
again  shall  we  have  an  art  worthy  to  be  taken 
seriously. 

A  picture  of  a  sea  coast,  rocks,  rainbow  and 
clouds  at  the  Jeremy  Maas  Galleries  (15a  Clifford 
Street,  W.i)  is  Brett  at  his  best.  For  technical 
power  and  respect  for  the  subject  combined  it 
is  above  criticism. 

Few  actresses  have  had  greater  acclaim  than 
Peg  Woffmgton.  She  was  the  idol  of  the  mid- 
eighteenth  century  world  in  Dublin  and  London. 
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Multitudes  admired  her,  and  several  celebrities 
*  including  Garrick  loved  this  dark,  handsome 
woman  of  genius  who  began  life  selling  fruit  and 
vegetables  in  Dublin's  fair  city.  As  a  child  she- 
played  'Polly  Peachum'  in  a  juvenile  performance 
of  The  Beggar's  Opera;  and  coming  to  London  in 
1740  held  the  stage  in  scores  of  characters  for 
about  twenty  years.  Much  painted  in  every  sense 
of  the  word,  several  famous  artists,  notably 
Hogarth,  Reynolds  and  Zorfany,  left  versions  of 
the  adorable  Peg.  One  hitherto  unknown  to  me, 
at  Clifford  Street,  is  by  George  Beare,  a  striking 
likeness  it  would  appear  of  the  'bold  Irish  faced 
girl'. 

Richard  Wilson  and  Others 

IT  was  always  .1  pleasure  to  dismiss  art  with 
Colonel  H.  M.  Grant  for  he  was  a  genuine  lover 
of  pictures  without  any  commercial  arriere 
pens*  < .  He  spoke  as  he  wrote,  a  man  devoted  to 
collecting  for  the  sake  of  beauty  and  those  who 
had  created  it.  Grant  had  a  poetic  and  humanistic 
literary  style  as  distinct  from  the  dessicated jargon 
that  lias  monopolised  art  criticism  for  so  long. 
His  many  volumes  under  the  title  of  The  Old 
Uti^lish  Landscape  Painters  will  be  read  and 
cherished  by  posterity,  if  true  culture  survives 
the  technological  stampede.  I  recently  saw  at 
the  Luther  Galleries  (56  George  Street,  Portman 
Square,  W.i)  part  of  Colonel  Grant's  enormous 
collection.  There  were  some  Richard  Wilsons, 
notably  a  Solitude,  ex  Lord  Abinger's  Collection. 
A  large  classical  Italian  capriccio  by  George 
Barrett  reminded  me  how  closely  Barrett  could 
get  to  Wilson's  mood  and  manner,  much  to  the 
latter's  annoyance.  A  Dominic  Scrrcs  landscape 
of  old  cottages  and  cattle  entitled  Cock  Green, 
Surrey  is  an  unusual  subject  for  this  master  of 
marine  painting  and  foundation  member  of  the 
Royal  Academy.  Grant  was  never  happier  than 
when  finding  something  unusual.  A  William 
Woollett  oil  painting  of  Hemstead,  Suffolk  is 
very  rare,  coming  from  a  man  who  spent  his 
life  engraving  the  works  of  his  contemporaries, 
as  is  portrait-painter  George  Knapton  with  a  large 
landscape,  The  Falls  of  Temi.  There  were  also 
works  by  several  competent  artists  who  might 
have  remained  completely  obscure  and  forgotten 
but  for  Grant's  inexhaustible  enthusiasm  and 
research. 

Northern  Artists 

THE  new  Mercury  Galleries  (26  Cork  Street, 
W.i)  has  the  laudable  policy  of  giving  unknown 
artists  the  chance  of  one-man  shows.  Not  that 
Theodore  Major,  whose  recent  exhibition  took 
place  there,  is  unknown.  He  has  exhibited  widely 
in  the  north  of  England  and  had  a  show  at  the 
Graves  Art  Gallery  in  1961.  Within  its  mono- 
chromatic limits  Major's  style  with  landscape- 
has  an  austere  vision  and  a  simple  and  direct 
technique.  Wigan,  once  a  music-hall  joke, 
obviously  has  aesthetic  possibilities  when  inter- 
preted by  this  Lancashire  artist.  His  portrait 
studies  tend  to  caricature.  When  he  uses  colour, 
it  has  considerable  structural  force,  especially  in 
flower  pictures.  Other  northern  artists  whose 
work  is  to  be  seen  at  the  Mercury  Galleries  arc 
Margaret  Medina  and  Roger  Hampson;  and  the 


current  exhibition  is  concerned  w  ith  sculpture  by 
Ernst  Eisenmayer, 

At  the  Kaplan  Gallery 

IT  is  an  interesting  chronological  fact  that  Guil- 
launiin  was  already  thirty-three  when  the  Im- 
pressionists held  their  first  exhibition  in  Paris  in 
1874.  Although  he  was  not  among  them,  he  was 
much  influenced  by  the  movement,  and  living 
until  1927  witnessed  its  beginning,  evolution  and 
consummation.  Several  of  his  pictures  at  the 
Kaplan  Gallery  (6  Duke  Street,  S.W.i)  confirm 
his  own  individuality  whatever  he  may  have 
owed  to  Monet.  This  gallery  during  the  last  few 
years  has  specialised  on  the  lesser  known  but 
important  French  artists  working  from  the 
1860's  to  the  1940's.  Looking  at  Lcbourg's 
brilliant  impression,  Le  Port  d'Alger,  who  would 
think  that  it  was  painted  about  iS-;,  so  instinct 
is  it  with  the  modern  appreciation  of  light  and 
atmospheric  truth?  Then  there  is  Maufra  (1861- 
191 8)  with  La  Gorge  a  Pont-a-Royan,  here,  a 
conspicuously  attractive  rendering  of  a  difficult 
subject,  which  picture,  by  the  w  ay.  is  reproduced 
in  the  artist's  life  (edition  Georges  Petit).  The 
Auvers  sur  Otse  {c.  1885)  by  Vignon  holds  its 
place  with  the  best  works  of  its  period.  Henri 
Martin  (1860-1943)  was  famous  in  France  in  the 
i89o's  both  as  a  landscape  painter  and  for  his 
decorative  work  in  the  Hotel  de  Ville,  Paris  and 
the  Capitol  at  Toulouse.  Such  pictures  as  Le  Port 
de  Collioure  and  Les  Fleurs  are  masterly.  A  regatta 
scene  by  Helleu,  celebrated  in  the  early  part  of 
this  century  for  his  studies  of  beautiful  women, 
shows  another  aspect  of  this  artist's  talent. 

We  are  likely  to  hear  much  more  as  time  goes 
by  of  D'Espagnat,  Loiseau,  Du  Puigaudeau, 
Raffaelli  and  Vollon,  all  of  whom  have  represen- 
tative examples  of  their  work  at  the  Kaplan 
Gallery. 

Art  Catalogues 

APPROPRIATELY  graceful  and  informative, 
the  catalogue  to  the  Francois  Boucher  exhibition 
at  the  Galerie  Cailleux,  Paris,  is  a  pleasure  to  con- 
template, and  it  is  nice  to  know  that  this  collec- 
tion from  public  and  private  sources  was 
arranged  for  the  benefit  of  students.  As  M. 
Gerard  Bauer  of  the  Academic  Goncourt  writes 
in  his  Preface,  'Francois  Boucher  demeure  tou- 
jours  soumis  aux  regies  de  son  art.  Son  "metier" 
est  d'un  maitre,  et  sous  son  apparente  mollesse, 
sous  ses  graces  enlevees  on  apcrq:oit  cette 
maitresse  qui  nous  satisfait  alors  meme  qu'elle 
s'eloigne  de  notre  gout'.  The  artist  was  the  epi- 
tome of  joie  de  vivrc  not  only  in  France  but  in 
Europe  during  the  greater  part  of  the  eighteenth- 
century.  That  in  itself  is  a  splendid  achievement. 
I  reproduce  the  portrait  of  Mine.  Boucher,  dated 
approximately  1745.  As  model  for  many  of  her 
husband's  pictures  she  played  no  little  part  in  the 
art  apotheosis  of  her  time. 

The  supplementary  catalogue  of  the  Cramer 
Gallery,  38  Javastraat,  The  Hague,  contains  re- 
productions of  several  important  old  masters, 
Dutch  and  Italian,  and  a  collection  of  bronzes  —  a 
powerful  Hercules  and  Lion  from  the  Atelier 
Giovanni  Bologna  and  some  Flemish  and  Italo- 
Flemish  examples. 


Old  War  Record 

A  RARE  naval  watcrcolour  at  Mr.  John  Mit- 
chell's (8  New  Bond  Street,  W.i)  throws  a  side- 
light on  a  remote  incident  in  the  conflict  with 
Napoleon  during  18 14.  It  illustrates  the  attack  on 
Fort  Oswego,  Lake  Ontario,  May  6th,  1814,  and 
is  the  work  of  Captain  Steele,  engraved  by  R. 
Ha  veil  &  Son  in  1 8 17.  In  1 8 14  the  American 
nation  was  scill  primarily  a  coast-dwelling  people 
relying  to  some  extent  on  trade  with  Europe,  and 
as  a  neutral  power  endeavoured  to  do  business 
with  France  against  the  British  blockade.  We  had 
claimed  the  right  to  search  neutral  vessels  for 
munitions  and  other  contraband.  The  struggle 
which  took  place  on  the  great  Lakes  was  there- 
fore part  of  the  war  raging  in  Europe.  Attacks 
were  made  during  1812  and  1814  by  the  British 
on  the  Canadian  side  of  Lake  Ontario  against 
the  Americans  on  the  other.  In  May  18 14,  Sir 
James  Yeo,  commander-in-chief  of  the  land 
forces  in  Canada,  attacked  Oswego  and  cap- 
tured the  fort  there,  destroying  American  ship- 
ping. The  British  lost  18  killed,  including  a  cap- 
tain of  the  Royal  Marines,  and  the  Americans  6. 
The  print  of  this  watcrcolour  is  dedicated  to 
His  Majesty's  Royal  Marine  Forces  and  those 
employed  in  the  expedition. 


Francois  Boucher.  Portrait  de  Madame  Boucher, 
c.  1745.  Collection  Mine.  Hector  Petin,  Paris. 
Galerie  Cailleux. 
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Art  in  the  modern  manner 


ALASTAIR  GORDOl 


THE  main  event  of  the  month  must  surely 
be  the  retrospective  exhibition  of  Joan  Miro 
at  the  Tate  Gallery.  Miro  was  bom  in  1893  and 
is  a  Catalan  like  Picasso :  indeed,  Catalonia  is  an 
area  that  has  given  art  and  architecture  to  Spain 
for  centuries,  and  Miro  is  steeped  in  its  traditions. 
That  is  why  his  surrealism  is  so  metaphysical,  so 
innocent,  so  lacking  in  intellectual  trickery.  He 
has  a  mind  uncluttered  by  theories  of  aesthetics. 
He  has  never  made  a  public  figure  of  himself, 
nor  consciously  set  out  to  startle  or  shock, 
though  he  will  do  this  to  the  conventional  and 
hidebound  person  because  of  his  direct,  uncere- 
monious truthfulness. 

Miro's  early  landscapes  of  his  native  surround- 
ings in  Spain  have  the  wondrous  clarity  and 
naivety  of  the  plain-spoken  lover  of  nature. They 
are  simplified  down  to  the  essentials  of  character 
that  is  typical  of  a  civilisation  too  backward  to  be 
decadent.  When  he  began  to  travel  and  meet 
other  artists  and  assimilate  new  ideas  this  bedrock 
simplicity  stood  him  well.  He  became  the  most 
pungent  of  surrealists,  which  he  has  remained 
ever  since.  He  looked  at  cubism,  but  such  stern 
stuff  was  not  for  him.  If  cubism  did  anything  for 
him  it  showed  him  the  way  to  build  the  elements 
of  his  picture  so  that  they  could  have  plastic 
virtue  in  the  unreal  space  that  he  chose  for  his 
subjects  to  inhabit.  I  say  the  'elements'  of  his 
picture,  because  Miro's  images  are  elemental 
organisms.  He  may  do  pin-men,  but  they  have 
such  definite  purpose  and  such  desperate  logic 
that  they  make  us  look  twice  at  ourselves. 

He  is  the  prime  example  of  those  painters  of 
whom  people  say  'My  six-year-old  daughter 
could  do  better'.  Would  that  she  could  !  In  fact  no 
child  that  ever  lived  has  remotely  Miro's  imagin- 
ation, nor  his  strange  but  perfectly  organised 
construction,  nor  his  blazingly  joyous  colour 
which  is  placed  with  unerring  accuracy  to 
achieve  the  maximum  vividness.  There  is  noth- 
ing horrid  about  his  surrealism :  the  feeling  of 
unreality  that  he  evokes  is  the  traumatic  world 
induced  by  having  gas  at  the  dentist;  unlike  much 
of  the  surrealist  fantasies  he  does  not  lead  us  into 
a  world  of  foreboding,  of  forces  of  darkness,  of 
erotica,  but  a  world  where  people  and  basic 
forms  of  life  dwell  in  fairyland.  Sir  James  Barrie's 
Tinkcrbell  has  the  same  capricious  manner  and 
social  awareness,  although  I  fancy  Barric  would 
be  horrified  by  the  comparison. 

If  ever  there  was  a  modern  painter  whose  work 
is  for  pure  enjoyment  of  ordinary  people  it  is 
Miro.  Intellectuals  cannot  theorise  about  him, 
for  often  enough  his  painting's  content  will  aim 
an  unvicious  but  well  directed  kick  at  preten- 
tiousness and  humbug. 

The  Arts  Council,  as  well  as  presenting  the 
fairy  fairground  of  Miro,  is  exhibiting  in  St. 


James's  Square  the  Futurist,  Umbcrto  Boccioni, 
a  very  different  sort  of  man,  but  nevertheless  a 
force  (literally)  to  be  reckoned  with.  If  ever  there 
was  a  theorist  and  manifesto  writer  it  was 
Boccioni.  Though  eleven  years  older  than  Miro 
he  died  prematurely  in  1916.  What  he  would 
have  done  if  he  had  lived  is  open  to  question,  for 
his  fellow  Futurists  all  went  different  ways  in  the 
2o's  and  30's. 

Before  this  dispersion,  however,  he  had  sum- 
med up  their  aims  thus:  'While  the  Impression- 
ists create  a  picture  in  order  to  render  a  particular 
moment,  we  synthesize  all  moments  (time,  place, 
form,  colour,  tone)  and  so  construct  a  picture'. 
While  the  Impressionists  captured  movement, 
the  Futurists  released  it,  creating  energy  by 
visualising  the  mechanics  of  movement  and  pow- 
er. Boccioni  painted  some  wonderful  composi- 
tions on  this  theme,  but  the  very  release  and 
explosion  he  and  his  confreres  set  out  to  create 
had  in  itself  the  seeds  of  self-destruction,  for  it 
was  more  of  a  breaking-down  than  a  building- 
up  force.  For  all  that,  Boccioni  was  an  original 
who  has  had  an  influence  on  our  contemporaries, 
particularly  in  his  sculptural  constructions, 
which  with  their  different  media  in  one  work, 
anticipated  what  has  now  become  general. 

A  young  Moroccan  called  Andre  Elbaz  is 
showing  pictures  made  with  pictures  at  the 
Zwemmer  Gallery.  As  an  exponent  of  collage 
he  is  far  removed  from  the  original  works  of 
Braque  and  Picasso,  for  he  does  not  use  his 
materials  as  a  significant  description  of  their  own 
reality.  He  is  an  illusionist,  anda  very  entertaining 
one  loo;  witty,  decorative,  ingenious.  His 
materials  are  in  the  main  colour  photographs 
from  magazines,  which  he  cuts  out — using  part 
or  the  whole,  right  way  up  or  upside  down — to 
build  up  human  forms.  He  pastes  on  a  photograph 
of  a  typewriter,  chopped  up  appropriately,  so 
that  the  keyboard  becomes  a  gaping  mouth  full 
of  teeth,  and  the  body  of  the  machine  becomes 
the  head.  A  colour  photograph  of  food  for  the 
body,  and  presto !  with  other  paste-ups  we  have 
a  human  figure,  a  matador  in  action,  or  two 
lovers  kissing.  There  is  also  a  more  abstract 
collage  made  with  tram  tickets. 

Elbaz  has  none  of  the  weighty  weltschmerz  of  a 
Schwitters,  or  the  intellect  of  a  Juan  Gris; 
whether  it  is  fine  art  at  all  is  a  matter  of  doubt. 
However,  his  work  is  colourful,  gay  and  im- 
mediately appealing,  and  that,  of  its  kind,  is  art. 

The  New  Vision  Centre,  excellent  pioneers 
in  so  much  that  is  vital  in  new  trends,  is  giving 
the  first  London  exhibition  (in  conjunction  with 
the  USIS  gallery)  to  the  American  painter 
Robert  Goodnough.  He  is  in  his  late  forties,  and 
during  his  art  education  came  under  the  influence 
of  the  New  York  school  and  also  various 


European  elder-statesmen  of  modern  movement* 
who  were  living  in  America.  He  has  made  M 
harmonious  fusion  of  cubist  and  futurist  for- 
mulae, but  is  more  two-dimensional  than  the 
were.  His  American  influences  give  him  tht 
want  to  become  immersed  in  the  physical  act  o 
creating  a  picture,  and  he  believes  foremost  i 
energy,  sometimes  slashing  paint  on,  but  capable 
of  discipline  too,  when  required.  That  he  is 
unknown  here  docs  not  imply  that  he  is  behin 
his  contemporaries  in  quality,  but  that  he  is  more 
retiring,  less  interested  in  limelight. 

Early  this  summer  London  was  invaded  by 
the  Dillwyn  Gallery  from  Swansea.  Any  prior 
thoughts  of  provincialism  were  immediately 
dispelled  by  their  exhibition  at  the  Quantas 
Gallery.  There  could  be  no  better  portent  than 
that  modern  art  should  begin  to  flourish  in  South 
Wales.  If  modern  art  had  a  commander-in-chief 
with  headquarters  in,  say,  London,  New  York  or 
Paris,  he  would  have  little  flags  in  his  map  show- 
ing where  outposts  of  sound  and  reliable  troop; 
were  becoming  established.  He  would  now  add 
Swansea  to  that  map. 

So  also  Reading,  where  the  Municipal  Art 
Gallery  arc  mounting  an  exhibition  drawn  from 
last  year's  Commonwealth  Biennale  of  Abstract 
Art.  It  is  hoped  that  this  will  be  the  first  of  many 
exhibitions  to  move  the  contemporary  art  scene 
out  of  the  big  centres  to  places  where  ordinary 
citizens  can  easily  become  familiar  with  what 
normally  they  only  read  about.  The  arts  are 
meant  for  plain  people  who  will  only  come  to 
terms  with  it — ancient  or  modern — if  they  have 
plenty  of  opportunity  to  see  it  and  form  their 
own  tastes  and  opinions  from  first-hand  experi- 
ence. 

The  Galleries:  Tate  Gallery,  Millbank,  London 
S.W.i.  Arts  Council,  4  St.  James's  Square,  S.W.i. 
Zwemmer  Gallery,  26  Litchfield  Street,  W.C.2. 
New  Vision  Centre,  4  Seymour  Place,  W.i.  Dillwyn 
Gallery,  61  Wind  Street,  Swansea.  Reading  Art 
Gallery,  Reading,  Berks. 


Opposite  above.  Joan  Miro.  Carnival  et  Arlequin, 
1924-25.  Albright-Knox  Art  Gallery,  New  York. 
Arts  Council  Exhibition.  The  Tate  Gallery. 

Opposite  below  left.  Robert  Goodnough.  Horses. 
18  X  24  in.  New  Vision  Centre. 

Opposite  below  right.  Joan  Miro.  Kitchen  Garden 
with  a  Donkey,  1918.  Hanover  Gallery,  London. 
Arts  Council  Exhibition.  The  Tate  Gallery. 


$0 


51 


Books  Reviewed 


The  Value  of  Bernard  Berenson's  Life 


SUNSET  AND  TWILIGHT:  From  the 
Diaries  of  1947-1958:  By  Bernard  Berenson. 
Edited  and  with  an  Epilogue  by  Nicky 
Mariano.  (London:  Hamish  Hamilton.  42s. 
net.) 

THE  BERNARD  BERENSON  TREAS- 
URY: Selected  and  edited  by  Hanna  Kiel. 
(London:  Methuen.  36s.  net.) 

EXTRACTS  from  the  copious  diary  kept 
by  Bernard  Berenson  in  his  final  period 
form  the  first  of  these  two  commemorative 
volumes.  They  represent  the  grist  ceaselessly 
ground  by  'an  old  man's  eagle  mind'  in  the  last 
eleven  years  of  a  phenomenally  long  life:  he 
died  at  the  age  of  ninety-three  in  1959.  A  legend- 
ary, venerated  figure,  enjoying  a  vast  reputation 
as  critic  and  art-historian,  it  is  not  surprising 
that  he  has  already  become  a  victim  of  the  post- 
humous denigration  now  so  much  in  favour; 
and  from  which  for  the  eminent  there  would 
seem  to  be  no  escape.  There  are  plenty  of  entries 
in  Sunset  and  Twilight  which  Berenson's  detrac- 
tors may  seize  upon  to  support  their  case.  But 
however  vulnerable  some  aspects  of  his  charac- 
ter may  have  been — and  the  selections  have 
certainly  not  been  made  with  any  intention  of 
concealing  his  weaknesses — the  diary  is  an 
astonishing  proof  of  the  survival,  far  beyond  the 
allotted  span,  of  mental  energy,  an  unquench- 
able zest  for  life,  rare  sensibility,  catholic  sym- 
pathies and  powers  of  perception  of  a  highly 
exceptional  order.  The  entries  reflect  the  wide 
range  of  his  interests.  They  are  not  mainly 
devoted  to  criticism  and  art  history:  literature, 
politics,  religion  and  philosophy  all  figure  at 
least  as  prominently;  and,  judging  by  this 
volume  alone,  one  might  well  conclude  that 
Berenson's  passion  for  natural  beauty — for  the 
enchanting  loveliness  of  the  unspoilt  Italian 
countryside — in  intensity  exceeded  his  devotion 
to  art  and  to  the  studies  with  which  his  name 
will  be  permanently  associated.  But  those 
studies  profoundly  influenced  his  appreciation  of 
nature:  skies,  landscapes  and  little  hill-towns 
were  constantly  reminding  him  of  pictures. 

Berenson  was  commonly  reputed  to  be  a  vain 
man,  but  in  this  diary  there  are  many  passages  of 
self-depreciation  (patently  sincere  since  intended 
only  for  his  private  eye),  sombre  misgivings  and 
disillusionment.  He  questions  the  value  of  his 
life's  work,  his  powers  have  been  misapplied,  and 
through  following  his  inclinations,  his  researches 
have  been  concerned  with  such  'absurdly  in- 
significant problems'.  Ruthful  allusions  recur  to 
books  on  important  subjects  outside  his  own 
field  that  he  should  have  written  and  never 
wrote.  Yet  as  an  octogenarian  he  must  still  go  on 
writing  and  for  ever  planning  new  books. 


As  for  painting,  for  so  long  his  chief  pre- 
occupation, some  of  his  former  enthusiasms  had 
waned — 'My  appetite  now  is  ever  so  much  more 
for  Antique  Sculpture  than  for  any  other  phase 
of  European  art.  Except  for  the  greatest  and  most 
rustic  painters ...  I  care  less  and  less  for  the  "Old 
Masters'" :  he  even  prefers  the  French  Impres- 
sionists. In  the  Borghese  he  is  'bored  by  most  of 
the  paintings,  including  even  the  Titian  and 
Raphael'.  But  such  avowals  express  the  recurrent 
fits  of  fatigue  and  weariness  inevitable  in  extreme 
old  age:  there  are  painters  to  whom  his  loyalty 
remains  unswerving — Giotto,  Tintoretto,  Vero- 
nese, Andrea  del  Sarto  and  Rembrandt.  For  them 
his  admiration  has  not  declined,  and  when  he 
revisits  familiar  scenes  (astonishing  that  he 
should  have  made  the  physical  effort!),  if  the 
time  for  'life  enhancement'  has  gone  by,  before 
old  favourites  once  again  he  is  wrapt  in  delicious 
contemplation.  Berenson  made  no  attempt  to 
keep  abreast  of  the  times:  Abstraction,  Expres- 
sionism, Surrealism  are  all  abhorrent:  he  takes 
them  to  be  symptoms  of  a  disintegrating  society. 

But  moods  of  despondency  are  transient.  He 
looks  back  on  what  he  terms  'my  disreputable 
profession',  all  the  years  he  had  spent  since  that 
remote  date  when  he  first  fell  in  with  Isabella 
Stuart  Gardner,  on  establishing  the  oeuvres  of 
Italian  painters  of  different  schools,  and  holds 
that  on  the  whole  his  labours  may  be  justified 
(though  he  had  a  guilt  complex  about  the  long 
and  highly  profitable  association  with  Duveen) 
as  affording  the  means  of  distinguishing  the 
authentic  glow  of  a  great  master  from  the  reflec- 
tions, dwindling  and  at  last  fading  out,  in  the 
works  of  disciples  and  followers. 

Innumerable  pilgrims  made  their  way  to  I 
Tatti  to  pay  their  respects  to  the  sage.  Berenson 
affected  to  deplore  the  persona  he  had  created  or 
acquired  and  the  worship  of  himself  as  a  special 
kind  of  venerable  idol.  Yet  he  was  aware  of  a 
'animal  egoism'  which  made  him  resentful  when 
younger  scholars  failed  to  acknowledge  their 
debts.  Most  of  the  pilgrims  departed  well- 
satisfied  with  their  reception  if  they  had  caught 
their  distinguished  host  on  favourable  days:  the 
complacency  and  self-esteem  of  some  prominent 
members  of  the  intelligensia  might  have  been 
shaken  had  they  perused  the  caustic  notes  on 
their  characters,  manners  and  personal  appear- 
ance that  Berenson  committed  to  Iris  diary  after 
they  had  gone.  He  was  ajew  and,  far  from  want- 
ing to  conceal  his  origins  in  a  Lithuanian  ghetto, 
preferred  the  society  of  intelligent  members  of 
his  race  and  was  always  conscious  of  the  call  of 
the  blood;  though,  Jew  or  Gentile,  he  was  apt  to 
deplore  the  need  to  keep  up  the  semblance  of  old 
friendships  with  people  of  whom  he  had  grown 
tired. 


Extracts  from  the  late  Diary  are  also  included 
in  the  Treasury,  or  anthology  drawn  from  a  wide 
range  of  Berenson's  Works,  and  together  with] 
others  from  unpublished  note  books  and] 
correspondence  form  a  substantial  part  of  this',1 
selection.  Some  of  the  youthful  aphorisms  and] 
reflections  now  seem  tiresomely  sententious — j 
even  allowing  of  the  suspicion  that  a  rather" 
commonplace  thought  is  being  passed  off  in  an 
epigram — and  were  hardly  worth  promoting] 
from  manuscript  to  print. 

Berenson  owed  his  early  fame  as  an  art-his-i 
torian  and  the  apotheosis  of  his  declining  years 
to  a  rare  combination  of  gifts — intuitions  and 
perceptions  that  seldom  led  him  astray,  an 
astonishingly  tenacious  memory  and  the  capacity 
to  make  brilliant  deductions  from  a  painstaking 
and  systematic  analysis  'of  the  significant  traits 
of  an  artist'.  And  then  there  was  the  intense  and 
never  ending  preoccupation  with  works  of  art, 
to  which,  as  he  writes,  he  must  return  utque  canes 
ad  vomitum,  the  immense  accumulation  of  in- 
formation constantly  sustaining  and  stimulating 
his  delicate  perceptions.  Thus  he  was  able  to 
establish  the  distinctive  personalities  and  achieve- 
ments of  the  great  masters  and  many  of  minor 
rank  who  figure  in  the  famous  Lists  and  else- 
where in  his  contributions  to  art  history;  disen- 
gaging them  from  those  of  their  disciples  and 
imitators,  asking  in  each  case  'is  the  quality  in  the 
abstract  worthy  of  him  and  is  it  his  characteristic 
quality  specifically'.  It  was  this  establishing  of 
painters'  authentic  oeuvres — proximate  in  some 
instances,  definitive  in  others,  and  freeing  them 
from  unwarrantable  accretions,  by  a  method  he 
did  not  invent  but  perfected,  that  constitutes 
Berenson's  abiding  monument.  The  Lists  will 
doubtless  be  further  revised:  it  is  impossible  for 
them  to  be  superseded. 

It  was  above  all  as  an  interpreter  that  Berenson 
sought  to  excel,  and  yet  one  may  doubt  if  his 
theory  of  art  (for  he  disliked  the  term  'aesthetics' 
and  abjured  the  literature  about  them)  will  prove 
as  lasting  as  his  invaluable  labours  as  an  attributor. 
'Life  enchancement',  great  draughts  of  air  taken 
into  the  lungs,  'ideated  sensations',  flexing  of 
muscles  and  so  on  in  the  presence  of  masterpieces 
possessing  'tactile  values' — much  of  all  that  may 
come  to  seem  extravagant  hyperbole,  ex- 
periences that  can  only  be  credited,  if  at  all,  to  a 
select  few  and  those,  to  tell  the  truth,  highly 
peculiar  people. 

Though  a  brilliant  talker  (and  very  conscious 
of  Iris  gift),  English  was  not  Berenson's  mother- 
tongue  and  he  constantly  deplored  Iris  failure  to 
achieve  a  complete  command  of  it.  His  style  as 
critic  and  art-historian  was  adequate  for  most  of 
the  tasks  he  set  himself,  but  if,  as  Mr.  Harold 
Acton    observes,    'his    diffidence    about  the 
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quality  of  his  writing  was  excessive,  his  prose, 
■though  seldom  pedestrian,  never  soars;  even  in 
The  Drawing*  of  the  Florentine  Painters  and  in 
appreciations  of  great  masters,  where  the  aim  is 
evocative  and  he  employs  all  the  resources  at  his 
command.'  The  selection  has  been  judiciously 
made,  but  on  the  whole  the  Treasury  is  disap- 
pointing: the  effect  of  Berenson's  works  (none 
of  great  length)  is  cumulative  and  they  do  not 
lend  themselves  to  cutting  up  into  fragments. 

He  contemplated  writing  a  book  on  'Man  as 
Work  of  Art  and  thought  'it  might  comprise  the 
entire  history  of  the  civilizing  and  humanizing 
effects  of  all  the  arts  put  together  on  mankind'. 
The  human  race  as  a  work  of  art — how  odd  a 
notion ! — but  what  he  was  really  intent  on  was 
becoming  one  himself.  In  this  preoccupation 
with  his  own  personality  and  his  restatement  ot 
the  humanist  ideal  there  is  a  suggestion  of 
preciosity  of  a  superior  person  withdrawn  in  his 
ivory  tower  from  the  base  concerns  of  the  vulgar 
mob.  But  at  a  deeper  level  he  was,  as  he  said, 
'self-curious'  and  incessantly  pondered  the  prob- 
lem of 'who  is  the  real  1,  what  does  he  hide  from 
me',  pursuing  a  'long  haunting  journey  into  his 
own  C  onsciousness'.  It  may  be  doubted  it  the 
desire  of  the  editors  to  provide  a  full  self-revela- 
tion of  Bercnson  justifies  the  inclusion  of  passages 
of  erotic  fantasy  of  which  in  Sunset  and  Twilight 
there  is  one  of  a  peculiarly  ridiculous  and  dis- 
tasteful kind. 

That  Bercnson  could  inspire  warm  affection 
and  loyal  friendship  there  is  abundant  proof.  On 
the  evidence  afforded  by  these  two  volumes 
pose  who  did  not  know  him  at  all,  or  only 
slightly,  are  likely  to  find  that  devotion  rather 
diff  icult  to  understand. — Ralph  Edwards. 

WALLACE  COLLECTION  CATALO- 
GUES 1964.  ORIENTAL  ARMS  AND 
ARMOUR:  By  G.  F.  Laking.  (London:  The 
Wallace  Collection.  7s.  6d.) 

FIFTY  years  have  passed  since  the  publication 
in  191 4  of  the  first  edition  of  this  catalogue.  In 
the  intervening  period  so  vast  a  literature  on  the 
subject  of  European  arms  and  armour  has  been 
built  up  that  the  reprinting  of  a  fifty  year  old 
catalogue  would  be  quite  pointless.  In  the  same 
period,  oriental  arms  and  armour — with  the 
notable  exception  of  Japanese  arms — have  been 
almost  completely  ignored  in  Britain.  The  re- 
issue of  this  catalogue  in  its  original  form  is  there- 
fore greatly  to  be  welcomed;  though  it  seems  a 
pity  that  the  opportunity  was  not  taken  to  add  a 
section  of  illustrations  to  the  text — the  more  so  as 
the  latest  edition  of  the  European  armour  cata- 
logue is  so  fully  illustrated. 

The  lack  of  interest  in  oriental  (other  than 
Japanese)  arms  is  a  development  of  the  last  hun- 
dred years  or  so.  In  the  sixteenth  century  fine 
oriental  arms  were  numbered  amongst  the  treas- 
ures housed  in  the  armouries  of  ruling  princes  and 
throughout  the  two  hundred  years  during  which 
Turkish  armies  menaced  the  eastern  frontiers  of 
Christian  Europe,  weapons  of  the  Near  East 
were  both  sought  after  and  emulated  in  central 
Europe.  In  the  early  nineteenth  century  even  the 
English  Light  Cavalry  Regiments  were  armed 
with  so-called  'Mameluke  sabres',  and  the 
Romantic  Movement  of  the  1820's  and  1830's 


brought  oriental  weapons  back  into  the  field  of 
the  collector.  The  origin  of  the  vast  collection  at 
I  tertford  I  louse  (nearly  1000  catalogue  numbers) 
is  obscure.  In  his  brief  but  informative  preface 
Mr.  Francis  Watson  tells  us  that  considerable 
quantities  of  oriental  arms  were  acquired  by  the 
fourth  Marquess  of  Hertford  in  the  1860's.  A 
superb  collection  of  oriental  arms,  which  is  still 
preserved  at  Windsor  Castle,  was  assembled  by 
George  IV  and  one  wonders  whether  the  third 
Marquess  of  Hertford,  who  was  so  close  a  friend 
of  the  latter  monarch  and  shared  his  taste  for 
1  Hitch  pictures,  might  not  also  have  followed  his 
example  in  collecting  oriental  arms. 

For  those  who  can  read  German  there  is  in 
existence  a  model  catalogue  of  oriental  arms — 
that  of  the  Henri  Moser  Collection  in  the  His- 
torisches  Museum,  Bern.  This  catalogue,  pub- 
lished in  1955,  deals  with  a  collection  only  half 
the  size  of  that  in  the  Wallace  Collection.  The 
extent  of  the  latter  is  such  that  little  more  than 
half  can  be  exhibited.  This  is,  however,  a  gener- 
ous proportion  in  comparison  with  the  showing 
of  oriental  weapons  in  other  London  public 
collections. — J.  F.  Hay  ward. 

SPANISH  GLASS:  By  Alice  Wilson  Frothing- 
ham.  96  pp.  96  plates  and  four  colour  plates. 
(London:  Fabcr  and  Faber,  1964.  -£3  3s.) 

SPAIN'S  contribution  to  glassmaking  is  not  a 
strikingly  original  one.  Her  glassmakers  have 
adopted  in  turn  the  styles  created  by  Muslims, 
Venetians,  Bohemians  and  Britons.  Every  time 
they  transformed  what  they  borrowed  into 
something  their  own  and  essentially  Spanish ;  but 
all  the  same  their  products  are  first  and  foremost 
variations  of  originals  created  elsewhere. 
If  one  accepts  this  premise  to  the  study  of  glass 
production  in  Spain,  one  will  find  Mrs.  Wilson 
Frothingham's  book  of  the  greatest  interest  and 
delight. 

There  has  been  a  continuous  production  of 
glass  vessels  in  Spain  from  about  1100  to  the 
present  day;  the  book  under  review  takes  the 
story  up  to  about  1850.  The  earliest  extant 
glasses  date  from  late  Gothic  times.  For  the  next 
300  years  Spain  owed  its  greatest  stylistic  debts 
to  Venice.  She  was  particularly  well  suited  to  the 
making  of  glass  in  the  Venetian  style,  as  the 
alkaline  agent  in  this  type  of  glass,  the  barilla  or 
ash  from  marine  plants,  was  produced  in  great 
quantities  in  Spain,  and  exported  from  there  not 
only  to  Venice,  but  also  to  many  northern 
countries  for  their  production  of  glass  a  lafagon 
de  Venise.  Mrs.  Wilson  Frothingham  even  sug- 
gests that  the  Spaniards  may  have  preceded  the 
Venetians  in  making  a  transparent  and  faultless 
cristallo. 

The  finest  Spanish  glass  in  a  Venetian  idiom 
was  made  in  Cataluriia,  with  its  lively  inter- 
national contacts,  and  many  of  the  most 
interesting  pieces  illustrated  were  made  in  this 
area  under  the  influence  of  the  Renaissance  and 
Baroque  styles.  Though  much  of  the  Catalan 
glass  was  made  by  immigrated  Venetians,  the 
glass  they  produced  has  less  the  character  of 
imitation  than  much  of  what  was  made  a  la 
facon  de  Venise  in  Northern  Europe.  To  the 
Spaniards  the  Mediterranean  idiom  seems  not 
to  have  been  a  foreign  language  in  the  way  it 


Late  Antique  and 
Byzantine  Art 

This  new  booklet  supersedes  the  small  picture 
book  'Early  Christian  and  Byzantine  Art'. 
New  photographs,  a  wider  selection  of  objects 
and  a  new  extended  introduction  combine  to 
make  the  publication  a  useful  survey  of  part 
of  the  medieval  collections  in  the  Victoria  and 
Albei  t  Museum.  The  survey  ranges  over 
carvings  in  ivory  and  semi-precious  stones, 
textiles,  jewellery,  coins  and  enamels;  the 
captions  reflect  the  latest  stages  in  Byzantine 
research.  The  booklet  has  been  compiled  by 
Mr.  John  Beckwith,  Deputy  Keeper  of 
Architecture  and  Sculpture. 
(Illustrated  Booklet  No.  12)  6s.  (6s.  5d.) 


English  Glass 

Most  people  are  fascinated  by  glass  as  a 
material.  This  booklet  illustrates  some  of  the 
best  examples  in  the  large  but  little  known 
collection  of  English  glass  in  the  Royal 
Scottish  Museum  and  the  twenty-six  half  tone 
plates  show  the  high  standard  achieved  by 
English  glassmakers,  both  in  form  and 
decoration.  There  is  a  short  introductory  text 
giving  a  brief  historical  survey  of  English  glass 
from  the  late  17th  century  to  the  early  19th 
century.  4s.  (4s.  4d.) 

Government  and 
the  Arts  1958-64 

'Government  and  the  Arts  in  Britain', 
published  in  1958,  2s.  (2s.  3d.),  explained  the 
role  of  the  State  in  relation  to  the  arts  in  this 
country,  and  reviewed  the  organisation  of 
bodies  concerned  with  the  arts  and  the  growth 
of  public  expenditure  upon  them.  This  booklet 
supplements  the  earlier  publication  and  gives 
an  account  of  developments  since  1958. 

3s.  (3s.  4d.) 

Prices  in  brackets  include  postage  at  inland  rates 

Free  lists  of  titles  on  art  are  available  from 
Her  Majesty's  Stationery  Office,  P6A  (CON), 
Atlantic  House,  Holborn  Viaduct,  London,  E.C.I 


Government  publications  can  be  purchased  over  the  counter 
or  by  post  from  the  Government  Bookshops  in  London, 
Kdinburgh.  Manchester,  Birmingham.  Cardiff,  Bristol  and 
Belfast,  or  through  any  bookseller 


53 


obviously  was  to  the  Flemish.  The  author  des- 
cribes the  essential  difference  between  Spanish 
and  Catalan  glass  with  great  understanding: 
'They  (the  Spanish  products)  lack  the  diaphan- 
ous texture  of  the  Murano  glasses,  nicety  of  line 
and  decoration,  excessively  refined  shapes  and 
minutely  precise  measurements.  In  place  of  these 
subtleties,  the  Catalan  glasses  offer  straightfor- 
ward traits  that  intensify  their  vigorous  charac- 
ter— sturdiness  based  on  somewhat  thicker  walls, 
strength  gained  by  the  absence  of  fussy  details,  a 
speedy  flow  of  line,  and  minor  irregularities  of 
form'. 

The  green  glasses  of  mainly  Muslim  ancestry, 
made  in  Andalucia  during  the  seventeenth  and 
eighteenth  centuries,  are  frankly  rustic,  but  none 
the  less  attractive  for  all  that.  In  1873  a  large 
collection  of  Andalucian  glass  was  acquired  by 
the  Victoria  and  Albert  Museum  from  one  of  its 
earliest  collectors,  and  this  has  contributed 
greatly  to  form  foreigners'  ideas  of  what 
Spanish  glass  is  like:  robust,  bold  and  with 
furnace-worked  decorations  which  sometimes 
seems  barbaric  in  its  fantastic  richness. 

After  all  this  robustness  and  vitality  it  is 
almost  an  anticlimax  to  go  on  to  the  neat 
imitation  of  Bohemian  glass,  produced  at  the 
royal  factory  of  La  Granja  de  San  Ildcfonso, 
founded  in  1728.  The  fmest  Ildefonso  pieces 
illustrated  carry  the  unmistakable  characteris- 
tics of  the  French  rigence  style  which  prevailed 
all  over  the  Continent  about  this  time.  A  lovely 
dish  (PI.  87)  has  the  typical  broken  outline  of 
the  rigence  style,  and  one  wonders  why  Mrs. 
Wilson  Frothingham  has  given  it  such  a  late  date. 
The  branches  on  the  chandelier  in  the  Phar- 
macy in  the  Royal  Palace  in  Madrid  are  also  very 
much  regence,  but  here  combined  with  obvious 
neo-classical  details. 

The  descriptions  of  the  glasses  themselves 
are  all  the  time  accompanied  by  penetrating 
technical  commentaries  and  with  quotations 
from  contemporary  documents,  which  give  a 
lively  background  of  social  history  to  the  mat- 
erial. The  maps,  indexes  and  bibliography  are  all 
extremely  useful. — Ada  Polak. 

JACOB  EPSTEIN.  SCULPTOR:  By  Rich- 
ard Buckle.  448  pp.  667  illustrations.  (London : 
Faber  &  Fabcr  Ltd.  £8  8s.) 

NO  book,  however  sumptuously  produced,  can 
be  a  substitute  for  the  experience  of  seeing  great 
sculpture  and  nobody  who  saw  Mr.  Richard 
Buckle's  exhibition  of  Epstein's  work  at  Edin- 
burgh in  1961  will  regard  this  book  as  anything 
but  a  retrospective  catalogue. 

Fortunately,  this  is  exactly  what  the  author 
claims  it  to  be:  'a  pictorial  record  of  the  sculp- 
tor's work,  with  notes  on  individual  pieces  and 
on  changes  in  his  style.  It  is  a  chronicle'.  The 
story  which  it  tells  is  not  merely  biographical.  It 
is  a  history  of  the  period  from  1880  to  1959, 
when  Epstein  died,  in  terms  of  public  taste.  The 
saddest  chapters  are  the  ones  dealing  with  the 
famous  Strand  sculptures,  the  disgraceful  mem- 
ory of  which  is  only  partly  effaced  by  the  deep 
affection  in  which  Epstein  was  held  by  a  very 
wide  public  at  the  time  of  his  death. 

It  is  still  probably  too  early  to  assess  his  place 
in  the  history  of  sculpture.  Some  of  his  failures 


Books  and  The 
Bclgrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.i8f 


have  survived  as  well  as,  what  seem  to  us,  his 
masterpieces,  hi  the  latter,  he  undoubtedly 
achieved  the  universal  quality  which  belongs  to 
very  few  works  of  art. 

Mr.  Buckle's  text  is  straightforward  and  un- 
pretentious. The  photographs  are  superb  and  the 
insight  into  the  sculptor's  work  shown  through 
views  of  the  workshop  and  studio  do  something 
which  even  the  exhibition  could  not. 

There  is  the  catalogue  raisonne  of  all  the 
known  works  of  Epstein  of  which  there  are  514. 
The  reproductions  show  446  of  these  and  it  is  a 
great  achievement  by  both  author  and  publishers 
that  they  have  contrived  an  arrangement  where- 
by every  illustration  accompanies  the  text  which 
refers  to  it. — Denys  Hinton. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

The  Uffizi  and  Pitti  Galleries:  Text  by  Marco 
Rosci.  (Great  Galleries  Series.)  London:  Old- 
bourne  Press.  42s. 

La  Peinture  et  l'Espace:  By  Noel  Mouloud. 
Paris:  Presses  Universitaires  de  France  (108 
Boulevard  St.  Germain,  Vie)  F. francs  18.00. 

Goya:  By  Bernard  Myers.  (Spring  Art  Books.) 
London:  Paul  Hamlyn.  15s. 

The  Nazarenes.  A  Brotherhood  of  German 
Painters  in  Rome:  By  Keith  Andrews. 
Clarendon  Press:  Oxford  University  Press. 
90s.  net. 

John  Martin  en  France  (All  Souls  Studies 
IV):  By  Jean  Seznec  (in  French.)  London: 
Faber  &  Faber.  30s. 

Max  Bill:  By  Margit  Stabit.  Asger  Jorn:  By- 
Guy  Atkins.  (Art  in  Progress.)  London: 
Methuen.  8s.  6d.  net,  U.K.  only. 

Les  Etains  Francais:  By  Tardy.  Paris:  Tardy 
(21  rue  des  Boulangers,  V). 

The  Flowering  of  Indian  Art.  The  Growth 
and  Spread  of  a  Civilization:  By  Radhaka- 
mal  Mukerjee.  London:  Asia  Publishing 
House  (447  Strand,  W.C.2).  £5. 

French  Furniture:  By  Jacqueline  Viaux.  Trans- 
lated by  Hazel  Paget.  London :  Ernest  Benn. 
25s.  net. 


The  Chateaux  of  France:  By  Francois  Gebi 
lin.  Translated  by  H.  Eaton  Hart.  Londoi 
Ernest  Benn.  25s.  net. 

Indian  Handicrafts:  By  Kamaladevi  Chattel 
padhyaya.  London:  George  Allen  &  Unwiil 
3  os.  net. 

Museums  Journal.  Volume  64.  Numjjer  1 
June  1964.  Quarterly.  Editor:  Philip  Jame; 
C.B.E.  London:  The  Museums  Association 
(87  Charlotte  Street,  W.i).  10s. 

Looking  at  Furniture:  By  Sir  Gordon  Russetf 
London:  Percy  Lund,  Humphries  &  Co.  16a 

The  Blue  Guides.  Rome  and  Central  Italy 

Edited  by  Stuart  Rossiter.  London:  Ernes 
Benn.  52s.  6d.  net. 

The  International  Antiques  Yearbook  1964- 
1965.  London:  Studio  Vista.  21s. 

Correspondence  Mallarme- Whistler.  His-v 
toire  de  la  grande  amitie  de  leurs  derni- 
eres  annees:  Recueillie,  classee  et  annotee  pan 
Carl  Paul  Barbier.  Paris:  Librairie  A.  G.  Nizetti 
(3bis,  Place  de  la  Sorbonne,  Ve).  F.francq; 
24.00. 

Journal  of  Glass  Studies.  Volume  VI.  1964. 

Corning,  New  York:  Corning  Glass  Centre j 
S5.00  (foreign  subscribers  S5.50). 

The  Painting  of  Baciccio,  Giovanni  Bat- 
tista  Gaulli:  By  Robert  Enggas.  University 
Park,  Pennsylvania:  The  Pennsylvania  State 
University  Press  (University  Press  Building). 
S20.00. 

The  Felton  Bequest.  An  historical  record. 
1904-1959:  Compiled  by  Daryl  Lindsay. 
Oxford  University  Press.  42s.  net. 

England  and  Wales.  A  Traveller's  Com- 
panion: By  Arnold  Fellows.  Clarendon 
Press:  Oxford  University  Press.  30s.  net. 

La  tapisserie  et  le  tapis  en  France:  By  Roger- 

Armand  Weigert.  Paris:  Presses  Universi- 
taires de  France  (108  Boulevard  St.  Germain, 
Vie). 

Boutell's  Heraldry:  Revised  by  C.  W.  Srott- 
Giles,  O.B.E.,  F.H.S.  and  J.  B.  Brooke-Little, 
F.H.S.  London:  Frederick  Warne  &  Co.  Ltd. 
45s.  net. 

Bronzes:  By  Jennifer  Montagu.  London: 
Weidcnfeld  &  Nicolson.  27s.  6d. 

Self-Portraits  from  the  Fifteenth  Century  to 
the  Present  Day:  By  Manuel  Gasser.  Trans- 
lated by  Angus  Malcolm.  London:  Weiden- 
feld  &  Nicolson.  75s.  net. 

Some  Nameless  Sculptors  of  the  Fifth 
Century  B.C.:  By'  Bernard  Ashmole. 
(British  Academy  Lecture  on  Aspects  of  Art. 
1962).  Published  for  the  British  Academy,  by 
Oxford  University  Press.  7s.  6d. 

The  early  furniture  of  French  Canada:  By 

Jean  Palandy.  Translated  from  the  French  by 
Eric  McLean.  London:  Macmillan  &  Co. 
Ltd.,  £6  net. 
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The  Connoisseur's  Diary 


A  MRU  I  IVI.LY  composed  studies  of 
ZA-flowers,  by  painters  with  .1  desirable  name, 
never  cease  to  charm.  Or  to  lose  their  value. 
Meter  Hardime,  whose  Flowerpiece  is  illustrated 
on  our  cover,  was  in  wide  demand  by  important 
clients  for  special  flower  and  fruit  compositions. 
Born  in  1677,  he  was  a  pupil  of  his  brother 
Simon  Hardime.  In  1 718  he  was  painting  at  the 
Abbey  of  S.  Bernard  in  Anvers,  occasionally 
working  with  Terwesten  on  the  ceilings  there. 
He  died  at  Anvers  in  1758.  One  of  his  com- 
positions, Flower*  in  a  Vase,  is  in  the  Amsterdam 
Museum.  The  painting  shown  on  the  cover  is  in 
the  possession  of  the  Oscar  and  Peter  Johnson 
Gallery,  Cadogan  Place,  London,  S.W.i. 

Museum  of  Wood 

THE  Pinto  Collection  of  'wooden  bygones'  or 
treen',  neither  of  which  description  adequately 
describe  this  fascinating  assembly  of  wooden 
objects  of  every  description,  is  to  be  sold.  The 
collection  will  still  be  available  to  visitors  at 
Oxhey  Woods  House,  Northwood,  Middlesex, 
next  year.  After  that  it  will  gradually  be  trans- 
ferred to  the  Birmingham  Museum  and  Art 
Gallery,  who  have  acquired  it.  The  Pinto  Col- 
lection illustrates  every  side  of  the  woodworker's 
craft  from  the  Middle  Ages  to  the  present  day.  It 
creates  an  intimate  picture  of  social  life  and  cus- 


toms from  the  humble  activities  of  the  farm 
kitchen  to  the  sophisticated  fashions  of  elegant 
society.  Certainly  its  acquisition  for  Birmingham 
will  be  an  important  development  for  the 
Museum  and  Art  Gallery. 

Still  Life  for  a  Museum 

UNTIL  some  of  his  work  was  exhibited  .11  the 
Dordrecht  Museum  in  1958  practically  nothing 
was  known  about  the  work  of  the  painter 
Adriaan  Coortc.  Now,  since  one  of  his  paintings 
(signed  A.  d.  S.  Coortc  1705),  oil  on  paper,  on 
panel,  25  X  20  cm.,  A  Bunch  of  Grapes,  has  just 
been  acquired  by  the  Museum  Boymans-van 
Beunningen,  Rotterdam,  there  has  been  a  mark- 
ed interest  in  Coortc's  work. 

It  is  now  known  that  nearly  eighty  works  by 
this  gifted  painter  of  strawberries,  peaches, 
asparagus  and  such  like,  which  can  with  certainty 
be  attributed  to  him,  were  produced  between 
1685  and  1707.  The  new  Boymans  acquisition  is 
therefore  one  of  his  late  works.  It  has  a  simplicity 
which  also  gives  it  marked  sophistication,  and  is 
one  of  the  most  subdued,  refmed  paintings  in  the 
wide  range  of  European  still-life. 

News  in  Brief 

Ninth  Munich  Art  and  Antiques  Fair  will  be  held 
at  the  Haus  der  Kunst  from  October  17  to  26. 


Approximately  20,000  art  objects  will  be  on 
exhibition  and  for  sale  at  this  leading  German 
national  fair,  from  the  fifteenth  century  to  1900. 
Chairman  of  the  Fair:  Herr  Johaim  Keller 
(Ottostrasse  6,  Munchcn  2). 

Earl  of  Longford  will  open  the  14th  Autumn 
Antiques  Fair  (Chelsea  Town  Hall)  on  Septem- 
ber 16.  The  46  standholdcrs  will  be  offering  their 
works  of  art  for  10  days.  A  feature  of  the  Fair 
will  be  a  display  of  valuable,  antique  musical 
instruments  loaned  by  Messrs.  Dolmetsch. 

Typographical  error  (1)  in  our  July  number: 
Messrs.  Oscar  Meyer,  Antique  Works  of  Art, 
Inc.,  Los  Angeles,  Calif.,  was  inadvertently 
spelled  Mayer. 

Typographical  error  (2)  in  our  August  issue:  The 
Norton  Simon  Foundation,  Fullerton,  Calif., 
was  in  error  transposed  to  Simon  Norton. 

Photographs  of  the  subjects  connected  with 
Castellaras-le-Neuf  (Connoisseur,  June)  were  by 
Toussaint,  Nice. 

Wc  regret  that  through  an  error  we  incorrectly 
described  the  four  chairs  in  Messrs.  H.  Blairman 
&  Sons'  advertisement  (August  issue).  The  cap- 
tion should  have  read :  A  fme  set  of  four  arm- 
chairs, with  original  white  and  gold  decoration, 
in  the  French  taste.  English,  circa  1770. 


Four  exhibits  at  the  14th  Northern  Antiques  Fair  now 
in  progress  at  the  Royal  Hall,  Harrogate  (until  Sep- 
tember 10) :  a  George  II  silver  bread  basket,  London, 
1742,  by  Paul  de  Lameries  (J.  H.  Bourdon-Smith, 
Ltd.) ;  a  9  J  inch  long  Chelsea  porcelain  dish,  <".  1749-52, 
bearing  the  early  raised  anchor  mark,  the  painted 
decoration  by  J.  H.  O'Neale  (Newman  &  Newman 
(Antiques)  Ltd.);  The  Kendall  Bus  passing  Islington 
Green,  signed  and  dated  1848,  16J  20}  inches,  by 
James  Pollard  (Leger  Galleries) ;  The  Town  Hall  at  the 
Hague,  signed  and  dated  1831,  9}  X  I2|  inches,  by  A. 
Wynantz,  examples  of  whose  work  are  in  the  Hague 
and  at  Mayence  (M.  Newman,  Ltd.). 


The  Art  Market 


What  next  ? 

'  I  (  H  F  >f  the  purchase  by  Sotheby's  of  a 

J_  controlling  interest  in  their  New  York 
rivals  Parke-Bernet  provokes  the  question: 
what  next?  This  particular  success  is  an  example 
of  'horizontal'  integration,  whereby  the  opera- 
tions of  two  competing  businesses  are  combined 
in  some  way  to  their  mutual  advantage,  and 
that  of  their  respective  clients. 

Undoubtedly,  the  momentum  of  Sotheby's 
advance  in  the  international  art  market  will  only 
be  temporarily  slowed  by  the  need  to  consoli- 
date the  new  combine  and  ensure  its  smooth 
running.  There  seems  no  reason  for  their  ex- 
pansion to  be  restricted,  for  the  organisation 
could  be  enlarged  'vertically'  by  the  taking  over 
of  one  or  more  of  those  very  successful  auction- 
eers in  London  who  specialise  in  the  dispersal  of 
the  multitude  of  examples  of  paintings,  antiques, 
and  works  of  art  generally,  that  appeal  to  the 
shallower  pockets  of  the  majority  of  collectors. 

Rare  opportunity 

THE  famous  Northwick  collection  of  paintings, 
works  of  art,  antiquities,  books  and  manuscripts, 
is  to  be  sold  by  Christie's  and  is  expected  to 
make  between  £im.  and  £2m.  This  must  be 
one  of  the  last  of  the  great  English  private  collec- 
tions that  will  come  on  to  the  market  (most  of 
the  others  are  in  the  hands  of  the  National  Trust), 
and  so  will  provide  the  world's  collectors  with 
opportunities  that  are  unlikely  to  be  rivalled  for 
a  long  time. 

There  are  some  people  who  deplore  the 
'commercialisation'  of  art  in  the  auction  rooms; 
but  there  are  more  pictures  in  existence  than 
many  might  think,  and  the  only  way  of  ensuring 
that  they  arc  enjoyed  by  as  many  collectors  as 
possible  is  to  provide  as  great  a  'liquidity'  of  art 
as  possible.  The  successful  sale  of  items  in  the 
international  art  market  acts  as  an  incentive  to 
collectors  to  capitalise  on  their  possessions,  at  the 
same  time  giving  others  the  chance  of  owning 
them. 

The  more  things  that  arc  bought  and  sold  the 
better  the  state  of  the  art  market.  The  rest  of  us 
can  still  enjoy  the  cream  in  the  museums  and 
galleries. 

Modern  Art 

CLAUDE  MONET:  Pointc  de  la  Heve, 
Honflcur  (i52  x  28^  in.,  signed  and  dated  '64, 
£21,000  Christie's).  Andre  Derain:  Nus  sur  la 


plage;  six  women  beneath  some  trees  (water- 
colour  19J  x  25^  in.,  c.  1904-5,  $22,000  Parke- 
Bernet).  Gustave  Courbet:  Les  demoiselles  des 
bords  de  la  Seine  (37^  x  49J  in.,  1856,  £62,000 
Sotheby's).  Robert  Dclaunay:  Portrait  de  Jean 
Metzingcr;  head  and  shoulders  (oils  on  paper  on 
canvas  202  x  17  in.,  c.  1906,  $14,000  Parke- 
Bernct).  Georges  Braque:  Marguerites  sur  une 
caisse  (31^  x  23  in.,  signed,  1946,  £26,400 
Sotheby's).  Edouard  Vuillard:  Lc  salon  le  soir  a 
Vaucresson  (pastel  24*  x  17^  in.,  signed,  £5,985 
Christie's).  Kccs  van  Dongen:  Le  fils  de  l'artiste; 
with  hat  and  pipe  (24  x  i8j  in.,  signed,  1943, 
$15,000  Parke-Bemct).  Marc  Chagall:  La  belle 
rousse  (44I  x  35 J  in.,  signed  and  dated  1949, 
£25,500  Sotheby's).  Chaim  Soutinc:  La  poule; 
suspended  from  left  claw  (39J  x  29^  in.,  signed, 
$20,000  Parke-Bernet).  Georges  Rouault:  Tete 
de  Pierrot  (23J  x  17^  in.,  signed,  c.  1937-8, 
£15,000  Sotheby's).  Albert  Marquet:  Marseilles; 
harbour  (23^  x  28J  in.,  signed,  £4,725 
Christie's).  Mark  Rothko:  Two  darks  in  red 
(No.  44)  (8if  x  42  in.,  signed  and  dated  1955, 
$10,000  Parke-Bernet).  Johan  Barthold  Jong- 
kind:  Chemin  de  Halagc  (13^  x  18  in.,  signed 
and  dated  1864,  £17,800  Sotheby's).  Edouard 
Vuillard:  Misia  et  Thadce  Natanson — Rue  St. 
Florcntin  (19^  x  20J  in.,  signed,  inscr.  'a — 
Godebska',  c.  1896,  £16,500  Sotheby's). 
Giorgio  Morandi:  jug,  etc.  in  colours  on  dark 
grey  table  (11J  x  I5f  in.,  signed,  c.  1952, 
$9,500  Parke-Bemct).  Paul  Signac:  Portrait  de 
Felix  Feneon  sur  l'cmail  d'un  fond  rhythmique 
de  mesurcs  et  d'anglcs,  de  tons  et  de  teintes 
(28f  x  36^  in.,  signed  and  dated  '90,  inscr. 
'Op.  217',  £21,000  Sotheby's).  Franz  Kline: 
composition;  black  on  white  (41^  x  37J  in., 
signed  and  dated  1953,  $7,000  Parke-Bernet). 
Vincent  van  Gogh:  Paysanne  longeant  les 
champs  (18  x  15  in.,  1889,  £25,000  Sotheby's). 
Berthe  Morisot :  Miss  Reynolds  et  Julie  Manet 
(27J  x  23I  in.,  signed,  £12,000  Sotheby's). 
Ernst  Ludwig  Kirchncr:  Still  life  with  red 
flowers,  bottle  and  coffee  pot  (31^  x  27  J  in., 
signed,  £3,990  Christie's).  Pierre  Bonnard:  Nu 
blond  (24  X  18  in.,  signed,  1913,  £24,500 
Sotheby's).  Willem  de  Kooning:  stenographer: 
in  white,  grey  and  black  (parchment  on  panel 
24  x  195  in.,  signed,  c.  194S,  S9,ooo  Parke- 
Bernet).  Edgar  Degas:  'Unhappy  Nelly'  (pastel 
24^  X  i8f  in.,  inscr.,  £22,000  Sotheby's).  Max 
Ernst:  Pendant  que  la  tcrrc  dort  (35^  x  45J  in., 
signed  and  dated  1956,  £7,000  Sotheby's).  Kccs 
van  Dongen:  L'acrobate  (28  x  19^  in.,  signed, 


1906-08,  £7,400  Sotheby's).  Nicolas  de  Stael: 
Paysage  (19^  x  23^  in.,  signed,  1952,  £8,000 
Sotheby's). 

Kandinsky 

VASILY  KANDINSKY:  Kallniiinz,  Oberpfalz 
(oil  on  canvas  board  9i  x  13  in.,  signed,  1903, 
£3,600).  Improvisation  (43 J  x  43^  in.,  dated 
1914,  £50,000).  Emphasized  Corners,  No.  247 
(51?  X  5Ti  hi.,  signed  with  initials  1923, 
£22,000).  Brightening,  No.  272  (27^  x  23^  hi., 
initialled  and  dated  1924,  £16,000).  Above  and 
Left,  No.  294  (oil  on  cardboard,  27!  X  195  in., 
initialled  and  dated  1925,  £11,500).  Green 
Connection,  No.  332  (33  x  22^  in.,  initialled 
and  dated  1926,  £7,000).  Yellow  Circle,  No. 
335  (Oil  on  cardboard,  27^  X  192  in.,  initialled 
and  dated  1926,  £13,500).  Pointed  Accents, 
No.  342  (30!  X  49y  in.,  initialled  and  dated 
1926,  £17,000).  Rift,  No.  362  (39!  X  32^  in., 
initialled  and  dated  1926,  £20,000).  Conversa- 
tion, No.  368  (20!  x  i85  in.,  initialled  and  dated 
1926,  £7,000).  Softened  Constructions,  No. 
392  (39s  X  !9j  hi.,  initialled  and  dated  1927, 
£9,000).  Radiating  Lines,  No.  401  (39J  x  29J 
in.,  initialled  and  dated  1927,  £12,000).  Calm, 
No.  417  (202  x  3of  in.,  initialled  and  dated 

1928,  £7,700).  Taciturn,  No.  456  (Oil  on  card- 
board, 13I  x  9f  in.,  initialled  and  dated  1929, 
£3,800).  One-Two,  No.  468  (Oil  on  card- 
board, 13J  x  9j  in.,  initialled  and  dated  1929, 
£3,500).  Swinging  Angles,  No.  473  (Oil  on 
cardboard,  19  x  27J  in.,  initialled  and  dated 

1929,  £4,000).  Circles  in  Brown,  No.  477  (Oil 
on  board,  19^  x  19J  in.,  initialled  and  dated, 
1929,  £4,000).  Hardly,  No.  492  (Tempera,  ink 
and  gesso  on  cardboard,  12J  x  6^  in.,  initialled 
and  dated  1930,  £3,000).  White  Sharpness,  No. 
530  (Oil  011  cardboard,  27J  x  19!  in.,  initialled 
and  dated  1930,  £5,500).  Floating  Pressure  (Oil 
on  cardboard,  31  x  27^  in.,  initialled  and  dated 
193 1,  £4,500).  Stark  and  Mild,  No.  578 
(39s  x  47t  m->  initialled  and  dated  1932, 
£9,700).  Brown  with  supplement.  No.  615 
(32  x  39J  in.,  initialled  and  dated  1935,  £6,000). 
Rigid  and  Bent  (Oil  and  sand  on  canvas,  45 
x  63!  in.,  initialled  and  dated  1935,  £24,000). 
Tensions  relaxed,  No.  638  (34I  x  45!  in., 
initialled  and  dated  1937,  £10,000).  The  Good 
Contact,  No.  649  (35  x  45 J  in.,  initialled  and 
dated  193S,  £20,000).  Fanlike,  No.  707  (Tem- 
pera and  oil  on  board,  22f  x  16J  in.,  initialled 
and  dated  1943,  £6,500).  (All  at  Sotheby's.) — 
David  Coombs. 
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International 
Saleroom 


i.  The  Master  of  the  Ursula  Legend.  The  Virgin  Mary  and  S.John  the  Evangelist  lamenting  over  the  dead 
Christ,  with  female  Donors  and  SS.  Mary  Magdalene  and  Margaret  in  the  wings.  Panel,  16  X  24^ 
inches.  ,£5,775  (Christie's).  2.  Meissen  clock,  with  rich  ormolu  mounts,  and  polychrome  decoration, 
the  figures  by  J.  J.  Handler,  Paris,  1745-50,  the  dial  signed  Buzot,  Ht.  34  cm.  Swiss  francs,  23,800 
(Galerie  Stuker,  Berne).  3.  Jean-Honore  Fragonard.  Le  Verrou,  panel,  10J  x  I2|  inches.  £27,000 
(Sotheby's).  4.  Porcelain  bowl  decorated  in  colours  with  scenes  from  the  Battle  of  Copenhagen  (2 
April,  1801),  Royal  Porcelain  Factory,  Copenhagen,  1807.  Danish  Kr.  31,000  (Arne  Bruun  Rasmussen, 
Copenhagen).  5.  Straight-sided  teapot  from  a  four  piece  set  with  caddy  and  original  bill,  fully 
marked,  by  Wakelin  and  Taylor,  1786.  £540  (Sotheby's). 
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6.  Eighteenth-century  fayence  tureen,  Niderviller,  with  polychrome  decoration,  33  x  18  X  24  cm.  Swiss  francs.  5,000  (Stuker,  Berne).  7.  Claude  Monet. 
Pointe  de  la  Heve,  Honflenr,  signed  and  dated  '64,  15^  <  28J  inches,  ex  collection  Mrs.  Norman  B.  Woolworth,  New  York,  £21,000  (Christie's).  8.  Rem- 
brandt. A  recumbent  Lion,  pen,  brush  and  wash  in  bistre.  £6,825  (Christie's).  9.  Pietro  Longhi.  The  Artist  sketching  an  elegant  Company,  23!  19  inches. 
£24,000  (Sotheby's).  10.  Marquetry  commode  in  the  style  of  John  Cobb,  51A  inches  wide,  c.  1770.  £1,470  (Christie's).  II.  Silver,  partly  gilt,  ewer  and  basin, 
Augsburg,  c.  1690,  master  Philipp  Kusel.Ht.  of  ewer,  27.5  cm.,  basin  54  ■  43.5  cm.  Swiss  francs  19,000  (Stuker,  Berne).  12.  Francisco  Goya.  The  Giant, 
aquatint,  287  208  mm.,  one  of  six  impressions  known.  £20,500,  the  highest  price  ever  paid  for  a  print  at  auction  (Sotheby's).  13.  Rembrandt.  Still  Life, 
signed,  on  panel,  28J  ■  22i  inches.  £110,000  (Sotheby's).  14.  One  of  a  pair  of  George  I  plain  silver  waiters,  7  inch  diameter,  by  David  Willaume,  1720. 
£2,205  (Christie's).  15.  Nicolas  de  Largilliere.  Portrait  of  Elizabeth  Throckmorton,  inscribed  and  dated  1729.  £65,100  (Christie's)  16.  A  wheel-engraved  glass 
bowl,  8  J,  inch  diameter,  5J  inches  high,  c.  1760.  £740  (Sotheby's). 

£1  =  12.05  Swiss  francs  =  19.28  Danish  Kr. 
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.AN  ARTICLE  FROM  AMERICA 


[Portuguese  church  tables 


I  ROBERT  C.  SMITH 


AM  O  N  C!  the  finest  products  of  Portuguese  woodcarvcrs  of 
the  eighteenth  century  are  the  pairs  of  handsome  tables 
designed  to  be  set  in  the  chancels  of  churches,  on  either  side  of  the 
high  altar,  for  use  in  the  Mass.  Some  of  the  best  of  these  pieces 
were  made  in  the  second  quarter  of  the  century  in  the  robust  and 
Opulent  baroque  style  of  the  altarpieces  w  hich  they  accompany. 
Constructed  generally  of  chestnut,  the  woodcarvcrs'  favourite 
material,  these  credeucias,  as  they  are  called,  were  normally 
covered  with  Brazilian  gold  and  sometimes  partly  polychromed. 
Like  either  types  of  Portuguese  furniture  of  this  period,  they  show 
!  rench  influences  from  the  prints  of  LePautre  and  Berain,  bor- 
rowings from  Passarini  and  other  Italian  designers  of  the  late 
seventeenth  centurv  as  well  as  certain  parallels  with  English  and 
Dutch  woodcarving.  In  spite  of  these  foreign  elements,  however, 
most  Portuguese  credeucias  of  the  1720's  and  i73o's  have  a  real 
national  flavour,  which  is  especially  strong  in  those  made  by  the 
craftsmen  of  Oporto,  who  worked  throughout  the  north  of  the 
country. 

Thanks  to  the  researches  of  the  late  Artur  de  Magalhacs  Basto 
and  to  the  continuing  studies  of  Dr.  Domingos  de  Pinho  Brandao, 
many  of  these  Oporto  tables  can  be  documented  as  to  date  and 
authorship  and  in  some  cases  descriptions  of  them  have  been 
found  in  notarial  contracts  between  the  woodcarvers  and  their 
customers.  These  documents  indicate  that  the  tables  were  fre- 
quently built  by  the  same  craftsmen  who  executed  the  principal 
altarpicce  of  a  given  church.  Sometimes  the  work  was  shared,  one 
man  carrying  out  the  designs  that  another  had  submitted  to  the 
monastic  communities,  brotherhoods  and  cathedral  chapters 
which  commissioned  the  undertaking. 

Before  the  eighteenth  century  the  various  objects  used  in  the 
Mass  appear  to  have  been  set  on  shelves  or  stands  built  into 
niches  within  the  walls  of  the  chancel  and  these  niches  were 
occasionally  retained  in  some  early  eighteenth-century  buildings 
(No.  9).  The  influence  of  the  stands  can  be  seen  in  one  of  the 
earliest  known  pairs  of  credeucias  (No.  1),  which  belongs  to  the 
old  garrison  chapel  of  St.  Anthony  at  Lagos,  in  the  southern 
province  of  Algarve.  So  similar  are  they  to  the  work  of  the  un- 
known master  who  created  the  celebrated  woodwork  which 
entirely  sheaths  the  interior  of  this  building  that  they  must  have 
been.made  by  the  same  person  as  an  essential  part  of  the  splendid 
ensemble  of  retable,  pulpit  and  relief-encrusted  wainscot,  which 
appears  to  date  from  about  1 710-1 720. 

Cubic  in  shape,  with  projecting  cornices  and  bases,  the  Lagos 
tables  are  composed  like  Roman  altars  or  the  plinths  of  many 
Portuguese  altarpieces  of  the  late  seventeenth  and  early  eighteenth 
centuries.  Like  the  latter,  the  tables  are  decorated,  at  top  and 
bottom,  with  architectural  mouldings  of  Renaissance  character. 
On  each  face,  however,  a  decorative  relief  provides  a  more 
baroque  note  through  the  introduction  of  fantastically  shaped 
vases,  from  which  emerge  flowers  of  a  bold  and  sensuous  appear- 
ance, which  are  one  of  the  identifying  devices  of  the  St.  Anthony 
woodcarver.  These  are  mingled  with  sweeping,  plume-like 


leaves  characteristic  of  the  early  [baroque  phase  of  Portuguese 
woodcarving  (ca.  1680-1725),  which  are  repeated,  along  with 
the  vases,  in  borders  of  blue  and  white  tiles,  seen  in  the 
background  of  the  photograph  (No.  1).  The  plinth-like  tables  of 
Lagos  rest  on  small  volute  feet,  painted  black,  a  feature  which 
relates  them  to  most  of  the  fully  developed  credeucias  of  the  period 
1725-1740. 

These  pieces,  like  the  seventeenth-century  Italian  baroque 
furniture  which  inspired  them,  are  essentially  sculpture,  being 
composed  almost  entirely  of  plastic  forms  in  dynamic  composi- 
tions dominated  by  anthropomorphic  figures.  In  this  respect  they 
resemble  the  upper  sections  of  the  woodcarved  altarpieces  of  the 
time.  The  new  model  (No.  2)  is  well  demonstrated  in  the  pair  of 
gilt  and  polychrome  tables  made  by  the  Oporto  woodcarvcrs 
Antonio  Gomes  and  Jose  Correia  about  1725  for  the  church  of 
the  former  nunnery  of  Jesus  in  Aveiro,  now  the  museum  of  that 
pleasant  seacoast  town  midway  between  Coimbra  and  Oporto. 

In  these  tables  the  volute  feet,  seen  in  embryonic  form  in  the 
Lagos  pieces,  have  acquired  a  pre-eminent  function.  Covered  with 
beaded  acanthus  leaves,  they  support  plumed  female  busts  which 
seem  to  spring  from  acanthus  'plumage'  in  a  powerful  rhythm 

Fig.  2.  Aveiro,  Regional  Museum.  Table  by  Antonio  Gomes  and  Jose 
Correia,  c.  1725. 


Fig.  1.  Opposite.  Lagos,  Chapel  of  St.  Anthony.  Stand,  c.  1710-1720. 


! 
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Fig.  3.  Left.  Oporto.  Cathedral.  Detail  of  a  table. 

Fig.  4.  Below  left.  Matosinhos,  Church  of  the  Saviour.  Table  by  Luis  Pereir 
da  Costa,  1726-1727. 

1 

that  infuses  the  heavy  aprons  of  closely  knit  foliage  surrounding 
phoenix  birds,  repeated  on  three  sides  of  the  table.  These  apron; 
are  masterfully  joined  to  the  busts  by  undulant  volutes,  which  ar{ 
a  simpler  version  of  the  feet.  The  angle  figures  can  be  traced"bacl! 
to  designs  for  tables  published  in  Paris  by  Jean  LePautre  in  th< 
third  quarter  of  the  seventeeth  century.  The  foliage  of  the  apror 
is  strongly  reminiscent  of  luxuriant  passages  in  the  illustrations  or 
furniture  and  coaches  of  the  Nuove  Invenzioni  of  Filippo  Passarinif 
which  appeared  in  Rome  in  1698.  The  closest  approximation  tcl 
the  total  scheme  of  the  tables  appears,  however,  to  be  certain  gill 
woodcarved  bases  for  oriental  lacquer  cabinets  made  in  Londoii 
or  Holland  about  1700.  The  resemblance  is  not  surprising  wherJ 
we  recall  the  close  similarity  between  many  British  and  Portu-fl 
guese  chairs  of  the  period,  in  which  the  misnamed  'Spanish'  foon 
is  used,  together  with  a  front  stretcher  of  interlaced  carving,! 
almost  identical  in  the  chairs  of  the  two  countries.  Yet  the  Aveiroj 
tables  are  unmistakably  Portuguese  because  of  the  exaggerated] 
size  of  the  apron  and  the  grouping  of  the  leaves  and  flowers  above] 
and  below  the  bird  in  the  centre  of  the  composition.  This  arrange-] 
ment  is  a  commonplace  in  all  forms  of  contemporary  woodcarvJ 
ing  in  Portuguese  churches. 

Redolent  of  retables,  the  Aveiro  tables  represent  one  important 
group  of  crcdaicias  which  has  in  common  the  same  kind  of  feet 
and  stretchers.  All  of  these  may  have  been  made  by  Antonio 
Gomes  and  Jose  Correia.  The  category  includes  three  tables  in  the 
chancel  of  the  cathedral  of  Oporto,  in  which  the  plumed  angle 
bust  has  become  a  siren  and  the  volute  feet  are  surrounded  by 
garlands  and  fish  scales  (No.  3).  Two  phoenix  birds,  symbols  of 
the  Resurrection,  flank  a  celestial  crown  in  the  centre  of  the 
prodigious  aprons,  which  now  nearly  touch  the  stretchers,  while 
the  swirling  acanthus  plumes  arc  repeated  above  on  the  surface  of 
drawers,  an  extremely  rare  element  in  this  kind  of  furniture. 
Another,  more  graceful,  table  in  natural  wood,  which  stands  alone 
in  the  Oporto  church  of  Massarelos,  offers  a  composition  more 
characteristic  of  French  Regency  consoles.  Here  the  angle  busts 
are  replaced  by  the  torsos  of  putti  in  an  arrangement  that  again 
recalls  a  print  by  Jean  LePautre  as  well  as  the  gilt  stand  of  a  lacquer 
cabinet  now  at  the  Victoria  and  Albert  Museum. 

A  similar  composition  appears  at  the  angles  of  a  pair  of  intri- 
cately carved  gilt  tables  (No.  4)  in  the  chancel  of  the  pilgrimage 
church  of  Jesus  at  Matosinhos,  a  suburb  of  Oporto,  which  was 
decorated  in  1726-1727  by  Luis  Pereira  da  Costa  (1685-1737),  one 
of  the  greatest  of  the  city's  wood  sculptors,  probably  with  the 
assistance  of  Ambrosio  Coelho  of  Braga,  on  designs  of  an  un- 
known religioso.  The  latter  probably  gave,  however,  only  a 
general  idea  for  the  extremely  rich  revetment,  which  covers  the 
entire  wall  area,  for  the  masterful  motifs  of  the  woodcarving  are 
similar  to  other  known  works  of  Pereira  da  Costa. 

The  Matosinhos  tables  were  designed  to  fit  into  shallow  panel- 
led recesses  flanked  by  plinths  in  high  relief  sculpture  closely 
related  to  the  decoration  of  the  tables.  The  flying  cherubs  carrying 
shields  at  the  top  of  the  plinths  suggest  the  putti,  twisted  in 
vigorous  controposto,  that  seem  to  leap  from  the  framing  volutes 
of  the  table.  The  interlocking  foliage  of  the  immense  apron 
revolves  around  a  fantastic  fronded  shield  that  repeats  motifs  of 


Fig.  5.  Above  right.  Grijo.  Church  of  the  Saviour.  Table. 

Fig.  6.  Below  right.  Oliveira  de  Azetneis,  Church  of  St.  Michael.  Table 
by  Luis  Pereira  da  Costa,  1731. 
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Fig.  7.  Mangualde, 
Holy  House  of  Mer- 
cy. Table  by  Luis 
Pereira  da  Costa, 
1729. 
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the  foliated  panels  upon  the  background  plinths.  These,  dramati- 
cally propelled  forward,  are  also  restated  in  smaller  scale  in  the 
complex  filigree  of  the  tables,  which  like  the  chancel  woodwork 
of  Matosinhos,  were  gilded  in  1732. 

There  is  a  similar  theatricality  about  a  fine,  though  damaged, 
table  (No.  5)  belonging  to  the  former  Augustinian  church  of  the 
Saviour  at  Grijo,  a  village  south  of  Oporto,  which  resembles  the 
most  sculptural  of  Italian  baroque  tables.  By  eliminating  the  con- 
ventional stretchers  the  unknown  author  has  given  a  new  and 
vital  importance  to  the  legs,  which  combine  foliated  volutes  with 
polychrome  female  torsos  handsomely  framed  by  minutely 
rendered  gilt  wings.  These  figures  apparently  represent  winged 
sirens,  an  uncommon  motif  found  only  once  among  hundreds  of 
ornamental  engravings  by  LePautre,  the  most  prolific  of  seven- 
teenth-century French  designers.  The  extremely  realistic  faces 
have  an  elongated  form  seen  in  a  good  deal  of  Portuguese  wood- 
carving  of  this  period. 

It  appears,  for  example,  in  the  pair  of  credencias  (No.  6)  which 
Liu's  Pereira  da  Costa  contracted  to  make  on  27th  April,  173 1, 
along  with  the  principal  altarpiecc  of  the  parish  church  of  St. 
Michael  of  Oliveira  de  Azemeis,  a  short  distance  to  the  south  of 
Oporto.  These  tables,  though  retaining  the  general  form  of  the 
earlier  pieces,  have  a  more  monumental  appearance,  expressing 
the  full  baroque  phase  of  Oporto  wood  sculpture,  which  began 
about  1729.  Now  the  forms  are  fewer  but  larger  and  they  emerge 
in  powerful,  'explosive'  silhouettes  within  a  tensely  co-ordinated 
composition.  Thus,  the  angle  torsos  of  sphinx-like  figures  have 
attained  a  new  grandeur  of  bearing  and  are  a  dynamic  part  of 


volutes  that  seem  to  expand  as  they  rise  from  enormous,  partially 
lifted  claw  feet,  which  again  suggest  Jean  LePautre,  who  recom- 
mended them  on  several  occasions  for  tables  and  stands.  His  in- 
fluence was  evidently  strong  in  Portugal  in  the  early  eighteenth 
century,  for  two  of  the  great  landscape  panels  of  blue  and  white 
tiles  of  the  cloister  of  St.  Vincent  in  Lisbon  have  elements  taken 
directly  from  his  engravings.  Both  the  volute  forms  of  the  aprons 
and  the  undulant  stretchers  of  the  Oliveira  de  Azemeis  tables,  like 
the  frames  of  another  pair  of  credencias  in  the  museum  at  Aveiro 
clearly  recall  the  forms  of  Louis  XIV  furniture. 

The  winged  sirens  of  the  Grijo  table  are  found  in  three  more 
documented  pieces  of  the  Oporto  school.  One  survives  from  the 
pair  (No.  7)  made  in  1729  by  Luis  Pereira  da  Costa  for  the  Holy 
House  of  Mercy  in  Mangualde  near  Viseu,  erected  in  1721  by 
Caspar  Ferreira  of  Coimbra  for  Dom  Simao  Pais  do  Amaral,  who 
presented  it  to  the  town. 

This  table,  which  is  almost  square,  is  one  of  a  small  number  of 
variants  on  the  established  credencia  shape.  It  is  notable  for  its 
flaring  and  undulant  forms,  which  rather  suggest  the  targes, 
banners  and  valances  of  the  engravings  of  Jean  Berain,  and  for  the 
appearance  in  the  apron  of  an  Italianate  scalloped  shell,  one  of  the 
motifs  of  the  full  baroque  style,  which  seems  to  have  come  to 
Oporto  with  the  high  altar  of  the  cathedral,  designed  in  Lisbon  in 
1726-1727  and  erected  with  some  changes  by  Luis  Pereira  da 
Costa  and  Miguel  Francisco  da  Silva  in  the  following  years. 

Two  other  members  of  the  winged  siren  group  are  the  tables 
(No.  8)  of  the  chancel  of  the  small  church  of  St.  Matthew  at 
Arnelas,  a  village  on  the  south  bank  of  the  Douro  River  near 
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\vmtcs.  These  were  carved  for  the  donor,  Father  Joao  Cardoso,  in 
:73 1  by  Manuel  da  Costa  de  Andrade  (d.  1756),  one  of  the  most 
rifted  of  the  later  baroque  woodcarvers  of  Oporto,  who  under- 
00k,  according  to  the  contract,  to  'make  two  credincias  which 
hall  be  of  fine  carving  with  small  scale  ornament  and  relief  and 
he  legs  as  gallantly  designed  as  the  master  sees  fit  with  the 
ipproval  of  the  donor  of  the  work'. 

The  Arnelas  tables  are  completely  square  and  their  'gallantly' 
lesigned  legs  are  straight,  tapering  in  a  typical  Louis  XIV  gaine 
"orm,  which  is  decorated  with  husk  and  acanthus  leaf  ornament. 
The  faces  and  posture  of  the  sirens  are  characteristically  Portu- 
guese as  are  the  exaggerated  length  and  stylized  flowers  and  leaves 
){ the  apron.  What  is  new  is  the  suppression  of  the  tight  con- 
/ulscd  foliage  and  the  introduction  of  a  wide  moulding  along  the 
;dge  of  the  apron,  undulating  in  the  spirit  of  the  Mangualde  table. 
This  frames  a  cherub  head  set  against  diapering,  again  in  Louis 
X.IV  style,  as  is  also  the  crowning  motif  of  an  Ionic  capital,  which, 
ike  the  rim  of  the  table,  is  decorated  with  an  architectural  leaf 
noulding.  Designs  of  this  sort,  often  in  combination  with  gad- 
•ooning,  appear  on  the  rims  of  most  of  the  other  tables. 

Very  different  is  the  pair  of  gilt  tables  (No.  9)  set  in  niches  in 
:he  chancel  of  the  church  of  the  former  Franciscan  nunnery  of  St. 
Clare  of  Oporto,  whose  superlative  high  baroque  woodwork  was 
undertaken  by  Miguel  Francisco  da  Silva  in  a  contract  of  20th 
April,  1730.  This  contract  called  for  tables  'of  the  best  manner 
possible  having  four  feet  with  their  figures  and  well  provided 
with  woodcarving  in  the  front  and  at  the  sides'.  This  appears  to 
describe  such  typical  crcdeiicias  as  those  of  the  convent  of  Jesus  at 


Aveiro.  The  existing  tables  at  St.  Clare's  are  of  pedestal  design, 
thus  totally  different  from  those  of  the  contract. 

The  style  of  the  woodcarving,  on  the  other  hand,  is  intimately 
related  to  the  flatter  relief  of  the  niches,  which  in  turn  evokes  the 
mouldings  of  the  Arnelas  tables.  It  is  possible  that  Miguel  da  Silva 
could  have  changed  the  design  in  the  course  of  the  work.  But 
close  analysis  of  the  carving  of  the  pedestal  suggests  a  later  dating, 
perhaps  in  the  1740's,  because  the  smaller  scale  and  the  delicate 
ruffled  edges  belong  already  to  the  rococo  style,  which  began 
to  appear  in  Oporto  during  that  decade.  Whatever  their  exact 
date  and  authorship  may  be,  these  two  tables  arc  extraordinary. 
They  reflect  in  wood  the  numerous  sacristy  tables  of  pedestal 
form  and  many  of  the  holy  water  stoups  and  lavabos  made  of 
southern  Portuguese  marbles  found  in  the  churches  of  Lisbon  and 
at  the  convent  of  Mafra.  The  decoration  of  the  scalloped  rims  of 
the  tables  of  St.  Clare's  with  carving  that  suggests  looped  curtains 
repeats  a  motif  seen  constantly  in  great  woodcarved  altarpieces 
of  this  period. 

Chancel  tables  like  those  of  the  school  of  Oporto  are  to  be 
found  all  over  Portugal  in  a  surprisingly  good  state  of  preserva- 
tion considering  the  hard  use  they  have  always  received.  Those 
of  the  first  decades  of  the  eighteenth  century  show,  with  regional 
differences,  the  same  influences  from  Italian  sculptural  furniture, 
the  style  of  Louis  XIV  and  eventually  the  early  rococo.  Subse- 
quent credincias  present  Portuguese  versions  of  the  later  French 
and  German  rococo  and  something  approaching  the  style  of 
William  Kent,  before  reaching  the  inevitable  classical  revival  in 
the  last  years  of  the  eighteenth  century. 
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Ancient  Islamic  Glass 

THE  gift  of  an  important  Islamic  glass 
bottle,  made  in  Persia  in  the  eleventh  or 
twelfth  century,  has  been  announced  by  The 
Corning  Museum  of  Glass  of  the  Corning  Glass 
Center,  Corning,  New  York.  This  extremely 
meaningful  and  beautiful  example  was  donated 
to  the  Museum  by  Miss  Alice  Tully,  of  New 
York  City,  and  Mrs.  Marion  T.  Dimick,  of 
Washington,  D.C. 

Commenting  upon  this  prized  acquisition,  Mr. 
Paul  D.  Perrot,  Director  of  the  Museum  re- 
marked that  '(it)  represents  one  of  the  most 
important  additions  to  our  rich  collection  of 
Islamic  glass.  Among  thousands  of  pieces  from 
that  period  and  area  preserved  today  only  very 
few  have  the  exuberance  and  technical  skill 
which  are  exemplified  by  this  bottle.  None,  to 
the  best  of  my  knowledge,  is  as  elaborate  and 
shows  a  more  consummate  mastery  in  the 
handling  of  molten  glass.  As  so  often  happens 
with  pieces  of  ancient  glass  a  slight  decomposi- 
tion of  the  material  which  occurs  as  a  result  of 
centuries  of  burial  has  imported  to  this  bottle  a 
wonderful  iridescent  sheen'. 

The  rich  and  subtle  fantasy  of  this  exquisite 
object  can  best  be  appreciated  perhaps  by  com- 
parison with  another  renowned  glass  qumqum 
in  the  Museum  of  Islamic  Art  in  Cairo — that 
matchless  treasure  trove  of  the  arts  and  crafts  of 
Islam.  The  Cairene  example  (No.  13504,  and 
fig.  69  in  the  'short  guide'  to  the  vast  accumula- 
tion) is  also  dated  from  the  eleventh  century, 
Fatimid  epoch.  The  basic  shape  of  both  vessels  is 
identical,  with  flaring  foot,  bulbous  body,  and 
long,  slender  tapering  neck.  But  there  the  like- 
ness ends.  The  Egyptian  artist-craftsman  of  long 
ago  was  content  to  ornament  his  creation  with 
an  overlay  of  coloured  glass,  achieving  an 
effect  of  simple  strength  and  dignity.  Quite 
different  in  mood,  the  Persian  bottle  now  at 
Coming,  suggests  with  rare  felicity  the  free- 
flowing  grace  of  jets  of  water,  arching  from  the 
middle  part  of  the  neck,  and  falling  unchecked 
on  the  slightly  convex  surface  of  the  body  as  on 
the  placid  depth  of  a  receiving  pool.  This 
impression  is  of  course  heightened  by  the  glint 
of  the  glass  strands,  looped  in  seemingly  hap- 
hazard fantasy  but  actually  contrived  to  achieve 
a  strongly  knit  structural,  one  might  say  archi- 
tectural, effect. 

While  the  suggestion  of  free-flowing  water, 
cascading  from  a  height  is  well-nigh  inevitable — 
and  how  welcome  it  must  have  been  in  those 
lands  of  parched,  torrid  heat,  where  watery 
coolness  is  sumum  bonum,  its  evocation  equivalent 
to  a  mention  of  'Paradise' — it  seems  likely 
however  that  it  may  have  been  brought  about 
unconsciously.  On  the  conscious  level  the  artist 
strove  instead  to  render,  in  a  highly  abstract 
manner,  the  semblance  of  'horned  beasts  in  the 


round'.  To  us  now.  the  charm  of  this  animalistic 
decoration  consists  in  this,  that  the  crouching 
figures  appear  to  be  in  readiness  to  spring  in  the 
rushing  water — some  of  them,  in  fact,  having 
already  taken  the  leap,  are  now  standing  under 
the  refreshing  shower. 

An  exceedingly  lovely — and  lively — object, 
therefore,  and  equally  worthy  the  attention  of 
art  students  as  of  antiquarians.  It  is  abstract 
sculpture  before  the  letter,  and  of  an  eminently 
successful  sort,  not  too  often  achieved  by  our 
modern  'masters',  who  could  do  worse  than  to 
put  themselves  at  the  school  of  this  anonymous 
Islamic  artist  of  almost  ten  centuries  ago. 

This  chef-d'oeuvre  of  the  decorative  arts  and 
the  glass-maker's  noble  craft  is  believed  to  be,  until 
now,  unique  for  the  elaborateness  of  its  design. 
Since  its  discovery  a  few  years  ago,  the  bottle 
was  in  the  well-known  collection  formed  by 
Mr.  Ray  Winfield  Smith,  and  was  shown  for  the 
first  time  at  the  great  exhibition  '7000  Years  of 
Persian  Art',  held  in  Paris  in  1961,  at  which  time 
it  excited  the  admiration  of  all  connoisseurs.The 
Corning  Museum  is  to  be  congratulated  indeed 
on  this  major  acquisition. 

'Fine  cups  and  saucers' 

EXAMPLES  of  the  porcelain  art  of  the  eight- 
eenth and  nineteenth  centuries  in  Europe  were 
shown,  in  an  exhibition  bearing  the  above  title, 
at  the  Sterling  and  Francine  Clark  Art  Institute, 
in  Williamstown,  Massachusetts,  last  summer. 
The  small,  but  very  select  exhibition  (thirty  cup- 
and-saucer  sets  in  all)  was  brought  together  as  a 
cross-section  of  the  extensive  collection  of  the 
late  Robert  Sterling  Clark,  co-founder  of  the 
Institute,  and  offered  a  microcosmic  review  of 
the  achievements  of  European  porcelain  makers 
and  decorators  from  the  early  1700's  to  the 
Napoleonic  era. 

The  earliest  example  on  display  was  a  jasper- 
red,  handle-less  stoneware  cup,  with  everted 
run,  by  Meissen's  porcelain  pioneer,  Johann 
Friedrich  Boettger.  Highly  polished,  except  for 
the  applied  acanthus  leafage  decorating  the  base 
of  both  the  cup  and  the  matching  saucer,  this  set 
exhibited  all  the  simplicity  and  purity  of  line 
we  usually  associate  only  with  Attic  productions 
of  this  kind.  It  will  be  recalled  that  Boettger 
produced,  about  1708,  the  dark  red  stoneware 
that  bears  his  name — and  then  went  on  from 
there  to  achieve  the  white  porcelain  that  was  to 
win  renown  under  the  name  of  Meissen,  from 
the  factory  established  in  that  location  (near 
Dresden)  by  the  Elector  of  Saxony,  Augustus  the 
Strong,  King  of  Poland.  Paradoxically,  however, 
the  pure  and  brilliant  white  ground  that  had  cost 
so  much  trouble  and  labour  to  achieve — Mr. 
Carl  Dauterman,  associate  curator  of  Western 
European  Art  at  the  Metropolitan  Museum  of 
Art,  who  prepared  both  the  exhibition  and  the 


catalogue,  has  commented  that  the  Meiss^ 
paste  'was  a  worthy  equivalent  of  the  ChinesB 
hard,  translucent,  resonant  as  jade,  and  resista™] 
to  cracking  under  sudden  changes  of  temperaturB 
— by  its  very  candour,  offered  almost  irresistibW 
temptation  to  the  brush  of  the  artist  decoratoH 
From  then  on,  indeed,  with  very  few  exceptionB 
cup-and-saucer  sets  were  decorated  not  onl 
with  large  areas  of  bright  colours  but  alsi 
with  superimposed  gilding,  and  even  the  fevl 
spots  of  the  original  white  left  untouched  served 
as  background  for  exquisite  miniature  workjt 
landscapes,  portraits,  floral  decorations,  etc.  Al 
times,  the  result  achieved  was  one  of  exquisittj 
sophistication  and  delicate  richness.  Needless  tot 
say,  all  of  the  examples  chosen  for  the  ClarM 
show  belonged  in  this  favoured  category7 — al« 
though  it  may  be  permitted,  without  sacrilegel 
to  fmd  the  later  productions  of  Meissen,  witll 
naturalistic  decoration  of  overblown  roses  ana 
rather  clumsy  attempts  at  plastic  effects  (such  aJ 
No.  16  in  the  show  under  discussion)  not  quita 
up  to  the  standards  of  taste  and  refinement  wi 
generally  associate  with  the  eighteenth  century.  I 

The  same  criticism  applies  possibly  to  the! 
early  productions  of  Doccia,  near  Florence, where! 
in  1735  a  factory  was  set  up  by  the  Marquesel 
Carlo  Ginori.  Renowned  for  a  special  form  on 
hard  paste,  called  inasso  bastardo,  Doccia  was  also] 
noted  for  floridly  rich  decoration,  including 
relief  and  gilding,  that  was  not  always  everyone's 
'cup  of  tea',  or  coffee,  for  that  matter. 

Lack  of  taste  at  any  time  is  not  a  criticism  that] 
could  be  directed  against  the  ravishing  produc- 
tions of  Chantilly,  Mennecy  (both  'soft-paste') 
and  least  of  all  perhaps,  the  inimitable  Vincemies- 
Sevres.  During  the  early  years  in  Vincennes, 
this  famed  manufactory  produced  only  'arti- 
ficial' porcelain,  but  after  1770  also  made  the 
'true'  type.  Very  soon  Sevres  had  won  the 
sceptre  from  Meissen,  for  indeed,  in  Mr. 
Dauterman's  words:  'The  soft  paste  of  Vin- 
cemies-Sevres,  faultlessly  white  without  the 
coldness  of  Meissen,  is  considered  by  many  the 
most  beautiful  porcelain  paste  ever  achieved  .  .  . 
(and)  .  .  .  The  originality  of  shapes  and  decora- 
tions .  .  .  stole  the  artistic  lead  from  Meissen  by 
about  1760'.  Sevres  was  lavish  with  gilding — a 
royal  monopoly — but  never  with  too  heavy  a 
hand.  But  unique  even  in  that  age  of  exquisite 
productions  was  the  renowned  establishment  on 
the  Rue  Thiroux  which  enjoyed  the  patronage 
of  Marie-Antoinette  and  whose  productions 
might  glory  in  the  title  'porcelaine  de  la  Rcine', 
with  all  that  this  name  implied  of  delicacy  and 
refinement. 

Surprisingly  and  laudably,  within  the  small 
compass  of  the  show,  examples  were  included 
not  only  of  the  major  manufacturies  but  also  of 
less  well-known  works  such  as  Buen  Retiro  (a 
Spanish  off-shoot  of  Capo-di-Monte)  and  the 
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Above  left.  Islamic  glass 
bottle,  Persian,  eleventh  or 
twelfth  century.  Height  10A 
in.  Corning  Museum  of  Glass. 
Above  right.  Luciano  Min- 
guzzi.  Pope  Martin  V. 
Bronze.  Height  27  in.  Cath- 
erine Viviano  Gallery,  New 
York. 


Left.  Chinese  porcelain  cup 
and  saucer  decorated  for 
export  to  Europe,  1750-60. 
Diam.  3  in.  &  4  &  in.  Sterling 
and  Francine  Clark  Art  Insti- 
tute, Massachusetts. 
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Linen  coif  embroidered  with  polychrome  silks  and  gold,  English,  late  sixteenth — early  seventeenth 
century.  Richard  Cranch  Greenleaf  Collection.  Cooper  Union  Museum,  New  York. 


Swiss  porcelain  factory  established  in  Zurich  in 
1760,  as  well  as  that  of  St.  Petersburg,  where, 
under  Alexander  I,  French  influence  predomin- 
ated and  French  artists  were  brought  in  from 
Sevres. 

Beyond  the  artistic  and  historical  interest, 
'Fine  Cups  and  Saucers'  was  planned  as  an 
homage  to  'those  generations  of  bon  vivants 
whose  enjoyment  of  chocolate,  tea  and  coffee 
provided  a  major  impetus  for  the  creation  of  a 
porcelain  art  in  Europe'.  Indeed,  if  one  were 
called  upon  for  one  single  symbol  of  the  Age  of 
Reason,  one  might  do  worse  than  to  chose  the 
'cup  and  saucer',  standing  as  they  did  not  only 
for  the  charm  of  social  intercourse,  but  also  for 
the  intimate  connection  between  the  newly 
introduced  'stimulating  but  non-intoxicating' 
beverages  and  all  that  is  most  significant  in  the 
literary  and  political  history  of  the  period.  Mr. 
Dauterman  reminds  us  very  justly  that  while  'Dr. 
Gideon  Harvey  defended  coffee  as  a  protection 
against  the  plague,  Charles  II  attempted  to  close 
down  the  coffee-houses  as  hot-beds  of  political 
unrest !' 

Minguzzi's  Milanese  studies 

A  great  and  somewhat  awesome  honour  de- 
scended upon  the  Italian  artist,  Luciano  Min- 
guzzi,  when  this  sculptor  was  declared  winner  of 
the  competition  organized  for  the  execution  of 
the  fifth  and  last  door  of  the  Cathedral  of  Milan, 
in  195 1,  by  the  Veneranda  Fabbrica  del  Duomo 
di  Milano.  The  project,  for  which  Minguzzi 
was  finally  commissioned  (after  a  lengthy  pro- 
cess of  elimination  comprising  no  less  than  three 
tests — in  the  first  of  which  all  thirty-two 
participants  took  part,  the  second  round  left  but 
two,  and  with  the  third  the  palm  was  awarded  to 
Minguzzi)  was  to  treat  the  entire  theme  of  the 
history  of  the  Cathedral  of  Milan  from  its 
foundation  (second  half  of  the  year  1300)  to  the 
present  day.  This  was  not  an  overnight  project, 
as  may  be  easily  understood,  and  it  has  been 


announced  only  recently  that  the  door  has  been 
completed  and  its  final  installation  should  take 
place  within  the  current  year. 

Ahead  of  this,  however,  American  audiences 
have  been  furnished  with  a  very  welcome  pre- 
view of  the  important  event:  at  the  Catherine 
Viviano  Gallery,  New  York,  a  group  of  twenty- 
one  bronze  studies  by  Minguzzi  for  the  Fifth 
Door  was  on  view  during  the  summer,  and 
afforded,  as  it  were,  a  telescopic  peep  at  the 
monumental  unveiling,  awaited  as  a  significant 
event  of  the  1964-65  art  season. 

These  studies  have  the  scintillating  spontane- 
ity, the  direct  and  telling  honesty  that  always 
mark  the  preparatory  works  of  true  artists — 
that  have  ever  made  'sketches'  the  touchstone 
of  greatness,  and  endeared  them  to  discriminat- 
ing connoisseurs.  They  are  but  fragmentary 
glimpses,  of  course,  but  more  than  sufficient  to 
display  the  qualities  that  brought  about  the 
choice  of  Minguzzi  to  carry  the  great  task  to  a 
worthy  end.  The  theme,  for  one,  was  truly 
overpowering.  In  the  artist's  own  words,  the 
series  of  fourteen  tableaux  (twelve  of  which 
depict  crowded  scenes,  while  the  upper  two 
serve  as  an  architrave,  with  figures  of  seated 
saints)  represent:  'the  reading  of  the  Papal  bull 
which  gives  permission  to  start  work  on  the 
Cathedral;  the  procession  of  Gian  Galeazzo 
Visconti ;  the  approval  of  the  project ;  the  gather- 
ing of  contributions;  the  marble  being  trans- 
ported to  Milan  by  water;  the  plague  in  Milan, 
and  so  on'. 

The  chief  interest  of  the  studies  consists  in  the 
opportunity  afforded  to  study  the  workings  of 
the  artist's  mind,  and  the  necessary  concessions 
made,  in  the  higher  interests  of  composition,  for 
the  adjustment  of  the  individual  figures  within 
the  framework  of  the  tableaux.  This  is  particu- 
larly noticeable  in  the  second  scene  from  the 
bottom  on  the  right  panel  of  the  great  door, 
where  the  powerfully  expressive  figure  of  the 
mule-mounted  bishop  has  been,  considerably 


altered:  nothing  remaining,  in  fact,  but  the  her  1 
and  hand  of  the  man,  and  the  figure  of  txM 
animal.  The  striding  legs,  that  contributed  A  i 
much  to  the  character  of  the  personage,  as  wd' 
as  furnishing  wonderful  plastic  balance  anJft.J 
liveliness  to  the  group,  had  to  be  eliminated-]*-:  | 
and  one  is  thankful  therefore  that  this  excelleiji  j 
study  preserves  the  artist's  original  conceptioii 
Similarly,  the  brooding,  monolithic  figure  Mt 
Pope  Martin  V  (as  it  appears  in  the  study  w  ! 
illustrate,  p.  67)  has  lost  much  of  its  massiveneH 
and  solid  aloofness  as  a  result  of  incorporation  i\ 
the  scene  that  adonis  the  second  panel  from  ti* 
bottom  on  the  left  panel.  The  same  'dilution^ 
in  varying  degrees,  is  evident  in  such  studies  as  thft 
The  Boar  and  The  Man  holding  a  Cock  and  T/» 
Bishop  Soliciting  Alms,  all  three  in  the  scenH 
representing  the  gathering  of  contributions.  ThaJ 
particular  tableau,  incidentally,  somehow  seerrfl- 
to  stand  out  from  among  its  peers — perhaj 
because  it  gives  free  reins  to  the  very  qualities  thd 
justified  Minguzzi's  election  for  the  great  work' 
his  truly  mediaeval  vehemence  and  truculencai 
the  very  earthiness  that  makes  him  an  excelled 
animalier,  and  the  dramatic  and  mystical  inj 
tensity  of  his  approach  to  the  treatment  of  thB 
human  figure  (i.e.,  The  Leaping  Friar,  certainlm 
a  great  modern  example  of  basso-relievo,  oft 
which  Minguzzi  shows  himself  as  brilliant  aiM. 
exponent  as  he  is  admittedly  of  sculpture  in  th# 
round). 

A  comparison  with  Rodin's  Gates  of  Hell  is  ofl 
course  inevitable.  But  if  the  French  master's 
work  suggests,  properly,  a  Dantesque  nightmarej 
the  admirable  new  Fifth  Door  of  the  Duomo  ha! 
the  well-ordered  splendour  of  a  great  anthem; 
rolling  solemnly  in  the  nave  of  the  temple  frorrl 
the  strong,  fervent  throats  of  a  devout  multitude! 
such  as  raised  its  countless  spires.  It  is  not  a  small 
thing,  indeed,  when  an  artist,  while  remainin m 
uncompromisingly  modern  in  his  plastic  idioir 
nevertheless  manages  to  achieve  timelessness. 

The  Greenleaf  Collection 

UPON  the  death  of  Richard  Cranch  Greenleal 
in  1 96 1,  The  Cooper  Union  Museum  for  the 
Arts  of  Decoration  (New  York)  acquired  : 
remarkable  collection  of  laces  and  textiles — it 
has  been  called  one  of  the  most  important 
grouping  of  the  kind  to  be  assembled  in  this 
century.  In  particular,  the  laces  add  greatly  to  the 
Cooper  Union  Museum's  vast  collection  of 
textiles,  built  up  by  J.  P.  Morgan  and  others  in 
the  early  part  of  this  century. 

An  assemblage  of  some  330  pieces  of  rare  lace 
form  the  principal  section  of  the  collection. 
These  items  offer  a  panorama  of  the  finest  types 
of  bobbin  and  needlework  laces  of  France  and 
Italy,  including  Valenciennes,  Point  de  France, 
Point  d'Angleterre,  Point  de  Venise,  the  ex- 
quisite Rosaline  and  Mechlin,  and  many  others. 

Among  the  curiosities  included  in  the  collec- 
tion is  a  group  of  ornamented  women's  caps  of 
the  Elizabethan  period,  usually  of  linen,  adorned 
with  intricate  patterns  embroidered  in  silk. 
Under  the  first  Elizabeth,  the  art  of  embroidery 
in  England  enjoyed  a  renaissance  that  gave  some 
hope  for  a  new  'Opus  Anglicanum".  Silks  and 
gold  thread  were  supplied  from  the  Levant,  and 
steel  needles  were  now  first  made  in  England. 
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>r  inspiration,   the   seamstresses   turned  to 
Manuscripts,  herbals  and  pattern  books,  and 
l  hile  retaining  much  of  the  archaic  quality  of 
ese  designs,  added  a  unique  flavour  in  their 
i  crpretations  of  these  themes.  To  what  extent 
cdle  skill  is  an  art  as  well  as  a  craft  is  evidenced 
i  the  wonderfully  intricate  tassels,  formed  of 
lotted  and  stitched  threads,  which  were  used 
1  the  seventeenth  century  and  later  to  weight 
e  corners  of  table  cloths.  We  often  hear  of 
:edle-painting\  but  this  is  'needle-sculpture', 
one  may  be  allowed  to  coin  an  expression, 
icsc  tassels  were  used  also  for  altar  covers, 
hile  more  delicate  ones  were  made  to  terminate 
e  tic-cords  of  lace  collars.  It  was  not  unusual  for 
iman  or  animal  figures  in  the  full  round  to 
rm  part  of  the  designs  of  these  marvellous 
eations,  that  yet  played  but  a  very  minor  role 
the  apparel  of  attire. 

Among  the  textiles  in  the  Grecnlcaf  collection 
to  be  found  also  a  group  of  velvet  'pictures'  by 
isp.ird  Gregoire  and  some  of  his  followers. 
I  Rgoire's  secret  process  of  painting  a  design  on 
e  velvet  warps,  later  woven  into  the  material, 
lied  for  the  utmost  skill  and  care  both  in 
Iculation  and  in  execution.  The  production  of 
is  master  craftsman — whose  subjects  were 
uallv  copied  from  paintings — was  very  limited, 
d  his  intriguing  work,  to  be  seen  in  a  few 
ench  museums,  is  seldom  encountered  clse- 
hcre. 

The  fact  that  the  Greenleaf  collection  abounds 
such  rarities  and  oddities  is  not  to  be  wondered 
since  its  rounding  out  represented  the  labour 
love  of  a  lifetime.  Richard  Cranch  Greenleaf 
as  himself  an  artist  and  spent  a  great  deal  of 
ne  in  France  where  he  eventually  settled — ■ 
turning  to  the  States  only  at  the  outbreak  of  the 
panese  war.  His  collection  had  perforce  to  be 
ft  behind,  in  the  care  of  a  trusted  friend, 
though  the  collector  managed  to  smuggle  out 
s  most  prized  pieces  by  wadding  them  into  a 
lall  tight  parcel  and  making  this  pass  as  a 
ncushion. 

In  Mr.  Greenleaf 's  New  York  apartment,  the 
Election  w-as  displayed  in  specially  constructed 
.ses,  cabinets,  frames,  etc.  (The  greatest  space 

oblem  was  raised  by  the  extensive  group  of 
'mptuously  embroidered  men's  waistcoats.) 
he  collection,  however,  was  private  and 
served  for  the  delectation  of  his  family  and  a 
w  chosen  friends,  among  whom  Miss  Frances 
lorris,  curator  of  textiles  and  lace  at  the 
letropolitan  Museum.  Since  the  bequest  to  the 
oopcr  Union  Museum,  the  staff  has  been  at 
ork  preparing  the  collection  for  exhibition — 

comprises  seven  hundred  items  in  all:  330 
ieces  of  rare  lace,  45  eighteenth-century  waist- 
jats,  and  the  balance  in  proportion.  The 
Election  as  a  whole  had  never  been  publicly 
town  until  very  recently,  and  it  is  gratifying 
ideed  that  this  magnificently  comprehensive 
roup  should  now  be  available  to  students  of 
DStume  and  crafts  through  the  agency  of  The 
hooper  Union  Museum.  (Mr.  Greenleaf  was  a 
lember  of  the  Museum's  Ad/isory  Council  at 
le  time  of  his  death  in  1961 .  This  widely  known 
ounoisseur  in  the  field  of  textiles  and  lace  was 
mong  the  founders  of  the  Needle  and  Bobbin 
'lub,  and  the  first  editor  of  its  Bulletin.) 
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Portrait  Bust.  Glazed  polychromed  terracotta  (Hafner  Ware)  Salzburg,  c.  15OO.  Presented  to  the 
Boston  Museum  of  Fine  Arts  by  R.  Thornton  Wilson,  of  New  York  'in  memory  of  the  late  John 
Fitzgerald  Kennedy,  thirty-fifth  President  of  the  United  States'.  The  bust  was  made  for  a  wayside 
chapel  near  Gars  on  the  river  Inn,  but  since  the  costume  is  definitely  secular,  characteristic  either 
of  a  nobleman  or  of  a  burgher  of  high  social  rank,  one  must  conclude  that  the  bust  is  a  portrait  of  the 
donor  of  the  chapel — even  possibly  a  self-portrait  of  the  master  of  the  celebrated  Salzburg  Hafner 
Guild.  The  generous  donor  is  a  well-known  collector  and  scholar,  best  known  for  the  extensive 
collection  of  sixteenth,  seventeenth  and  eighteenth  century  German  and  Austrian  pottery  and 
porcelain  which  has  been  assembled  at  New  York's  Metropolitan  Museum  over  the  past  twenty 
years.  Mr.  Wilson's  admirable  peculiarity  as  a  collector  is  that  while  he  buys  extensively  and  well, 
almost  all  his  purchases  without  exception  have  been  given  immediately  to  museums  in  memory  of 
his  wife,  Florence  Ellsworth  Wilson.  More  recently,  Mr.  Wilson,  a  great-grandson  of  John  Jacob 
Astor,  has  been  a  consistent  and  generous  donor  of  faience  and  porcelain  to  the  Boston  Museum  of 
Fine  Arts.  The  portrait  bust  illustrated  here  is  unique  not  only  in  the  range  of  Hafner  ceramic  but 
also  as  a  document  of  Northern  portrait  sculpture  in  an  unusual  medium  that  yet  can  challenge  in 
psychological  penetration  the  greatest  artistic  creations  of  the  same  period. 


69 


The  Connoisseur  Index  to  Advertisers 


Acquavella 

Adams,  Norman  Ltd. 

Alavoine 

Antiques  Year  Book  1964/65 
Ashley,  Jane 
Asprey  &  Co.  Ltd. 
Aver,  N.  Ltd. 

B.A.D.A. 
Barling  Ltd. 
Belgrave  Library 
Biggs  of  Maidenhead 
Black  Gallery,  Bernard 
Black,  David  &  Sons 
Blairman,  H.  &  Sons  Ltd. 
Bloom,  N.  &  Son  Ltd. 
Bluett  &  Sons 
Bresset 

Broadway  Gallery 

Cailleux 
Catan 

Chelsea  Antiques  Fair 
Chernack,  Harry 
Collet's 

Connoisseur — Books 
Connoisseur — Register 
Cook,  A. 
Cox,  Ralph 

Crovvther,  T.  &  Son  Ltd. 

Dale,  Peter  Ltd. 
Drian  Galleries 
Drown,  William  R. 
Duits  Ltd. 

Enghien-les-Bains 

Fredericks,  J.  A. 

Freeman,  I. 

Frost  &  Reed  Ltd. 

Garrard  &  Co.  Ltd. 
Gilbert,  A.  B. 
Gillingham,  P.  H. 


LXI 

Inside  back  cover 
LI 

XXXVI 
XL 
IX 
XXVI 

L 

XXVI,  XXIX 
54 

XXXV 
XLII 
XLII 
V 
X 
XVII 
XX 
XLIV 

XXI 
XXIV 
XXXII 
XXXVI 
XXXVIII 
XXXVI 
XLVII 
XXXIII 
XL 
XLI 

XXXVII 
XLIV 
XXXVIII 
XXXIV 

LX 

XXXVIII 
XXXIV 
XI 

mi 

XXVI 
XXXVIII 


Grabowski  Gallery 

XLIV 

Graves,  Son  &  Pilcher 

XXXVII 

Gregory  &  Co.  Ltd. 

X 

Hammer  Galleries 

LVI 

Hare,  Richard  V. 

LVI 

Harrington,  R.  L.  Ltd. 

XXVII 

Harris,  M.  &  Sons 

III 

Harvey  &  Co. 

XXXVI 

Heaton,  Wallace  Ltd. 

XL 

Heim 

XXV 

Howard 

XXXII 

Howell,  Josephine 

LVIII 

H.M.S.O. 

53 

Humphris.  Cyril 

VIII 

llford  Colour  Book  of  Flower  Decoration  LIV 

Jeremy  Ltd. 

I 

John,  C. 

XXXV 

Kaye,  Simon  Ltd. 

XVIII 

Kennedy  Galleries 

LV 

Kerin,  Gerald  Ltd. 

XXVI 

Knoedler 

LV 

Kugel 

XLIII 

Loo,  C.  T. 

XX 

Mallett  at  Bourdon  House  Ltd. 

XXV 

Manheim,  D.  M.  &  P. 

VI 

Mann  &  Fleming  Ltd. 

XXVI,  XXX 

Marlborough  Fine  Art  Ltd. 

XLIV 

Martin  &  Co.  Ltd. 

XIV 

Matisse,  Pierre 

LVIII 

Mayorkas  Bros. 

XLV 

Mcrryvale 

XL 

Meubles  Francais 

XXX 

Mexico 

XLVIII 

Meyer,  Oscar 

XLIX 

Morse,  Charles 

XXXVIII 

Moss,  S.  L. 

XXXII 

Mons  ct  Cie 

XL 

Mount  Street 

XXVI 

Museums  &  Galleries 

70 

Newhouse  Galleries 

LIX 

Newman,  M.  Ltd. 
Newman  &  Newman  Ltd. 
North,  J.  H.  &  Co.  Ltd. 

Ole  Haslunds  Hus 
O'Nians,  Hal 

Paris  Group 
Parkc-Bcrnet 
Peel,  David  &  Co.  Ltd. 
Perez  Ltd. 
Phillips,  S.  J.  Ltd. 
Pratt,  Stanley  J.  Ltd. 
Preston,  Rupert  Ltd. 
Prides  of  London  Ltd. 


XXII,  XXII 

xrj 
x\] 

xq 
xxxvij 

XL\j 
LV| 

XXVI,  XXVlI 


Inside  front  cov< 
Outside  back  cover,  XX\ 
XXXVI 
XE 


Renaissance  Studios 
Rijcke,  J.  D.  de 

Sabin  Galleries 
Scalamandre  Silks  Inc. 
Seaby,  B.  A.  Ltd. 
Shell 

Sparks,  John  Ltd. 

Spencer,  Henry  &  Sons 

Spink  &  Son  Ltd. 

Stelman  (Antiques  Corner  Ltd.] 

Studio  International 

Tremayne,  David  Ltd. 
Trevor  Antiques 
Tryon  Gallery 

Voltaire,  Galerie 

Wakefield-Scearce  Galleries 
Waddingham,  Walter 
Walter.  William  Ltd. 
Wartski 

Wellbv,  D.  &  ]. 
Wellby.  H.  S. 
Wine,  Louis  Ltd. 
Wingate  &  Johnston 
Woollett,  Charles  &  Son 
Wrey,  Denys  Ltd. 
Wright,  Douglas 


XVII 

x: 

XLP 
LI 

XXXVII 
XI 

XXVI,  XXX 
XLI 
LXI 
XXV 
XXXVII 

XII 

x\ 

XLI\ 

XL  VI 
LVB 

XXVI,  XXVII 
XV 
VI 
XLI 
XLH 
XXXI) 
LV 
XXXVI 
V 

XXXJOS 


MUSEUMS  &  GALLERIES 

IN  GREAT  BRITAIN  AND  IRELAND 
1964/65  Edition 


800  Collections  are  included  with  Detailed 
Subject  Index  for  easy  reference  to  opening 
times,  admission  charges,  transport  facilities,  etc. 


200  ILLUSTRATIONS 


70  PAGES 


The  book  has  been  produced  with  the  full  support 
and  co-operation  of  the  Museums  Association 
and  leading  museums  and  galleries 
throughout  the  country 

price  3/6  from  LEADING  BOOKSELLERS 
or  post  free  4/3  from  the  publishers 
(U.S.A.  &  CANADA  ONE  Dollar) 


INDEX  PUBLISHERS,  69  VICTORIA  ST.,  LONDON,  S.W.I 


Printed  in  Great  Britain  by  Tillotsons  (Bolton)  Limited,  Bolton  and  London.  Illustrations  engraved  by  Engravers  Guild  Ltd.,  Cursitor  Street,  London,  E.C.4.  Agents  in  Canada,  Thi 
Win.  Dawson  Subscription  Service,  Ltd.  Sole  agents  for  Australia  and  New  Zealand,  Gordon  &  Gotch  (Australasia)  Ltd.;  agents  for  South  Africa,  Central  News  Agency  Ltd.  (Londot{ 
agents,  Gordon  &  Gotch  Ltd.),  Higginbotham  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold! 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  10  shillings:  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated^ 
condition  or  in  any  unauthorised  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 


Z^y^ N  exceptional  example  of  the  utmost  restraint  and  purity  <>l  design. 
Right  33  in.    Length  at  back  451  in.    Depth  at  centre  23}  in. 


10       HANS      ROAD.      KNIGHTSBRIDGE,       LONDON.      S  .  W  .  3 

Telephone:  Kensington  5266 


Members  of  The  British  Antique  Dealers  Association 


mm 


.   STANLEY  J.  PRATT 


GROsvenor  1747/8 


LTD 


ANTIQUES 

27  MOUNT  S 
LONDON, 


^4  Mirror  with  cut-glass  borders  in  eboniz 
from  Burley-on-the-Hill .  Rutlandshire. 

Illustrated  in  The  Dictionary  of  English 
Vol.  II,  p.  324,  fig.  32,  and  p.  325— 

'This  mirror  is  one  of  several  despatched 
together  at  Burley-on-the-Hill  in  1711, 
being  given  by  a  correspondence  betw 
Earl  of  Nottingham  and  the  makers, 
Robinson  and  Thomas  Howcraft.  Thd 
points  out  that  the  frames  need  careful  at1 
it  being  necessary,  by  reason  of  the  slips 
to  instruct  the  joiners  very  exactly.  H| 
proposes  to  send  down  his  mirror  in 
packed  in  a  wooden  box,  and  to  mouJ 
the  spot,  for  he  had  "bin  with  ye 
and  he  says  that  in  case  the  wagin  I 
overturn  or  any  other  casolity  should  ha] 
wont  be  responsible".  One  of  these  mirrt 
£82  Is.  6d.,  the  bill  including  such  it 
"sholoping   ye   end   glasses    and  cutti 
scroops  -  £3;  a  coat  of  arms    at  th 
£6.10.0;  23  ft.  of  glass  borders  6  in.  wide  ^ 
ten  gilt  Roasors  (Roses)  £2.10.0"'.  Th 
borders  and  the  crest  at  the  top  may  be  \ 
this  example.  The  Earl  <  >f  Nottingham  apj 
ly  selected  the  more  expensive  variety,! 
makers  offered  to  reduce  the  cost  if  the  b 
were  not  scalloped  and  the  coiners  am 
"wraught    with    flourishing".    These  I 
depend  for  their  crystalline  effect  on  I 
alone,  no  colour  being  employed.' 

Height  9ft.  7  in.,  width  3ft.  10  in. 


Another  Mirror  from  Burley-on-the-Hill,  hei, 
width  4 ft. 
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CHRISTIE'S 

1 

will  offer  at  auction  on  FRIDAY,  NOVEMBER  13th 

MODERN  BRITISH  PAINTINGS,  DRAWINGS  AND  SCULPTIRt 


the  property  of 

Major  E.  O.  Kay,  John  Knight,  Esq.,  Sir  Russell  Wilkinson,  K.C.V.O.. 
Mrs.  Pamela  Woolworth  Combemale,  of  New  York  City,  and  others 


Gordon  Richards  at  a  Start  on  "Highstakes"  -  Signed.  On  panel.  19^  in.  x  23 J  in.  -  Sir  Alfred  Munnings.  P.R.A. 
Also  works  by:  Francis  Bacon,  Sir  Jacob  Epstein,  Harold  Oilman,  Barbara  Hepworth,  C.B.E.,  J.  D.  lnnes.  Augustus  John,  O.M.,  R.A.,  R.  B.  Kitajj 
Henry  Moore,  O.M.,  C.H.,  Paul  Nash.  John  Piper,  Walter  Richard  Sickert,  Sir  Matthew  Smith,  Sir  Stanley  Spencer,  R.A.,  Graham  Sutherland,  O.M..  and  others 


Illustrated  Catalogues  (25  plates)  8s.  6d.  post  free.  Plain  Catalogues  6d.  post  free 


Our  Representative  in  America : 
ROBERT  M.  LEYLAN 

Christie,  Manson  &  Woods  (USA)  Ltd.  36  East  57th  Street,  New  York  22,  N.  Y. 
Tel:  Plaza  2-1266  Cables:  Chriswoods,  New  York 


CHRISTIE,  MANSON  &  WOODS,  LTD. 

8  King  Street,  St.  James's,  London,  S.W.I 

Telephone:  TRAfalgar  9060  Telegrams:  Christian,  London,  S.W.I 


JEREMY  LTD.  255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Members  of  The  British  Antique  Dealers'  Association  Ltd.  Telephone:  FLAxman  0644 

FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English  ~  last  quarter  of  the  eighteenth  century, 
d  harewood  marquetry  commode  surmounted  by  a  very  rare  oval  carved  wood  and  gilded  mirror  with  a  convex  glass. 
Dimensions:  Commode:  Max.  vvidlh  44  in.  Height  32 i  in.  Depth  20  in.  Mirror:  Max.  height  45  in.  Width  24  in. 
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JOHN  KENWORTHY-BROWNE 
MARIO  PRODAN 
RONALD  PICKVANCE 
WILLIAM  GAUNT 

ANTHONY  COLERIDGE 
ANDREW  GRAHAM 
RONALD  PICKVANCE 


ROBERT  MELVILLE 


Today's  Patrons  of  the  Arts  in  Britain:  2.  Lewis's  Ltd. 
Easton  Neston,  Northamptonshire:  1 
Thoughts  on  a  Chinese  stone  slab 
Drawings  by  Degas  in  English  public  collections:  1 
Fantin-Latour's  appreciation  of  the  rose 
Hungary's  interest  in  mediaeval  art 
The  firm  of  Gillow  &  Co.  at  Blair  Castle 
The  work  of  Algernon  Asprey 

Chefs-d'oeuvre  des  collections  Suisses  de  Manet  a  Picasso 
The  Cross  of  Ely  now  on  exhibition  in  Australia 
The  Connoisseur's  Diary 
Four  drawings  by  Egon  Schiele 
An  unpublished  'Chinoiscrie'  by  Jacques  de  Lajoue  (1686-1761):  Part  1      Desmond  fitz-gerald 
Should  Trade  Unions  support  the  Arts  1  sir  barnett  stross,  m.p. 

The  Art  Market  david  coombs 

International  Saleroom 
In  the  Galleries 
Art  in  the  Modern  Manner 
Iron  Curtain  Dispatch 
Books  Reviewed 
Book  Production  Notes 
Books  Received 

Portuguese  church  benches  of  the  eighteenth  century 
The  Connoisseur  in  America 
©  October  1964.  National  Magazine  Company  Limited 
On  Cover 

Detail  of  the  new  altar  cross  for  Ely  Cathedral  by  Graham  Sutherland  and  Louis  Osman.  The  whole 
cross  is  shown  on  page  101  with  its  story. 

Colour  Plates 

Easton  Neston,  Northamptonshire.  The  West  (Entrance)  Front,  from  the  corner  of  the  Forecourt 

H.  Fantin-Latour.  'Roses' 

In  the  possession  of  Messrs.  Frost  and  Reed,  Ltd..  41  New  Bond  Street.  London.  If'./. 

The  Master  MS,  1506.  'The  Visitation' 
In  the  Museum  oj  Fine  Arts,  Budapest 

Algernon  Asprey.  'Sketch  for  a  Throne  Room'  and  'Sketch  for  the  Ambassador's  Reception  Room' 

Algernon  Asprev.  'A  watercolour  portrait  of  a  Yorkshire  House' 
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month  in 

The  Connoisseu 


The  November  number  of  The  Connoisseur,  the  internatioij 
art  magazine  designed  to  meet  the  tastes  of  its  readers,  vJ 
include  the  following  contents : 

John  Kenworthy-Browne  presents  the  second  part  of  his  to 
important  articles  on  the  history  and  furnishings  of  Easii 
Neston,  Northamptonshire,  accompanied  by  illustrations  l 
colour  and  monochrome. 


Our  contributors 
in  this  issue  include : 

john  kenworthy-browne,  of  the  National  Trust, 
and  Curator  of  Dyrham  Park,  Wiltshire. 

anthony  coleridge,  a  leading  art-historian  of 
English  eighteenth-century  furniture. 

mario  prodan,  scholar  of  Far  Eastern  antiquities. 

Robert  c.  smith,  the  University  of  Pennsylvania 
and  the  H.  F.  de  Pont  Winterthur  Museum. 

desmond  fitz-gerald,  a  Teaching  Fellow  at  the 
Fogg  Museum  of  Art. 


Graham  Hood  describes  some  of  the  English  and  Orien.l 
porcelain  in  the  Rovensky  Collection  at  the  Wadswon 
Atheneum,  Hartford,  Connecticut. 

Desmond  Fitz-Gerald  continues,  in  Part  2,  his  hither) 
unpublished  Chinoiserie  by  Jacques  de  Lajoue. 

Walter  Vitzthum  contributes  an  authoritative  article  on  ti: 
great  Canaletto  Exhibition  opening  at  the  Art  Gallery 
Toronto. 

Sir  Harry  Garner  reviews  Volume  Two  of  the  Seligm; 
Collection  of  Oriental  Art. 

J.  L.  Nevinson  explains,  in  a  well  illustrated  article,  the  inti 
cacies  of  the  English  Vandyke  mode  of  dress  which  becan 
fashionable  in  London  in  the  mid-eighteenth  century. 

Fleuriot  de  Langle  writes  on  and  illustrates  a  number 

English  caricatures  of  Napoleon  Bonaparte. 

In  addition  *  all  the  regular  features  including :  Connoissei 
in  America,  Art  Books  reviewed  (the  most  comprehensh 
reviews  of  art  publications  in  any  European  art  magazine 
International  Saleroom,  Paris  Dispatch,  etc. 


SOTHEBY'S 

Founded  1744 

nnounce  the  Sale  on  Tuesday,  24th  November  at  3  p.m.  and  the  following  day  at  11  a.m.  of 

IMPRESSIONIST  AND  MODERN 
PAINTINGS.  DRAWINGS  AND  SCULPTURE 


Alfred  Sislev. 


Langland  Bay.  Dorset. 


Signed  and  dated  '97,  25  by  31i  inches. 
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Alfred  Sisley.         Pruniers  et  noyers  an  printemps.  Signed  and  dated  '89,  23'  by  29  inches. 

Illustrated  Catalogue  (140  plates,  22  in  colour)  J 5s.  Plain  Catalogue  6d.  post  free. 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD. 

Telephone:  Plaza  8-2891     717  Fifth  Avenue,  New  York  22     Telegrams:  Abinitio,  Telex,  New  York 


f-i  f  I  1  y  y  y^  y^  "^k  ~r  5  £i  announce  the  Sale  on 

^  t  L)    I       ^  Wednesday,  21st  October, 

(Founded  1744)  at  2.30  p.m.,  of 

THE  COLLECTION  OF  ENGLISH  DRAWINGS 

formed  by  the  late 
Sir  BRUCE  INGRAM, 
O.B.E.,  M.C.,  F.S.A. 
(Part  I) 


Illustrated  Catalogue 
(30  plates).  10s. 


John  Cleveley 

A  view  of  Portsmouth  from  the  west 
Signed.  15  by  21  £  inches 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 


DENYS  WREY  Ltd.  45  SLOANE  STREET     LONDON  S.W.I 

Members  of  The  British  Antique  Dealers  Association  Telephone:  BELgravia  1813/14 


Period  Furniture 
Works  of  Art 

Expert  Restoration 
of  Antiques 

A  rare  and  fine  pair  of  Swedish 
Gustaviansk  cut  glass  Candelabra, 
demi-lune  in  shape,  with  a  twisted 
brass  stem  mounted  on  a  triangular 
cut  glass  base.  Original  throughout. 
C.  1780. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE    ENGLISH    ANTIQUE  FURNITURE 


The  Connoisseur,  October,  1964 


w 


i 


XVII  Century  Norwegian  pegged  tankard 
PEDER  JOHANNESEN  REIMERS,  Bergen  1675 
Height  8|  inches 

An  example  from  our  collection  of  early  continental  silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfair  6261  &  6262    Telegrams:  inland,  'Euclase,  Wesdo,  London';  overseas,  'Euclase,  London,  W.I' 


D  M.  (j  V. 


MANHEIM 


Members  of  The" British  Antique  Dealers*  Association  Ltd. 
and  Art  and  Antique  Dealers''  League  of  America 


LONDON 

69  Upper  Berkeley  Street,  Portnian  Square,  W.l 

Telephone:  PADdington  6595     Cables:  Vivantique,  London  \^  .1 

NEW  YORK 

46  East  57th  Street,  New  York  22,  N.Y. 

Cables:  Vivantique,  New  ^  oris 


STAFFORDSHIRE  POTTERY 
BY  RALPH  WOOD  (SENIOR) 

Important  group  of  Shepherd  and  Shepherdess  with 
i lug.  goal  and  lamli.  Magniliirn  I 1\  d  re-oral rd  in  gu  ru, 
yellow,  blue  and   manganese   translucent  glazes. 
%  in.  high. 

H  c  hare  a  large  stock  of  fine  quality  Staffordshire 
pottery,  including  some  other  examples  of  Ralph  Wood. 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telegrams:  Walter  Silvavults  London,  W.C.2 
Telephone:  Chancery  3248/49 


ANTIQUE  SILVER 


Fine  set  of  four  antique  silver  candlesticks 
date  1763-1766  by  Ebenezer  Coker  of  London.  Weight:  79  ounces. 
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DAVID  TREMAYNE 


LIMITED 


Antiques  and  Works  of  Art 

320  King's  Road  Chelsea  S.W.3 

Flaxman  1194 


An  extremely  rare  pair  of  George  II 
giltwood  torcheres  carved  in  high 
relief  with  pendant  shells,  acanthus 
foliage  and  dolphin  supports. 
Height  49?  in.  Base  width  14£  in. 

Orca  1745 
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French  jiirnitiire 
and  Sculpture 

Telephone:  MAYFAIR  2444/5 


Two,  from  a  set  of  four, 
fine  and  unusual  marble 
urns  with  ormolu  swags 

French,  circa  1785 
Height :  1  ft.  f>  in. 
Diameter:  i  tt.  6  in. 


MALLETT 


at  r 

rtourcfonl/a 


ouse 


Garden  statuary 
and  furniture 


Telegrams:  MALETHOUS  LONDON 


2  DAVIE5  STREET  •  BERKELEYSQUARE  •  LONDON  W.I 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,  W.I 


SBlgBElliEiglliSEIliE 


An  unusually  good  quality  Regency 
satinwood  double  sided  writing  table 
in  the  style  of  Thomas  Hope  with    BY  appointment  antique  dealers  to  the  late  queen  mary 

MALLETT 


painted  black  decorations,  on  tapered 
legs  terminating  in  black  paw  feet. 
Height:  2g\  in.  Length:  72  in. 
Width:  45  in. 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON,  W.l 
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studio 

international 


studio  international 


monthly  6/- 


Studio  is  the  leading,  most  attractively  produced,  international  art 
magazine  exclusively  devoted  to  twentieth-century  art.  With  its  new, 
enlarged  format,  each  month  Studio,  supported  by  an  unusually  large 
number  of  monochrome  and  colour  reproductions  of  superlative  quality, 
provides  in  its  authoritative  articles  a  unique  coverage  on  every  aspect 
of  contemporary  painting  and  sculpture — everywhere.  Studio  is 
respected,  its  opinions  are  an  indispensable  guide  to  all  who  advise  on, 
sell,  collect  or  invest  in  the  works  of  art  of  today  which  will  be  the 
antiques  of  tomorrow. 

Obtainable  from  all  good  booksellers  and  newsagents  or  annual  subscription 
(£3-12-0)  post  free  from  the 

Subscription  Dept.  Be/grave  Library,  22  Armoury  Way.  London,  S.W.18 


Xi 


ALFRED  BROD  GALLERY 


25th  EXHIBITION 
OF 

OLD  MASTER  PAINTINGS 


1st  October  -  14th  November  1964 


36  Sackville  Street,  Piccadilly,  London,  W.l 

Telephone:  Regent  7883 
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FROST  a  REED  L! 

ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 


Panel  JACOBUS  LINTHORST  32J  X  25  inches 

'A  Still  life  ot  Tulips,  Irises,  Peonies,  Crown  Imperial,  Lilac,  Narcissi,  and  other  Flowers' 
Inscribed  'Pret  a  bon  heure'  and  dated  1808 


41  New  Bond  Street 
London,  W.i 

MAYfair  24^7 


10  Clare  Street 
Bristol 


Announcing  a  valuable  new  work  of  reference 
a  magnificent  and  important  volume 


Encyclopaedia  of  British 
Pottery  and  Porcelain  Marks 

GEOFFREY  A.  GODDEN,  F.R.S.A 


This  monumental  and  authoritative  encyclopaedia  lists  over  four  thousand  British 
ceramic  marks.  This  exceeds  by  nearly  three  thousand  the  number  of  marks  to  be  found 
in  any  other  similar  work  of  reference.  It  is  therefore  by  far  the  most  comprehensive 
volume  of  its  kind. 

The  plan  of  the  work 

The  main  section  of  the  work  is  arranged  in  alphabetical  order  of  potters'  names.  In 
each  instance  basic  information  as  to  address,  date  of  establishment,  working  period,  and 
type  of  wares  produced  is  given;  and,  w  herever  applicable,  a  brief  resume  of  the  potter's 
history  is  also  added. 

The  above  details  are  then  followed  by  reproductions  of  the  marks  used  by  each 
potter.  These  are  set  out  in  chronological  order,  with  the  period  of  use  of  each  mark 
clearly  stated.  Many  potters  customarily  varied  their  marks  from  time  to  time  so  that 
only  they  could  tell  when  a  piece  was  potted;  others  embellished  existing  marks  with 
private  symbols  for  the  same  purpose.  To  such  an  extent  was  this  practice  carried  out  in 
the  Victorian  era  that  it  is  now'  possible  to  pin-point  some  nineteenth-century  work  even 
to  the  month  of  the  year  it  was  potted.  Such  subtle  dating  of  specimen  pieces  makes  a 
most  fascinating  study  and  for  this  reason  the  author  has  been  careful  to  include  in 
full  all  the  know  n  keys  to  potters'  private  dating  systems. 

Following  the  main  section  of  the  book  come  two  invaluable  pictorial  indices 
designed  to  bring  instant  identification  to  a  vast  number  of  unsigned  marks. 

Research 

No  effort  has  been  spared  to  ensure  the  maximum  accuracy  on  all  points  of  detail,  the 
author  having  consulted  many  hundreds  of  original  documents  in  the  course  of  his 
researches.  Much  of  his  source  material  has  been  gathered  from  the  archives  of  the 
Board  ol'Trade  Files  of  Dissolved  Companies;  the  Board  ofTrade  Register  of  Design; 
the  Patent  Office  Registers  ofTrade  Marks;  the  Public  Record  Ollice;  the  Rate  Records 
of  the  Staffordshire  Potteries;  and  the  Trade  Marks  Journal.  Local  rate  records  and 
directories  have  also  been  extensively  used,  either  at  first  hand  or  in  correspondence  with 
librarians  and  museum  curators. 

The  information  relating  to  Staffordshire  potters  has  been  largely  based  on  material 
collected  by  the  late  Alfred  Meigh,  who  began  studying  this  subject  as  early  as  1900. 
Twenty  volumes  of  Meigh's  source  material  are  now  in  Godden's  possession,  including 
transcriptions  from  the  now  destroyed  Staffordshire  Rate  Lists,  Church  Rates,  Stafford- 
shire Directories,  and  also  this  eminent  historian's  own  notes  and  deductions. 

Information  on  over  300  twentieth-century  "studio"  potters  included  in  this  en- 
cyclopaedia has  in  most  cases  been  collected  direct  from  the  persons  concerned. 

Lnknown  marks 

Yet  another  section  of  the  book  lists  unknown  marks  which  have  defied  all  attempts 
at  identification,  and  also  those  which,  incorrectly  identified  many  years  ago.  have  con- 
tinued to  be  wrongly  identified  ever  since.  Godden's  punctilious  checking  back  to 
original  sources  has  now  brought  to  light  these  errors — and  there  are  surprisingly 
many  of  them — and  will  have  the  effect  of  outdating  many  earlier  works  of  ceramic- 
interest. 

(  ross-reference  system 
Every  mark  mentioned  in  this  book  has  been  given  its  own  number  as  the  easiest 
means  of  rapid  cross-reference.  This  system  has,  however,  a  significance  far  beyond  the 
covers  of  this  book  as  it  will  enable  collectors,  auctioneers  and  all  w  ho  are  interested  in 
ceramics  to  exchange  information  and  make  reference  to  any  particular  mark  without 
possibility  of  confusion  or  misunderstanding. 

The  author 

Geoffiey  A.  Godden,  F.R.S.A.,  is  a  professional  dealer  in  ceramics  specialising  in  the 
supply  of  antique  porcelains  to  museums,  dealers  and  collectors  throughout  the  w  orld. 
Whilst  gathering  material  lor  this  volume  he  has  operated  a  Mark  Research  and  Dating 
Service  in  which  he  has  traced  and  identified  marks  for  clients  in  every  continent.  The 
experience  thus  gained  has  made  him  fully  aware  of  the  type  of  information  required  by 
collectors,  the  outcome  of  which  is  the  straightforward  pattern  of  this  Encyclopaedia. 


Important  Mahogany  Bureau  Bookcase, 

of  eood  colour. 
3 ft.  6in.  wide,  7ft.  loin.  high. 

This  is  just  one  example  of  a 
remarkable  collection  of  antiques  that 
awaits  you  at  Maples  Antique  Galleries 


Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Members  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT   ROAD,    LONDON,    W.I.  TEL:  EUS  7000 


ENCYCLOPAEDIA  OF  BRITISH  POTTERY  AND  PORCELAIN  MARKS  has  just 
been  published.  It  is  1 1  ins.  by  7$  ins.  in  size.  768  pages  and  prieed  6  guineas.  Ask  to  see  it 
at  your  local  books/top.  A  prospectus  is  available  from  your  bookseller  or  directly  from  the 
publisher:  Herbert  Jenkins  Ltd.,  3  Duke  of  York  Street.  London,  S.W.I.  Herbert  Jenkins 
also  publish  the  authoritative  Victorian  Collector  series. 
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Antique  Silver 


Established  1912 


N.  BLOOM  &  SON 


40 Albemarle  Street  Piccadilly  London  W-l'      Mayfair  5060 


TWO  17th  (ENTIRY  TANKARDS 


CHARLES  II  TANKARD 

single  stepped  cover 
1666 ■  TL  London:  21-58  ounces 
height  excluding  ihumhpiece  51  inches 


WILLIAM  &  MARY  TANKARD 


1693:  IS  Londont  24  ounces 
height  excluding  thumbpiece  54*  inches 


PREMSELA  &  HAMBURGER 

est.  1823 


Silver  gilt  Nautilus  cup. 
Brussels  c.  1630 
Height  12.4  inches 

Antique  silver  and  jewellery 
from  the  15th  to  the  19th  century 

ROKIN  120  AMSTERDAM 

Amsterdam-Hilton  Hotel 
Rotterdam:  Weena  (Hilton  Hotel) 


The  Jackdaw 
of  Linz 

The  Story  of  Hitler's  Art  Thefts 

DAVID  ROXAN  and  KEN  WANSTALL 

A  fascinating  account  of  Hitler's  multi- 
million  pound  art  plunders;  his  plan  to  con- 
vert Linz  into  the  cultural  centre  of  the  Nazi 
order;  and  the  immense  detection  work  re- 
quired after  the  war  to  restore  the  treasures 
to  their  rightful  owners. 
32  pages  of  photographs,  30s. 

The  Inscriptional 
Work  of  Eric  Gill 

EVAN  R.  GILL 

A  record  of  Eric  Gill's  immortal  contribution 
to  the  lapidary  art — an  inventory  of  762 
examples  of  letter  forms  which  evolved  under 
his  own  hand.  It  contains  a  number  of  indexes, 
including  one  of  locations  and  another  of 
quotations,  and  it  is  illustrated  with  16  pages 
of  collotype  reproductions  of  inscriptions. 
63s. 

Duelling  Pistols 

JOHN  A.  ATKINSON 

A  vivid  portrayal  of  the  era  of  the  duelling 
pistol,  from  approximately  1720  until  the  end 
of  its  reign  in  1845.  Here  are  hitherto  un- 
known facts  about  the  duelling  code;  stories 
of  the  great  pistol  makers;  and  an  appendix 
describing  in  detail  seven  of  the  most  notable 
duels.  30  black  and  white  illustrations,  8  pages 
in  full  colour,  50s.  Ready  October  22. 

Collectors'  Pieces 

JOHN  BEDFORD 

1 .  WEDGWOOD  Jasper  Ware 

2.  BRISTOL  and  other  coloured  glass 

3.  STAFFORDSHIRE 

pottery  figures 

4.  All  kinds  of  SMALL  BOXES 

This  new  series  of  inexpensive  handbooks  is 
designed  for  the  reader  who  has  an  interest  in 
but  little  knowledge  of  the  subject.  The  text 
includes  a  history  and  an  explanation  of  the 
processes  of  manufacture  and  is  illustrated 
with  approximately  64  monochrome  repro- 
ductions and  a  two-page  colour  spread. 
Each  7s.  6d.  Ready  October  22. 

CASSELL 
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A  Dutch  Town  Scene  with  Hones  and  Figures 
by  A.  EVERSEN,  1866  (signed  and  dated) 
Panel  size:  12  X  9J  inches  (30  X  24  cm.) 
Framed  size:  16  X  1 3 A  inches  (41  X  35  cm.) 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's 
and  1/3  Ryder  Street,  London,  S.W.i 

Telephone :  WHIkhall  6068/9 
Telegraphic  Address:  NEWPIC,  PICCT,  LONDON 


Sunset  on  the  Lagoon,  Venice,  San  Giorgio-in-Alga 
and  the  Euganean  Hills  in  the  distance 
by  E.  W.  COOKE,  R.A.,  1858  (signed  and  dated) 
Canvas  size:  15J  X  26J  inches  (39  X  67  cm.) 
Framed  size:  19  x  30  inches  (48  X  76  cm.) 
Exhibited:  Royal  Academy  1858,  No.  557. 


Individual  Pieces 
and  Collections 
bought 


Telephones: 
KENsington 
5272  &  3793 


Cables: 
PORCEL1QUE 
LONDON  SW3 


156  BROMPTON  ROAD 
LONDON,  S.W.3 


SPECIALISTS  IN 
FINE  CERAMICS  OF  THE 
18th  CENTURY 

FAIENCE 

MAIOLICA 


MEISSEN,  c.  1725-30 
Painted  in  the  manner  of 
J.  G.  Hoeroldt  with  fine 
Chinoiseries.  3  ins.  high. 


LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Hoi  bom  4633 


FREEMAN  &  SON  LTD 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


Georgian  Silver  by  Paul  Storr 


Set  of  8  George  III  circular  salt  cellars  bv  Paul  Storr.  London  1814.  10i  oz.,  diameter    4  in. 


The  Connoisseur,  October,  1964 


XVIII 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


A  small  Sheraton  mahogany  bureau  bookcase  of  fine  quality  and  faded 
Height:  7  ft.  6  in.  Width:  2  ft.  6  in. 


44I52  New  Oxford  Street,  London  W.C.i 


Telephone:  Museum  2121 


Telegrams:  Arxisonne  London  WC1 


LEONARD  KOETSER 

GALLERY 

Exhibition  of  Old  Masters 

October  i  -  December  ic 


FRANS  HALS  15S0-1666,  PORTRAIT  OF  FRANS  POST,  Signed. 


Collections: 

I.  van  dor  Marck  Sale,  Amsterdam. 

Bononi-Cereda  Collection,  Milan. 

P.  and  C.  Colnaghi,  London. 

O.  Huldchinsky,  Berlin. 

Gerald  Oliven,  Beverly  Hills,  California. 


Exhibited: 

Berlin,  1906,  Kaiser  Friedrich  Museum,  No.  48. 
Berlin,  1909,  Akademie,  No.  47. 
London,  1962,  Victoria  and  Albert  Museum. 
Haarlem,  1962,  'Fraus  Hals  Exhibition',  No.  54. 
Los  Angeles  Coi'utv  Museum,  California. 


Literature: 

Moes,  'Icon,  Bat.',  No.  6034.  W.  R.  Valentiner,  Fran*  Hals,  Klassiker  der  Kunst,  1921,  PI.  202.  Hofstede  de  Groot, 
Catalogue  of  Dutch  Painters,  Vol.  Ill,  p.  76,  No.  258.    W.  von  Bode,  Frans  Hals,  Vol.  II,  No.  242,  PI.  153 


:er  Landscape 


AERT  VAN  DER  NEER 
1603  -  Amsterdam  -  1677 
Signed  and  dated  1641 


Panel  20  X  36^  in.  (50-8  x  90  cm.) 


Sir  Anthony  van  Dyck 
Aert  van  der  JVeer 
Pieter  Claesz 
Jan  Brueghel  I 


Frans  Hals 
Nicholas  Berchem 
Frans  Snyders 
Jan  Steen 


Salomon  van  Ruysdael 
Francesco  Guardi 
Master  of  Frankfurt 
Giacomo  Guardi 


Fontenbleau  Master  Flora 
Adriaen  van  de  Venne 
Jacob  van  Hulsdonck 
Jan  Brueghel  II  etc. 


13  Duke  Street,  St.  James's,  London  S.W.i 

Telephone:  WHItehall  9348/9 
Illustrated  Catalogues  4/6  each  All  paintings  are  for  sale 


A  pair  of  Meissen 
Pagoda  figures  by 
J.  F.  Eberlein,  form- 
ed as  pastille  burners 
and  decorated  in 
iron  red,  yellow  and 
black, eachseated  on 
a  green  cushion  with 
gilt  tassels.  7  inches 
high.  Date  c.  1735. 


BEAUCHAMP  GALLERIES  BEAUCHAMP  PLACE,  LONDON  SW3 


Telephone:  Kensington  5716 


PRIDES  ,/  LONDON  LTD 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  BELgravia  3080 


179/180  SLOANE  STREET,  S.W.I 


A  Regency  set  of  12 
dining  chairs  of  a 
faded  mellow  maho- 
gany with  the  seats 
covered  in  pale 
green  velvet 
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BY  APPOINTMENT 
TO  HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS, 
GARRARD  i  CO.  LID.,  LONDON 

Antique  Silver..  .  by  GARRARD 


Pair  of  Sauceboats,  length  61  inches 
George  II,  1729.  Maker  Peter  Archambo 

Coffee  Pot,  height  8f  inches 

George  II,  1740.  Maker  Richard  Bayley 

Pair  of  Candlesticks,  height  61  inches 
George  II,  1734.  Maker  William  Gould 


These  pieces  are  part  of  a  wide  range  of  the  finest 
antique  silver  that  you  will 
find  at  Garrard. 


GARRARD  The  Crown  Jewellers 

112     REGENT     STREET    W  1     ■     REGENT  Y020 
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DELOMOSNE  AND  SON 


LIMITED 


Antique  Porcelain 


and  Glass 


A  fine  Ewer  and  Basin  in  milky  verre  opaline, 
with  chased  ormolu  mounts.  Circa  1  830. 
Diameter  of  the  Basin:  loj  inches. 


MEMBERS  OF  THE  BRITISH 
ANTIQUE    DEALERS  ASSOCIATION 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W.8 


TELEPHONE:  WESTERN  1804 
CABLEGRAMS:  DELOMOSNE,  LONDON  W.8 
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SIMON  KAYE  LTD 


4  George  II  Silver  Candlesticks.  Date  1751.  Weight  99  oz.  Maker:  J.  Cafe.  Height  11  in. 

1b  ALBEMARLE  ST      PICCADILLY       LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 
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LEGGATT  BROTHERS 


I  -ST  AHLIS  M  I  I)    I  S  2  o 


One  of  a  pair  of  oil  paintinqs 
by  SALVATOR  ROSA 
Signed  in  monogram,  canvas  size  36^  x  J°  inches 
From  the  collection  of  Mrs.  Alan  Palmer 


30    ST.    JAMES'S    STREET,    LONDON,    S.W.  i 


Telephones:  Whitehall  3772  and  32^2 


Cables:  Leggabros,  London  S.W.i 
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Otdsea 


mtfreb  William*  (Antique*) 


Colour  transparencies 
available 

A  brilliant  octagonal  fable  cup  and  saucer  painted  O'Neale  with  The  Stork  and  the  Wolf 
and  The  Wolf  and  the  Hound.  Raised  anchor  period,  circa  1750 

38  SOUTH  STREET,  EASTBOURNE,  SUSSEX 

Telephone:  Eastbourne  780  Open  all  day  on  Saturdays  Cables:  Antiquity,  Eastbourne 


HAIM'S    31  Brook  Street,  London,  Wi 


Tel:  MAYfair  6300 


NEEDLEWOR 

(made  in  I 
15  ft.  X  I 


Specialists  in  Fine  Quality 
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THOMAS  LUMLEY  ltd. 


3   BURY  STREET,   ST.  JAMES'S 

LONDON,  S.W.I     WHITEHALL  4732 


A  GEORGE  I  SILVER  COFFEE  POT 
LONDON  1719 


Explore  the  roads  of  Britain  with  Shell:  CORRIEYAIRACK  PASS 


vV2 

painted  by  David  Gentle 


Winding  up  Strathspev,  in  Inverness-shire,  and  making  for 
the  Corrieyairack  Pass  (in  the  dip  of  the  skyline  to  the  right 
of  the  picture),  this  is  one  of  the  famous  roads  constructed 
by  the  soldiers  of  General  George  Wade.  After  the  Jacobite 
rising  of  1715,  Wade  (later  Field-Marshal  Wade)  saw  that 
roads  through  the  roadless  Highlands  were  the  way  to 
control  the  clansmen,  whom  he  was  to  disarm.  The  work 
went  ahead  from  1726  to  1736.  Wade's  chief  military  highway 
joined  Inverness  to  Dunkeld,  north  and  south.  He  finished 
this  in  1729,  the  date  cut  on  a  stone  at  Dalwhinnie  (3)  about 
half  way,  which  marked  where  the  soldiers  working  up  from 
Dunkeld  and  down  from  Inverness  joined  hands.  The  25 
miles  over  the  Corrieyairack  Pass,  no  longer  much  used,  was 
an  eastward  branch  off  this  highway.  The  purpose  was  to 
join  the  eastern  and  western  Highlands;  and  so  the  road,  or 
track  as  it  is  now,  crosses  the  Spey  by  Garva  Bridge  (1), 


conquers  the  pass  at  2,519  feet,  and  descends  by  way  of 
sixteen  zigzags  to  Fort  Augustus,  at  the  bottom  end  of  Loch 
Ness,  joining  the  modern  A  862,  which  began  as  Wade's 
road  between  the  Fort  and  Inverness. 

According  to  Anne  Grant,  the  minister's  wife  at  Laggan 
in  Strathspev,  who  wrote  about  the  Highlands  as  they  had 
been  during  the  18th  century,  there  was  a  musician  in  every 
cottage  of  this  most  wild  Gaelic  land  of  Upper  Badenoch, 
which  the  road  over  the  pass  traverses,  and  a  poet  in  every 
hamlet.  Then  came  the  Forty-five — in  spite  of  General  Wade 
and  his  roads.  Wrapped  in  their  plaids  (2)  (which  they  were 
forbidden  to  wear  after  this  last  rising),  the  Highlanders 
under  Prince  Charles  captured  and  destroyed  Fort  Augustus, 
climbed  the  zigzags  to  Corrieyairack,  and  marched  along 
this  now  abandoned  road  to  Dalwhinnie,  en  route  for  the 
Lowlands  and  England. 


The  complete  series  of  the  Shell  guides  to  the  Roads  of  Britain  has  been  published  in  book  form  by  Eb/iry  Press,  and  is  available  from  any  bookseller  at  l  o/6  net. 


YOU  CAN  BE  SURE  OF 


shell; 


The  key  to  the  Countryside 
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GEORGE  II  SILVER 

Ivory-handled  small  bullet 
teapot  engraved  with  the  Arms  of 
Paulet,3rd.  Duke  of  Bolton. 
Made  in  London  1735  by 
J.  Smith.  Weight  11.65  oz.  Height^" 


By  appointment 
to  H.M.  The  Qu 
Silversmiths  4 
Jewellers 


'4SPREY  IN  THE  CITY 

rhe  city  man  will  find  a  usefully  close- 
at-hand  service  at  Asprey  and 
Birch  &  Gaydon,  153  Fenchurch  Street 
where,  besides  the  comprehensive 
stock  held,  any  pieces  can  be  sent 
from  Bond  Street  at  short  notice. 


ASPREY  &  COMPANY  LIMITED  165-169  NEW  BOND  STREET  LONDON  W1  TEL :  HYDe  Park  6767 


SPECIALIST  IN 
EUROPEAN 
PERIOD  CARPETS 


AUBUSSON 
SAVONNERIE 
NEEDLEPOINT 


129,  Av.  des  Champs-Elysees 

PARIS 


Tel.  BAL  41.71 


Louis  XIII  carpet  with  blue,  green 
and  yellow  interwoven  design  on 
ivory  ground.     3  by  3  metres. 


SEPTEMBER  26  to  OCTOBER  19,  1964 


EXHIBITION  in  PARIS 


GRAND  PALAIS 


ANTIQUE  DEALERS 


DECORATORS 


Details  from  SYNDICAT  NATIONAL  DES  ANTIQU AIRES 
11,  rue  Jean  Mermoz,  PARIS.  Tel.  BALzac  44.33 


JEWELLERS 
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BRIAN  KOETSER 
GALLERY 

EXHIBITION  OF 
DUTCH,  FLEMISH  &  ITALIAN 
OLD  MASTER  PAINTINGS 

cth  October  -  18th  December 

Weekdays  10  a.m.  -  6  p.m.  Saturdays  9.30  a.m.  -  1  p.m 


G1LL1S    CLAESZ    D'  HO  NDECOE  TE  R   (c.  1580-163! 
Panel  2c  X  43  inches,  65  - j  X  109-2  cm. 
Signed  with  monogram  G  DH.  A  1613 


Catalogues  in  aid  of  the  Sunshine  Homes  for  Blind  Children. 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

Whitehall  6309 


MOUNT  STREET 


|ctober  is  a  high  season  for  the  arts.  The  Sun  no  longer  calls  insist- 
ently and  the  urge  to  find  and  acquire  excites  amateur  and  profes- 
sional alike. 

The  latest  arrival  in  Mount  Street  is  Nat  Ayer,  long  of  Bath,  who  has 
ended  his  commuting  and  settled  for  London,  at  no.  130,  where  he  will 
concentrate  on  small  pieces  of  style  and  elegance. 

Almost  next  door  is  John  Sparks',  famous  for  the  exquisite  Chinese 
works  of  art  which  fulfil  the  promise  of  the  restrained  beauty  of  the  win- 
dows at  no.  128. 

Boredom  docs  not  exist  in  the  world  of  art  and  antiques.  East  and  West, 
Time  itself,  all  dance  forward  and  backward  in  a  curious  Alice-in-Wonder- 
land  way,  for  skilled  hands  of  the  past  often  created  objects  which  appear 
ahead  of  the  avant  garde  of  today. 

There  is  a  small  Chou  (c.  1122-249  B.C.)  pottery  figure  of  a  dancer  at 
Barling's,  as  pared  to  the  bone  as  a  Picasso  drawing  of  his  best  period  and 
as  instant  with  vivid  life.  Nearby,  a  T'ang  (A.D.  618-906)  stone  stele  of 
the  serene  Kuan  Yin  and  attendants  stands  in  perfect  harmony  on  a 
German  17th  century  oak  chest.  No.  112  is  a  small  area  in  Mount  Street 
where  East  and  West  always  meet  in  concord,  each  giving  and  gaining 
from  the  other. 

The  best  modern  silversmiths  try  hard  for  the  rare  strength  of  line  of  a 
plain  Irish  bowl  (at  Gilbert's),  decorated  only  with  the  Lynch-Blossc 
arms:  yet  it  was  made  in  Dublin  by  John  Wilme  about  1735,  and  owned 
by  Sir  Henry  Lynch  (he  married  Mary,  daughter  and  co-heir  of  John 
Moore),  and  was  the  5th  Bt.  of  the  Lynch  family,  early  settlers  who 
dominated  the  tribes  of  Galway. 

People — things  are  always  made  for  people.  At  David  Peel's,  there  is  a 
small  portrait  bust  in  gilt  of  Elizabeth  1,  Empress  of  Russia,  daughter  of 
Peter  the  Great.  She  looks  extravagant  and  pleasure  loving,  as  she  was, 
but  in  her  reign  and  for  the  first  time  Russia  took  part  as  a  leading  power 
in  European  politics  and  French  culture  attained  the  unique  position  it 
held  for  so  long  at  the  Russian  court. 

The  Empress  would  have  delighted  in  .1  French  sedan  chair  now  at 
Harrington's.  The  sides  are  covered  in  allegorical  paintings  as  charming 
as  a  painted  ceiling,  with  at  back  the  arms  of  the  dc  la  Tours  impaling 


I  Cumberland  J  I  Eu 

LAmencanB 
Embassy  I 


AmencanM  I GROSVENOR 
Embassy  ■  V  SQUARE 


Claridges 


\Grosvenor  House 

iTj  u 


Coriolis,  all  surmounted  by  the  coronet  of  a  French  marquis.  This  sedaii 
chair  is — astonishingly — in  the  original  condition  in  which  a  French! 
marquise  could  have  sat  and  swayed  on  her  way  to  a  Paris  ball,  betore  thei 
tumbrils  rolled. 

'Blackamoors'  delighted  1 8th  century  fashionables,  and  at  Kerin's,  therel 
is  an  important  pair  of  what  look  like  portrait  busts  of  1 8th  century  Nub-I 
ians,  all  carved  in  coloured  marbles,  the  bearers  of  chair  or  chocolate  withl 
marble  faces  recognisable  today. 

And  at  Stelman's,  there  is  a  handsome  gold  box  with  enamelled  minia-j 
ture,  surrounded  by  pearls  and  enamels,  which  was  given  by  Louis  XVI  tol 
Ungcrn  v.  Sternberg,  eventually  reaching  Carl  Axel  Reinhold  Fleetwood. 

People  make  history  and  fashion.  The  reign  of  William  and  Mary  was 
not  so  long,  but  it  brought  fresh  fashion  from  the  Continent.  At  Wad4 
dingham's,  there  is  a  pair  of  William  and  Mary  stools,  still  with  their] 
original  painted  coloured  decoration. 

Imagination  leaps — there  is  that  long  mirror  at  Stanley  Pratt's  whicW 
itself  has  reflected  so  much  since  171 1;  it  came  from  Burlcy-on-the-Hill, 
Rutland,  where  James  I  was  entertained  on  his  progress  from  Scotland  to 
ascend  the  English  throne  in  1 61 3 :  a  house  with  a  recorded  history  going 
back  to  just  before  the  Norman  Conquest  when  the  manor  was  built  by  a 
Saxon.  'Oh,  Mirror,  mirror,  what  next  will  ye  see?' 

V.  Warren 


Ayer  &  Co.  (Antiques)  Ltd. 
Barling  of  Mount  Street  Ltd. 
Gilbert,  A.  B.  (Belfast) 
Harrington,  R.  L.  Ltd. 
Kerin,  Gerald  Ltd. 
Mann  &  Fleming  Ltd. 
Peel,  David  &  Co.  Ltd.     (at  No.  2  Carlos  Place,  Mount  Street) 
Pratt,  Stanley  J.  Ltd.  at  No.  27 

Sparks,  John  Ltd.  at  No.  128 

Stelman,  N.  (Antiques  Corner  Ltd.)     at  No.  104 
Waddingham,  Walter  at  No.  99 


at  No.  130 

at  No.  I  12 

at  No.  91 

at  No.  120  &  125 

at  No.  9 

at  No.  120b 


18th  &  19th  Century  English  Furniture  and  Porcelain 

Early  Furniture,  Chinese  &  European  Works  of  Art 

Antique  &  Modern  Silver  &  Old  Sheffield  Plate 

English  &  Continental  Furniture  &  Works  of  Art 

English  &  Continental  Furniture  &  Porcelain,  Works  of  Art 

Antiques/ Decorations 

European  Works  of  Art 

18th  Century  English  Furniture,  Chimney  Pieces  (see  hack  cover) 
Chinese  ll'orksofArt 

Antique  Jewellery,  Bijouterie,  Miniatures,  Boxes  &  Enamels 

18th  Century  English  Furniture,  Chinese  Porcelain,  Dutch  and  Italian 
Paintings 


R.  L.  HARRINGTON  LTD. 


120  and  125  MOUNT  STREET  GROsvcnor  1785  6c  5270 

Ldcr  LONDON  W.l  CM«- 

3rkc  CHRIS  ANT,  LONDON  Wl 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


FINE   ANTIQUE   FURNITURE    •    WORKS    OF  ART 
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BACCHUS 
Florence  16th  Century  Bronze 
Height  12f  inches 

DAVID  PEEL 

&■  CO.  LTD. 

European  Works  of  Art 
2  CARLOS  PLACE,  MOUNT  STREET, 

LONDON  W.l     HYDe  Park  3161 


AYER 


OF  BATH 


announce  the  closing  of  the 
premises  at  8  &  9  Quiet  Street, 
BATH,  where  for  the  past  19 
years  we  have  had  the  pleasure 
of  dealing  in  Antiques  of 
quality  and  taste. 

The  business  will  be  trans- 
ferred to  LONDON  where  our 
new  premises  will  be  opened 
at    130    Mount    Street  on 
OCTOBER  1st,  1964. 

Here  we  will  look  forward 
with  pleasure  to  visits  from  our 
many  friends  and  clients  from 
all  over  the  world. 


After  October  ist,  1964 


AYER  &  CO  (Antiques)  LTD 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

130  MOUNT  STREET 
LONDON,  W.i 

HYDe  Park  2341 
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JOHN  SPARKS 

LIMITED 

Cfjmese  Wioxki  of  &rt 


By  Appointment 
Antiquaries  of  Chinese  Works  op  Art 
to  H.M.  the  Kino  of  Sweden 


A  Chinese  semi  eggshell  ruby  backed  porcelain  saucer-dish 
with  the  decoration  in  a  brilliant  Famille  Rose  palette. 
YUNG  CHENG  PERIOD:  A.D.  1723-1735 
Diameter:  7 J  inches 


128  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  2265 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


MANN  AND  FLEMING  LTD. 


ANTIQUES 
DECORATIONS 


Regency  library  table, 
faded  mahogany,  original  leather 
47J  inches. 


120B  MOUNT 
STREET 

LONDON,  W.l 

GROsvenor  2770 


Catalogue  of  Italian  Sculpture 

in  the  Victoria  and  Albert  Museum 

The  collection  of  Italian  sculpture  in  the  Victoria  and  Albert 
Museum  is  the  largest  in  the  world,  comprising  over  seven 
hundred  works  which  extend  in  date  from  the  eighth  century  to 
the  nineteenth.  In  no  other  Museum  is  the  whole  tiekl  of  Italian 
sculpture  represented  with  such  richness  and  variety.  The 
catalogue  has  been  prepared  by  Mr.  John  Pope-Hennessy, 
Keeper  of  the  Department  of  Architecture  and  Sculpture, 
assisted  by  Mr.  Ronald  Lightbown,  and  consists  of  two  volumes 
of  text  and  one  of  plates.  Its  terms  of  reference  are  wider  than 
those  of  the  earlier  catalogues  and  much  unpublished  material 
is  made  available  for  the  first  time.  The  individual  entries  provide 
a  full  account  of  the  history  of  the  sculptures,  the  means  by 
which  they  were  secured  for  the  Museum,  and  the  critical 
problems  to  which  they  give  rise.  The  three  volumes  not  only 
form  a  comprehensive  catalogue  but  are  also  a  major 
contribution  to  the  study  of  Italian  art. 

Volume    I:  Text— Eighth  to  Fifteenth  Century  (412  pages) 

Volume  II:  Text — Sixteenth  to  Twentieth  Century  (378  pages) 

Volume  III:  Plates  (736  figures  on  426  plates) 

''One  of  the  most  authoritative  achievements  of  scholarship  in  our  time  .  .  . 
No  one  who  really  cures  about  Italian  art  can  afford  to  he  without  them." 

The  Daily  Telegraph 

Demy  4to,  cloth  bound,  with  dust  jackets  and  contained  in  a 
slip  case.  Price  £15  15s.  (by  post  £16)  for  three  volumes. 


Government  publications  can  be  purchased  over  the  counter  or  by  post  from 
the  Government  Bookshops  in  London,  Edinburgh,  Manchester, 
Birmingham,  Cardiff,  Bristol  and  Belfast,  or  through  any  bookseller 


IllJtngate  &JohnstonTPtcl 

 Established  i8ij  

Head  office: 

39/45  FINSBURY   SQUARE,   LONDON,  E.C.2 

also  at: 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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FINE  13th 
CENTURY 

ROYAL 
AUBUSSON 
TAPESTRY 
in  exquisite 
colouring 


Harbour  Scene 
after  Vernet 


8  ft.  10  in.  high,  | 
1 3  ft.  10  in.  wide  I 
(269  cm.  x  422  cm.) 


Tapestries,  Carpets 


V.  and  C.  STERNBERG 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

37   SOUTH   AUDLEY  STREET,    LONDON    W.I  Telephone:  HYDe  Park  1228         Cables:  Yaky,  London  W.I 


KNOEDLER 


Established  1846 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y.10022 


PARIS 

8  r  bis  rue  du  Faubourcr 
St.  Honore  8e 
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lLTER  h.  willson  ltd. 


A  pair  of  large  George  II  Sauceboats 
London  1740 
by  Peter  Taylor 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 
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View  from  Greenwich  over  the  River  Thames  by  W.  Hollar  Reproduced  by  Courtesy  of  The  British  Museum 


WENSLAUS  HOLLAR  1607-1677 

Born  at  Prague  in  1607,  Wenslaus  Hollar  decided  at  an  early  age  to  travel  in  order  to  pursue  his  interests  as  a  landscape  artist. 
He  was  given  further  instruction  by  Matthcus  Mcrian  when  he  arrived  in  Frankfurt  and  later  visited  most  of  the  principal  cities 
in  Germany  and  the  Netherlands. 

In  1636,  Lord  Arundel,  whilst  passing  through  Cologne  on  a  diplomatic  mission  to  the  Emperor  Ferdinand  II,  met  Hollar  and 
was  much  impressed  with  his  drawings.  He  was  invited  to  join  the  mission  to  record  the  towns  and  countryside  through  which 
it  would  pass  and  to  return  with  it  to  England,  there  entering  the  permanent  service  of  Lord  Arundel,  who  gave  him  apartments 
in  Arundel  House. 

Of  all  the  views  of  London  in  the  17th  century  Hollar's  are  the  most  revealing,  and  in  addition  to  his  skill  as  a  draughtsman 
his  artistic  touch  was  outstanding.  Rooftop  views  of  London  before  the  Great  Fire  of  1666  show  a  gabled  city  of  great  charm, 
with  old  St.  Paul's,  the  Tower  and  Westminster  Abbey  as  distinctive  landmarks.  He  recorded  Windsor  Castle,  Arundel  Castle 
and  many  other  views  of  the  English  Countryside,  which  in  many  cases  were  produced  as  prints. 

On  the  outbreak  of  the  Civil  War  he  went  to  the  Netherlands  returning  to  London  in  1652  and,  although  he  enjoyed  the  favour 
of  Charles  II,  died  in  distressed  circumstances  in  1677  and  was  buried  in  St.  Margaret's,  Westminster. 

Although  the  members  of  The  British  Antique  Dealers'  Association  cannot  take  credit  for  the  production  of  the  various  Works  of 
Art  in  which  they  deal,  they  can  take  pride  in  the  presentation  to  the  public  of  these  articles  of  national  heritage  produced  by  the 
craftsmen  of  the  past.  Their  aim  is  to  pass  on,  to  all  those  interested  the  knowledge  which  comes  to  light  from  time  to  time 
concerning  the  articles  in  which  they  deal,  enabling  them  to  describe  their  wares  and  to  help  piece  together  a  history  of  the  dom- 
estic and  decorative  arts. 

The  Association  was  founded  in  191 8  and  was  brought  into  being  to  further  the  interests  of  those  engaged  in  buying,  selling  or 
collecting  Antiques  and  to  foster  a  high  standard  of  integrity  in  the  trade. 


A  booklet,  price  5s.  post  free  ($1  in  the  U.S.A.),  giving  the  names  and  addresses  of 
over  five  hundred  established  dealers  in  antiques  and  works  of  art  who  are  elected 
members  of  the  Association  will  be  forwarded  on  application  to  the  Secretary'. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  2102 
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•om  our  London  Collection 


Pair  George  II  Sauce  Boats     London  I J 42 
Maker  :  Peter  Archambo.  Exceptional  quality 
Length:  Si  inches    Weight:  J7  oz.  15  dwt. 


Uique  English  Silver  Old  Sheffield  Plate 

LONDON  43  MUSEUM  STREET  W.C.1.  HOLBORN  2712 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


tnber  of  The  British  Antique  Dealers"  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


EXHIBITION  | 

OF  | 

DUTCH  AND  FLEMISH  MASTERS 

17th,  1 8th  and  19th  centuries 

UNTIL  NOVEMBER  21st  j 

Weekdays  10  a.m. — 7  p.m.  Saturdays  10  a.m. — 12.30  p.m. 


Signed  on  Canvas  FLOWERS  IN  A  TERRA-COTTA  VASE  Framed  Size 

i5xi2iin.    (38x31  cm.)  ANTHONIE  OBERMAN  20^x17^111.  (j2X43fcm.) 


PATTERSON   &   SHIPMAN  LTD. 

NINETEEN  ALBEMARLE  STREET,  LONDON,  W.i 

Telephone:  MAVfair  1910 
Fully  illustrated  Catalogues  5/-  post  free,  .4.8  plates,  12  in  colour 


Signed  on  Canvas 

i6j  X  2oi  in.    (41  x  52  cm.) 


ALKMAAR 
J.  C.  K.  KLINKENBERG 


Framed  Size 
2cX2g£in.  (63iX74«n.) 


Signed  with  Monogram  and  dated 


PATTERSON  &  SHIPMAN  LTD.,  NINETEEN  ALBEMARLE  STREET,  LONDON,  W. 


de  havilland 

(antiqu')  |t( 

82  fulham  road  s.w.7 

london     telephone  KNIghtsbridge  % 


THE  CAMDEN  ORNAMENTAL  DISHES 


George  III  allowance  of  plate,  impressed  to  the  Earl  of 
Camden. 


A  Pair  of  massive  George  III  silver  ornamental  dishes 
presented  to  the  Earl  of  Camden  as  H.M.  Principal 
Secretary  of  State.  Designed  by  Charles  Heathcote 
Tatham  these  dishes  have  the  mark  of  William 
Fountain.  Weight  approx.475  oz., diameter  21  inches 
date  1804. 

Charles  Heathcote  Tatham  was  the  publisher  in  1 806 
of  Designs  for  Ornamental  Plate.  This  work  heavily 
influenced  silver  forms  throughout  the  Regency 
period  advocating  a  return  to  massiveness  and  fine 
design. 


KAPLAN  GALLERY 


announce 

A  RETROSPECTIVE  EXHIBITION 

OF  THE  WORKS  OF 

EMILE  BERNARD 

1868  -  1941 
COMMENCING  MID-OCTOBER 

Permanently 


A.  ANDRE 

HENRI-MARTIN 

A.  DERAIN 

M.  MAUFRA 

G.  D'ESPAGNAT 

R.  O'CONOR 

A.  GUILLAUMIN 

F.  PICABIA 

H.  HARPIGNIES 

L.  PISSARRO 

H.  LEBASQUE 

J.  RAFFAELLI 

A.  LEBOURG 

T.  ROUSSEAU 

G.  LOISEAU 

P.  SERUSIER 

M.  LUCE 

J.  J.  TISSOT 

F.  LUIGINI 

V.  VIGNON 

E.  VUILLARD,  etc. 


Colour  transparencies  available  upon  request 


6  DUKE  STREET,  ST.  JAMES'S,  LONDON  SW1     WHItehall  8665 


Perez 

112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

Kirman    13  ft.  2  in.  X9  ft.  7  in.    Ref:  51663 


The  permanent  Exhibition  Rooms  at  11a  Brompton  Road  feature  a  large 
selection  of  Antique    and   Old    Oriental  Carpets  and  Rugs,  Tapestries, 
Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours  are 
available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


NINTH  GERMAN  ART  AND  ANTIQUES  FAIR  1964 


MUNICH 


HAUS  DER  KUNST 

(House  of  Art) 


17th  OCTOBER  to  26th  OCTOBER 


Open  Daily  from  10  a.m.  to  7  p.m.       Tuesday  and  Friday:  10  a.m.  to  9  p.m.       All  objects  are  for  Sale 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

A  MAGNIFICENT  STRIKING  CLOCK  BY  CARL  FABERGE 


Carved  from  solid  green  onyx  of  an  attractive  tone,  the  dial  fitted 
with  pierced  gold  hands,  surmounted  by  a  scrolling  bow  from  which 
depend  garlands  of  roses  which  culminate  in  a  bunch  of  grapes,  in 

silver-gilt;  the  base  with  a  carved  border  of  acanthus. 
Fully  signed  Faberge  and  bearing  the  initials  of  the  workmaster 

Victor  Aarne. 

Height:  5|  inches 


GREGORY  &  CO. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams : 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


UPHOLSTERY 


CURTAINS 


CARPETS 


CHANDELIERS 


Telephones : 
Mayfair  2608/9/0,  2066 


DESIGNS  &  SCHEMES 
BOARD  R  OOM  S 
DIRECTORS'  SUITES 
DECORA T IONS 
ELECTRICAL  WORKS 
H  E  A  TING 
V  A  L  U  A  T  I  O  N  S 


A  mahogany  Pembroke  table  cross  banded  with  satinwood,  on  pedestal  base.  C.  1790. 
Overall  measurements  of  top  -  3  ft.  6  in.  X  3  ft.  1  in.  With  leaves  down  -  3  ft.  1  in.  X  1  ft.  8  in. 
A  pair  of  Hepplewhite  mahogany  single  chairs  with  shield  backs.  C.  1790. 
An  18th  Century  Chinese  glass  painting  with  deer  and  attendant  figure,  in  hardwood  frame.  Length  32  in.  Width  22i  in. 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 


GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Set  of  four  silver  salts   George  III  1794  Pair  George  II  candlesticks  George  II  carter 

T  &  K  mark  J.  Hampston  &  J.  Prince  1751  Henry  Miller  1713,  maker® 


Promenade  CHELTENHAM  Telephone  22821 
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H.  TERRY-ENGELL 

GALLERY 


SEVENTH  ANNUAL  EXHIBITION 

of  fine 

Seventeenth  Century  Dutch 
Flemish  and  Spanish  Paintings 


OPENING  3rd  NOVEMBER,  1964 
Including  works  by: 


Juan  de  Arellano 

Bias  de  Ledesma 

Balthasar  van  der  Ast 

Abraham  Mignon 

Johannes  van  der  Ast 

Pieter  Molyn 

Ludolf  Backhuyzen 

Joos  de  Momper 

Nicolaes  Berchem 

Jean  Baptiste  Monnoyer 

Jan  Brueghel  the  Elder 

Frans  Post 

Jan  Brueghel  the  Younger 

Salomon  van  Ruysdael 

Marten  van  Cleve 

Jan  Steen 

Gillis  van  Coninxloo 

David  Teniers 

Jan  van  Goyen 

Martin  van  Valckenborch 

Juan  van  der  Hamen 

Sebastian  Vrancx 

Thomas  de  Key^.er 

Jan  Wynants  and  others 

8  BURY  STREET,  ST.  JAMES'S 

"elephone:  TRAfalgar  2606  LONDON    SW1  Cables:  Artenael.  London  SW1 
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BRACHER 

& 

SYDENHAM 

Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


A  Fine  William  III  Tankard,  London  1701 
by  Robert  Cooper 
Height:  7  in.  Weight:  29  oz.  13  dwt. 
Engraved  with  the  Contemporary  Arms 
of  Charles  Wither  of  Hall  Place,  Hampshire 


QUEEN  VICTORIA  STREET 
READING,  BERKSHIRE 


Telephone:  53724 


Established:  1790 


RALPH  GOX 

(Member  of  B  A  D  A) 


OLD  GREETHAM  INN 
STRETTON, 
RUTLAND 
Castle  Bytham  340 

BRONZE 

Overall  length  1 6j  in. 
Signed  J.  CUVELIER 

Also  at : 

39  Steep  Hill,  Lincoln 
Telephone:  22463 


IN  SAFE  HANDS 

Regardless  of  size  or  complexity  you  can  rely  on 

Pitt  &  Scott  to  pack  and  forward  to  all  parts  of  the  world. 

promptly,  safely  and  economically. 

Household  removals  to  all  parts  of  the  icorld. 

Write  for  brochure  C  104 


/*   $Mft  MAUDS 


PITT  &  SCOTT  LTD 


20-24  Eden  Grove,  London,  N.7. 

Tel:  North  7321  Telex:  21857 

Storage  facilities  at  London.  Liverpool,  Glasgow  &  Paris. 


MONS  &  CIF 


TABLE  A  UX  ANCIENS 


LITtre  26-84         19  Rue  du  Cherche-Midi,  Paris  VI0 


Only 

NITA  MILLER 

offer  a  wide  selection  of 

TABLE  LAMPS 

and  create  elegant  shades 
for  them  in  three  days 

Nita  Miller,  63  a  Grosvenor  Street,  W.i     May  fair  0951 
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:|NE  TAPESTRIES.  SAVONNERIE  and 
MJBUSSON  CARPETS.  NEEDLEWORK  and 
3ROCADES.  ENGLISH  and  FRENCH 
FURNITURE 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


70  SOUTH  AUDLEY  STREET, 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197) 


Panel  of  Venetian  Tapestry.  The  woodland  scene  in  greens  and  yellows.  Size  I  3  ft.  5  in.  X  10  ft.  Circa  1700 


Cyril  Humphris  Ltd 


SITULA 
Bronze 
Greek  4th  Century  B.C 

Height  25  cm. 


23  OLD  BOND  STREET,  LONDON  W.l 
MAYfair  6240 


J.CHRISTIE 

Member  of  the  B.A.D.A. 

Antique  English  and  Continental  Silver 

PAIR  Antique  Silver  Candlesticks.  Maker: 
Paul  Ingermann.  Dresden  ij22. 

PAIR  Antique  Silver  Candlesticks.  Breslau 
circa  I  740. 

36  St.  George  Street 
Hanover  Square   London  W.l 
MAYfair  3070 


HELMUT  TENNER 

59  Bergheimer  Str.  Heidelberg,  West  Germany 
will  offer  at 

AUCTION  SALE 

43/44/45 

November  11-14,  1964 

MANUSCRIPTS,  AUTOGRAPHS,  OLD  AND  RARE  BOOKS 
DECORATIVE  ENGRAVINGS,  MAPS,  VIEWS,  TRADES 
FLOWERS-,  SPORTING  AND  HUNTING  PIECES 
PAINTINGS,  WATERCOLOURS,  DRAWINGS  AND 
LITHOGRAPHS,  FROM  !5th  TO  20th  CENTURY 

About  4,400  items 
illustrated  catalogues  available 


By  direction  of  the  Executors  of  the  late  IV.  E.  Etey 

LONG  WHATTON,  Nr.  LOUGHBOROUGH,  LEICESTERSHIRE 

4  DAYS  AUCTION 
ANTIQUES  AND  OBJETS  D'ART 

OCTOBER  20th,  21st,  22nd  and  23rd  1964 

10-30  a.m.  each  day 
including 

OLD  ENGLISH  SILVER,  PLATE,  ENGLISH  AND  CONTINENTAL 
CHINA  AND  GLASS,  POTTERY  AND  PORCELAIN.  PERIOD 
MINIATURES,  OIL  PAINTINGS,  WATER  COLOURS,  ENGRAVINGS, 
BAXTER  PRINTS,  SNUFF  BOXES,  CLOCKS,  WATCHES,  JEWELLERY, 
IVORY,  OLD  PEWTER,  PISTOLS,  SWORDS,  BRASS,  HORSE  BRASSES, 
OLD  BOOKS  AND  NUMEROUS  OTHER  OBJECTS  OF  ART 
COIN  COLLECTION  AND  MEDALS 

STEVENSON  &  BARRATT,  F.A.I.,  Chartered  Auctioneers  and 
Valuers,  ASHBY-DE-LA-ZOUCH,  LEICS.  Tel.  2766/7 

VIEW  DAYS  FRIDAY  AND  SATURDAY,  OCTOBER  16th  and  17th 
10  a.m.  -  5  p.m.     ADMISSION  BY  CATALOGUE  PRICE  5s.  Od. 


THE  FINEST  STEAKS  IN  THE  WORLD 


Selected  for  discerning 
connoisseurs  at  London's 
original  steak  house 

EMU  LA  TED  -  BUT  NOT  EQUALLED 

PARAMOUNT  GRILL 

14-15  IRVING  ST.,  LEICESTER  SQ. 
LONDON,  W.C.2. 

FULLY  LICENSED 
RESERVATIONS  —  WHItehall  0744 

Open  until  midnight  — 7  days  a  week 


75  wonderful  colour  plates 

TUTANKHAMEN 


200  black  &  white  illustrations 


TUTANKHAMEN 

Published  by  The  Connoisseur 

TUTANKHAMEN 

&  Michael  Joseph  Ltd      60  s 

TUTANKHAMEN 


From  booksellers  or  62/ 'ft  post  paid  from  the 
Be/grave  Library,  22  Armoury  Way,  London,  S.W.  1 8 
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O'HANA  GALLERY 


13   CARLOS   PLACE   GROSVENOR   SQUARE    LONDON   W.  1    GROsvenor  [562 


October  22      November  7 

Paintings  by 

J.  J.  THARRATS 


Andromelios 


24  in.  X  1  9J  ;;).,  i  964 


October  22  —  November  7 

Paintings  and  Drawings 

by 

ALBERT  REUSS 


The  Door 

Oil  on  Canvas.  28  in.  X  2o  in. 


Marlborough 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  wl 
Telephone:  Mayfair  5161 
Cables:  Bondartos 


Graham  Sutherland     Two  Standing  Forms  in  a  Garden  1952 
oil  on  canvas:  66.,  x  40 J  inches 

Contemporary  Paintings  and  Sculpture 

including  fine  works  by 


Francis  Bacon 
Alberto  Burri 
Lucio  Fontana 
Naum  Gabo 
Oskar  Kokoschka 


Jacques  Lipchitz 
Ben  Nicholson 
Henry  Moore 
Mark  Rothko 
etc. 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street  London  W1 
Mayfair  5161  Cables:  Bondartos 
& 

Marlborough  New  London  Gallery 

17-18  Old  Bond  Street    London  W1 

19th  &  20th  Century  Works  of  Art  Contemporary  Paintings  &  Sculpture 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
to  Oct  9    THE  INNER  IMAGE    7  Artists  from  Leicester 
from  Oct  14    JOZEF  CZAPSKI/FLORISTELLA  STEPHANI  Paintings 

Open  daily  70-6 


4S   2$ovei-  ■Sf/lee/:  J^&tu/ojt 
Hyde  Park  47 1  1 


alfred  HARRIS 
adele  WHITE 
pamela  KERR 

1-24  October 


paintings 
metal  collages 


drian  galleries 

5-7  porchester  place     marble  arch    W2    pad  9473 
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Landscape  with  donkey-cart 


Oliver  Heywood 

September  29  -  October  17 

JOHN  WHIBLEY  GALLERY 

60  George  Street,  London,  W.1        Welbeck  5651 


Pictures,  glass,  silver  objects,  etc. 

29  September  -  24  October 

PICCADILLY  GALLERY 

16A  CORK  STREET,  W.1 .  MAYFAIR  2875 


Marlborough 

Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  wl 
Telephone:  Mayfair  51 61 
Cables:  Bondartos 


Egon  Schiele    Portrait  of  Edith  1917 

tempera  and  oil:  17$  X  11  inches 


Exhibition  October/November  1964 

Egon  Schiele  i8go-igi8 

Paintings,  Drawings  and  Watercolours 


Finest  Impressionist  and  20th  Century 
Works  of  Art 


1  \ 


BROADWAY 
ART  GALLERY 

Broadway,  Worcestershire 

(Telephone:  3237) 

AN  EXHIBITION  OF  DRAWINGS 
BY  MODERN  MASTERS 


3rd  -  26th  October 


including : 

Durancamps 

Picasso 

Foujita 

Solana 

Topolski 

Yeats 


Dalf 
Sargent 
Fortuny 
Millais 

Vazquez  Diaz 
Miro 


Daily  10-7  Sundays  2-7 

Clemenceau  by  John  S.  Sargent  (1856-1925) 


A  pair  of  parcel-gilt  silver  candlesticks. 
BRESLAU  c.  1670  by  Christian  Metzel 
io£  inches  high 

H.  S.  WELLBY 

Antique  English  and  Continental  Silver 

16c  Grafton  Street,  W.i 


Member  of  the  B.A.D.A.  Ltd. 


Telephone:  Hyde  Park  1597 


:  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 

t  ! 

Restoration 

and  conservation  of  the  antique 


Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770      Tel :  MUSeum  1 268 
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THE  LEFEVRE  GALLERY 


t . mi - 

EUGENE  BOUDIN 


Telephone: 
Mayfair  2250 


Bateaux  a  Trouville,  c.  1 870 

30  BRUTON  STREET  LONDON  W. 


Oil  10     15?  inches 


Cables: 
Drawings,  London  W. 


ETRETAT 

FRANK  PARTRIDGE  inc. 

Gallery  of  Contemporary  Artists 

presents 

JEAN  MONNERET 

First  one-man  show  in  U.S.A. 


OCT.  20 -NOV.  21 


6  West  56th  St 
New  York  City 


Telephone 
Circle  7-2050 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Exceptionally  tine  and  massive  Longton  Hall  Vase  and  Cover, 
painted  on  either  side  with  long-tailed  birds  and  encrusted  with 
various  flowers.  14£  in.  high 

59/61    WIGMORE   STREET,   L  O  N  D  O  N  ,  W.  I 

Established  1889  Phone:  Welbech  8664 
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MEXICO 

VISIONS  OF  A  FABULOUS  PAST  IN  A   MODERN  COUNTRY 

NOW  WITHIN  YOUR  REACH 

TF  you  enjoy  sunshine  and  clear  skies,  picturesque  resorts,  exuberant  tropical 
A  vegetation  and  golden  sandy  beaches,  if  you  appreciate  imposing  archeolog- 
ical  remains,  romantic  folksongs  and  colourful  dances,  if  you  like  comfortable 
modern  hotels,  sport,  social  life  or  relaxation,  if  you  want  to  live  life  to  the  full  .  .  . 

Come  to  MEXICO 

For  further  derails  contact  your  travel  agent  or 

MEXICAN  TOURIST  OFFICE.  60  Jermyn  Street.  LONDON,  S.W.I.    Telephone:  GRO  4482 

MEXICAN  NATIONAL  TOURIST  COUNCIL  -  MEXICAN  GOVERNMENT  TOURISM  DEPARTMENT,  MEXICO  D.F. 


MEXICO    :    FOUR    SEASONS    =    FOUR  SPRINGS 


GEORGE  I  IRISH  SILVER 


Antique  Silver  Jug  by  Thomas  Walker 
Dublin  1723 
Weight  39  16oz.  Height  II  in. 


from  the  Collection  of 


We  are  happy  to  answer  enquiries  and  to  give  details  of  the  silver 


LOUIS  WINE  IP- 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 


Tel:  Dublin  73865 
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CONNOISSEUR  REGISTER 


SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  21st  January. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design  with  lectures  by 
experts  on  the  history  and  appreciation  of  art.  architecture,  furniture, 
silver  and  china :  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10.  Milner  Street, 
London,  S.VV.3.  Knightsbridge  4456. 

DUNNING'S  ANTIQUES.  10,000  sq.  feet  showrooms  only  20  miles 
north  of  London.  Supply  unusual  decoration  for  Restaurants,  Steak  & 
Coffee  Houses.  Tavern  Bars.  Amusing  Collections  of  Pub  &  Shop  Signs, 
Spirit  Barrels,  Military  Weapons,  Sporting  Trophies,  Old  Craftsman's 
Tools  &  Nautical  Instruments.  58  Holywell  Hill,  ST.  ALBANS  51065. 

HADDONFLELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

GARRARD  &  CO.  LTD.  The  Crown  Jewellers  give  generous  valuations 
for  important  jewellery,  silver  and  gold  pieces  at  1 12  Regent  Street,  W.l. 
Regent  7020.  Our  buyers  will  gladly  call  for  larger  quantities  upon 
request. 

REPAIRS  MADE  EASY.  Use  Araldite  epoxy  resin  adhesive  to  repair 
china,  antique  furniture,  metalwork.  Bonds  permanently.  Two-tube 
pack  6/-  from  all  hardware  stores. 

JOLLY'S  AUCTION  ROOMS,  Old  King  Street,  Bath,  Somerset.  New 
purpose-built  rooms  -  5,500  sq.  ft.  Frequent  Pullman  service  from 
London.  Regular  fortnightly  sales.  Antique  Furniture;  Silver  and  Plate; 
Pictures;  Books;  Porcelains,  etc.  Telephone  Bath  3201  (4  lines). 

ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD.,  165-169 
New  Bond  Street,  London,  W.l. 

Early  Scientific  Instruments  wanted.  Mr.  Frank,  Saltmarket,  Glasgow. 
Phone  Bell  2000. 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street.  London,  W.l. 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y.,  U.S.A. 

HEADING  GALLERY,  326  Brighton  Road,  South  Croydon.  Period 
Oil  Paintings  and  Watercolour  Drawings. 

WANTED:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broad- 
way, Providence,  R.I.,  U.S.A. 

MASSAGE  -  Mr.  Barker  (L.C.S.P.  Phys.)  Visiting.  Phone  8  a.m.  to 
3  p.m.  Terminus  1451. 

BOOKS  BENEZIT'S  GREAT  DICTIONARY  OF  PAINTERS  OF 
ALL  COUNTRIES.  8  volumes,  6,400  pages,  252  colour  plates.  Latest 
1958  edition.  (Scarce)  £36.  ($105.00)  Delivered.  Ceramic  Book  Com- 
pany, St.  John's  Road,  Newport,  Mon. 

ANTIQUE  SILVER  WANTED  by  Solicitor.  Collection  considered. 
Cake  basket  and  coffee  pot  particularly  required.  Box  No. :  7301 . 

WANTED:  Royal  Mint  Cased  Gold  and  Silver  Proof  Coin  Sets  Dates 
1826  to  1953  incl.  Maundy  Sets.  Crown  Pieces  from  1649  to  1817,  1823 
to  1853  and  1927  to  1936  (except  1935).  Whole  collections  bought. 
Write  J.  Murphy,  289  London  Road,  Greenhithe,  Kent. 


POT  LIDS,  Shrimp  Jars,  general  Pratt  Wan 
Jesson  Road,  Walsall,  Staffs. 


Wanted  by  collector.  62 


17TH  AND  18TH  CENTURY  GARDEN  STATUES  wanted.  Fine 
19th  Century  copies  will  be  considered.  Please  write  to  Godfrey  Bonsack 
Ltd.,  14  Mount  Street,  London,  W.l. 

GEORGIAN  -  VICTORIAN  EPHEMERA  especially  selected  for 
connoisseurs  desirous  of  adding  to  their  collections,  antique  decorative 
pottery  and  porcelain,  curios  and  toys.  Eccleston  &  Ephemera,  20 
Eccleston  Street,  Victoria,  London,  S.W.I. 

LOUIS  PHILIPPE  LADIES  DRESSING  TABLE  about  1840.  Good 
condition,  £110  o.n.o.  Bostock  Wilson,  Hunters  Moon,  Toot  Baldon. 
Oxon.  Nuneham  Courtney  288  evenings. 

Register  advertisements  ere  1(6 per  word,  minimum  £1  for  15  words,  which  must 
he  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR. 
CHEST  ERG  A  TE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON, 
S.W.I.  {Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.  The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Permanent  Exhibition  of  Dutch  I7th-centurv  seascapes 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.l  Telephone  LANgham  3677 


CHINESE 


Collet's 


GALLERY 


CHINESE  POTTERY  &  PORCELAIN 

40  Great  Russell  Street,  London,  W.C. 

(LANGHAM  7538) 


Also  Early  Paintings 


CHARLES  MORSE 
Earls  Colne 
Nr.  Colchester 
Essex 

Tel:  Earls  Colne  270 


P.  II.  GILLINGH  AM 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

!  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


DORSET  GALLERIES 
J.    A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET,  LONDON.  W.l 


Welbeck  8934 


Our  photographs 

show  more 

details  and  quality  because  we 
specialise  in  photographing 
antiques  and  objets  d'art 

Wallace  Heaton  Ltd 

127  New  Bond  St.,  London.  W.l.  MAY  751 


A  fine  quality  Sheraton  mahogany  secretaire  bookcase  ~S1\  in.  wide 


HARRODS 


ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers  Association 

^RRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  Tel  SLOane  1234 


TELEX  24319 


LXI 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

5  KOLN 

DRUSUSGASSE  1-5,  TEL.  23  81  37 

XX  ART  AUCTION 

from  14  -  17  October,  1964 

FURNITURE:  from  Baroque  to  Biedermeier,  with  pieces  from  several  German  Provinces,  also  Dutch,  French  and. 
English  Furniture:  cupboards,  mirrors,  commodes,  tables,  chairs,  chests,  etc. 

WORKS  OF  ART:  Pewter,  Brass,  Bronze,  European  and  Oriental  Porcelain,  Glass,  Faience  (an  interesting  Collection  ofi 
Spanish  Apothecaries'  jars)  bowls,  tankards,  dishes  and  plates.  Silver,  antique  pieces  and  a  varied  selection  of  good 
tableware.  Jewellery :  in  particular  two  enamelled  Renaissance  pendants. 

SCULPTURES:  Madonnas  with  different  Saints  and  Angels. 

PAINTINGS  Old  and  New  Masters:  Hans  von  Aachen 
J.  G.  van  Bemmel  ■  F.  Bol  •  V.  Damini  •  S.  Denis  •  J.  Grifher 
F.  de  Hulst  •  S.  Koninck  •  C.  van  Poelenburgh  •  Fr.  Snyders 
D.  Verburgh  •  Ph.  Wouvcrman  •  W.  Amberg  •  ].  Bakof 
G.  von  Bochmann  •  Th.  de  Bock  •  Ch.  L.  Bokelmann  •  R.  Burnier 
F.  Carlebur  •  T.  Conti  •  A.  Costa  •  C.  F.  Deiker  ■  N.  Diaz 
H.  Dahl  •  F.  Ebel  •  A.  Eberlc  •  V.  Gilbert  ■  Th.  Gudin 
J.  H.  Hasselhorst  •  K.  Heffner  •  H.  Hermanns  •  C.  Hilgers 
R.  Hirth  du  Frenes  •  U.  Hiibner  •  C.  Jutz  d.  Ae.  ■  J.  Kinzel 
L.  Knaus  •  J.  H.  B.  Koekkoek  •  Chr.  Kroner  •  Ch.  E.  Kuwasseg 
P.  Leysing  •  M.  Liebermann  •  H.  Liesegang  •  K.J.  Litschauer 
H.  Matisse  •  P.  Meyerheim  •  H.  Muhlig  •  A.  Nordgren 
F.  A.  Ortmans  •  A.  Plcijsicr  •  A.  Quizet  •  E.  Renouf 
H.  Salentin  •  W.  Schreuer  •  E.  Spiro  •  C.  Spitzweg 
F.  Stroobant  •  E.  M.  Vallee  •  J.  Wenglein  •  F.  von  Wille 

Gg.  Wolf 


ETCHINGS  &  ENGRAVINGS:  L.  Corinth  •  H.  v.  Ende  •  R.  Halm  •  W.  Kuhnert  •  F.  Mackensen  •  H.  Vogler,  and 
Old  Masters,  including  a  plate  by  Rembrandt '  The  Jews  in  the  Synagogue  of  exquisite  quality. 

ORIENTAL  carpets  and  rugs,  mostly  old  pieces. 

ANTIQUITIES:  grave  furniture  from  Mexico  and  Peru,  and  African  figures  and  objects. 

EXCAVATED  Greek  vases  and  vessels  in  the  red  and  black  figure  style,  and  others.  Roman  finds  from  castles  on  the 
lower  Rhine,  Etruscan  works  and  many  others. 

On  view  from  5-12  October  (except  Sunday)  in  my  Auction  Rooms,  Cologne,  Drususgassc  1-5  (am  Wallraf-Richartz- 
Museum).  Telephone  23  81  37.  Postscheckkonto  Koln  1856  60.  Illustrated  catalogue  DM  5. — . 
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A  charming  late  18th  Century  Statuary 
marble  Chimney  piece,  finely  carved 


1  ength  of  shelf 
Total  height 
Opening  width 
Opening  height 


5  5 

i  i 

3  7 

3'  5* 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282   NORTH  END  ROAD,  FULHAM,  LONDON  S.W.6 

Telephone:  FULham  137^-7 
Please  Note:  We  close  1-0  p.m.  on  Saturdays 


CHARLEY 

DECORATION 
LACQUER  PANELS  by  F.FASOLA 

38,  Rue  du  Four   Tel:  548.36.12 
Saint  Germain  des  Pres 


Jacques  Perrin 

18th  Century  Furniture 
Objets  d'Art 

3,  Quai  Voltaire,  7e- 

Tel:  BAB  41.33 

SERGUY 

Antiques  Decoration 
Old  Masters    Antique  Jewelry 

16,  rue  de  l'Universite,  T' 

Tel:  BAB  09.00 


Galerie 
Raymonde  Cazenave 

MODERN  PAINTINGS 
MEMBER  OF  THE  AMERICAN 
FEDERATION  OF  ART 

12  RUE  de  BERRI    Tel:  ELY  14.56 


Galerie  Miromesnil 

Modern  Paintings 
Drawings  Prints 

19,  RUE  DE  MIROMESNIL,  8e> 

Tel:  ANJ  24.76 

A  I'Abbaye  aux  Bois 

18th  Century  Chandeliers 
Appliques  Candlesticks 
Decoration 
27,  Bd.  Raspail,  7c 

Tel:  LIT  51.61 


H  El  M 


OLD  MASTER  PAINTIN",: 

109,  Faubourg  Saint  Honor 
PARIS 

Tel:  BAL  22.38    ELY  49.26 


marc  garlan: 

Antique  Jewelry 
23,  RUE  DU  BAC  7e 

TEL:  BAB  50.57 


Galerie  Jean  de  Rui 

Modern  Paintings  &  Drawi 
31,  A  v.  de  Friedland,  8e- 

Tel:  ELY  73.97 

GALERIE  PERSAN, 

Aubusson  &  Savonnerie  Carpt 

132,  Bd.  Haussmann  8e- 

Tel:  LAB  27.39 


CHARLET  -  CARRIER^ 

Antique  Dealer 
30,  RUE  DE  MIROMESNIL  8e 
Tel:  ANJ  82.09 


J.  HAHN 

PAINTINGS 

36,  Rue  de  Berri,  VIII' 


HEIM 

109,  Fbg.  St.  HONORE 

PARIS 

Tel:  BAL  22.38 


J.  B.  OUDRY 
Paris  1686-1755 
Canvas  4  ft.  10  in.  by  6  ft. 


OLD  MASTER  PAINTINGS  and  DRAWINGS 


1VLA.YORC AS    LTD    38  Jermyn  St.,  St.  James's,  London  S.W.I  MAYfair  4195 

Member  of  the  BAD  A  Ltd 
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Vive  la  Reine! 


Queen  Victoria,  in  fact— who  visited  Paris  at  the  invitation  of  Napoleon  III,  thus  inaugurating 

the  'Entente  Cordiale'.  Napoleon  Ill's  far-sightedness  was  evident  in  other  fields  as  well — 

for  it  was  he  who  said  "en  avant"  to  the  men  of  vision  and  courage  who, 

one  hundred  years  ago,  laid  the  foundations  of  modern  France.  Men  who  opened 

the  Suez  Canal,  constructed  the  railways,  and  created  the  powerful  joint  stock  banks. 

Among  them,  the  group  of  businessmen  who,  with  Sir  Edward  Blount,  the  English  financier 

and  railway  pioneer,  founded  the  SOCIETE  GENERALE  in  Paris  in  1864. 

Today,  a  century  later,  the  SOCIETE  GENERALE  has  grown  into  one  of  Europe's  leading 

banks,  with  offices  all  over  the  world. 

Since  1 871  its  London  Branch  has  been  serving  British  businessmen  interested 
in  trading  with  France  and  other  countries. 

SOCIETE  GENERALE 

HEAD  OFFICE  :  29  Bd.  Haussmann,  Paris  IX.  Telephone :  OPEra  71-40. 

LONDON  BRANCH  :  105-108  Old  Broad  Street,  London  EC2.  Telephone:  LONdon  Wall  J212. 
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STADTWALDGURTEL  32 
COLOGNE 


(27j  by  37j  in.)    View  of  Naples  from  the  Posilippo    (signed  and  dated  1836) 
JULIUS  R.  AMES  (American  c.  1834-1850) 


FOR  THE  COLLECTOR  AND  CONNOISSEUR  AND  PROGRESSIVE  ANTIQUE  DEALER 
Essential  reference  books    Latest  editions    Fully  illustrated  and  excellently  produced 

paris  furniture-master  ebenistes.  Charles  Packer.  £S 

benezit's  great  dictionary  of  world  painters.  8  Volumes.  6,400  pages.  252  colour  plates. 

Latest  edition  to  i960.  £$6  ($105.00). 

THE  NEW  SHORTER  DICTIONARY  OF  ENGLISH  FURNITURE.  Ralph  Edwanh.  (i  Vol.)  £15-15-0 


Antique  Gold  Boxes,  berry-hill. 

£s 

Russiches  Porzellan.  g.  k.  loukomsky. 

Porcellana  di  Capodimonte.  e.  romano. 

£* 

Chinese  Snuff  Bottles,  l.  s.  perry. 

£.5 

The  Persian  Carpet,  a.  c.  edwards. 

Paul  de  Lamerie.  p.  A.  s.  philips. 

£lso 

Art  of  Carl  Faberge.  k.  snowman. 

m 

Chelsea  Bow  &  Derby  Figures,  f.  stoner. 

£ih 

Oriental  Lowestoft  China,  j.  a.  L.  hyde. 

£7 

Cameo  Glass  -  Woodall-Webb.  g.  w.  beard. 

£5 

Old  English  Silver,  w.  w.  watts. 

£24 

Art  Nouveau.  r.  schmutzler. 

£H 

Swansea  Porcelain,  w.  d.  john. 

£s 

British  Portrait  Miniaturists.  D.  foskett. 

£si 

Italian  Furniture.  G.  morazzoni. 

£9 

Continental  Porcelain  (18th  cent.),  rollo  Charles. 

£s 

Chinese  Porcelain  (Gow  Collection  Cat.). 

£^° 

Antique  Porcelain  Digest.  G.  R.  scott. 

£sh 

English  Painted  Enamels.  G.  b.  hughes. 

£a 

Chinese  jade.  s.  c.  nott. 

£8 

Old  Glass  Paperweights.  E.  bergstrom. 

£a 

Collecting  Staffordshire  Figures,  l.  Stanley. 

£ih 

Icons.  K.  ONASH  &  D.  TALBOT  RICE. 

In 

Old  English  Lustre  Pottery,  john  &  baker. 

£* 

English  Ceramic  Teapots,  f.  tilley. 

£i\ 

Pictorial  Pot  Lid  Book.  h.  g.  clarke. 

£a 

Collector's  Dictionary  of  Glass.  E.  M.  elville. 

m 

Colt  Firearms,  j.  e.  serven. 

£^ 

60  Page  Catalogue,  listing  1,500  Collector's  Books  sent  Free  on  Request. 
THE  CERAMIC  BOOK  COMPANY,  ST.  JOHN'S  ROAD,  NEWPORT,  MON.,  ENGLAND 
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HOW 

ANTIQUE  SILVER 


HOW  .of  EDINBURGH  I  LTD. 
ONLY  ADDRESS: 

2-j  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  <SL  Telegram*:  WHItehall  7140 


GENEVIEVE  AYMONIER 
Old  Master  Drawings 


"Saint  Veronica"  -  Early  16th  century  German  School. 
Pen  drawing  in  bistre  with  indian  ink  wash  and  white 
gouache  highlights.  2S.5  by  17.5  cm. 

13,  rue  des  Saints-Peres.  PARIS  VIe 


Members  of  The  British 
Antique  Dealers'  Association  Ltd. 


Open  all  day  on  Saturdays 


Pair  of  Adam 
giltwood  shield 
back  elbow  chairs 
upholstered  in 
gold  silk. 


BIGGS 

of 

MAIDENHEAD 


ESTABLISHED  1866 


Six  showrooms  of 
antique  furniture  and  silver 
besides  modern  departments 


Height  at  back 
3  ft.  A  in. 
extreme  width  of 
seat  2  ft.  A  in. 


26,  28,  30.  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TEL.  (3  LINES)  22923.  26363/4 
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HEIGHT:  22  INCHES,  WITH  SPEAR  24  INCHES 


ALAVOINE 

DECORATION  —  WORKS  OF  ART 

42,  AVENUE  KLEBER 

PARIS 

Tel:  PAS  07.67 


HEIGHT:  20  INCHES 

TWO  BRONZES,  GERMANY,  17th  CENTURY 


Colouifi)  &altgla?e 

A  brilliantly  painted  Teapot  in  perfect  condition 
Staffordshire  -  circa  1760 


51  Bourke  Street    Melbourne  Victoria 


Made  specially  for 
Antiques  by  Goddards 


GoddardV 

)  }j  p 


f<f  fine  furniture  ami  It 


These  unique  polishes  are  made  from  a  formula  handed  down 
through  generations  and  known  only  to  Goddards.  They  have 
remarkable  cleansing  qualities;  give  a  rich  patina  rather  than 
high  gloss.  Both  polishes  maintain  the  condition  of  the  finest 
woods.  Available  at  leading  stores. 


J.  Goddard  &  Sons,  Ltd. 


By  appointment  to  Her  Majesty  Queen  Elizabeth  II,  Mlrs.  ol  Silver  Polishes.  J.  Goddard  4  Sons.  Ltd. 

Nelson  Street,  Leicester.     299  Madison  Avenue,  New  York  10017,  New  York. 


DAVID  BLACK  &  SONS 

BERNARD  BLACK  GALLERY 

1  Burlington  Gardens, 

1(K)2  Madison  Avenue, 

New  Bond  Street  W.l 

New  York  21 

(  Associate:  HUGUES  W.  N  A  DEALT) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 

1  \l  ERIC  AN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  *>- 12 1  Tl 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 
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AR/01  -  GOYA:  Angler 


NEW  ARTICLE 

in  the  world  of 
ART 

and  in  printing 
TECHNIQUE 


AR/02  -  GOYA:  The  Hunter 


The  TAPESTRY  that  is  printed 

directlif  on 
special  tapestrif  canvas! 

The  ancient  and  patient  art  of  the  tapestry  weavers  is  revived 
today  in  immutable  splendour  and  rich  colours,  through  the 
technical  perfection  reached  by 


^ct  D'ESTE 

EDIZIONI  BEATRICE  D'ESTE  § 


ARTI  GRAFICHE  RICORDI  S.p.A. 


MILANO- ITALY  lL2= 


You  may  examine  the  first  superb  models  as  well  as  our  sample  book  of  tapestry  pieces 

which  are  being  prepared,  at  our 

sole  U.K.  distributors : 

W.  LAKEHAM  Ltd.  -  33a  North  Audley  Street  -  LONDON,  W.  1    -   Phone:  Hyde  Park  5701 
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MAURICE  de  VLAMINCK 

F1.EURS,  1909 
Oil  on  canvas:  29  •  23i  in. 


MITIER  GALLERIES  Inc. 

51  East  57th  Street        New  York  22  N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


pierre  matisse  gallery 


Bnlth  it s 

.11 4i  4'  1  rer 

f  f f  r  r  i  .1/  ff  i»  ii  t  s 

D  if  h  ii  ffe  1 

It  i  v  e  r  ft 

!U  i  i'  4i 

Le  C  «  r  l>  i#  .v  i  #»  #• 

It  i  o  ii  e  1 1  e 

-S  f#  if  r  a 

If  i  1 1 4i  re  s 

It  i#  Her 

II  4i  r  i  n  t 

(i  i  ii  v  o  in  4*11  i 

/  S  41  S  Z  41  h 

41  East  57th  Street,  New  York  22,  N.Y. 


The  Corning  Museum 

Volume  VI  -  Journal 


Dan  Barag 
A  Note  on  a  Mesopotamian  Bottle 

Emeterio  Cuadrado 
A  Note  on  the  Glass  Medallions  of  Tomb  204  at  Cigarralejo 

Erika  Simon 
Drei  antike  Gefasse  aus  Kameoglas  in  Corning, 
Florenz  und  Besancon 

Elsbeth  B.  Dusenbery 
Two  Fragments  of  a  Roman  Cameo  Glass  Cup 

Yaei.  Israeli 

Sidonian  Mold-Blown  Glass  Vessels  in  the  Museum  Haaretz 

Axel  von  Saldern 
Ancient  Glass  in  Split 

Gladys  Davidson  Weinberg 
Vasa  Diatreta  in  Greece 

Robert  H.  Brill 
An  Observation  on  the  Corinth  Diatretum 

Clasina  Isings 
A  Fourth  Century  Glass  Jar  with  Applied  Masks 


of  Glass  presents 

of  Glass  Studies 

M.  A.  Bezborodov  and  A.  A.  Abdurazakov 
Newly  Excavated  Glassworks  in  the  USSR. 
3rd- 14th  Centuries  A.D. 

Giovanni  Mariacher 
La  sroperta  di  due  bottiglie  veneziane  del  secolo  XV 
Luigi  Zecchin 
Le  ricette  vetrarie  di  Montpellier 

R.  J.  Charleston 
Wheel-Engraving  and  -Cutting:  Some  Early  Equipment 

B.  A.  Shelkovnikov 
Russian  Glass  in  the  First  Half  of  the  Nineteenth  Century 

Jerome  Strauss 
Transparent  Enameling  -  A  Critique 

Jasena  Rappleye  Foley 
The  Ontario  Glass  Manufacturing  Company 

Mavis  Bimson  and  A.  E.  Werner 
The  Danger  of  Heating  Glass  Objects 

Robert  H.  Brill,  Robert  L.  Fleischer. 
P.  Buford  Price,  and  Robert  M.  Walker 
The  Fission-Track  Dating  of  Man-Made  Glasses: 
Preliminary  Results 


Important  Recent  Acquisitions  in  Public  and  Private  Collections  -  Letters  to  the  Editor  -  Notes 
Check  List  of  Recently  Published  Articles  and  Books  on  Glass  -  Biographical  Sketches  of  Contributors 

Subscription  $5.00  per  year.  Add  50c.  for  foreign  postage 
The  Corning  Museum  of  Glass    Corning  Glass  Center    Corning,  New  York 
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Kennedy  Galleries,  inc. 

Founded  iS;^  by  H.  Wunderlich 

13  East  58th  Street  ■  New  York  22,  N.Y. 


MRS.  CHARLES  CARROLL  of  Annapolis 

(1709-1761) 
by 

JOHN  WOLLASTON 

A  Magnificent  Portrait  of  the  Mother  of  the  great  Patriot 
CHARLES  CARROLL  OF  CARROLLTON,  "THE  SIGNER" 

Canvas  size  50  x  38  inches,  original  carved  frame 


HANGING  LAMP 

Italian,  17th  Century.  Bronze 
Height  19 J  inches,  width  22  inches 

By  Francesco  Francucci  after  a  design  by 

RafFaello  da  Montelupo,  for  the  Chigi 
chapel  in  Santa  Maria  del  Popolo,  Rome 

Exhibited:  Let  There  Be  Light, 
Wadsworth  Atheneum,  Hartford,  Conn.  1964 


PIERO  TOZZI 
GALLERIES 


137  EAST  57th  STREET     NEW  YORK  22 

tel:  plaza  3-9189 
cables:  piertozzi  new  york 


One  of  a  pair 
of  except  ionally  fine 
XVIII  Century  English 
bookstacks  in  mahogany 
with  ebony  inlav 


Antiques 

and 
Gardens 


MERRYVALE 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdon  7-0615 

3640   BUCHANAN    STREET.    SAN  FRANCISCO  23.  CALIFORNIA 


HENRY  SPENCER 

&  SONS  =^ 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.l. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S..  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 

Sales  of  Landed  Estates  and  Properties 

20  The  Square,  RETFORD,  Notts. 

Telephone  2531-4 

And  at  SHEFFIELD,  WORKSOP, 
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RUMMAGE  TIIROTTill  TIIK  PAST  Not  only  do  our  Madison  Avenue  salons 
hold  enchantment  for  seekers  of  the  rare  and  beautiful,  but  there  are  7  floors  in  our  warehouse  simply  bulging 
with  a  wealth  of  treasures.  You  are  invited  to  visit  us  in  either  place...  or  both.  To  browse.  To  explore.  To 
discover,  for  yourself,  the  vast  and  special  collection  of  art  and  artifacts  available  to  you. 

FRENCH  &  COMPANY  ^nc! 

9T8  MADISON  AVENUE,  NEW  YORK,  N.Y. 
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ROYAL  PERSIAN  LAVER  MILLE  FLEURS  BIRD  RUG 

Signed  and  dated  in  Persian  date  1 1  76.  Tete  de  negre  background  well  covered  with  roses  and  daisies,  also  various  flowers  in  pale 
green  and  birds  all  over  the  rug.  Medallion  is  pale  greenish  blue  with  the  same  flowers  and  birds.  The  corners  are  of  the  same  color 
as  the  medallion  and  flowers  to  match  with  the  rest  of  the  rug.  Border  is  tete  de  negre  with  a  sort  of  Chrysanthemum  flower  and  other 
small  flowers  surrounded  by  five  narrow  guard  borders  of  various  colors.  The  two  inside  ends  of  the  rug  are  a  sort  of  a  cloud-band 
on  soft  yellow  color  and  two  heads  of  a  duck  or  similar  to  it.  One  of  the  most  important  rugs  ever  discovered  in  that  part  of  the 
country,  rare  in  every  respect,  also  one  of  the  finest  examples  ever  woven.  Condition  excellent  and  pile  most  velvety  and  with  a 
patina.  This  rug  is  suitable  for  any  great  mansion,  collectors  or  museums.  Unique  in  the  world.  Size  :  15  feet  5  inches  by  7  feet  4  inches. 


Importers  of  Oriental  and 
European  rugs,  tapestries 
and  textiles 


MAYORKAS  BROS. 


843  MADISON  AVENUE  (at  70th  St.) 


On  Madison  Avenue  since  1907 

NEW  YORK  21  N.Y. 


One  of  the  largest  selections 
of  semi-antique  and  period 
rugs  in  the  country ;  also,  all 
kinds  of  period  tapestries 

TEL.  BU  8-8481/8482 


BRUSSELS  RENAISSANCE  TAPESTRY.,  by  FRANZ  GEUBELS,  XVI  Century 

HANNIBAL  RECEIVING  THE  KEYS  TO  AN  ITALIAN  CITY.  Depicting  Hannibal  astride  his  steed  and  surrounded  by  soldiers, 
aboutto  receive  the  keys  to  a  city  from  an  elderly  patriot  at  left,  a  supplicating  woman  kneeling  in  the  foreground  beside  a  child,  a 
mountain  castle  to  the  rear ;  within  a  border  of  flower-  and  fruit-filled  vases,  at  the  lower  corners  a  mother  and  child  and  a  figure 
holding  a  harp,  a  Latin  inscription  on  the  upper  border.  Mark:  BB  in  lower  left  selvage,  weaver's  mark  at  right.  A  very  important 
tapestry  and  rare  one.  condition  excellent,  original  size.  Size:  11  feet  by  8  feet  6  inches. 


Importers  of  Oriental  and 
European  rugs,  tapestries 
and  textiles 


MAYORKAS  BROS. 


843  MADISON  AVENUE  (at  70th  St.) 


On  Madison  Avenue  since  1907 

NEW  YORK  21  N.Y. 


One  of  the  largest  selections 
of  semi-antique  and  period 
rugs  in  the  country ;  also,  all 
kinds  of  period  tapestries 

TEL.  BU  8-8481/8482 


ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA,  INC. 

takes  pride 
in  announcing 
an  exhibition 


A  Dealer's  Choice  of  Outstanding  Examples 
of  the  Fine  and  Decorative  Arts 
at  DELMONICO'S 
Par^  Avenue  and  jpth  Street,  New  York^  City 
OCTOBER  8  through  NOVEMBER  4,  1964 

For  the  Benefit  of  and  Sponsored  by:  The  Association  for  the  Help  of 
Retarded  Children,  New  York  City  Chapter  in  Co-operation  with: 
The  New  York  League  for  the  Association  for  the  Help  of  Retarded 
Children,  Inc. 


The  League  is  a  non-profit  membership  organ- 
ization devoted  exclusively  to  the  best  interests 
of  dealers  and  buyers  of  antiques  and  works  of 
art,  and  to  the  encouragement  of  educational  and 
cultural  activities  in  the  Arts  generally. 

Headquarters 

807  LEXINGTON  AVENUE  NEW  YORK,  NEW  YORK  10021 

Telephone  {212)  TE  8-2690 

MEMBERSHIP  IN  THE  LEAGUE  IS  AVAILABLE  THROUGH  ELECTION  TO  ESTABLISHED  DEALERS  WHO  QUALIFY 
AND  WHO  SUBSCRIBE  TO  ITS  PRINCIPLES  AND  THE  STRICT  OBSERVANCE  OF  ITS  CODE  OF  ETHICS. 


The  Connoisseur,  <  >ctober,  [964 
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NEWHOUSE  GALLERIES 


ESTABLISHED  1878 


15  EAST  57th  STREET, 
NEW  YORK,  N.Y. 


FINE 
PAINTINGS 


IUDOLF  BACKHUYZEN 

1631-1708 

On  Canvas 

Size:  25^  X  30i  inches 
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fine  mahogany  Chippendale  pembroke  table 
with  square  molded  chamfered  legs  and  shaped 
under-stretchers.  One  drawer.  Lovely  faded 
color.  Circa  1765.  Height  27  in.,  top  42    27  in. 


Enjoy  good  food  in  Science  Hill  Inn 


Both  Gallery  &  Inn  located  in  Historic  Science  Hill 

Wakefield-Scearce  Galleries 

Historic  Science  Hill,  Shelbyville,  Kentucky 

on  the  main  road  (U.S.  60)  betiveen  Louisville  and  Lexington 
Telephone:  (Area  Code  502)  ME.  3-4382 
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Visit 

our 

Subterranean 

Silver  Vault 


AUTHORIZED    AGENTS    FOR    DOUGHTY    AMD    BOEHM  BIRDS 


LXX1X 


DILDARIAN 

762  MADISON  AVE.  -  NEW  YORK,  21,  N.Y. 


Louis  Quinze 
Aubusson 
c.  1790 


Antique  Decorative  Rugs 

oriental  BU  8-4948  european 

MEMBERS  OF  THE  NEW  YORK  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION,  INC. 


RICH  ARD  V  HARE 
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Hyde  Park 


IMPORTANT  RETROSPECTIVE  EXHIBITION 

ANDRE  DERAIL 


MAJORS  EXAMPLES  FROM 
THE  COLLECTIONS  OF 

MME.  DERAIN  MME.  JEAN  WALTER  (Paul  Guillaume) 

PIERRE  LEVY  THE  LOUVRE 

OCT  20  -  NOV  21 


HIRSCHLlMDLER 


Cable  Address:  HIRAMART  ?'  E  67th  St.  •  NY  21  •  IE  5-8811 


SPINK 


TODAY'S  PATRONS  OF  THE  ARTS  IN  BRITAIN  2  :  LEWIS'S  LTD 


Commissioned  by  Messrs.  Lewis's  Ltd.  to  create  a 
sculpture  symbolising  the  industries  of  the  Potteries, 
for  their  new  department  store  in  Hanley,  Stoke-on- 
Trent,  Staffordshire,  Mr.  David  Wynne  found  his 
inspiration  in  the  fiery  night  sky  of  the  city.  The 
sculpture  is  35  feet  high  and  is  constructed  of  anodised 
aluminium. 


Easton  Neston, 
Northamptonshire:  1 

Hawksmoor's  work  for  William  Fermor,  Lord  Lempster 

JOHN  KENWORTHY-BROWNE 


FROM  the  age  of  eighteen  Nicholas  Hawksmoor  (1661-1736) 
was  employed  in  the  office  of  Sir  Christopher  Wren,  and 
through  an  intense  study  of  all  available  foreign  treatises  on 
architecture,  of  pattern  books  and  engravings,  he  acquired  more 
scholarship  than  any  other  British  architect  of  his  day.  'What 
wou'd  Monsr.  Colbert  in  France  have  shven  for  such  a  man; 
wrote  Yanbrugh  in  1721.  at  a  time  when  Hawksmoor  s  com- 
petence and  originality  were  underrated. 

He  is  most  widely  known  perhaps  for  his  London  churches  and 
Oxford  buildings,  but  Easton  Neston  is  singular  not  only  in  be- 
ing  I  fawksmoor's  one  country  house,  but  also  in  its  having  been 
among  the  very  first  of  his  original  works.  The  exterior  was 
completed  in  1702,  and  he  had  been  working  on  the  designs  for 
up  to  ten  years  before  that  date.  Both  in  the  massive  stability 
of  the  exterior  and  in  the  superb  lighting  effects  of  the  interior 
it  is  unquestionably  a  baroque  building,  even  though  it  does  not 
foreshadow  the  exaggerated  character  of  his  city  churches. 

Sir  William  Fermor  (1648-1710)  inherited  Easton  Neston  in 
1 66 1.  He  had  decided  to  build  a  new  house  by  1682,  the  year  of 
his  second  marriage  and  the  year  in  which  it  is  recorded  that 
the  two  stable  wings  were  completed.  One  of  these  survives  today, 
the  other  having  been  long  since  demolished.  They  were  built 
in  the  pleasant  'vernacular'  style  of  brick  with  stone  dressings 
that  is  associated  with  Wren's  name.  Sir  Christopher  Wren  was 
111  fact  a  cousin  of  Fermor's,  and  the  latter  stood  as  godfather  to 
his  son  in  1679.  Two  letters  from  Wren  to  Fermor  survive  (both 
undated),  one  of  which  is  preserved  at  Easton  Neston  and  gives 
some  advice  on  the  building  of  the  new  house.  The  house 
itself  is  mentioned  as  being  of  brick  and  stone;  and  although 
full  plans  were  certainly  made,  it  has  always  been  thought  un- 
likely that  Wren  himself  was  the  author  of  them.1 

In  1692  Fermor  made  his  third  marriage,  to  Lady  Sophia 
Osborne,  daughter  of  the  Duke  of  Leeds,  and  in  the  following 
month  he  was  created  Lord  Lempster  (or  Leominster).  He  had 
toyed  with  the  idea  of  building  a  new  house  for  long  enough,  and 
now  perhaps  his  new  wife  decided  for  him  that  it  must  be 
built,  and  must  be  such  as  would  suit  his  and  her  social  rank. 

As  with  many  country  houses  being  built  during  these  times, 
Wren  almost  certainly  was  himself  asked  to  supply  either  designs 
or  an  Office  of  Works  Architect.  He  provided  the  latter.  Hawks- 
moor already  knew  the  neighbourhood  and  site,  for  there  is  a 
memorandum  of  his  dated  1686,  giving  sketches  for  the  levels 
of  the  ground.  Apart  from  this,  the  exact  dating  of  the  design 
for  the  house  is  conjectural,  although  the  model  (No.  4)  is 

1.  Above.  The  West  (Entrance)  Front,  from  the  corner  of  the  Forecourt. 

2.  Below.  The  Dining  Room,  converted  out  of  the  original  Hall.  The 
ceiling  and  the  wall  with  the  doorway  are  modern,  the  great  fireplace 
perhaps  1740. 


thought  to  have  been  made  in  the  early  1690's.  Its  main  facade 
with  a  projecting  centre  of  five  bays  is  similar  111  this  respect  to 
several  early  Wren  plans.  The  central  entrance  bay,  with  coupled 
columns  and  a  recessed  segmental  pediment,  is  in  origin  a  French 
feature,  which  Hawksmoor  may  have  taken  from  Wren,  or  from 
some  examples  at  Oxford  which  it  closely  resembles.2  In  the 
model  it  is  attached  to  the  house,  which  is  a  building  without 
orders,  in  a  somewhat  uncomfortable  way.  The  raised  panels  be- 
tween the  outside  windows,  again  a  French  touch,  are  Wrenish 
and  can  be  seen  in  a  preliminary  design  for  Hampton  Court  of 
1689. 

More  will  be  said  later  about  the  extraordinary  north  front, 
which  in  all  essentials  was  executed  as  in  the  model.  Again,  the 
interior  planning  was  carried  out  according  to  the  model  design, 
and  although  there  were  certain  near-prototypes  in  France  and 
England,  the  invention  displayed  in  the  hall,  staircase  and  gallery 
is  one  of  the  earliest  manifestations  of  Hawksmoor's  genius  and 
originality. 

The  model  is  the  only  significant  document  contemporary  with 
the  building  of  Easton  Neston  left  to  us.  At  Hawksmoor's  death, 
ninety-five  drawings  of  the  house  were  mentioned  among  his 
effects.  But  only  three  survive,  and  they  tell  us  nothing  further 
about  the  development  of  the  plan.  Other  early  evidence  includes 
two  plates  in  Vitruvius  Britannicus,  Vol.  I  (171s)  supplied  by 
Hawksmoor  himself;  the  Northamptonshire  County  Histories 
by  Morton  (1712)  and  Bridges  (d.  1724,  published  posthumously 
1761-92) ;  and  the  following  paragraphs  taken  from  a  letter  from 
Hawksmoor  to  Lord  Carlisle  dated  1721 : 
'The  body  of  the  house  has  some  virtues,  but  is  not  quite 
finished ;  the  Wings  are  good  for  nothing.  I  had  the  honour  to 
be  concerned  in  the  body  of  the  house,  it  is  beautifully  and 
strongly  built  of  durable  stone,  the  Hall  &  the  Ceremoneys 
are  as  much  as  can  well  be  in  so  small  a  pavilion. 

One  can  hardly  avoyed  loving  ones  own  children.  The 
situation  and  park  is  capable  of  much  improvement,  and  it  is 
much  wanted  and  I  am  affrayed  will  continue  so'. 
A  great  deal  can  be  deduced  from  these  few  sentences.  First, 
they  reflect  Hawksmoor's  charming  manner  of  expression  and 
his  diffidence.  'He  has  two  qualities  that  are  not  often  joyned, 
modesty  and  merit',  Arthur  Maynwaring  wrote  to  the  Duchess 
of  Marlborough  in  1709.  His  dispraise  of  the  wings  indicates  that 
these  were  not  designed  by  his  master  Wren,  who  was  still  alive 
in  1 72 1.  His  approval  of  the  building  no  doubt  refers  to  the 
workmanship  of  the  fine  pale  stone,  which  came  from  Helmedon, 
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3.  Above  Easton  Neston.  From  Vitruvius  Britannicus,  Vol.  I  (1715).  Note  the 
dramatic  remodelling  of  the  stable  wings.  Photograph  by  courtesy  of  the 
Royal  Institute  of  British  Architects. 

4.  Left.  Easton  Neston:  The  Model,  perhaps  1692-4.  This  is  an  early  draft 
for  the  West  Front,  but  shows  the  North  Front  much  as  executed. 

5.  Below.  The  Plan  from  Vitruvius  Britannicus  (before  alterations  off.  1 900). 
AA  The  Hall,  Vestibules.  B  The  Hall,  now  the  Dining  Room.  C  Main 
Passage,  Gallery  over.  D  Old  Dining  Room,  now  the  Hall.  E  Pink  Drawing 
Room.  F  Little  Drawing  Room.  G  Large  Drawing  Room.  Photograph 
by  courtesy  of  the  Royal  Institute  of  British  Architects. 


mm* 


twelve  miles  away.  Morton  calls  it  'the  finest  building  stone  I 
have  yet  seen  in  England'.  Towcester  and  the  surrounding  villages 
are  built  of  the  local  dusky  ironstone,  so  it  is  a  delight  to  discover 
Easton  Neston  shining  in  the  sun  with  the  colour  of  a  ripe  barlev 
field. 

The  unfinished  state  of  the  house  must  apply  to  the  inside 
rooms,  not  to  the  exterior  which  is  said  by  Bridges  to  have  been 
roofed  in  1702. 3  This  date  is  written  over  the  east  door.  If  Lord 
Lempster  was  slow  over  completing  the  structure,  he  was  even 
more  so  over  interior  decorations.  The  staircase  is  thought  to 
have  been  finished  around  1710,  the  drawing  room  is  of  a  later 
style  and  generation  altogether.  As  for  the  'Hall  and  Ceremoneys', 
Morton,  in  describing  the  house,  says:  '.  .  .  notwithstanding  the 
appalling  smallness,  it  has  so  many  Rooms  of  State  .  .  .  There  is 
no  part  of  the  space  or  Rooms  within  useless'.  The  house  had  to 
be  small  to  fit  into  the  135-foot  space  between  the  earlier  brick 
wings  of  the  forecourt.  Its  ground  measurements  correspond 
exactly  with  the  dimensions  of  the  model,  and  perhaps  the 
foundations  were  already  laid  before  Hawksmoor  revised  his 
designs;  when,  incidentally,  he  gave  the  redesigned  house  an 
additional  few  feet  in  height.4 

Hawksmoor's  use  of  the  word  Pavilion  immediately  calls  to 
mind  J.  H.  Mansart's  Chateau  de  Marly  (1679),  by  which 
Easton  Neston  may  well  have  been  influenced.  There  are  obvious 
similarities  to  it  in  the  trim  French  silhouette,  in  the  bold  giant 
order,  and  in  the  absence  of  an  attic  story.  But  at  Easton  Neston 
the  pilasters  are  spaced  with  more  regularity,  and  are  not  coupled 
under  a  pediment.  Moreover,  at  the  corners  they  support  the 
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entablature  in  the  Italian  fashion  as  in  Michelangelo's  Capitoline 
i   palaces.  At  Mark',  on  the  other  hand,  Mansart  used  French 
quoins. 

On  a  first  impression  the  house  presents  a  two-dimensional, 
rectangular  facade,  whose  squareness  is  emphasised  by  the  giant 
order  and  the  deep  entablature  (No.  i).  The  third  dimension  is 
suggested  rather  than  insisted  upon  by  the  detached  columns 
framing  the  central  bay,  and  supporting,  'with  a  good  deal  of 
compartment,  my  Lord's  Arms'.  On  closer  inspection  the 
cornice  and  walls  are  seen  to  run  in  four  different  vertical  planes, 
but  the  resulting  'movement'  is  subtly  concealed  by  the  placing 
of  the  pilasters.  In  his  later  buildings,  I  lawksmoor  was  very  much 
bolder  over  his  grouping  and  his  effects  of  light  and  shadow. 

The  west  and  east  sides  are  almost  identical,  but  the  cast  lacks 
the  central  pair  of  detached  columns,  and  is  indeed  more  restful 
without  them.  The  south  and  north  facades  are  respectively  quite 
different  in  character.  On  the  south  (No.  6)  two  giant  pilasters 
support  a  central  pedimented  feature;  a  mezzanine  row  of  win- 
|  dows  fills  in  the  space  under  the  cornice,  where  one  would  expect 
an  entablature.  If,  however,  this  front  is  mildly  baroque,  the 
north  facade  (No.  7)  is  quite  deliberately  mannerist.  The  inspir- 
ation for  it  was  probably  Ammanati's  Collegio  Romano  in  Rome 
(No.  9),  which  also  has  long  windows  alternating  with  short  ones.5 
Hawksmoor  designed  this  facade  in  the  early  days  of  the  model, 
and  was  sufficiently  pleased  with  it  to  leave  it  unaltered.  One 
would  expect  the  fenestration  to  correspond  with  the  floors 
within,  but  this  in  fact  is  only  partially  so.  It  can  be  seen  in  the 
model  how  the  two  mezzanine  floors  run  across  the  long  win- 
dows at  the  corners  of  the  house. 

The  engravings  of  Easton  Neston  in  Vitruvius  Britaimiais 
(Nos.  3  &  s)  show  what  Hawksmoor  learnt  during  a  ten  years' 
or  so  association  with  Vanbrugh.  Here  the  forecourt  is  shown 
vastlv  'improved'  by  sturdily  buttressed  walls  and  a  gateway,  and 
the  stable  wings  are  re-cased  entirely  in  the  mature  Vanbrugh 
style.  In  their  massive  ruggedness  they  recall  Eastbury  or  Seaton 
Delaval,  and  were  probably  added  to  the  scheme  about  17 10.  By 
then  the  main  body  of  the  house  would  seem  plain  and  unadorned 
compared  with  Vanbrugh's  fashionable  enthusiasms,  and  a 
majestic  cupola  was  added  to  the  design  to  give  it  greater  dignity. 

Enough  remains  within  view  to  show  that  the  park-garden 
was  conceived  on  the  scale  of  a  le  Notre  landscape.  Due  west  from 
the  front  door  the  country  lies  open  as  far  as  the  spire,  three 
miles  away,  of  Greens  Norton  Church,  which  is  just  large  enough 
to  serve  as  an  eye-catcher,  and  is  mentioned  by  Bryan  Fairfax  in 
an  account  he  gives  of  the  place  in  1758.  He  describes  groves  of 
trees  on  the  west  'planted  in  the  quincunx  manner',  and  goes  on 
with  an  account  of  the  garden  on  the  east  side : 6 
'The  east  front  looks  into  a  parterre,  the  ever-greens  of  which 
are  taking  up,  to  bring  it  to  a  modern  taste.  In  the  middle  of  the 
parterre  is  a  handsome  bason,  and  then  forwards  you  go  down 
a  slope  into  another  parterre,  bounded  by  a  fossee,  which  lays 
the  country  open  to  your  view;  and  in  the  middle  of  an  avenue, 
with  its  side  walks  extended  to  a  great  length,  there  is  a  fine 
canal  at  a  distance;  and  indeed  the  whole  garden,  though 
small  in  itself  (look  which  way  you  will)  seems  to  have  no 
bounds ;  the  eye  being  carried  out  into  the  fields  by  avenues 
planted  withjudgment.' 
It  is  interesting  to  note  that  the  effect  of  parterres  linked  with  the 
open  country  in  the  manner  invented  by  Charles  Bridgcman 
was  still  admired  in  1758,  when  the  layout  devised  by  Capability 
Brown  was  coming  into  fashion.  The  present  pool  and  gardens 
are  modern,  but  the  'fine  canal  at  a  distance'  survives,  made  in 
Queen  Anne's  reign,  and  reflects  the  sky  among  the  distant  green 
fields  and  trees  of  Stoke  (No.  8). 


The  planning  of  the  house  is  determined  on  both  floors  by  an 
axial  passageway,  dividing  it  into  two  halves.  On  the  upper  floor 
the  passageway  forms  the  gallery.  To  one  side  of  it,  so  as  to  form 
with  the  central  axis  the  stroke  of  a  'T',  is  the  great  stairway. 
This  disposition  of  stairs  and  passageway  is  very  similar  to  those 
at  Chenonccaux,  which  was  certainly  known  to  Hawksmoor 
through  J.  A.  du  Cerccau's  engravings.  At  Colyton,  Devon, 
there  was  also  a  staircase  leading  T-wisc  into  the  middle  of  a 
wide  central  upper  gallery.7  The  whole  of  the  north  half  of 
Easton  Neston  is  taken  up  by  two  suites  of  rooms  on  each  floor 
completely  separated  by  the  staircase.  This  planning  perhaps 
owes  some  origin  to  the  typically  French  arrangement  oiapparte- 
ments,  at  Chambord  and  many  later  chateaux.8 

The  original  shape  of  Hawksmoor's  hall  can  be  understood  by 
a  glance  at  the  model  and  the  plan  (Nos.  1  r  &  5).  Unfortunately 
it  has  now  been  obliterated.  Sometime  before  1900  a  ceiling  was 
put  in  at  first  floor  level  and  the  vestibules  were  walled  off,  so  as 
to  form  the  present  dining  room  (No.  2).  The  central  two- 
storied  part  of  the  hall  was,  very  roughly,  a  cube  of  about  thirty 
feet,  and  at  each  end,  separated  by  columns,  was  a  one-storied 
vestibule  fifteen  feet  wide.  The  small  tripartite  arcades  shown  in 
the  model  were  discarded  in  favour  of  the  massive  Corinthian 
pillars,  which  survive  as  the  main  feature  of  the  dining  room. 
At  first  sight  these  seem  but  primitive  prototypes  of  those  titanic 
pillars  at  Castle  Howard  and  Blenheim:  but  they  are  disposed 
with  the  subtlety  which  Hawksmoor  later  displayed  in  his  city 
churches,  arranged  both  as  a  square  and  a  rectangle  so  that  the 
room  is  orientated  simultaneously  in  two  different  directions.  An 
old  photograph9  shows  the  hall  as  it  used  to  be,  and  its  loss  is  a 
sad  one.  No  doubt  the  draughts  were  appalling,  but  J.  A.  Gotch 
was  only  partly  right  when  he  said  that  the  lowering  of  the 
ceiling  was  'a  great  improvement  both  in  appearence  and 
comfort'. 

Beyond  the  hall,  the  staircase  appears  on  the  left.  It  is  in  two 
long  flights,  lit  at  the  half-landing  by  the  very  large  high  window. 
The  staircase  was  copied  and  paired  at  both  Castle  Howard  and 
Blenheim,  but  neither  of  these  replicas  can  boast  the  size,  the 
elegance  or  sensational  lighting  effect  of  the  stairs  here.  Walking 
up  the  first  flight  of  twenty-seven  steps  (No.  12),  one  feels  drawn 
to  the  window  as  a  moth  to  a  flame.  The  lighting  is  almost  as 
dramatic  as  in  Bernini's  Scala  Regia  in  the  Vatican.  At  the  half- 
landing  one  turns  right  round  to  continue  the  ascent,  and,  with 
the  light  now  behind  one,  the  decorative  features  at  last  reveal 
themselves.  The  walls  are  painted  by  Thornhill  in  monochrome 
with  scenes  from  the  life  of  Cyrus.  The  stone  niches  contain  marble 
statues  (but  no  longer  the  Marmora  Arundeliana  for  which  they 
were  designed,  these  having  been  given  to  Oxford  University  in 
!755)-  The  gilded  wrought-iron  stair  rail  is  111  the  tradition  of 
Tijou.  Overhead,  the  barrel  ceiling  (No.  14)  has  a  beautifully 
worked  stucco  design  of  shells,  flowers  and  leaves,  not  unlike  the 
contemporary  ceiling  in  All  Saints'  Church,  Oxford,  designed 
by  Dean  Aldrich.  These  are  perhaps  the  last  two  ceilings  to  be 
carried  out  in  the  'naturalistic'  seventeenth-century  manner.  A 
walk  on  the  roof  reveals  that  the  ceiling  over  the  staircase,  and 
also  that  over  the  gallery,  is  raised  six  feet  above  the  general  level 
of  the  other  ceilings,  thus  providing  the  additional  height.  On 
the  ironwork  and  plasterwork  are  crossed  L's,  a  device  with 
French  associations,  which  here  of  course,  signify  not  Louis  but 
Lempster. 

A  door  at  the  top  of  the  stairs  leads  directly  to  the  middle  of 
the  great  gallery  (Nos.  15  &  16).  So  well  proportioned  is  this 
room  that  its  vast  height  can  only  be  realised  by  comparing  the 
height  of  the  panelling  with  the  seven-toot  door  in  the  alcove. 
The  panelling,  painted  white  and  gold,  is  of  a  simple  fielded  type, 


75 


6.  Above.  The  House  from  the  south-west. 


7.  Below.  The  North  Front. 


8.  Opposite  above.  Looking  east  from  the  Gallery,  whence  Hawksmoor's 
distant  canal  can  be  seen.  The  pool  and  gardens  are  modern. 

9.  Opposite  below  left.  Rome.  The  Collegio  Romano  (1578)  by  B.  Amannati. 
(Detail  of  engraving  from  Rossi's  Palazzi  di  Roma,  Vol.  I,  1660.)  A  Man- 
nerist building,  probably  the  inspiration  for  the  north  facade  of  Easton 
Neston.  Photograph  by  courtesy  of  the  Royal  Institute  of  British  Architects. 

10.  Opposite  below  right.  Looking  east,  the  main  passageway  from  the 
Front  Door.  The  right-hand  wall  is  modern. 


separated  by  composite  pilasters  and  surmounted  by  a  generous 
entablature.  Two  fireplaces  arc  of  a  plain  design  and  hardly 
project  into  the  room.  The  barrel  vault,  too,  is  effectively  plain — 
but  it  is  not  impossible  that,  like  the  staircase,  it  was  intended  for 
stucco  enrichment. 

In  the  gallery  the  lighting  again  is  dramatic,  for  it  shines  from 
the  wide  round-headed  windows  at  either  end.  One  always 
walks  towards  the  light.  The  gallery  windows,  placed  as  they  are, 
recall  the  great  window  at  the  end  of  The  Queen's  College 
Library  at  Oxford.  The  latter,  built  in  1693-5,  was  formerly 
thought  to  be  by  Hawksmoor  but  is  now  accepted  as  the  work  of 
Dean  Aldrich.10  During  the  1680's  and  1690's,  Hawksmoor,  as 
Wren's  assistant,  would  have  come  to  know  the  Dean's  work 
ultimately.  Almost  certainly  there  was  exchange  of  ideas  between 
the  two  men,  and  perhaps  collaboration.  It  may  be  that  Hawks- 
moor not  only  admired  the  Dean  but  fell  under  his  influence 
during  these  early  years  when  his  own  highly  individual  style 
was  taking  shape. 

To  be  concluded 
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NOTES 

1  An  interesting  Wren  drawing  (Wren  Soc.  XII  pi.  12)  may  be  an  original  draft 
for  Easton  Neston.  It  could  date  from  the  1670's,  and  has  many  features  which 
appear  on  Hawksmoor's  model.  The  editors  have  deduced  the  width  of  the  fore- 
court to  be  85'  (as  opposed  to  135'  at  E.N.)  but  this  may  be  an  underestimate. 

2  cf.  St.  Gervais,  Paris  (de  Brosse,  1616)  etc.;  Canterbury  Quad,  St.  John's  College, 
Oxford  (163 1-6) ;  the  Wren  drawing  referred  to  in  note  1 ;  the  stable  doorway  at 
Arbury  (Wren  Soc.  XII  pi.  21);  and,  best  of  all,  the  Old  Ashmolcan  doorway, 
Oxford  (Aldrich,  1679-83). 

3  Vitruvius Britannicus:  'The  Building  was  finish'd/lmio  1713'. 

4  The  model  is  24  inches  long,  15  inches  wide,  10  inches  high.  The  house  measures 
120  feet  long,  75,  feet  wide,  and  approx.  56  feet  high.  (Scale:  1  inch  =  5  feet.) 

5  For  this  information,  for  many  facts  and  ideas  besides,  and  for  a  catalogue 
raisonne  of  Hawksmoor  drawings  I  am  very  much  indebted  to  Dr.  K.  Downes's 
Hawksmoor  (Zwemmer,  i960). 

6  B.  Fairfax:  Account  of  the  Duke  of  Buckingham' $  Pictures,  etc.  (London  1758.) 
Fairfax's  account  includes  much  about  the  Arundel  Marbles  at  E.N.,  and  must  have 
been  written  before  these  were  given  to  Oxford  in  1756. 

'  Colyton,  Devon,  built  by  Robert  Hooke  for  Sir  Walter  Yongc  1677-1690, 
demolished  c.1800  (Colvin).  Illustrated  in  Vitruvius  Britannicus,  Vol.  I. 

8  cf.  Anthony  Blunt:  Art  and  Architecture  in  France  1 500-1700  (Penguin  1957) 
p.  12  etc. 

9  A  photograph  of  the  old  hall  is  in  Downcs,  op.  cit. 

10  Henry  Aldrich  (Dean  of  Christ  Church),  1648-1710,  by  W.  G.  Hiscock  (Oxford 
1960).  My  attributions  are  taken  from  this  book. 


14.  Right.  The  plaster  Vault  of  the  Staircase. 

15.  Below  left.  The  Gallery  Apse. 

16.  Below  right.  The  Great  Gallery. 
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Thoughts  on  a 
Chinese  stone  slab 


MARIO  PRCJDA 


TOGETHER  with  its  evident  aesthetic  merits  the  stone  relief 
illustrated  on  the  facing  page  possesses  another  which  could 
well  be  called  comforting;  comforting  to  all  who  have  stumbled 
over  the  puzzles  which  still  accompany  Chinese  art  over  the 
thirty-six  centuries  of  its  history. 

When,  in  our  curiosity  about  Chinese  sculpture,  we  encounter 
the  enormous  granite  horse  trampling  on  a  barbarian  dedicated 
to  an  all-conquering  general  we  are  astonished  that  in  an  era  of 
such  artistic  splendour  as  that  of  the  Han  (207  B.C.-A.D.  220) 
in  winch  it  was  made  the  sculptor  could  not  have  done  better. 
With  an  effort  of  goodwill  we  are  able  to  find  some  points  of 
contact  between  this  stone  statuary  and  its  elegant,  powerful 
counterpart  in  clay — the  figurines  of  people,  animals  and  even 
architecture  which  are  beginning  to  appear  inside  the  tombs. 
The  horse's  head,  rather  out  of  place  on  the  true-to-life  effort 
made  on  the  rest  of  the  animal,  resembles  the  impressionistic 
heads  of  the  small  pottery  funerary  horses,  the  toys  for  the 
delectation  of  the  departed  which  substitute  the  human  and  ani- 
mal sacrifices  of  an  era  not  too  long  past  and  which  the  Chinese 
call  Ming  ch'i.  Any  lingering  goodwill  in  front  of  General  Ho 
Ch'u-ping's  monument,  any  desire  to  explain  it  away  by  calling 
it  powerful  and  tragic  vanishes  before  its  clumsiness.  At  a  time 
when  the  Anyang  finds  of  fine  marble  sculpture  done  in  China 
fifteen  hundred  years  earlier  had  not  yet  been  made  the  clumsi- 
ness of  this  presumed  first  manifestation  of  Chinese  sculpture  was 
put  down  to  the  consideration  that  all  efforts  in  a  new  medium 
are  necessarily  clumsy.  After  the  Anyang  finds,  it  was  not 
illogically  considered  that  the  very  long  intervening  period, 
during  which  stone  was  not  hewn,  caused  the  Han  effort  to  be 
virtually  a  new  effort.  And  why  was  stone  not  hewn  for  so  long ; 
Because  religion  was  no  longer — and  not  yet — intense  enough  to 
employ  stone  masons  in  its  service:  the  spiritual  terror  of  the 
Shang-Yin,  the  tremendous  religious  awe  that  had  created  the 
incomparable  bronzes  and  the  fine  marble  statuary,  died  with 
them;  and  the  spiritual  yearning  of  Buddhist  China  with  its 
otherworldly  statuary  is  still  to  come. 

How  near  these  solutions  of  this  particular  puzzle  may  be  to 
the  as  yet  Unpublished  One  is,  in  the  best  of  cases,  for  our 
successors  to  decide.  Another  puzzle,  one  that  in  comparison  to 
the  former  we  could  call  horizontal  in  time,  is  the  absence  of  a 
true  missing  link  between  the  fine  painting  of  that  period  and  the 
moving  sculpture  which  springs  up  in  China  with  the  first 
impact  of  Buddhism  not  more  than  a  hundred  years  later,  that 
sculpture  which  maintains  the  poetry,  the  linear  strength  and 
grace  of  Han  painting,  before  the  Indian  proselitizers  succeed  in 
transforming  it  into  exuberant  rotundity. 

We  have  long  known  the  sculpture  ciselee  found  in  such  pro- 
fusion in  the  Wu  Liang-tzu  tomb  of  this  period,  as  well  as  the 
slab  at  Chii  Hsien  in  Szechwang  Province.  While  the  first  are 
stylized  paintings  transferred  with  a  chisel  to  stone — that  is  to  say 
practically  two-dimensional  with  no  relief  except  that  necessary 
to  offset  the  flat  figures,  horses  and  carriages  from  their  back- 
ground— the  second,  of  a  fine  phoenix,  though  in  considerable 


relief  in  its  detail,  is  so  static  as  to  seem  heraldic. 

In  the  work  wre  are  considering,  the  fine  and  careful  relief  of  thl 
horses'  heads  and  bodies,  the  verve  and  movement  and  energ\M 
the  carefully  casual  assemblage  of  the  figures  provide  us  at  lasfl 
with  a  perfect  wedding:  a  satisfactory  passage  from  the  HaB 
paintings  we  know  to  the  draped  figures,  classical  and  geometric 
of  the  first  Maitreyas,  of  that  first  flash  of  splendour  to  becom 
the  great  heritage  of  Chinese  Buddhist  sculpture.  The  wedding  i 
further  consolidated  by  the  suspicion  that  this  slab  is,  like  a  cla 
tablet  almost  identical  and  presumed  to  come  from  Chengtv. 
the  reproduction  on  stone  of  a  painting  of  the  period. 

No  compelling  religious  needs  under  the  reign  of  the  Han 
This  is  the  moment  of  conquest,  of  the  greatest  expansions  th 
Chinese  have  ever  known.  The  Chin  emperor,  that  basi 
paranoiac  who  decided  to  defend  the  empire  by  building  a  wal 
around  it,  has  been  defeated  and  the  Confucian  followers  whon 
he  persecuted  are  back  in  even  greater  glory.  The  dynamii 
concept  of  life  that  the  defeated  emperor  brought  to  his  peopli 
flourishes  under  the  Han.  Chinese  generals  subject  to  the  rule  o 
the  emperor  peoples  as  far  from  his  capital  as  are  the  contempor 
ary  conquests  of  Rome  far  from  Rome.  When  these  general 
return  home  they  set  themselves  upon  the  task  of  providing  fo 
their  future  in  the  otherworld.  Fine  craftsmen  are  commissionec 
to  immortalize  their  deeds  in  imperishable  material,  and  th< 
fashion  is  born  of  adorning  the  funerary  chamber  with  ston< 
high-reliefs  that  could  well  be  called  the  Chinese  counterpart  o 
the  Roman  columns  of  Trajan  and  Antoninus  still  here  to  b< 
examined,  on  which  the  deeds  of  the  emperor  are  carved  in  ; 
spiral  that  begins  with  his  birth  at  the  bottom  and  ends  with  hi 
death  at  the  top.  In  Rome  the  artistic  experience  employed  is  tha 
of  classical  sculpture;  in  Szechwan  that  of  the  great  tradition  o 
Chinese  painting,  now  transferred  to  stone. 

As  in  almost  all  objects  not  examined  in  situ  the  provenana 
of  this  object,  too,  can  only  be  guessed.  The  careful  execution 
the  very  qualities  considered  earlier  would  indicate  the  carving 
to  be  of  the  later  Han  Dynasty,  the  so-called  Eastern  Han.  Work 
of  this  period  have  been  found  in  two  distinct  and  disparate  part! 
of  China,  in  Szechwan  and  Shantung;  and  although  this  ma) 
seem  a  strange  reversal,  this  arriving  at  a  piece's  provenance  b) 
examining  its  merit,  we  will  venture  to  suggest  that  Szechwan  im 
its  origin,  for  the  works  found  there  reveal  a  higher  level  ofjl 
artistry. 

The  general  in  his  chariot  is  pursuing  the  enemy  in  rout,  2I 
worthy  commemoration  of  a  propitious  tide.  But  soon  the  tide! 
will  change.  The  collapse  of  the  house  of  Han  will  bring  with  ill 
great  misery  and  pain;  and  the  religion  whose  advent  a  Has 
emperor  had  foreseen  in  a  dream  will  fulfil  its  penetration. 
Human  suffering  and  the  spiritual  yearning  it  engenders,  more 
even  than  an  enfeebled  State  religion,  will  welcome  the  creed  J 
that  promises  nirvana.  The  progeny  of  the  craftsmen  whej 
glorified  a  conquering  hero  will  soon  devote  their  skill  to  glorify-J 
ing  a  man-god  who  teaches  forbearance,  humility  and  the  culti-lj 
vation  of  defeat. 
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I.  Copy  after  Cyrenaica  terracotta,  Dancing  Girl,  in  the  Louvre,  pencil,  2.  Copy  after  Raphael,  23  >  15  cm.,  pencil.  The  Ashnwlean  Museum. 
24  X  16  cm.  The  British  Museum. 

Drawings  by  Degas  in 
English  public  collections  :  1 

RONALD  PICKVANCE 


SOME  forty  drawings  by  Degas  exist  in  English  public 
collections  (national  university  and  municipal)  yet,  for  several 
reasons,  these  remain  little  known.  Only  a  handful  have  been 
illustrated  in  recent  years  and  then,  more  often  than  not,  without 
their  present  location  being  given.  No  major  exhibition  of  his 
work  has  been  organised  in  Britain :  the  small  show  held  at  the 
Edinburgh  Festival  and  the  Tate  Gallery  in  1952  contained  no 
drawings.  By  contrast,  at  least  half-a-dozen  important  exhibitions 
have  been  arranged  in  France  and  the  United  States,  and  these 
have  included  many  drawings  from  the  Louvre  and  the  leading 
American  museums,  which  together  concentrate  the  largest 
holdings.  Not  unnaturally,  these  drawings  have  become  more 
familiar  from  illustration  in  catalogues  and  monographs.  In  the 


present  and  in  three  further  articles,  a  selection  of  English-ow  ned 1 
drawings  will  be  illustrated  and  discussed.  Somewhat  fortuitously 
(for  most  of  them  have  been  acquired  by  bequest  or  gift  rather 
than  by  deliberate  purchase  policy)  these  cover  all  phases  of 
Degas's  activity  as  a  draughtsman,  contain  examples  of  his  various 
choices  of  subject,  and  show  the  range  of  his  methods  and  tech- 
niques. 

Degas  has  rightly  been  called  the  last  great  copyist  in  European 
art.  He  may  have  been  trained  at  the  Ecole  des  Beaux  Arts  and 
under  a  second-rate  follower  of  Ingres,  but  it  was  far  more 
important  that  he  was  nurtured  by,  and  self-disciplined  in,  the 
European  tradition.  His  student  years  in  Paris  were  largely  spent 
copying  antique  sculpture  and  Old  Master  paintings  in  the 
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Copy  after  Mantegna,  30  x  20  cm.,  pencil.  The  Ashmolean  Museum. 


>uvre  and  prints  and  drawings  in  die  Bibhothequc  Nationale. 
11s  continued  during  his  prolonged  sojourns  in  Italy  between 
56  and  i860,  mainly  at  Florence,  Rome  and  Naples,  but  with 
rties  to  Siena,  Orvieto,  Assisi,  Padua  and  Genoa.  Only  Venice 
caped  him.  Something  of  this  immense  range  is  demonstrated 
a  sheet  at  the  British  Museum  and  in  a  group  of  drawings  at  the 
shmolean  Museum.  The  drawing  in  the  British  Museum 
<Io.  1)  was  done  directly  from  the  original  object,  a  Cyrenaica 
rracotta  of  a  Dancing  Girl  in  the  Louvre.  It  has  suffered  some- 
hat  from  rubbing,  but  the  soft,  tentative  pencil  line  and  the 
■liberate,  arbitrary  shading  indicate  an  early  date — probably 
(56,  when  Degas  was  22.  This  particular  figure  obviously  mter- 
ted  him,  for  he  produced  a  painted  copy  (Lemoisne  39),  seen 
jwever  in  left  profile  and  not  from  the  front  as  in  the  drawing. 
The  group  at  Oxford  (all  bequeathed  by  Dr.  Gretc  Ring  in 
)54)  includes  two  fascinating  sheets.  The  first  (No.  2)  is  a  detail 
om  Raphael's  fresco,  The  School  oj  Athens,  in  the  Vatican.  That 
lis  particular  drawing  should  have  found  its  way  to  the  Ash- 
lolean  Museum  is  remarkable;  for  it  is  related,  not  to  the  fresco 
self,  but  to  the  preparatory  drawing  by  Raphael,  which  is  also 
the  Ashmolean.  The  Raphael  drawing  entered  the  Oxford 
Election  in  1846,  but  there  is  no  need  to  suggest  that  Degas 
eluded  the  Ashmolean  among  the  many  institutions  where  he 
.irsucd  his  relentless  activity  as  copyist.  It  was  in  fact  engraved  in 
volume,  The  Italian  School  of  Design,  published  by  W.  Y. 
•ttley  in  1823.  Careful  comparison  shows  that  Degas  followed 


4.  Study  for  Semiramis,  29  ■  21  cm.,  pencil.  The  Ashmolean  Museum. 


this  engraved  version.  He  was  thus  at  two  removes  from  the 
finished  fresco  in  Rome. 

If  Degas  used  here  an  engraving  after  an  Old  Master  drawing, 
there  can  be  no  doubt,  in  the  case  of  another  sheet  in  the  Ash- 
molean, that  he  worked  directly  from  the  original  painting.  This 
drawing  (No.  3)  is  an  extremely  sensitive  copy  of  the  figure  of 
Virtue  from  Mantegna's  Triumph  of  Virtue  over  Vice  in  the 
Louvre.  Only  rarely  did  Degas  make  drawn  copies  of  an  entire 
composition;  he  preferred  to  'lift'  individual  figures,  just  as  from 
another  Mantegna  in  the  Louvre,  The  Crucifixion,  he  chose  one 
of  the  attendant  soldiers.  Charles  Rickctts  later  quoted  Degas  as 
saying:  'The  world  is  contained  in  the  frame  of  one  of  Man- 
tegna's pictures,  while  the  moderns  are  onk  able  to  realise  a  little 
corner  of  it,  a  mere  moment,  a  phase.' 

Degas's  copies  not  only  sharpened  his  eve  and  familiarised  him 
with  the  European  tradition,  they  also  prepared  him  tor  the  major 
endeavour  of  his  early  years — the  painting  of  history  pictures. 
One  of  the  earliest  of  these  is  Semiramis  founding  a  City,  now  111 
the  Louvre.  Again,  thanks  to  the  bequest  of  Dr.  Crete  Ring,  the 
Ashmolean  possesses  a  pencil  study  of  two  of  the  entourage  of 
Semiramis  (No.  4).  This  is  one  of  the  very  few  preparatory 
drawings  for  this  painting  not  in  the  Cabinet  des  Dcssins  at  the 
Louvre.  Degas  lias  concentrated  on  the  hands;  later,  to  George 
Moore,  he  said  of  an  Ingres  drawing  of  a  female  hand:  "That's 
my  idea  of  genius,  a  man  who  will  shut  himself  up  all  his  life, 
content  to  do  nothing  else  but  indicate  finger-nails.' 
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Fantin-Latour'* 


A  tribute  to  his  technical  mastery 


WILLIAM  GAUNT 


THE  flower-pieces  and  still— lifcs  of  Henri  Fantin-Latour  have 
kept  their  place  in  the  affections  of  the  connoisseur  through- 
out a  period  of  great  changes  in  the  trends  of  art  and  taste,  from 
the  later  nineteenth  century  to  the  present  day.  And  looking  at 
such  a  beautiful  example  as  his  Roses  on  the  facing  page  one  can 
appreciate  in  it  particularly  well  the  essential  values  that  have 
made  for  this  result.  It  carries  out  what  was  always  his  aim:  the 
search  for  simplicity  and  truth  of  expression.  It  is  pure  painting 
uncomplicated  by  the  desire  either  to  create  a  sensational  effect  or 
to  introduce  what  he  would  have  considered  the  irrelevance  of 
ideas.  'Roses'  would  not  perhaps,  if  it  were  a  contemporary 
work,  gain  the  first  prize  at  one  of  those  international  concours  of 
the  present  day  where  both  juries  and  artists  concern  themselves 
with  astonishing  effects  and  theoretical  experiment.  Yet  where 
Fantin-Latour's  art  remains  as  valid  today  as  in  the  past  is  in  its 
independence  of  anything  savouring  of  fashion  and  its  entirely 
personal  sensitiveness  of  feeling  and  craftsmanship.  His  work 
emphasises  the  fact  that,  in  the  long  run,  what  counts  is  not 
adherence  to  a  'movement'  but  the  ability  and  conviction  of  the 
individual. 

It  is  sufficient  that  Roses  calls  our  attention  to  a  love  of  nature 
combined  with  an  intense  regard  for  the  quality  of  paint, 
harmonies  of  tone  and  that  simplicity  of  arrangement,  far  from 
easy  to  achieve,  which  is  the  artist's  happy  solution  of  intricate 
problems.  No  flower  is  more  subtle  in  colouring  than  the  rose, 
no  one  appreciated  these  subtleties  more  than  Fantin-Latour.  In 
this  picture  one  may  note  how  he  conveys  the  nicety  of  gradation 
from  pure  white  to  the  ivory  and  cream  of  the  central  bloom, 
what  delicacies  of  colour  are  contained  in  the  yellow,  and  the 
fallen  red  rose,  which  diversify  the  scheme.  The  composition 
gains  by  its  placing  against  that  favoured  neutral  background, 
which  in  spite  of  its  unassertive  tone  evades  dullness  and  suggests 
depth.  The  concentration  of  effect  recalls  that  attained  by  Char- 
din,  of  whom  Fantin  may  well  be  considered  the  nineteenth- 
century  heir.  It  is  evident  that  he  did  not  merely  copy  flowers, 


carefully  arranged ;  though  a  story  is  told  of  a  woman  paintc 
who  came  to  Mrs.  Edwin  Edwards  (with  her  husband  so  largel 
instrumental  in  obtaining  commissions  for  Fantin  in  England) 
asking  for  an  introduction  to  Fantin-Latour,  as  an  expert  ii 1 
flower  arrangement.  When  told  that  he  did  not  give  lessons  ii 
painting,  the  visitor  explained  that  was  not  what  she  wanted 
being  a  painter  herself.  T  should  be  most  grateful  if  you  woifli 
persuade  him  to  give  me  instructions  how  to  arrange  the  flowers. 
That  painting  was  in  itself  an  arrangement  had  not  occurred  t( 
her. 

The  painting,  signed  and  dating  from  1884,  is  No.  1169  ii 
Madame  Fantin-Latour's  catalogue  of  her  husbands'  paintings.  I 
was  a  work  of  the  artist's  middle  age  (he  was  then  forty-eight),  a 
a  time  when  he  was  developing  romantic  themes  inspired  b] 
poetry  and  music,  though  capable,  as  one  can  see,  of  expression  ii 
the  terms  of  his  simpler  naturalism  which  shows  no  lessening  o 
interest  or  power.  It  was  in  the  collection  of  Mrs.  Edwin  Edwards 
who,  after  the  death  of  her  husband  in  1879,  continued  to  act  or 
Fantin-Latour's  behalf  in  a  friendly  business  relationship.  Later  ii 
was  in  the  collection  of  Denis  Hague  and  finally  in  the  estate  oi 
Miss  Elizabeth  T.  Brown.  The  condition  of  the  painting  is  a 
tribute  to  the  artist's  technical  mastery;  after  eighty  years  it 
remains  as  fresh  as  when  it  left  the  easel  and  gives  an  excellent 
illustration  of  the  skill  with  which  he  varied  his  execution,  from 
the  creamy  thickness  of  impasto  on  the  flowers  to  the  lightly- 
applied  background  texture.  To  say  that  it  has  a  general  likeness 
to  his  other  studies  of  roses  is  rather  like  saying  that  one  Bach 
fugue  resembles  another  and  overlooking  the  variations  that 
distinguish  them.  Fantin-Latour  was  able  to  paint  the  same  sub- 
ject again  and  again  without  repeating  himself.  And  even  if  one 
has  seen  many  examples,  a  picture  such  as  this  still  comes  fresh  to 
the  eye. 

H.  Fantin-Latour.  Roses,  signed,  dating  from  1884,  canvas  17  ■  145  inches. 
In  the  possession  of  Messrs.  Frost  and  Reed,  Ltd.,  41  New  Bond  Street, 
London,  W.I. 
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interest  in 
mediaeval 


art 


The  Visitation,  by  the  Master  MS,  1506,  on  liinewood,  55  >  37]  inches. 
A  panel  of  a  wing  from  the  former  high  altar  of  Selmecbanya  (Banska 
Stiavnica).  Now  in  the  Museum  of  Fine  Arts,  Budapest  (Inv.  No.  2151). 


THE  survival  of  Gothic  panel  paintings  in  any  country  ha: 
depended  initially  on  the  kindness  which  time  has  treatec 
them,  but  more  so  on  their  escape  from  mutilation  or  dcstructioi 
in  periods  of  political  strife  and  religious  dissension.  Rarelv  have 
whole  polyptychs  come  down  to  us  without  being  dismembered 
their  panels  cut,  overpainted,  or  insensitively  restored  by  latci 
hands.  The  story  could  scarcely  be  more  tragic  than  in  mediacva 
Hungary.  For  here,  in  Eastern  Europe,  was  one  Kingdom  whicl 
enjoyed  some  measure  of  political  stability  and  economic  ex- 
pansion during  the  five  centuries  following  its  foundation  in  iooj 
and  its  people's  conversion  to  Christianity.  One  of  its  last  ruler 
was  King  Matthias  Corvinus  (1458-90),  whose  court  at  Buda 
with  its  great  library,  reproduced  something  of  that  of  a  Nortl' 
Italian  Renaissance  prince.  All  this  was  shattered  by  the  Turkisl 
victory  at  Mohacs  in  1526;  two-thirds  of  the  kingdom  can! 
under  Ottoman  domination  and  later  the  country  became  : 
province  of  the  Hapsburg  Empire.  The  result  is  that  no  Roman- 
esque building  now  stands  in  Hungary.  In  the  field  of  Gothic 
panel  painting,  destruction  was  fortunately  less  complete.  But 
nothing  survives  from  the  central  area  (which  must  have  been  the 
richest)  and  only  little  from  the  west.  The  bulk  of  the  extant 
panels  come  from  the  north  (present-day  Slovakia)  which  was 
left  unoccupied  by  the  Turks,  with  a  small  and  less  important 
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roup  from  Transylvania  in  the  south-east.  Some  of  the  panels 
om  these  two  areas,  chosen  from  examples  now  housed  in  the 
udapest  Museum  of  Fine  Arts  and  the  Esztergom  Christian 
luseum,  form  the  subject  of  Professor  Radocsay's  book.* 
The  title,  Gothic  Panel  Painting  in  Hungary,  is  somewhat  mis- 
ading,  for  the  period  covered  is  from  circa  1400  to  circa  1520. 
lo  mention  is  made  of  surviving  examples  from  earlier  centuries. 
7ithin  this  flowering  of  late  mediaeval  painting,  one  may  expect 
)  move  from  examples  of  the  soft  style  of  International  Gothic 
>  the  first  inklings  of  Northern  Renaissance  motifs  a  century 
tcr.  This  in  fact  happens,  but  in  between  there  is  much  that  is 
rovincial  and  rctardataire  in  character.  On  the  whole,  the 
evelopment  is  slow  and  conservative,  with  no  striking  innova- 
>rs  cither  in  style  or  iconography.  Professor  Radocsay  sum- 
larizes  it  thus:  'In  the  early  15th  century  the  Czech  and  Austrian 
stations  are  strongest;  during  the  1440's  and  50's  new  contacts 
nth  Silesia  and  Poland  were  established ;  the  production  of  the 
o's  and  8o's  is  more  sclf-suflicient,  displaying  local  initiatives; 
id  the  last  phase,  the  turn  of  the  century  and  the  early  16th 
entury,  shows  variegated  styles  that  form  a  more  composite 
ictiire'.  In  other  words,  a  fairly  strong  and  compact  Teutonic 
nd  Slav  world,  which  excludes  the  more  imaginative  stylistic 
choes  noted  by  some  earlier  scholars — French  Illuminated 
Manuscripts,  frescoes  at  Avignon,  Gentile  da  Fabriano  and  the 
chool  of  Verona.  Inevitably,  much  of  the  authorship  remains 
nonymous,  but  two  known  masters — and  the  two  most  im- 
ortant  artists — conveniently  open  and  close  the  study. 
The  first  is  the  author  of  the  Calvary  altar  painted  for  the 
"hurch  of  the  Benedictines  at  Garamszentbenedek.  Seven  panels 
urvive  (the  upper  outer  panel  of  the  left  wing  is  lost),  four  of 
hem  showing  scenes  from  the  Passion,  the  rest  scenes  from  the 
ves  of  Saints  Benedict,  Giles  and  Nicholas.  The  predella,  lost  in 
fire  of  1905,  carried  a  long  inscription,  which  revealed  the 
rtist's  name  as  Thomas  de  Coloswar,  the  date  as  1427,  and  the 
onor  as  a  canon  attached  to  the  royal  court  of  Sigismund  at 
kida.  In  spite  of  the  inscription,  some  scholars  have  denied  the 
xistence  of  Thomas  de  Coloswar  (he  may  be  the  same  person 
/ho  attended  Vienna  University  in  141 3),  others  have  claimed 
im  as  a  German,  and  still  others  have  doubted  that  one  master 
xecuted  the  entire  polyptych.  Professor  Radocsay  is  surely  right 

0  accept  the  inscription's  authenticity,  to  insist  that  the  author  is 
lungarian  and  to  assign  all  the  surviving  panels  to  his  hand.  They 
ear  the  same  characteristics  of  the  soft  style  (gold  background, 
estricted  space,  inscribed  scrolls,  conventionalized  rocks,  trees 
nd  buildings,  jigsaw  drapery),  stiffened  by  a  realism  that  was 
lever  far  away  in  Hungarian  painting — or  Czech  painting,  which 
5  a  strong  influence  here.  No  other  signed  works  by  this  master 
lave  survived.  Other  commentators  have  tried  to  piece  together 
urther  works  by  this  obviously  important  artist,  but  Professor 
ladocsay,  perhaps  over-cautiously,  does  not  risk  any  hypotheses 
n  this,  direction. 

A  more  considerable  artist  signed  his  monogram  MS  and  the 
late  1506  on  the  coffin  of  a  Resurrection  panel,  one  of  six  to 
urvive  from  a  former  high  altar  of  Selmecbanya.  Once  attri- 
buted to  Schongauer,  the  altar  reveals  a  master  aware  of  Din  er 
an  early  instance  of  the  rapid  spread  of  his  influence  may  be 
:een  in  one  of  the  sleeping  Apostles  in  the  Agony  in  the  Garden, 
vhich  is  borrowed  from  the  Mourning  of  Christ  from  the  'Great 
-•assion'  series)  and  of  the  Danube  school.  From  these  sources 
:ome  a  power  of  organisation  in  composition,  enhanced  in  the 
3assion  series  by  a  dramatic  gesture,  a  turn  of  the  head  or  a  figure 
ellingly  seen  from  the  back;  and  in  the  landscape  backgrounds. 

1  control  over  spatial  and  atmospheric  recession  which  can  also 
'eveal  an  almost  Chinese  delicacy  111  certain  details.  The  master- 


piece is  undoubtedly  the  Visitation,  one  of  the  most  poignant 
and  lyrical  interpretations  of  the  subject  in  the  whole  of  Central 
European  painting,  iconographically  unusual  in  the  kissing  of  the 
hand,  with  another  aspect  of  Durer's  influence  apparent  in  the 
minute  observation  of  foreground  plant  and  flower.  It  was  all 
the  more  unfortunate  that  twenty  years  later  the  developments 
announced  here  were  cut  dead  by  the  Turkish  invasion. 

Professor  Radocsay's  text  is  geared  to  the  40  reasonably  good 
colour  plates  and  is  interspersed  with  some  revealingly  chosen 
details,  particularly  those  from  the  Master  MS.  The  long  notes  on 
each  work  contain  comprehensive  bibliographical  material,  in 
which  previous  scholars'  opinions  are  neatly  summarized.  On 
occasion,  however,  a  fuller  description  of  the  original  altarpiece — 
and  even  some  drawn  reconstructions — would  have  been  helpful 
(while  on  visual  aids,  a  small  map  of  all  the  places  mentioned 
would  also  have  been  useful).  Interest  in  mediaeval  art  in 
Hungary  began  a  century  ago;  Professor  Radocsay's  book  assures 
us  that  it  is  receiving  detailed,  scholarly  and  sympathetic  attention. 
— R.P. 

*Gotliic  Patiel  Painting  in  Hungary.  By  Denes  Radocsay.  Corvina  Press,  Budapest. 


A  page  from  an  illuminated  manuscript,  probably  fifteenth-century 
Italian,  in  the  library  of  King  Matthias  Corvinus.  (Reproduced  in  colour 
in  Illuminated  Manuscripts  from  the  library  of  Matthias  Corvinus,  Corvina 
Press,  Budapest;  see  The  Connoisseur,  July  1964,  p.  208.) 
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The  firm  of  Gillow  &  Co. 
at  Blair  Castle 


ANTHONY  COLERIDGE 


IN  this,  the  fifth  of  a  series  of  articles1  that  have  been  published 
on  the  cabinet-makers  who  supplied  furniture  to  Blair  Castle, 
Blair  Atholl,  the  Scottish  Highland  seat  of  the  Dukes  of  Atholl, 
the  work  of  the  important  firm  of  Gillow  and  Co.  will  be  dis- 
cussed. This  celebrated  firm  was  founded  by  Robert  Gillow 
(1703-73)  c.  1730  after  he  had  been  made  free  of  the  Borough  of 
Lancaster  in  1727.  Robert's  eldest  son,  Richard,  was  taken  into 
partnership  in  1757,  and  in  1776  another  son,  also  named  Robert, 
went  to  London  and  set  up  a  branch  of  the  firm  at  176  Oxford 
Road  (now  Street).  In  1790  the  firm  was  styled  Robert  Gillow  and 
Company  and  in  1811  G.  and  R.  Gillow  and  Company.  A  few  years 
later,  in  1817,  the  family  of  Gillow  ceased  to  be  connected  with 
the  firm,  which  is,  of  course,  still  trading  under  the  name  of 
Waring  and  Gillow.2 

Five  Gillow  accounts  remain  in  the  Blair  Castle  archives;  the 
first,  dated  1805,  for  furniture  bought  from  Robt.  Gillow  and  Co. 
of  Lancaster  for  the  furnishing  of  Castle  Mona,  Isle  of  Man3;  the 
second,  dated  1806,  for  furniture  bought  from  G.  &  R.  Gillow  of 
London  for  their  London  House,  7  Portman  Square;  the  third, 
dated  1807,  from  Rich.  Gillow  of  London,  partly  for  new  furniture 
for  Dunkcld  House,  Perthshire,  and  partly  as  an  account 
rendered;  the  fourth,  dated  18 12  'for  a  handsome  mahogany  tea- 
stand',  and  the  fifth,  dated  1819,  for  furniture  bought  by  Lord 
James  Murray  from  Gillow  and  Co. 

The  first  of  these  accounts,  dated  1805  (No.  2),  which  describes 
the  furniture  destined  for  Castle  Mona,  totals  ^441.  14.  4.  It  will 
be  dealt  with  in  detail,  as  many  of  the  pieces  itemised  on  it  are 
common  to  the  other  accounts.  The  first  entry  (No.  2a)  reads 
'to  30  handsome  mahogany  chairs  neatly  inlaid  with  black:  seats 
French  stuff 'd  and  covcrd  with  red  Morocco  leather  ...  at 
68/-.  .  .  j£i02'.  There  is  a  similar  entry  in  the  1806  London 
account:  'to  34  handsome  mahogany  chairs .  .  .  frames  neatly 
reeded  at  70/-  each',  and  there  is  yet  another  entry  in  the  1807 
London  account  for  36  chairs  at  75/-  each.  In  1806  '2  handsome 
chairs  with  arms  finish'd  to  match'  cost  90/-  each  and  in  1807  a 
pair  cost  95/-  each.  It  will  thus  be  seen  that  a  hundred  single 
chairs  and  four  armchairs  were  bought  over  a  period  of  three 
years  for  at  least  three  houses — Castle  Mona,  Dunkeld  House  and 
7  Portman  Square — and  that  the  price  per  chair  steadily  rose. 
There  are  now  at  Blair  Castle,  where  the  furniture  from  the 
various  Atholl  houses  has  been  collected,  sixty  single  chairs 
(No.  1),  four  armchairs  and  a  pair  of  similar  armchairs  that  can 
be  converted  to  form  library  steps.4  The  chair  which  has  been 


illustrated  (No.  1)  was  probably  made  for  7  Portman  Square,  not 
Castle  Mona,  as  its  frame  is  'neatly  reeded'  rather  than  'neatly 
inlaid  with  black'.  The  second  item  shown  on  the  account 
(No.  2b)  reads  as  follows:  '2  large  handsome  Uxbridge  chairs  to 
suit  the  above  (sec  No.  2a)  caned  backs  and  seats,  and  cushions 
for  ditto.  French  stuff 'd  and  covers  with  red  morocco  .  .  . 
^19.  19.  o'  In  the  1806  London  account  '2  large  mahogany  easy 
or  Uxbridge  chairs  caned  all  round  .  .  .  and  on  castors'  cost 
£24.  15.  o. 
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There  was  thus  again  a  considerable  rise  in  price  after  a  lapse 
f  only  about  a  year.  Three  pairs  of  chairs  of  this  description5  are 
ill  in  the  castle.  They  have  retained  their  original  morocco 
ther  upholstery  and  have  scrolled  backs  and  sabre,  or  in  some 
ses  turned,  supports.  It  is  interesting  to  note  that  these  chairs, 
f  which  many  examples  exist,  were  called  Uxbridgc  chairs  by  the 
rade  of  the  time.  The  '2  mahogany  sliding  fire  screens  on  claws 
id  brass  socket  castors'  cost  3  gns.  each  (No.  2c)  and  there  are 
veral  examples  in  the  Castle  of  these  adjustable  cheval  fire- 
xeens,  which  arc  common  to  so  many  Georgian  houses. 
However  there  is,  unfortunately,  no  trace  of  the  items  (Nos. 
D  and  e)  described  as : 

'A  handsome  oval  mahogany  cellaret,  lined  with  pattent 
copper,  lid  to  lock  and  pattent  brass  lock  and  on  sockett 

castors  £10.  10.  o. 

An  oval  cistern  to  correspond  ^7.  7.  0.' 

rom  these  descriptions  one  can,  with  clarity,  mentally  picture 
tese  two  pieces,  which  are  still  so  useful  today.  It  would  appear 
tat  it  was  necessary  to  patent  any  new  invention  or  design  to  try 
id  combat  the  appalling  pirating  of  designs  that  was  so  common 
1  occurrence. 

The  next  piece  on  the  account  (No.  2f)  is  of  exceptional  inter- 
it  as  it  still  remains  in  the  State  Dining  Room  of  the  Castle.  It  is 
escribed  as : 

'To  a  capital  sett  of  mahogany  Imperial  dining  tables,  on  10 
reeded  legs  to  fix  with  strong  brass  screws,  improved  brass 
pivet,  castors  to  compleat;  all  of  the  best  wood  and  superior 

workmanship  Jis^-  °-  °- 

To  a  painted  rack  lined  with  green  cloth  to  contain  the  leaves 

 ...£2.  10.  0.' 

1  1800  Richard  Gillow  had  patented  a  telescopic  dining  table  and 
would  appear  that  an  Imperial  dining  table  is  another  name  for 
.  His  improvement  consisted  in  'attaching  to  a  table  mounted 
pon  a  frame  or  legs,  on  a  pillar  or  claws,  wooden  or  metal 
iders  (which  run  in  dovetail,  on  a  square  or  cylindrical  or  other 
rooves)  with  or  without  sheels  or  rollers' — Abridgements  of 
pecifications.5  The  firm  was  obviously  proud  of  the  fact  that  it 
ad  improved  the  brass  pivot  which  must  refer  to  the  mechanism 
/hich  is  unwound  to  extend  the  sliders  in  order  that  the  six  extra 
•aves  might  be  inserted.  These  still  remain,  although  the  painted 
ick  has  disappeared.  It  cost  ^56,  which  compares  favourably 
.  ith  the  ^63  that  was  charged  by  the  London  Branch  the  follow- 
lg  year  for : 

'A  large  double  set  of  patent  Imperial  dining  tables  on  2  frames 
and  9  loose  leaves  ^63 .  o.  0.' 

The  following  item  on  the  1805  account  (No.  20)  is  described 
s  'A  handsome  mahogany  social  table  on  reeded  legs,  brass 
ockctt  castors  japan' d  bottle  tray  ...  ^13.  2.  6.'  There  is  no 
race  of  this  social  table  in  the  Castle — also  called  a  hunting  or  port 
able— but  one,  in  fact,  does  still  remain  in  the  dining  room  of 
•arnley  House,  Otley,  the  seat  of  the  Horton-Fawkes'  family.6 
rhis  horseshoe-shaped  table,  which  retains  its  original  coaster, 
vas  supplied  by  the  firm  of  Gillow  to  the  house,  and  the  four 
)illar  dining  table,  sideboards,  set  of  chairs7  and  many  other 
)ieces  of  furniture  were  made  by  the  same  firm.  These  tables 
vere  usually  of  horseshoe  shape,  so  that  they  could  be  placed  in 
ront  of  a  fire,  and  some  had  folding  screens  as  a  protection  against 
he  heat.  In  the  Cabinet-Makers  Book  of  Prices  (1793)  a  design8  by 
rlepplewhite  is  given  for 

'A  Gentleman's  social  table  .  .  .  the  top 
of  ditto  turn'd  to  receive  the  bottom  of  a 
tin  or  copper  cylinder,  two  feet  over  and 
made  to  turn  round,  a  mahogany  top  fitted 
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2.  Account  from  Robert  Gillow  &  Co.  to  the  4th  Duke  of  Atholl  for  furni- 
ture supplied  to  Castle  Mona,  Isle  of  Man.  Many  of  these  pieces  are  now  at 
Blair  Castle. 
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3.  One  of '2  oval  mahogany  folding  supper  trays  with  strong  brass  hinges' 
for  which  Gillows  charged  £7.  7.  0.  the  pair. 

4.  One  of  a  pair  of  japanned  armchairs,  with  eleven  single  chairs  en  suite, 
which  were  probably  supplied  by  Gillow  and  Co. 


into  the  cylinder  and  cut  to  receive  five 
tin  bottle  cases'. 

The  price  is  given  as  jQi.  8.  o.  without  extras,  and  Gillow's 
example  was  probably  similar  to  Hepplewhitc's,  although  his 
'jappand  bottle  tray'  may  not  have  been  as  large  and  complicated. 9 
Gillow's  charged  £p.  7.  o.  for  the  next  item  (No.  2h)  :  '2  oval 
mahogany  folding  supper  trays  with  strong  brass  hinges',  which 
are  illustrated  in  No.  3.  They  are  of  excellent  quality  and  the  3^ 
gns.  each,  which  was  charged  for  them,  remained  the  current 
price  as  ^3.  13.  6.  was  charged  for  the  same  tray  in  London  the 
following  year.  The  last  item  on  the  first  page  of  the  account 
reads  (No.  2j)  'to  36  handsome  jappan'd  chairs  with  caned  backs 
and  seats .  .  .  26/6.  each',  and  the  next  year  only  18/6  each  was 
charged  for  '20  chairs  neatly  japan'd  in  imitation  of  bamboo  caned 
seats'.  There  are,  in  fact,  two  sets  of  japanned  chairs  in  the  Castle 
which  unfortunately  cannot  be  related  to  either  of  the  sets  quoted 
above  although  they  arc  much  in  Gillow's  tradition.  An  armchair 
from  one  of  these  sets  is  illustrated  in  No.  4,  which  is  one  of  a  pair 
with  eleven  single  chairs  en  suite. 

The  second  page  of  the  1 805  account  (not  reproduced)  contains 
some  interesting  entries,  none  of  which  has  survived.  The  first  is 
invoiced  as: 

'A  large  handsome  mahogany  library  table  top 

covered  with  leather  eighteen  drawers  good 

brass  locks  and  furniture  jC21-  °-  °- 

To  1 1  yards  of  green  baize  to  preserve  the 

top  at  4/9  £0.  6.  4.' 

This  description  cannot  unfortunately  be  related  to  the  Carlton 
House  writing  table  which  is  discussed  later  in  this  article  because, 
apart  from  any  other  reasons,  it  has  only  thirteen  drawers  (No.  7). 
It  is  interesting  to  note  that  a  green  baize  cover  was  supplied  to 
protect  the  leather  top.  Whether  this  was  intended  for  permanent 
use  or  was  merely  for  travelling  is  a  matter  of  conjecture.  The 
second  entry  of  importance  is  for  a  billiard  table  which  is  quoted 


in  full: 

'To  an  excellent  compleat  full  Billiard  table  with 
superfine  green  cloth  silk  purses,  12  maces, 
6  cues,  6  white  and  one  red  balls  and  a  pair 
of  handsome  markers,  67  gns  £,7°-  7-  °- 

To  a  damask  leather  cover  for  do.  lined  9-9-' 

It  would  be  interesting  to  know  exactly  how  the  game  was 
played  at  this  date  and  why  they  used  six  white  balls  and  one  red. 

Finally  a  careful  and  full  note  has  been  made  of  the  expenses 
incurred  in  shipping  the  consignment  to  the  Isle  of  Man.  These, 
which  are  of  great  interest,  are  also  quoted  in  detail,  as  is  the  entry 
relating  to  the  Duke's  instructions  and  directions  with  regard  to 
the  design  and  size  of  the  furniture.  He  always  took  a  keen  and 
personal  interest  in  the  design  of  his  furniture,  as  has  been  shown 
by  his  dealings  with  George  Bullock — see  'George  Bullock 
(Cabinetmaker)  in  Scotland',  to  be  published  in  The  Connoisseur. 

'To  cash  paid  for  stamp'd  bill  of  lading  cartage 


to  the  Kay  and  Towns(>)  Duty  -£0.  15.  0. 

To  cash  paid  our  Foreman's  time  and  expenses 
to  Castle  Mona  to  take  your  Grace's 
directions  respecting  furniture,  taking 
plans  of  the  different  rooms  there  and 

making  fair  copies  to  send  to  London  ^18.  18.  o. 

To  cash  paid  Captain  Faraquer  on  account  of 

freight..  £3-  *3-  6- 

To  cash  paid  duty  at  the  Custom  House, 

Report  and  Entry  ^5.  9.  o.' 


Gillow  and  Co.  seem  to  have  gone  to  the  greatest  lengths  to 
please  their  customers  and  the  freight  of  furniture  must  have  been 
as  great  a  headache  in  1 805  as  it  is  today. 

The  second  account,  which  was  presented  by  G.  and  R.  Gillow 
in  1806,  has  to  a  large  degree  been  dealt  with  above  and  the 
furniture  shown  on  it  seems  to  have  been  bought  for  the  London 
House  (7  Portman  Square).  The  most  important  items  shown  on 
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.  One  of  a  set  of  three  'handsome  boxwood  commodes  with  dove  marble 
jps'  supplied  by  G.  and  R.  Gillow  in  1806  for  7  Portman  Square.  The  orig- 
lal  silk  for  the  centre  doors  has  been  changed,  at  a  later  date,  for  grained 
asewood  panels. 
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5.  No.  1  is  part  of  an  account  to  Lord  James  Murray  in  1819;  No.  2,  dated 
1807  and  1810,  is  partly  made  up  from  an  'account  rendered'  whilst  the 
remaining  ^163.  17.  \\\.  is  annotated  on  the  outer  face  of  the  account 
Goods  for  Dunkeld'.  This  refers  to  the  Duke's  second  house  in  Perthshire. 


.4 


Sri 


—  r   


j  jtel*^  fiw^  ci«,..  j.i«>4.taat_J7  J*/* 

y  *  -*  0 


i 


7.  The  Blair 
Castle  Carlton- 
House  writing 
table  which 
was  probably 
supplied  by 
Messrs.  Gillow 
and  Co.  The 
foliated 

cappings  which 
surmount  the 
fluted  supports 
are  typical  of 
the  firm's  style. 


it,  which  have  not  already  been  discussed,  are  a  set  of  three  com- 
modes, or  dwarf  cabinets  (No.  5).  They  are  described  in  the 
account  as  '2  handsome  boxwood  commodes  on  carved  claws 
with  neat  metal  ornaments  X23-  °- 

A  handsome  boxwood  commode,  larger  size  to 
correspond  with  the  above,  doors  in  centre 
fitted  with  silk  £16.  5.  0. 

Three  dove  marble  tops  to  ditto  ^16.  8.  o.' 

They  are  of  the  highest  quality,  and  the  boxwood,  which  has 
been  grained  to  simulate  rosewood,  is  picked  out  in  gilt.  The 
larger  one  (No.  5)  is  centred  by  a  pair  of  panelled  doors  instead  of 
the  original  silk  and  the  smaller  pair  each  have  three  sets  of  open 
shelves.  The  'neat  metal  ornaments'  are  restrained  and  typical  of 
their  period  and  the  three  cabinets  arc  in  almost  pristine  condition. 

The  furniture  described  on  this  account,  in  spite  of  the  fact  that 
it  was  ordered  in  London,  was  probably  made  in  Lancaster  as  is 
shown  by  three  entries  in  it: 

'Cartage  to  the  wharf  19/- 

Cash  paid  wharfage  jCi.  15.  o. 

Insurance  ^3.  3.  o.' 

Wharfage  charges  would  hardly  have  been  necessitated  by  a 
journey  from  Oxford  Street  to  Portman  Square  which,  therefore, 
suggests  the  possibility  that  it  had  been  sent  by  water  from  Lan- 
caster to  London.  There  appears  to  be  no  other  valid  reason  for 
these  water  freight  charges  which  do  not  seem  to  be  high,  as  is  the 
case  with  the  insurance  rates.  Three  guineas  was  charged  to  insure 
furniture  invoiced  at  £272.  7.  6jd.,  which  is  a  rate  of  a  little 
over  one  guinea  per  cent  to  insure  furniture,  presumably  against 
all  risks,  from  Lancaster  to  London — the  highest  rate  today 
would  be  about  5/-  per  cent. 

The  third  account  (No.  6)  is  chiefly  of  interest  as  it  illustrates 
how  very  dilatory  clients  were  in  settling  their  bills.  The  second 
account  totalled  ^344.  0.  5^d.  (there  are  certain  other  entries  on 


it  after  the  insurance  was  paid  on  the  ^272.  7.  6^d.)  and  the  last! 
entry  is  for  July,  1808.  The  first  entry  on  the  third  account  (No.  6) 
is  for  May,  1810.  It  reads  'to  amount  of  account  rendered. 
£344.  o.  5.,',  which  was,  of  course,  the  total  of  the  1808  account.! 
It  appears  to  have  been  finally  honoured  on  30th  August,  1810J 
and  even  then  only  partially  by  'a  bill  on  Messrs.  Drummonds  atl 
3  months  payable  Sep.  2nd'.  The  remaining  ^163.  17.  1 1  id.  was 
marked  'N.B.  Contents  not  yet  sent'.  It  would  be  interesting  to 
know  when  this  amount  was  finally  sent. 

The  fourth  account,  dated  June,  1812,  is  to  the  Duke  and  reads, 
as  follows : 

'To  a  handsome  mahogany  tcastand  with  richly 

carved  paw  feet  and  good  castors  inside 

fitted  up  with  3  caddies  good  lock  ^12.  14.  o.l 

This  teastand,  or  teapoy,  has  unfortunately  disappeared  but  one: 
can  easily  imagine  what  it  must  have  looked  like.  The  fifth,  andj 
last,  account,  dated  1819,  is  invoiced  to  Lord  James  Murray,  the 
Duke's  brother,  and  is  quoted  below: 

'To  a  pair  of  rosewood  card  tables  on  reeded  claws, 

the  tops  in  blue  cloth,  16  gns  ^33-  I2-  0 

To  the  use  of  a  mahogany  card  table  from 

April  1818  to  July  1819  £0.  12.  o.' 

There  is  a  further  entry  for  1820  but  the  account  has  been  torn  in 
two  at  this  point.  The  pair  of  card-tables  were  sold  after  the  last 
war  and  it  is  interesting  to  note  that  12/-  only  was  charged  for  the 
hire  of  a  table  for  15  months. 

However,  the  most  important  piece  at  Blair  Castle  that  may 
have  been  made  by  the  firm  of  Gillow  is  the  superb  Carlton- 
Housc  writing  table  illustrated  in  No.  7.  While  discussing  Carl- 
ton-House  writing  tables,  the  authors  of  the  Dictionary  oj  English 
Furniture  write  'there  appears  to  be  no  definite  evidence  that  a 
table  of  this  kind  was  made  for  the  Prince  of  Wales,  but  that  it 
bore  this  name  soon  after  its  introduction  is  proved  by  a  design  in 
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'  How's  Cost  Books  dated  1796'.  There  is  a  similar  design  in 
eraton's  Drawing  Book  but  with  coved  ends — the  plate  being 
scribed  as  a  'Lady's  drawing  and  writing  table'.  As  there  is  a 
sign  in  Gillow's  Cost  Books  for  a  Carlton-House  writing  table, 
seems  reasonable  to  suppose  that  the  fine  example  at  Blair 
stlc  was  purchased  from  Gillows  by  the  Duke  who  was,  after 
,  an  excellent  client  of  theirs. 

j  Two  other  fine  Gillow  pieces  have  also  been  recently  dis- 
vered  which  are  published  here  for  the  first  time. 
The  first  (No.  9)  is  a  mahogany  breakfront  bookcase  in  the 
llection  of  the  Hon.  L.  H.  Clifford  at  Ugbrooke  Park,  Chud- 
gh,  Devon10.  It  is  of  the  highest  quality  and  the  foliate  clasps 
the  oval  panels  of  the  doors  in  the  lower  section  are  reminiscent 
the  style  associated  with  William  Vile.  Its  fretted  swan-neck 
diment  is,  in  many  ways,  similar  to  that  on  a  bureau-bookcase 
istrated  in  Georgian  Cabinet-Makers,11  which  is  likewise  by 
How  &  Co.  The  second  piece  (No.  8)  was  sold  by  Messrs. 
iristic,  Manson  and  Woods12  to  Messrs.  David  Tremayne  Ltd.13 
is  an  elegant  satinwood  bonheur-du-jour  with  ebonised  stringing 
d  rosewood  cross-grained  borders.  The  top  has  a  rectangular 
Iding  writing  panel  and  the  drawer  is  stamped  Gillows, 
mcaster.  A  similar  example,  again  by  Gillow,  is  illustrated  in 
eorgian  Cabinet-Makers,"  and  it  is  interesting  to  note  that  both 
cccs  have  almost  identical  giltmetal  handles. 
It  has  thus  been  possible,  through  a  close  study  of  the  accounts 
at  the  firm  of  Gillow  and  Co.  presented  to  the  4th  Duke  of 
tholl  and  his  brother,  further  to  establish  the  important  position 
at  this  firm  held  during  the  latter  part  of  the  eighteenth  century 
id  the  opening  decades  of  the  nineteenth. 

m  indebted  to  His  Grace,  The  Duke  of  Atholl,  for  his  many  courtes- 
t  during  the  preparation  of  this  article. 

NOTES 

1  lee  the  following  articles  in  The  Connoisseur  by  the  same  author:  'George 
ndeman  of  Perth:  cabinet-maker'  (March,  i960);  'Chippendale,  the  Director, 
d  some  cabinet-makers  at  Blair  Castle'  (December,  i960);  'John  Hodson  and 
,  me  cabinet-makers  at  Blair  Castle'  (April,  1963);  'William  Masters  and  some 
rly  eighteenth-century  furniture  at  Blair  Castle'  (October,  1963);  'George 
lllock  in  Scotland'  and  'The  3rd  and  4th  Dukes  of  Atholl  and  The  Firm  of 
tl  lipchase,  cabinet-makers'  (to  be  published). 

The  above  information  has  been  taken  from:  I.  Ralph  Edwards  and  Margaret 
urdain  Georgian  Cabinet-Makers,  a  new  and  revised  edition,  London,  1955,  pp. 
ill  -6;  2.  Sir  Ambrose  Heal,  London  Furniture  Makers,  London,  1953. 
5,  The  Dukes  of  Atholl  were  hereditary  Lords  of  Man  until  the  1745  Rebellion,  and 
(  istle  Mona,  now  a  hotel,  was  their  seat  on  the  island.  It  would,  of  course,  have 
II  en  far  more  convenient  to  order  furniture,  destined  for  the  Isle  of  Man,  from 
I  .ncaster  than  London. 

This  pair  of  chairs  are  of  very  similar  design  to  a  mahogany  chair  and  library  steps 
mbined  at  Trinity  College,  Oxford,  illustrated  in  Regency  Furniture  by  Margaret 
urdain,  1948,  figs.  161  and  162.  The  design  for  these  chairs  was  published  in 
\  ckcrtnauti' s  Repository  in  1 8 1 1  by  Messrs.  Morgan  and  Saunders,  and  they  are 
I  lied  metamorphic  library  chairs. 
X  appears  that  Uxbridge,  in  the  same  way  as  High  Wycombe,  must  have  been  a 
ntrc  of  local  chair-making  industry.  M.  Jourdain  and  F.  Rose  offer  another 
f  ieory  on  this  question  in  English  Furniture — The  Georgian  Period,  Batsford,  1953, 
77,  when  they  write  'Two  bergeres  supplied  by  Gillow  of  Lancaster  between 
?|  in  and  1 81 3  for  Broughton  Hall  are  invoiced  as  "Uxbridge  chairs"  probably  after 
le  distinguished  soldier  the  Earl  of  Uxbridge'.  Gillow's  patent  dining  table  is 
I  iscussedon  p.  100,  ibid. 

I  am  indebted  to  Mr.  G.  G.  W.  Horton-Fawkes  for  this  information. 

One  of  these  chairs,  stamped  Gillow's  Lancaster,  is  illustrated  in  Georgian  Cabinet- 

laktrs  (note  2(1)  above)  p.  222,  plate  195. 

Much  of  the  above  information  on  Social  tables  has  been  taken  from  the  Dictionary 
'  English  Furniture,  Vol.  Ill,  1927,  Percy  Macquoid  and  Ralph  Edwards,  see  Tables 

I  nne,  p.  285,  and  p.  286,  fig.  2,  for  Hepplewhite's  design. 

.    The  Dictionary  of  English  Furniture,  see  note  8  above,  Vol.  Ill,  p.  243. 

I  1 1  am  indebted  to  Col.  The  Hon.  L.  H.  Clifford,  O.B.E.  for  his  permission  to 

I  iscuss  and  illustrate  this  bookcase. 

I  See  Georgian  Cabinet-Makers  (note  2(1)  above)  plate  191,  p.  219 — in  the  collection 

II  f  Mrs.  Paul  Waterhouse. 

y  :  Christie's  sale  of  13th  December,  1962. 

I  1 1  am  indebted  to  Messrs.  David  Tremayne  Ltd.  for  this  photograph  and  for  their 
I  ermission  to  discuss  this  piece. 

I  1  See  Georgian  Cabinet-Makers  (note  2(1)  above)  plate  194,  p.  221 — originally  in 
I  le  stock  of  Messrs.  M.  Harris  and  Sons. 


8.  A  satinwood  bonheur  du  jour,  stamped  Gillows,  Lancaster,  recently 
bought  at  Christie's  by  Messrs.  David  Tremayne  Ltd.,  London. 

9.  A  mahogany  breakfront  bookcase  of  the  highest  quality  which  was  made 
by  the  firm  of  Gillow.  It  is  in  the  collection  of  the  Hon.  L.  H.  Clifford  at 
Ugbrooke  Park,  Chudlcigh. 


The  work  of 
Algernon  Asprey 

ANDREW  GRAHAM 


IN  these  days  of  mass-production  and  standard  brands  it  is 
refreshing  to  realise  that  there  still  exists  at  least  one  family 
firm  which  can  and  does  take  an  order  for  the  complete  furnish- 
ing and  decoration  of  an  imperial  or  royal  palace,  including  such 
relatively  minor  details  as  the  provision  of  a  throne  or  two  and  a 
gold-plated  state  dinner-service  for  two  hundred  people. 

'Take  an  order'  is  perhaps  not  quite  the  right  term,  since  the 
firm — in  London's  Bond  Street — does  not  wait  for  customers  to 
call.  Instead,  it  sends  out  its  representatives  to  distant  places  over- 
seas to  secure  business  for  execution  in  London. 

Perhaps  equally  remarkable  is  the  fact  that  the  actual  manu- 
facture— in  the  original  sense  of  making  by  hand — of  the  gold 
and  silver  articles  is  still  carried  on,  as  a  flourishing  concern,  in 
large  rooms  over  the  shop  in  the  heart  of  the  West  End  of 
London.  The  chief  designer,  one  of  a  team  trained  to  the  highest 
standards  of  British  craftsmanship,  is  a  member  of  the  sixth 
generation  of  a  family  firm  which  moved  to  London  at  the  end 
of  the  eighteenth  century.  The  firm  is  Asprey's,  and  the  designer 
of  the  pieces  which  illustrate  this  article  is  Algernon  Asprey. 

In  passing  it  is  interesting  to  note  that  the  family,  originally 
called  d'Espre,  were  Huguenots:  yet  another  example  of  how 
Britain  and  indeed  America  have  enriched  themselves  at  various 
periods  by  giving  asylum  to  the  refugees  from  one  European 
persecution  or  another. 

Since  taste,  among  people  of  perception,  is  essentially  a  per- 
sonal faculty,  it  is  impossible  to  generalize  on  the  subject.  With 
the  best  part  of  two  centuries  of  successful  commerce  behind 
them,  and  using  such  durable  and  precious  materials  as  silver  and 
gold.  Asprey's  seek  not  to  satisfy  the  whim  of  the  moment  which 
may  be  out  of  fashion  next  year,  but  rather  to  create  pieces 
which  will  continue  to  give  pleasure  for  generations. 


Also — and  this  should  be  borne  in  mind  when  examining  som 
of  the  pieces  illustrated  here — by  taking  infinite  pains  and  b 
doing  much  scholarly  research  on  the  spot,  they  seek  to  mak 
things  which  are  typical,  in  design  and  feeling,  of  the  country  fo 
which  they  are  made;  while  still,  in  craftsmanship,  being  re 
presentative  of  the  finest  British  work.  Such  attention  to  detail  i 
perhaps  one  of  the  basic  reasons  for  continued  eminence  an 
success.  j 

Taking  the  short  view,  it  would  almost  certainly  be  mor 
profitable  to  sell  pieces  of  comparable  quality  but  of  standan 
design.  In  the  case  of  a  continuing  family  firm  it  is  not  the  shor 
view  which  is  interesting. 

The  illustrations  have  been  chosen  to  show  examples  of  decor 
ation  in  the  grand  manner  and  of  pieces  on  a  smaller  scale.  Ii 
both  categories  the  same  personal  attention  is  paid  to  detail  and  t( 
individual  taste,  and  the  same  standard  of  craftsmanship  prevails 
a  standard  according  to  which  the  best  is  only  just  good  enough 


1.  Facing  above.  Sketch  for  a  Throne  Room.  This  room  has  just  beei 
completed  after  several  years  work.  The  furniture  and  appointments 
while  they  are  in  the  European  tradition,  incorporate  motifs  taken  frorr 
Iraqui  documentary  sources,  monuments,  plants  and  trees.  The  roon 
will  be  the  centre  for  great  functions  of  state. 

2.  Below.  Sketch  for  the  Ambassador's  Reception  Room.  The  designer' 
brief  included  the  specification  that  the  furnishing  of  the  room  should 
provide  western  amenity  but  retain  the  characteristics  of  a  traditional  Arab 
interior.  The  Arabesque  motifs  are  a  simplification  of  ornaments  discover- 
ed by  research  in  museums  and  in  sites  of  antiquity.  Some  of  them  dat« 
back  at  least  three  thousand  years. 
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3.  A  watercolour  'portrait'  by  Algernon  Asprey  of  a  Yorkshire  house. 

4.  The  enamelling  of  such  a  picture  on  a  silver  cigarette-box  which,  in 
this  case,  was  designed  and  executed  for  Mrs.  Hubert  Raphael  by  fellow 
artist  and  close  collaborator  in  the  firm,  Mr.  J.  Porteous  Wood,  R.S.W. 
The  specialised  craft  of  high  quality  pictorial  enamelling,  which  has  beer 
something  of  a  lost  art,  is  now  being  most  successfully  fostered. 
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5.  Centre  below.  One  of  a  set  of  four  quadrant  tables  made  for  the  Ambas- 
sador's Reception  Room,  in  Honduras  mahogany  with  ormolu  inlay  and 
mounts.  An  example  of  contemporary  treatment  of  traditional  Arab 
motifs. 

6.  Right.  One  of  four  gilt  gesso  wall-mirrors  which  hang  at  either  end  of  the 
throne  room.  The  formal  decoration  is  taken  from  traditional  local  de- 
signs and  the  floral  motifs  incorporate  flowers  and  leaves  of  the  country. 
These  mirrors  and  the  suite  of  furniture  in  the  throne  room  were  executed 
with  the  close  co-operation  of  Mr.  William  Thomas,  the  noted  carver  and 
gilder. 

7.  Bottom.  A  console  table.  The  background  colouring  (as  in  the  case  of  the 
mirrors)  is  turquoise.  The  top  is  in  fleur  depeche  marble.  The  gold-leaf  en- 
richments are  inspired  by  the  foliage  of  trees  and  flowers  which  grow  in 
Iraq. 


8.  Presented  by  the  City  of  London  to  Their  Majesties  the  King  and 
Queen  of  the  Belgians  on  the  occasion  of  their  State  Visit,  this  richly 
tooled  leather  and  silver  casket  was  an  entirely  new  conception  of 
what  the  container  should  be  for  presentation  of  the  traditional 
scroll  of  welcome.  The  box  is  in  red  Niger  goatskin,  gold-tooled 
with  the  Lion  of  Brabant  and  the  City  sword.  It  is  lined  with 
macassar  ebony.  The  carriage  is  in  silver  and  gilt  and  incorporates 
the  Royal  Arms  of  Belgium  and  those  of  the  City  of  London. 


9.  One  of  a  set  of  five  cigarette-boxes  recently  made  for  \. 

and  Mrs.  Basil  Lindsay-Fynn,  in  each  one  of  which  is  sei 
painted  enamel  plaque  by  Johann  Heel  (Augsburg  1666).  T 
design  of  these  boxes,  which  are  in  silver,  suggests  a  boo 
open  at  an  illustration,  and  the  edges  of  the  boxes  are  * 
gold  as  the  edges  of  the  pages  of  a  book  would  be.  Tir 
graceful  curved  lines  engraved  in  the  silver  reflect  tho 
decorative  flourishes  of  the  pen  with  which  sonj 
seventeenth-century  manuscripts  were  embellishe 
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10.  A  silver  tureen  (part  of  the 
state  dinner-service)  recently 
executed  for  His  Majesty  the 
King  of  Thailand.  European  in 
tradition  and  specifically  Thai  in 
detail.  Note  the  knop,  which  is 
designed  in  the  manner  of  the  royal 
crown.  It  is  surrounded  by  the  flame- 
ornament  derived  from  the  legend  of 
the  Thai  deity  Rama. 


11.  A  gold  and  nephrite  letter-opener  specially  designed  for  presentation 
to  His  Majesty  the  King  of  Thailand. 


12.  A  gold  powder-case  bearing  the 
crown  and  initial  of  Her  Majesty  the 
Queen  of  Thailand  in  diamonds. 


Algernon  Asprey. 


.  A  ceremonial  ashtray  designed  and  made  for  Mr.  Ferguson 
ood  of  Messrs.  Jack  Barclay  for  presentation  by  Rolls-Royce 
mers  of  Great  Britain  to  the  Rolls-Royce  owners  Club  of 
tierica.  The  surface  of  the  ashtray,  which  is  in 
lite  onyx,  is  covered  in  'Canadian  Lapis'  to 
present  the  Atlantic  Ocean.  The  silverwork 
ows  the  coastlines  of  Europe  and  the 
•nerican  continent,  linked  by  an 
graving  of  Blenheim  Palace,  where 
ur  hundred  British  and  American 
ills-Royces  recently  gathered.  The 
>lls-Royce  'Spirit  of  Ecstasy'  rides  the 
aves  of  the  Atlantic  between  the 
'o  countries. 


.  A  trophy  in  the  form  of  a  slender 
iwslip  flower.  The  formalised  leaves 
id  calix  are  in  satin-finished  silver,  the 
•tals  and  stamens  being  gilt.  The  base 
covered  in  black  seal-grain  morocco 
id  contains  a  leather-bound  book  in  which  a 
11  account  is  kept  of  each  race.  This  trophy  was 
esented  by  His  Royal  Highness  Prince  Philip, 
uke  of  Edinburgh,  to  the  Flying  Fifteen  Association 
Australia. 
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Chefs-d'oeuvre  des  collections 
Suisses  de  Manet  a  Picasso 


i.  Edgar  Degas.  Lepic 
and  his  Daughters,  65 
X  96  cm.  The  Biihrle 
Foundation,  Zurich. 


2.  Pablo  Picasso. 
L'ltal  i  e  line  (Rome 
1917)  149  x  101  cm. 
The  Biihrle  Found- 
ation, Zurich. 


AS  part  of  the  Swiss  National  Exhibition  at 
XA.Lausannc  (until  October  25),  some  350 
works  from  Swiss  collections  have  been  assem- 
bled at  the  Palais  dc  Beaulieu  under  the  title  De 
Manet  a  Picasso.  This  at  first  sight  may  seem  but 
a  slight  shift  in  the  time-span  from  the  exhibition, 
De  Ceriamlt  a  Matisse,  organized  at  the  Petit 
Palais  in  1959.  Certainly,  in  this  sumptuous 
sequel,  a  glorious  period  of  French  painting  is 
fully  honoured,  but  emigre  members  of  the 
Ecole  de  Paris,  Munch  and  the  German  Expres- 
sionists, some  Italian  and  two  English  artists  are 
also  included.  Here,  then,  is  a  panorama  of 
European  art  in  the  past  hundred  years,  presented 
in  a  logical  sequence  of  eight  sections,  through 
which  one  is  inexorably  led  in  the  well-trodden 
divisions  of  movements  from  Impressionism 
onwards.  Like  are  compared  with  like,  often 
indeed  in  a  series  of  miniature  one-man  shows, 
so  that  provocative  juxtapositions  (say  of  Kirch- 
ner  with  Matisse)  are  avoided. 

Predictably,  the  Impressionists  and  Post- 
Impressionists  arc  magnificently  represented.  Isle 
de  France  landscapes  of  all  seasons  and  weath- 
ers from  Sisley  and  Pissarro  (but  none  of  the 
lattcr's  figure-subjects);  a  tougher-than-Boudin 
view  of  Bordeaux  harbour  from  Manet  and  a 
rapid  evocation  of  Isabelle  Lemonnier  in  a  thinly 
brushed  bravura  of  greys  and  blues.  Except  for 
the  absence  of  works  from  the  6o's,  Renoir  is 
especially  well  served,  from  a  light-drenched 
sous-bois  of  1874  to  a  resplendent  odalisque  of 
1910.  Two  female  heads  of  the  6o's  introduce  the 
traditional  Degas,  followed  by  the  more  person- 
al vision  and  looser  technique  apparent  in  the 
portrait  of  Lepic  and  his  daughters.  More  auda- 
cious and  summary  is  a  late  oil  of  a  nude  drying 
herself,  in  which  the  whole  interior,  with  tub 
and  couch,  is  conveyed  in  a  cama'ieu  of  red, 
modulated  to  pink  in  her  peignoir,  with  a  loose 
network  of  black  lines  creating  planes  and  de- 


fining contours.  Monet  moves  from  an  early 
view  of  Honfleur,  delicate,  deliberate  and 
restrained,  to  the  near-abstract,  quivering 
strokes  and  dried  surface  textures  of  Le  grand 
sanle  a  Giverny  of  19 18.  In  between,  there  is  a 
ravishing  view  of  prairie,  parasol  and  poppies 
and  a  less  familiar  glimpse  of  a  Parisian  street 
under  tailing  snow,  where  the  patterns  created 
by  figures  and  umbrellas  echo  Japanese  prints. 

And  so  to  Cezanne,  introduced  by  an  early 
still-life  of  Vanitas  derivation,  the  skull  a 
thickly  impasted  yellow  gouged  with  black  in 
the  hollows.  The  absence  of  later  still-lifes  is 
hardly  felt  before  the  rich  ensemble  of  landscapes 
and  portraits,  including  a  splendid  wall — a 
virtual  high  altar — of  late  watercolours.  It  is 
good  to  see  two  Brittany  landscapes  among  the 
more  immediately  popular  Gauguin  of  the 
South  Seas — although  one  of  them,  catalogued 
as  1889,  is  clearly  dated  1888.  The  last  of  the  trio 
of  the  'Fathers  of  Modern  Art'  may  be  followed 
from  Paris  to  Auvers,  the  Paysannc  an  chapeau 
forming  an  intensely  moving  and  monumental 
culmination. 

From  this  miniature  Jcu  de  Paume,  one  moves 
to  an  incredibly  rich  seam  from  the  Bonnard- 
Vuillard  quarry.  Smoky,  lamp-lit  interiors  exude 
a  period  flavour,  in  which  a  wry  humour  fre- 
quently overlays  the  cunningly  conceived 
spatial  relationships.  Any  feeling  of  claustro- 
phobia is  released  in  several  of  Bonnard's 
sun-soaked  landscapes,  while  an  interior  without 
figures  of  1945  could  have  been  painted  in  New 
York  or  London  today.  Collioure's  part  in  the 
release  of  Fauve  colour  may  be  seen  in  a  Matisse 
interior  and  a  Derain  harbour  scene  of  190s. 
Several  vintage  period  Utrillos,  a  quintet  of 
superb  Soutincs  and  a  glacially-volcanic  nude 
from  Modigliani  highlight  the  Ecolc  de  Paris 
section.  The  Cubists  are  here  in  force  (any  gaps 
in  the  movement's  intricate  evolution  may  later 


be  tilled  by  visits  to  Berne  and  Basle),  includin 
Picasso's  tender  and  more  easily  legibl] 
L'ltalienne,  executed  in  Rome  in  1917.  Th 
German  Expressionists  are  fewer  in  number,  bu! 
of  extremely  high  quality,  Kirchner  and  Fran 
Marc  coming  across  with  rare  verve. 

In  a  somewhat  truncated  last  section,  the  pre 
war  stars  make  their  bow:  Kandinsky,  Mire 
Mondrian  (two  lent  by  Max  Bill,  who,  lik 
Giacometti,  is  not  represented),  and  Klee  wru 
rightly  steals  the  show  with  gems  from  all 
periods.  Three  Wols  watercolours  continue  th 
fantasy,  but  the  exhibition  is  brought  to  a  clos 
on  a  firm  classical  note  with  Morandi,  De  StaeE 
Ben  Nicholson  and  Henry  Moore's  Drape, 
figure  on  steps.  Where,  one  wonders,  are  t9 
major  post-war  figures  from  Paris  and  the  res] 
of  Europe  or  even  one  or  two  Americans? 

A  luxurious,  Skira-produced  catalogue,  witl 
full  entries  and  every  work  illustrated  in  colou 
or  black-and-white,  has  been  admirably  pre- 
pared by  M.  Francois  Daulte.  It  forms  a  per-j 
manent  homage  to  the  130  or  so  collectors  whtj 
have  contributed  and  a  reminder  that  they  ari 
maintaining  the  high  standards  set  by  such  early 
pioneers  as  Josef  Miillcr  and  Dr.  Oskar  Reinhartl 
— Ronald  Pickvance. 
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rhe  Cross 


ow  on  exhibition 
i  Australia 


of  Ely 


3U  R  cover  shows  a  detail  of  the  new  Ely 
Cross,  here  reproduced  in  colour  for  the 
st  time.  It  was  completed  in  May,  1964,  for  the 
thronement  of  the  new  Bishop  of  Ely,  and  is 
innally  placed  on  the  nave  altar  of  the  Cathe- 
al.  One  of  Britain's  oldest  and  finest  churches 
ntaining  some  of  the  most  distinguished  sur- 
ving  Norman  and  Decorated  architecture, 
erefore  now  has  a  modern  cross  to  remind 
sitors  of  Christianity's  challenge.  Commis- 
)ned  by  the  Friends  of  Ely  Cathedral  and 
lpcd  by  the  Worshipful  Company  of  Gold- 
liths,  the  cross  was  created  jointly  by  Louis 
sman  and  Graham  Sutherland.  The  gold 
ucifix  particularly  interested  Sutherland,  and 
ay  therefore  be  claimed  as  his  first  important 
ulpture.  The  authorities  at  Ely  deserve  all 
•aise  for  their  courage  and  enterprise,  since  they 
ive  given  the  most  prominent  place  in  their 
:eat  building  to  a  fine  new  conception.  Ely 
is  in  fact  proved  again  that  good  modern  art 
3es  indeed  harmonise  with  antiquity,  and  even 
implements  it.  If  faith  is  alive,  it  will  continu- 
ly  show  itself  in  new  ways  like  this. 
The  main  cross  stands  42  inches  high,  is  made 
f  silver.  The  moulds  were  made  and  the  silver 
)rms  were  cast  by  Morris  Singer  of  Lambeth, 
ondon;  the  fine  gold  was  ccntrifugally  cast  by 
jhnson  Matthey  of  Hatton  Garden.  Desmond 
'len-Murphy,  working  with  Louis  Osman, 
nvil-forged,  raised,  assembled  and  burnished  the 
irty-five  separate  parts,  and  carried  out  the 
imcult  black  niello  enamelling  on  silver.  The 
jur  black  niello  ends  are  held  by  gold  fingers 
/mbolising  Our  Lord's  authority.  The  black 
iello  heart  in  the  centre,  suggesting  continuing 


life,  frames  the  eloquent  crucifix  figure  and  is 
itself  framed  by  two  smooth  upward  curving 
flanges,  reminiscent  of  the  table  background  in 
some  early  mediaeval  Italian  crosses. 

The  whole  design  has  a  soft  mystical  quality 
more  usual  in  painting  or  sculpture  than  in 
silvcrsmithing.  But  the  effect  is  not  simply 
dreamy.  The  light  reflections  from  the  man) 
contrasted  diagonal  surfaces  arc  sharp  and  vivid. 
The  impact  is  as  strong  from  a  distance,  when 
the  visitor  enters  the  West  door  and  sees  under 
the  huge  choir  vault,  the  bright  jewel-like  cross 
announcing  the  cathedral's  purpose,  as  it  is  to 
worshippers  by  the  altar  who  will  see  the  sensi- 
tive modelling  and  the  crucifix  itself.  Rarely  do 
the  fields  of  two  different  artists,  painter/sculptor 
and  architect/silversmith,  blend  as  happily  as  they 
have  in  this  joint  production. 

With  a  background  of  huge  interior  photo- 
graphs of  Ely  Cathedral,  the  cross  is  now  on  dis- 
play at  the  David  Jones  Art  Gallery  in  Sydney, 
Australia,  until  October  10,  as  the  main  feature 
in  the  Worshipful  Company  of  Goldsmiths' 
exhibition  there.  The  exhibition  is  intended  to 
draw  attention  to  the  new  inspiration  now  being 
shown  in  British  silver  and  jewellery.  The  ex- 
hibition was  opened  by  Lord  Boyd,  the  Com- 
pany's Prime  Warden,  and  Sir  William  Oliver, 
the  U.K.  High  Commissioner.  Australians  now 
have  an  unusual  opportunity  to  assess  the 
spiritual  vitality  of  Britain.  Marlborough  Fine 
Art  have  acquired  an  edition  of  the  central 
composition  of  Christ  and  the  heart,  which 
will  be  separately  mounted.  Enquiries  should 
be  made  to  them  at  39  Old  Bond  Street, 
London,  W.i. — G.H. 
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The  Connoisseur's  Diary 

A  set  of  Sevres  vases  bought  in  Paris  by  Horace  Walpole  : 
Neo-classic  Masters  at  Cleveland  :  Leonard  Koetser 


IN  the  Autumn  of  1765  Horace  Walpole 
visited  Paris  in  company  with  his  friend,  that 
crusty  old  bachelor  the  Rev.  William  Cole,  High 
Tory  Vicar  of  Bletchley.  The  two  men  were 
linked  by  a  common  interest  in  archaeology 
which  led  to  a  long  and  interesting  correspond- 
ence. Whilst  they  were  in  Paris  Cole  kept  a 
Journal  of  their  doings.  In  this  he  describes  how 
on  the  foggy  morning  of  November  14th  the 
two  of  them  visited  and  examined  Count  Cay- 
lus's  famous  collection  of  antiquities  and  sub- 
sequently, 'after  taking  an  Airing  about  the 
Place  de  Louis  15  we  went  to  the  Shop  of 
Madame  du  Lac'.  This  was  one  of  the  most 
famous  marchand-mercier's  establishments  in 
Paris,  renowned  not  only  for  what  it  sold  but  for 
the  attractions  of  the  proprietor's  wife,  whom 
Cole  found  'as  Tempting  as  the  things  she  sold' 
adding  that  the  shop  was  a  place  'where  a 
younger  Man  than  myself  would  run  great  Risk 
of  losing  what  is  of  more  Value  than  Money, 
except  he  was  much  on  his  Guard'. 

There  'Mr.  Walpole,  among  other  Things, 
bought  3  most  beautiful  Vases  for  a  chimney  of 
blew  Enamel,  set  in  gilt  Copper,  for  Mr.  Chute 
of  the  Vine  in  Hampshire;  they  cost  19  Guineas 
&  were  most  elegant  Ornaments  for  the  Place 
they  were  designed,  the  middle  one  being  bigger 
than  the  2  others'.  All  this  is  confirmed  by  Wal- 
pole's  own  meticulously  kept  accounts  of  his 
expenses  in  Paris  where  they  appear  as:  '3  blue- 
vases  mounted  in  ormolu,  for  Mr.  C  .  .  .  19 
louis.' 

The  Vync  (as  its  name  is  spelled  today)  now 
belongs  to  the  National  Trust.  It  seems  certain 
that  the  dark  blue  Sevres  vase  illustrated  above 
must  be  one  of  the  three  purchased  by  Walpole 
as  a  present  for  his  lifelong  friend  John  Chute. 


Unfortunately  it  is  all  of  the  garniture  de  cheminee 
now  left  at  the  Vyne.  Yet  I  am  told  that  the 
other  two  were  still  in  existence  there  during  the 
present  century.  Were  they  broken?  If  so  one 
would  expect  the  mounts  to  survive.  Perhaps 
they  were  given  away  to  friends?  or  even  sold? 
It  would  be  interesting  if  they  could  be  traced, 
not  only  on  account  of  their  remarkable  histori- 
cal associations  but  because  they  are  in  a  very 
advanced  style  for  their  date  and  are  therefore 
extremely  interesting  documents  for  the  evolu- 
tion of  the  neo-classic  or  Louis  XVI  style  in 
France. 

The  Walpole  Society 

IT  has  again  devolved  on  a  leading  British  art- 
historian  to  assemble  and  present  the  results  of  an 


enormous  amount  of  research.  This  Profes: 
Kenneth  Garlick  has  done  in  the  thirty-nii 
Volume  of  the  Walpole  Society,  which  contai 
his  important  catalogue  of  the  paintings,  dra 
ings  and  pastels  of  Sir  Thomas  Lawrence.  T 
(and  other  of  the  Society's  Volumes)  is  availa 
only  to  subscribers:  and  it  is  unbelievable  tl 
there  arc  not  more  than  double  the  number! 
the  latter,  so  important  are  the  Volumes'  cl 
semination  of  knowledge  for  so  small  an  m 
penditure. 

In  Lawrence's  Manner 

As  will  be  apparent  in  Professor  Garlicl 
Introduction,  Lawrence  has  suffered  more  tbjl 
Reynolds  or  Gainsborough  from  the  indiscriil< 
inatc  use  of  his  name.  And  as  is  now  knowj 
when  Lawrence  died  a  number  of  very  cos} 
petent  artists  continued  to  paint  in  his  mannl 
Professor  Garlick  has  therefore  recorded  ors 
those  portraits  which  he  believes  to  be  by  La1! 
rence  or  which  have  a  strong  claim  to  be  by  tl 
artist.  This  catalogue  raisonne — and  the  coil 
pilation  of  any  such  work,  once  undertaken,! 
surely  never-ending? — has  snippets  of  import* 
information  which  continued  to  present  therj 
selves  even  after  proof  stage.  Professor  Garli<| 
was  therefore  just  able  to  make  reference  to  J 
extract  from  one  of  Washington  Irving's  lettel 
which  proves  that  it  was  the  Due  de  Richclki 
now  at  Besancon,  which  was  exhibited  at  t 
Paris  Salon  in  1824  and  not  the  larger  portr; 
now  in  the  Waterloo  Chamber  at  Winds] 
Castle. 

This  thirty-ninth  volume  is  divided  thus:; 
catalogue  of  the  paintings,  drawings  and  pasM 
lists  of  payments  to  Lawrence;  a  list  of  picturj 
painted  and  painting  by  Thomas  Lawren] 


'Neo-classicism :  Style  and  Motif  is  the  title  of 
important  exhibition  now  in  progress  at  the  Clev 
land  Museum  of  Art,  Ohio,  which  includes  paintin 
sculpture,  drawing  and  decorative  arts  from  publ 
and  private  collections  throughout  the  United  Stat 
and  Europe.  The  collection  will  be  shown  only 
Cleveland.  From  a  perfectly  presented  press  relatioi 
wallet,  giving  full  details  of  the  exhibition,  sent  t 
Richard  Burton  of  the  museum  staff,  comes  th 
illustration:  The  Triumph  of  Venice,  by  Pomp* 
Batoni,  1 737,  lent  by  North  Carolina  Museum  of  Ar 
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quire  (copied  from  a  statement  which  Mr. 
wrence  corrected  the  14th  February,  1806); 
of  Governors,  etc.  who  are  entitled  to  pictures 
their  Majesties;  executor's  list;  list  of  present 
/ncrs.  The  latter  is  of  unusual  interest.  There 
;,  for  example,  58  Lawrence  works  listed  as 
ing  public  or  corporate  collections  in  the 
litcd  States  and  Canada  and  46  in  private 
Uections  in  those  countries. 
A  large  proportion  of  the  owners  of  the  latter 
s  not,  it  appears,  members  of  the  Walpole 
.ciety.  This  present  Volume  will  be  invaluable 
them.  They  should  join  without  delay  by 
riting  for  particulars  to:  Mr.  R.  Williams, 
apartment  of  Prints  and  Drawings,  British 
uscum,  London,  W.C.I.  Annual  Subscrip- 
ts: £1  is.  od. 

Tax  Law  revisions  and  an 
American  museum 

NDER  the  new  American  tax  law,  gifts  of 
sh  or  securities  to  The  Cleveland  Museum  of 
rt,  Ohio,  are  now  treated  in  the  same  manner  as 
mtributions  to  schools,  churches,  and  hospitals, 
ifts  to  such  institutions  are  deductible  in 
aounts  up  to  30%  of  the  donor's  adjusted  gross 
come.  Before  the  recent  amendment  the 
duction  was  limited  to  20%  of  income. 
For  gifts  of  works  of  art  another  change  made 
1  the  1964  law  denies  an  immediate  deduction 
r  the  value  of  a  future  interest  in  tangible 
Tsonal  property  given  to  charity  if  the  donor 
tains  an  interest  in,  or  right  to  the  actual  pos- 
ssion  or  enjoyment  of  the  property.  The 
iduction  will  be  allowed  for  the  value  of  the 
■operty  only  when  all  intervening  interests  and 
ghts  to  possession  or  enjoyment  have  expired, 
■  are  held  by  persons  other  than  the  donor  and 
rtain  related  persons.  Although  this  change  in 
;e  law  is  applicable  generally  to  gifts  made  after 
ecember  31,  1963,  there  is  an  important 
cception  which  should  be  noted  by  prospec- 
ve  donors  of  works  of  art — a  current  deduction 
still  allowable  for  the  present  value  of  a  gift  of 
future  interest  made  prior  to  July  t,  1964,  if 
le  only  retained  interest  or  right  is  a  non- 
ansferable  life  interest  reserved  by  the  donor, 


or  the  donor  and  his  spouse  in  the  case  of  a  joint 
gift. 

Glass  in  Germany 

FORM  und  Farbe  is  the  theme  of  an  attractive 
exhibition  of  old  glass,  arranged  in  Rheinisches 
Landesmuseum  in  Bonn,  between  July  and 
October.  The  glass  has  been  collected  by  Dr. 
Walther  Bremen,  a  Krefcld  lawyer,  and  in- 
cludes both  vessels  and  stained  glass.  The 
collection  seems  to  have  been  built  up  with 
exceptional  taste  and  understanding.  Chrono- 
logically, it  gives  a  cross  section  of  the  whole 
history  of  glass,  from  Egypt  to  the  nineteenth 
century,  but  with  a  strong  accent  on  German 
Gothic  and  Renaissance  glass.  Among  the 
stained  glass  the  intimate  little  panes  made  for 
private  houses  during  the  Renaissance  predom- 
inate, though  there  are  some  interesting  medi- 
eval examples  as  well.  A  handsomely  produced 
catalogue  of  80  selected  pieces,  with  excellent 
illustrations,  many  in  colour,  of  each  one,  has  an 
interesting  introduction  by  Dr.  J.  M.  Fritz  of  the 
Museum  staff.  Dr.  Bremen's  own,  complete 
catalogue  of  his  more  than  200  glasses  will  be 
published  as  the  Museum  Jahrhuch  of  this  year. 

Leonard  Koetser's  Pictures 

THE  Autumn  Exhibition  staged  by  the  Leonard 
Koetser  Gallery,  which  opened  on  October  1, 
again  offers  small,  desirable  works  for  discerning 
collectors  and  museums.  Amongst  a  number 
which  came  from  important  private  or  other 
collections,  and  which  are  now  offered  for  sale, 
are  two  works  formerly  owned  by  the  late  Sir 
Bruce  Ingram :  an  enormously  impressive  Interior 
of  Antwerp  Cathedral  (panel,  20J  X  28|  inches, 
signed)  by  Peter  Neefs;  and  a  fine  seascape  by 
William  van  dcr  Vclde  the  Younger,  Shipping 
at  Sea  (panel,  13^  X  17^  inches,  signed).  Others 
which  have  been  in  such  collections  include :  Jan 
Steen's  The  Physician's  Visit  (canvas,  28  X  28 
inches,  signed)  which  was  originally  owned  by 
Baron  dc  Bcurnonville,  Paris,  in  the  last  century 
and  which  Hofstede  de  Groot  described  as  'very 
beautifully  executed' ;  a  Portrait  of  a  Young  Woman 


(panel,  13J  X  I  if  inches)  by  Frans  Pourbus  the 
Elder,  which,  until  recent  years,  was  in  the 
Theresa  Schwartz  Collection ;  and,  in  a  landscape 
of  great  power  and  rugged  grandeur,  Henri  Met 
de  Bles'  Landscape  with  Figures  (panel,  13?  X  i6£ 
inches),  a  work  which  was  originally  in  the 
Kunsthistorischcs  Museum,  Vienna  (No.  996). 

Last  seen  in  the  C.I.N.O.A.  Exhibition  at  the 
Victoria  and  Albert  Museum  in  1962,  Frans 
Hal's  rare  and  arresting  Portrait  of  the  Painter 
Frans  Post  (?)  now  re-appears  on  the  art  market. 
On  panel  (i6£  x  13  inches),  it  is  signed  with 
monogram  and  was  painted  f.1645.  Since  exhi- 
bition in  London  in  1963  it  has  also  been  seen  at 
the  Los  Angeles  County  Museum,  California; 
and  Sir  Anthony  van  Dyck's  brilliant,  impressive 
portrait  of  Thomas  Wentworth,  Earl  of  Strafford 
(canvas,  40I  X  33J  inches).  This  portrait,  which 
must  have  been  painted  c.1635,  is  closely  related 
to  the  full-length  portrait  with  the  dog  belong- 
ing to  Earl  Fitzwilliam  and  now  at  Milton. 

Still-Lifes 

There  are,  of  course,  all  the  usual  Dutch  and 
Flemish  summer  and  winter  landscapes  and 
still-life  compositions  that  it  is  customary  to  see 
at  the  Koetser  Gallery.  I  also  commend  to  the 
viewer  a  set  of  seven  delightful  little  3-inch 
diameter  circular  panels  by  Cornelis  Enghel- 
brecht  (1468-1 533).  These  include  The  Flight  into 
Egypt,  The  Crucifixion  and  The  Carrying  of  the 
Cross. 

Works  by  Francesco  Guardi  include,  in  ad- 
dition to  that  illustrated  below,  A  Water  Fete  on 
the  Venetian  Lagoon  (canvas,  16  x  26  inches), 
where  a  brilliant  summer  sun  is  illuminating 
scores  of  decorated  gondolas  making  their  way 
to  the  square,  gold  tower  of  the  Fort  of  S. 
Andrea  on  the  right;  a  View  of  the  Piazza  S. 
Marco  looking  North  (panel,  9^  X  6|  inches), 
and  four  small  capriccios  (panels,  6|  X  4^ 
inches)  of  figures  outlined  against  ruined  stone 
columns  and  rustic  arches.  There  are  also 
three  pairs  of  gouaches  on  paper,  various  views 
of  Venice  by  Giacomo  Guardi.  All  the  localities 
are  described  and  signed  by  the  artist  on  the 
reverse  of  each. 


eft  and  right  below.  Two  important  paintings  from  the  Leonard  Koetser  autumn  exhibition  opening  this  month  at  13  Duke  Street,  London,  S.W.I. 
Jexandre  Adriaensen's  Still-Life,  signed,  panel,  16J  x  27!  inches;  and  View  of  Santa  Maria  delta  Salute,  canvas,  8j  \  14J  inches,  by  Francesco  Guardi. 
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Four  drawings  by  Egon  Schiele  ! 


ROBERT  MELVILLE 


THE  current  important  exhibition  at  Marlborough  Fine  Art 
Limited,  London,  of  paintings  and  drawings  by  the  Austrian 
artist  Egon  Schiele  is  the  first  to  be  held  in  Britain.  He  died  in 
191 8  at  the  age  of  twenty-eight,  a  victim  of  the  particularly 
virulent  form  of  influenza  that  raged  through  Europe  at  the  end 
of  the  first  world  war;  and  if  his  name  is  practically  unknown 
here  it  is  partly  because  his  fellow-countrymen,  who  were  very 
much  aware  of  his  gifts,  gave  foreign  dealers  and  collectors  few 
opportunities  of  acquiring  his  work  (Dr.  Bencsch,  for  instance, 
secured  a  superb  group  of  his  drawings  for  the  Albertina),  and 
partly  because  the  fall  of  the  Habsburg  Empire  reduced  Vienna 
almost  to  the  status  of  a  provincial  backwater. 

Kokoschka — four  years  older  and  a  somewhat  bitter  rival — was 
the  only  other  Austrian  artist  of  Schiele's  generation  who  was  of 
comparable  stature,  and  it  is  doubtful  if  Kokoschka  could  have 
achieved  his  great  international  reputation  if  he  had  not  left 
Vienna  to  live  in  Germany. 

Schiele  had  been  thinking  of  leaving  Vienna,  and  if  he  had 
survived  the  epidemic  he  would  probably  have  gone  to  one  of 
the  German  cities.  But  I  think  Germany  would  have  encouraged 
his  Expressionist  tendencies  to  the  detriment  of  his  other  qualities, 
and  Paris  in  the  years  immediately  following  the  first  world  war 
might  have  been  better  suited  to  his  temperament.  The  great 
Cubist  experiment  was  over,  Picasso's  art  was  assuming  a  man- 
ncristic  elegance,  Matisse's  odalisques  and  interiors  were  at  their 
most  sumptuous,  Dada  was  less  aggressive  there  than  in  Hanover 
or  Berlin  and,  all  in  all,  Paris  was  in  a  mood  of  optimistic 
regression:  Schiele,  who  was  passionate  and  restless  but  not 
markedly  experimental,  might  have  flourished  in  such  an 
atmosphere  and  at  the  same  time  might  have  given  Parisian 
hedonism  a  sharper  erotic  edge. 

His  drawings  have  a  grace  and  vitality  that  bring  Modigliani  to 
mind.  But  it  was  not  so  much  an  affinity  of  style  as  of  sensibility. 
His  drawings  are  much  less  formalized  than  Modigliani's:  they 
are  not  founded  on  the  kind  of  abstract  construction  which  so 
obviously  relates  Modigliani's  portraits  to  the  egg  and  the 
cylinder.  And  although  Schiele  and  Kokoschka  might  be  said  to 
have  constituted  Vienna's  avant-garde,  Schiele  was  quite  unin- 
fluenced by  Cezanne,  Cubism  or  African  wood  carving.  What 
he  shared  with  Modigliani  was  a  rather  fin  de  siecle  preoccupation 
with  the  transitoriness  of  life,  an  alert,  lyrical  response  to  children 
and  young  women  and  a  kind  of  melodic  linearism.  But  there  is 
also  a  visible  restlessness  in  some  of  his  drawings,  a  promise  or 
threat  of  fierce  activity,  more  in  the  spirit  of  some  of  Rodin's  late 
drawings  of  the  nude.  They  have  a  quality  which  is  described  bv 
Bourdelle,  with  reference  to  Rodin,  as  the  'expectation  of  furors'. 
I  do  not  know  if  Schiele  could  have  seen  any  of  Rodin's  late  wash 
drawings,  but  he  had  a  similar  taste  for  depicting  two  girls  em- 
bracing, and  he  has  expressed  in  them  a  sense  of  the  desperations 


and  frustrations  of  sexual  passion  which,  to  quote  Bourdelk 
again,  lend  themselves  to  the  idea  of 'two  voluptuaries  dying  011 
their  cross'. 

Schiele  was  one  of  the  end  products  of  the  enlightened  con-; 
servatism  of  cosmopolitan  Vienna;  the  Vienna  of  Sigmund 
Freud,  whose  discoveries  about  the  instinctive  drives  were  about; 
to  transform  the  world,  the  Vienna  of  the  novelist  Arthur 
Schnitzler,  for  whom  sin  and  guilt  were  obsolete  expressions,! 
and  the  Vienna  which  witnessed,  in  the  paintings  of  GustaV 
Klimt,  the  last  marvellous  flowering  of  Art  Nouveau. 

Schiele  was  a  precocious  seventeen-year-old  student  at  the 
Vienna  Academy  of  Arts  and  Klimt  was  forty-five  and  at  the| 
height  of  his  fame  when  they  met  in  1907.  But  Klimt  immediately! 
perceived  the  exceptional  promise  of  the  younger  man  and  there- 1 
after  looked  upon  him  as  his  natural  successor.  Some  of  Schiele's! 
paintings  show  the  influence  of  Klimt's  Art  Nouveau  style,  and  no  I 
doubt  Klimt's  suave  draughtsmanship  and  refined  eroticism 
affected  his  attitude  to  the  figure,  but  Schiele's  drawings  were 
always  the  outcome  of  decisions  taken  in  the  presence  of  the 
model.  By  retaining  a  likeness  of  the  person  who  posed  for  him, 
he  gave  his  studies  of  the  female  nude  remarkable  variety.  This 
feeling  for  likeness  was,  however,  combined  with  a  tendency  to 
treat  the  pudenda  as  'the  hot,  stinging  centrality'  of  the  figure  (to' 
borrow  a  phrase  from  D.  H.  Lawrence)  and  the  combination 
produced  a  sense  of  disclosure  which  was  considered  in  some 
quarters  to  be  extremely  shocking.  It  brought  him  into  conflict 
with  the  masters  at  the  Vienna  Academy  of  Arts  and  even  with 
the  police,  but  he  was  not  deflected  from  his  course.  He  insisted 
on  retaining  a  sense  of  the  identity  of  the  model  because  of  a  very 
personal  approach  to  the  idea  of 'wholeness'.  His  treatment  of  the 
pudenda  as  a  vital  aspect  of  his  figuration  was  made  without 
devaluing  other  aspects  of  being. 

In  current  conceptions  of  the  art  of  drawing,  the  close  obser- 
vation of  the  model  as  a  means  of  expressing  awareness  of  the 
human  condition  is  out  of  favour.  But  I  think  that  visitors  to  the 
exhibition  at  the  Marlborough  may  well  feel  that  Schiele's 
passionate  approach  to  the  figure  opens  up  unsuspected  prospects, 
for  the  future  of  direct  representation. 


1.  Sitting  nude,  with  right  knee  raised  (1918).  Chalk,  18*  <  ill  inches. 

2.  Crouching  nude,  front  view  (1918).  Chalk,  i8f  X  12J  inches. 

3.  Kneeling  nude,  in  profile  (1918).  Chalk,  i8i  X  1I4  inches. 

4.  Woman  adjusting  her  stockings  (1916).  Chalk,  19  X  12I  inches. 


Vn  unpublished  'Chinoiserie' 

)y  Jacques  de  Lajoue  (1686-1761) 


nth  some  thoughts  on  the 
volution  of  the 
3enre  Pittoresque'  in  18th 
entury  France  (Part  1) 

ESMOND  FITZ-GERALD 


rHE  eighteenth  century  was  an  era,  one  might  almost  say, 
of  fads.  The  flickering  light  of  different  tastes  moved  over 
.irope  with  kaleidoscopic  abandon — the  rococo,  chinoiseries, 
rqucries,  the  'gothick'  and  all  manner  of  peculiar  diversions 
ake  the  period  one  of  intense  fascination  to  the  student  of  the 
.-corative  arts.  The  'fantastick'  and  the  taste  for  the  exotic  are 
ell  epitomized  by  a  drawing1  (No.  i)  in  the  Masson  Collection 
the  Fxole  des  Beaux  Arts,  Paris,  which  was  later  engraved.  On 
iperficial  glance,  one  might  brush  aside  this  drawing  with  dis- 
unful  hand  in  these  days  of  earnest  art  historical  research  where, 
i  quote  the  words  of  Bernard  Berenson,  scholars  'learn  more  and 
lore  about  less  and  less'.  However,  our  drawing  is  not  merely  a 
'eird,  wispy,  piece  of  frou-frou,  but  forms  a  most  convenient  focal 
oint  from  which  to  study  that  promontory  of  the  rococo  style 
nown  as  the  genre  pittoresque.  In  the  ensuing  essay  I  wish  to 
lggest  some  of  the  Italian  baroque  and  certain  'bookish'  aspects 
f  this  period  of  French  decoration  with  particular  reference  to 
icques  de  Lajoue  and  the  great  influence  upon  him  of  Meis- 
Dnnier. 

The  drawing  shows  some  bizarre  emperor  or  deity  seated  upon 
monstrous  animal.  This  regal  being  wears  a  plumed  head-dress, 
motif  which  like  many  others  in  the  design,  derives  from  an  en- 
raving  (No.  2)  injohann  Neuhof's  famous  seventeenth-century 
olume  on  China  (discussed  in  Part  II  of  this  article).  He  is  sur- 
ounded  by  exotic  birds  and  attendant  minions  of  indistinct 
unianity.  One  of  the  latter  appears  to  be  a  bear  in  pyjamas  and 
■thcrs  are  obviously  influenced  by  Neuhof  (No.  3),  though  these 
otund-bellied  figures  of  Confucian  'China  gods'  well  could  have 
>een  bought  at  the  Sign  ofGersaint  (an  emporium  of  knick-knacks, 
iriental  lacquers  and  'stuffs'  where  Boucher  and  Watteau  in- 
lulged  themselves  with  such  curiosities  as  porcelain,  shells  and 
ncrustations).2  Before  this  imperious  group  two  figures  prostrate 
hemselves  in  true  oriental  fashion.  To  their  left  gushes  a  waterfall 
lowing  out  from  under  the  throne-like  perch  of  the  emperor  and 
lis  train.  Behind  them  rises  a  wild  orgy  of  encrusted  shell  car- 
ouches,  tufa  grottoes  and  Chinese-roofed  rocks.  Incense  burners 
moke  in  a  caved  recess;  dragon  finials  (No.  4;  again  derived 


I.  Jacques  de  Lajoue.  'Prosteriiation  Chinoise'.  Drawing,  Masson  Collec- 
tion, Ecole  des  Beaux  Arts,  Paris. 
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Svuejcfie  jxaptn 
Sacerdotej  Sinici 


Top  to  bottom.  2.  'Sacerdotes  Sinici',  from  Johann  Neuhof 's  Gesandtschaft 
die  Oost  Indischen  Geselschaft  (Amsterdam,  1670).  3.  'Idolum  voluptatis', 
from  Johann  Neuhof 's  Gesandtschaft  (1670).  4.  'Teywanmiao',  from  Johann 
Neuhof 's  Gesandtschaft  (1670). 


from  Neuhof),  palm  trees,  vegetation  and  pagoda  bells  jostlm 
wild  conjunction.  In  the  foreground  a  crocodile  (No.  5)  clamhs 
onto  a  spiky  fruit,  while  below  a  rockpool  harbours  a  sword-jhl 
(No.  6)  and  root-like  forms  (No.  7).  The  unreal,  pulpy,  alrr$t 
sack-like  figures  combine  with  the  tropical  lushness  of  strai;e 
fruits  and  creatures  to  make  the  whole  scene  one  of  nightmaih 
lunacy. 

Before  dealing  with  the  biographical  facts  of  the  artist  and  lis 
fantasy  itself  it  is  necessary  to  discuss  the  whole  artistic  and  h- 
torical  context  into  which  it  falls. 

After  the  death  of  the  Sun-King  in  171 5,  the  ascendancy  of  ;e 
Royal  Workshop  and  the  ostentatious,  regimented  magnified*  j 
of  Versailles  shifted  to  more  private  whims  and  predilectioi. 
There  is  some  truth  in  the  trite  generalizations  about  a  new  eratf 
frivolous  and  graceful  luxury  taking  over  from  the  sumptu<| 
and  formal  pomp  that  had  flourished  under  Louis  XIV.  7»| 
Regence  style  was  an  echoing  of  historic  and  economic  changK 
for  France  had  been  exhausted  by  twenty-five  years  of  war  af  I 
royal  building.  Under  the  aegis  of  the  Regent  new  artists  appjf  I 
and  an  insouciant  desire  for  change  and  the  cultivation  of  differ^ 
aesthetic  preferences  makes  itself  felt  in  every  field  of  the  aft 
Watteau  replaced  LeBrun  and  the  fete  galante  superseded  ts 
more  stilted  forms  of  entertainment3  which  made  up  the  dl 
quette  of  Versailles.  Trellis-work,  intimacy,  air  and  light  mat 
decoration  individual  and  the  petits  cabinets  more  suited  m 
personality  of  Philippe  d' Orleans  than  did  the  grave  splendourf 
the  old  grands  appartcments.*  A  new  artistic  freedom  prevail! 
eminently  agreeable  to  the  private  patron  whose  sophisticatj 
fervour  led  him  to  spend  his  fortune  rebuilding  and  new: 
furnishing  his  town  house  or  country  chateau. 

The  Regent  was  a  man  of  considerable  taste,  not  onlyt 
depraved  debauchee  as  is  usually  claimed.  In  his  retinue  came  Ip 
premier  architect  Gilles-Marie  Oppenord,5  a  figure  of  prime  irli 
portance  in  the  sequence  of  developments  that  lead  up  to  t.J 
work  of  Meissonnier  and  de  Lajoue.  Oppenord  had  come  und: 
the  agitated  and  chimerical  influence  of  Borromini  when  stud- 
ing  as  a  pensioner  at  the  French  Academy  in  Rome  from  169)- 
1699.  The  most  revealing  evidence  of  his  Borrominesque  inters 
lies  in  his  sketchbooks,  five  of  which  are  still  extant.6  With  tlfl 
exception  of  the  Hofer  example  these  books  were  chiefly  J 
Roman  subjects.  In  The  Cooper  Union  Museum  copy  there  isl 
charming  drawing  of  the  view  from  Oppenord's  bedroom  | 
Rome;  it  was  not  for  nothing  that  it  looked  out  onto  Borromin. 
S.  Ivo  della  Sapienza  with  its  spiralled  lantern  and  elaborate  roo? 
scape  (No.  8).  All  the  sketchbooks  are  filled  with  drawings  I 
Borromini's  buildings  and  only  in  the  Hofer  volume  do 
Oppenord  show  any  real  interest  in  the  classicistic  works  i 
Scamozzi,  Palladio,  Sansovino  and  Vignola. 7  The  artist  seems  »' 
have  had  a  singular  predilection  for  the  sculptural,  thr& 
dimensional  and  fluidly  quivering  qualities  which  distinguiij 
Borromini  as  one  of  the  most  'fabulous'  of  Italian  baroqt 
architects. 

Oppenord's  Italian  style  on  his  return  to  Paris  in  1699  was  sut 
servient  to  and  hidden  by  the  sober  influence  of  Mansart's  pupj 
Robert  de  Cotte  and  he  procured  little  employment.  The  gran 
Steele  had  not  yet  wearily  ended  and  any  propensity  to  organ; 
Italianism  hardly  came  to  the  surface.  Oppenord's  manner  had  m 
chance  to  flourish  until  his  supreme  opportunity  arrived  whej 
Philippe  d'Orleans  came  into  power.8 

The  seat  of  the  Regency  was  the  Palais  Royal  and  not  urj 
naturally  Oppenord  was  employed  to  reface  its  interior.  This 
the  stage  upon  which  Oppenord's  genius  had  full  reign  t 
flower  unchecked.  Unfortunately,  all  his  work  here  has  Ion 
since  disappeared,  but  Kimball  has  brought  together  a  series  c 
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>cuments,  plans  and  descriptions  such  that  we  know  in  part 
hat  it  was  like.9  His  projects  for  the  significantly  named  'Salon 
l'ltalicnne'  (17 17)  and  for  the  hemicycle  of  the  gallery  both 
ow  his  great  debt  to  Borromini.  Kimball  sums  up:  'In  the 
ork  of  Oppenord,  it  is  the  pre-existing  French  scheme  which 
edominates  over  the  added  Italian  elements :  the  French  arabes- 
ie  dissolves  and  absorbs  the  Baroque  features;  the  heritage  of 
;rain  and  Lepautre  triumphs  over  the  intrusions  of  Borromini 
it  is  left  enriched  by  them'.10  This  is  an  equivocal  statement 
deed  and  it  seems  far  more  likely  to  the  present  observer  that, 
ther  than  the  so-called  French  tradition,  Borromini  was  the 
eatest  fertilizing  and  vibrant  influence  on  these  designs.  Surely 
ppenord's  style  is  a  synthesis  of  Berain's  Raphaelesque  grotes- 
les  (which  had  become  part  of  the  style  Louis  XIV)  with  Borro- 
ini's  new  and  predominant  plasticity.  This  latter  style  was  to 
ach  its  culmination  point  with  Meissonnier,  de  Lajoue  and  the 
tire  pittoresque — an  artistic  alley  which  we  must  now  investigate. 
A  drawing  of  the  Nile  river  god  (No.  9)  in  The  Cooper  Union 
j  [useum  proves  to  be  a  most  serviceable  link  between  Oppenord 
)  id  Meissonnier.11  It  was  previously  attributed  to  Oppenord  and 
I  fact  the  river  god  and  fountain  are  similar  to  his  work.  However, 
new  element  appears  in  the  frame  of  the  cartouche:  here  we  see 
at  asymmetrical  and  plastic  use  of  rock-work  of  which  Meis- 
I  iinier  was  one  of  the  chief  innovators.  The  drawing  is  now  given 
I  •  Meissonnier  and  the  molten  rocaille  seems  a  further  refinement 
this  artist's  original  occupation  of  silversmith.12  Meissonnier 
as  born  in  Turin  in  1695  and  presumably  lived  there  for  some 
I  nie.  This  supposition  is  highly  relevant,  for  that  town's  archi- 
I  cture  had  been  dominated  by  the  weird  and  exciting  buildings 
"the  Borrominesque  architect  Guarino  Guarini  who  carried  the 
limerical  and  diaphonous  fantasies  of  his  master  to  an  even 
gher  apex  of  fluid  extravagance.  His  works  were  published  in 
73 7, 13  and  although  Kimball  implies  that  this  was  too  late  to 
ive  any  great  influence  on  Meissonnier,14  the  architectural 
lates  of  Architettura  Civile  had  been  published  separately  as  early 
,  1687.15  Even  if  Meissonnier  had  left  Turin  at  an  early  age  he 
ill  could  have  imbibed  the  heady  wine  of  his  architectural  pre- 
ecessor  through  this  medium.  Guarini  had  begun  to  make  his 
rchitecture  dissolve.  Meissonier's  engraved  works  made  them  a 
)tal  dissolution.  Asymmetry  and  organic  quality  were  among  the 
ases  of  the  genre  pittoresque  and  the  logical  end  of  a  tradition  in- 
ugurated  in  France  by  Oppenord.16  Another  connection  between 
)ppenord  and  Meissonnier  lies  in  the  fact  that  they  had  worked 
Dgether  at  the  Hotel  Crozat.17 

In  Italy  in  the  early  eighteenth  century  architecture  and  town- 
rape  became  increasingly  liquid.  This  is  nowhere  better  exempli- 
ed  than  in  the  works  of  the  Roman  architects  de  Sanctis  and 
pecchi.  The  latter's  construction  of  the  now  destroyed  Porto  di 
Upetta18  had  been  begun  in  1705 — here  the  stairs  and  terrace  con- 
olute  and  weave  to  follow  the  river  bank,  but  undoubtedly  the 
aost  impressive  staircase  of  the  day  is  the  famous  'waterfall'  of 
Spanish  Steps  initiated  by  Specchi  and  finished  by  de  Sanctis 
ietween  the  years  1721  and  1725. 19  This  dazzling  complex  of 
urving  stair  descending  from  the  Trinita  dei  Monti  was  ex- 
remely  scenographic  in  character.  The  steps  appear  to  flow 
lown  the  slope  in  petrified  motion.  Roman  staircases  such  as 
hose  of  the  Ripetta  and  the  Spanish  Steps  seem  to  be  often 
epeated  with  variation  in  the  fabulations  of  Meissonnier  and  de 
.ajoue.  They  even  appear  as  architectural  elements  in  the  paint- 
ngs  of  Watteau  and  Lancret.  Even  if  these  French  masters  had 
lot  seen  engravings  of  their  Italian  rococo  counterparts,  the 
)opularity  of  this  architecture  of  petrified  movement  proves 
he  universality  of  the  rococo  style  throughout  Europe  and 
uggests  it  is  not  purely  an  individual  French  phenomenon  as 


Top  to  bottom.  5.  'Crocodilus'.  From  Johann  Ncuhof's  Gesandtschaft 
(1670).  6.  'Balcne'.  From  Neuhof's  Gesandtschaft  (1670).  7.  'Wortcl  and 
Radix  China'.  From  Neuhof's  Gesandtschaft  (1670). 
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IO.J-A.  Meissonnier.  Ornament, 
1734- 


The  extensive  Notes  relating  to  this  article 
and  to  Part  II  will  he  published  in  the  next 
number. 


mball  is  always  at  pains  to  demonstrate.20 
The  more  extreme  forms  of  the  Italian  baroque  fertilized  the 
;nch  rococo.  The  Italian  rococo  evolves  out  of  the  same 
dition  coupled  with  a  native  Italian  inclination  towards  stage 
iign  and  scenographic  fireworks.  Meissonnier  transmits  much 
this  excitement;  but  he  was  not  the  oidy  figure  in  the  creation 
the  genre  pittoresque — de  Lajoue  and  Pineau  have  been  connec- 
l  with  his  name  by  later  eighteenth-century  French  critics. 
It  is  now  time  to  define  in  more  specific  terms  the  meaning  of 
phrase.  It  is  really  another  name  for  a  gout  nouveau  charac- 
ized  in  this  instance  by  a  wildness  of  form  and  a  three-dimen- 
>nal  asymmetrical  extravagance,  factors  already  mentioned  in 
ation  to  the  curiously  molten  and  almost  volcanic  tufa-like 
rms  that  appear  in  Meissonnier.  Rocaille  in  the  sixteenth 
itury  was  applied  to  artificial  grottoes  decorated  in  imitation  of 
tural  rock-work  and  this  characteristic  seems  never  to  have 
mpletely  disappeared  from  the  rococo  scene.  The  encrusted 
d  florid  motifs  of  the  de  Lajoue  drawing  already  described 
mediately  come  to  mind.  J.  F.  Blondel  mentions  Pineau,  Meis- 
nnier  and  de  Lajoue  as  'les  premiers  inventeurs  du  genre  pittor- 
jue'21  and  Kimball  discusses  fully  the  contribution  of  each.  For 
e  purposes  of  this  essay  we  will  deal  with  only  Meissonnier  and 
Lajoue,  for  Pineau' s  work  is  certaiidy  less  extravagant. 
In  1774  Cochin  the  Younger  published  an  attack  on  the 
ence  of  this  style  and  in  1775  a  satirical  defence.  This  was  at  a 
ne  when  neo-classicism  was  already  in  vogue.22  He  suggests 
ppenord  was  the  first  initiator  of  the  early  phase,  which  seems 
isonable  enough,  and  then  goes  on  to  talk  about  Meissonnier, 
mming  up  the  situation,  despite  the  irony,  with  considerable 
uteness:  'II  avait  a  la  verite  etudie  en  Italie,  &  par  consequent 
etait  pas  cntierement  des  notres:  mais  comme  il  y  avait  sage- 
ent  prefere  le  gout  de  Borromini  au  gout  ennuyeux  de  l'anti- 
le,  il  s'ctait  par  la  rapproche  de  nous;  car  le  Borromini  a  rendu  a 
talie  le  meme  service  que  nous  avons  rendu  a  la  France  en  y 
troduisant  une  architecture  gaie  &  independante  de  toutes  les 
gles  de  ce  que  Ton  appclait  anciennement  le  bon  gout.  Les 
ilicns  out  depuis  bien  pcrfectionne  cette  premiere  tentative,  & 
1  cote  de  l'architecture  plaisante  ils  ne  nous  le  cedent  en  rien. 
*ur  gout  n'est  pas  le  notre  dans  ce  nouveau  genre,  il  est  beaucoup 
us  lourd:  mais  nous  avons  cela  de  commun,  que  nous  avons 
;alement  abandonne  toutes  les  vieilles  modes  pour  lesquellcs  on 


avait  un  respect  superstitieux.  Meissonnier  commenca  a  detruire 
toutes  les  lignes  droites  qui  etaient  du  vieil  usage ;  il  fourna  &  fit 
bomber  les  corniches  de  toutes  facons;  il  les  cintra  en  haut  &  en 
bas,  en  devant,  en  arriere,  donna  des  formes  a  tout,  meme  aux 
moulures  qui  en  paraissaient  les  moins  susceptibles ;  il  inventa  les 
contrastes,  e'est-a-dire  qu'il  bannit  la  symetrie,  &  qu'U  ne  fit  plus 
les  deux  cotes  des  panneaux  semblables  l'un  a  l'autre;  au  con- 
traire,  ces  deux  cotes  semblaient  se  defier  a  qui  s'eloignerait  le 
plus,  &  de  la  maniere  la  plus  singuliere,  de  la  ligne  droite  a 
laquelle  ils  avaient  ete  jusqu'alors  asservis. 

'Rien  n'est  si  admirable  que  de  voir  de  quelle  maniere  il  en- 
gageait  les  corniches  des  marbres  les  plus  durs  a  se  plier  avec 
complaisance  aux  bizarreries  ingenieuses  des  formes  de  cartels  011 
autres  choses  qui  devaient  porter  dessus. 

'Les  balcons  011  les  rampes  d'escalier  n'eurent  plus  la  permission 
de  passer  droit  leur  chemin;  il  leur  fallut  serpenter  a  sa  volonte,  & 
les  matieres  les  plus  raides  devinrent  souples  sous  sa  main  triom- 
phante'.23 

Meissonnier  seems  to  have  been  the  most  ingenious  and, 
through  his  printed  plates,  the  most  influential  of  the  designers 
who  contribute  to  this  highly  original  style.  Some  of  his  suites 
have  a  vegetal  character  that  has  been  seen  in  his  earlier  silver 
designs.24  The  Litre  de  Legumes  of  eirca  1734  shows  an  interest  in 
vegetable  and  fruit  that  is  worthy  of  the  seventcenth-centurv 
Neapolitan  school  of  still-life.  His  architectural  suites  are  also 
interesting  for  their  Italianatc  character.  One  ornament  by 
Meissonnier  (No.  10)  turns  a  cartouche  into  a  complete  architec- 
tural pavilion  with  an  interior  rotunda  that  has  Michelangelo's 
Capitolinc  Palace  motifs  of  column  and  pilaster  metamorphosized 
into  totally  plastic,  almost  rubbery  curvilinear  elements.'-''  Here 
the  rococo  has  become  monumentalized  and  has  overflowed 
from  the  mere  decoration  of  interiors  into  an  exterior  facade. 
However,  rococo  architecture  such  as  this  was  hardly  ever  built 
in  France  and  it  took  the  Bavarians  and  Austrians  successfully 
to  construct  such  extreme  organic  and  convulsive  architectural 
forms.  Meissonnier's  much-trumpeted  design  for  St.  Sulpice  i-. 
purely  a  Roman  baroque  facade  reminiscent  of  Pozzo;  the  only 
flight  of  fancy  occurs  in  the  curvilinear  roof.  Servandoni's  facade 
which  was  executed  m  its  place  is  really  a  symbol  of  the  classical 
triumph  over  the  so-called  'enormities'  of  the  rococo  style  of 
architecture. 
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Should  Trade  Unions 
support  the  Arts? 

SIR  BARNETT  STROSS,  M.P. 


SINCE  this  question  was  raised  at  the  annual  meeting  of  the 
Trades  Union  Congress  in  i960,  a  number  of  trade  unions 
have  taken  the  first  tentative  steps  to  implement  the  resolution 
that  Congress  passed  in  these  terms: 

'Congress  recognises  the  importance  of  the  arts  in  the  life  of  the 
community,  especially  now  when  many  unions  are  securing  a 
shorter  working  week,  and  greater  leisure  time  for  their  mem- 
bers. It  notes  that  the  Trade  Union  Movement  has  participated  to 
only  a  small  extent  in  the  direct  promotion  and  encouragement 
of  plays,  films,  music,  literature  and  other  forms  of  expression 
including  those  of  value  to  its  beliefs  and  principles.' 

Mr.  Vic  Feather  of  the  T.U.C.  has  been  to  some  pains  to  give 
substance  to  the  resolution.  Where  unions  could  be  persuaded  to 
allocate  £100,  or  something  like  it,  for  the  acquisition  of  works 
of  art  on  a  yearly  basis,  they  have  found  that  his  scouting  of 
group  exhibitions  of  young  artists  has  been  a  fruitful  source  for 
paintings  and  sculpture  within  his  Union's  means.  In  this  manner, 
the  Amalgamated  Engineering  Union,  the  National  Union  of 
Municipal  and  General  Workers,  the  National  Graphical  Asso- 
ciation, the  Transport  and  General  and  others  have  begun  to 
invest  in  the  works  of  young  and  still  little-known  artists. 

The  unions  are  rightly  not  confining  their  patronage  to 
acquisitions.  For  example,  in  celebrating  their  75  th  anniversary, 
the  National  Union  of  Municipal  and  General  Workers  spon- 
sored the  appearance  at  the  Albeit  Hall  of  the  London  Welsh 
Choir  and  the  Royal  Philharmonic  Choir.  The  latter  performed 
songs  by  Benjamin  Britten,  which  received  a  big  ovation.  Again, 
the  Post  Office  Engineering  Union  organised  an  exhibition  of 
paintings  of  members  and  members'  children,  which  deserves  to 
be  noted  because  it  is  the  kind  of  active  participation  in  the  arts 
that  the  T.U.C.  surely  had  in  mind  when  the  i960  Congress  re- 
quested the  General  Council'to  conduct  a  special  examination  and 
to  make  proposals  to  a  future  Congress  to  ensure  a  greater  partici- 
pation by  the  Trade  Union  Movement  in  all  cultural  activities.' 

It  must  be  admitted  that  many  trade  unions  have  yet  to  show 
that  they  are  willing  to  act  as  patrons.  Some  of  them  arc  un- 
doubtedly inhibited  by  the  popular  misconception  that  oil 
paintings  and  sculpture  can  only  be  bought  if  the  pocket  is  deep. 
There  is  no  point  in  blinking  the  fact  that  the  trade  unions  have 
also  been  apathetic  to  Mr.  Arnold  Wesker's  unceasing  campaign 
to  implement  and  create  the  organisation  known  as  'Centre  42'. 


He  believes  that  a  direct  confrontation  of  the  creative  artist  a 
the  working  class  must  benefit  both.  The  general  attitude  oft 
T.U.C.  is  favourable  but  with  certain  reservations.  The  reserv 
tions  are  on  financial  and  general  grounds.  In  1959  an  enqui 
showed  that  out  of  125  unions,  75  could  not  cover  their  expenc 
ture  by  contribution  income.  Even  the  great  Transport  a 
General  Workers  union  was  compelled  to  borrow  from  otl 
unions  during  the  London  bus  strike.  Mr.  Arnold  Wesl 
would  appear  to  have  come  to  the  conclusion  himself— judgir 
by  his  success  in  approaching  Mr.  L.  Mintz — that  his  enterpri 
could  not  be  launched  out  of  union  funds. 

The  trade  unions  do  have  to  be  realistic  about  their  func 
Direct  patronage  of  the  arts  is  costly.  Even  the  Arts  Counc 
with  a  Treasury  grant  of  over  ^3  million  a  year,  can  on 
establish  and  support  high  standards  in  the  world  of  oper 
ballet,  music,  theatre,  and  literature.  The  diffusion  of  the  arts 
very  limited,  even  though  the  Council  spends  two  thirds  of  i 
grant  in  the  provinces. 

The  British  Trade  Union  Movement,  unlike  some  of  the  Cori 
tinental  unions,  do  not  feel  that  they  should  separate  themselve 
from  the  community  at  large.  Conscious  of  their  influence  at  a 
levels  they  think  it  right  to  press  not  only  for  increased  Goverr 
ment  spending  on  the  arts  but  to  encourage  their  members,  wh 
serve  on  local  councils,  to  press  for  more  provision  by  the  loc; 
authorities.  Local  authorities  are  only  spending  about  one  eight 
of  the  rate  produced  by  one  farthing  on  sponsorship  of  the  art:, 
instead  of  the  sixpenny  rate  plus  the  income  derived  from  enteij 
taming  their  citizens.  Herein  lies  appreciable  scope  for  highe 
spending.  Local  Authority  purses  can  be  opened  when  the  presj 
sure  is  applied. 

When,  some  years  ago,  in  company  with  Sir  John  Barbiroll' 
we  addressed  a  special  meeting  of  the  Lancashire  Federation  0 
Trades  Councils,  because  the  Halle  Orchestra  was  in  grea] 
financial  difficulty,  the  delegates  succeeded  in  raising  man; 
thousands  of  pounds  from  their  local  authorities.  The  trad 
unionist  who  is  also  a  local  councillor  is,  I  believe,  now  increas 
ingly  ready  to  regard  the  arts  as  an  essential  social  service  and  tc 
fight  for  it.  He  may  also  draw  some  inspiration  from  the  acclain 
the  T.U.C.  building  in  Great  Russell  Street  received  and  fron 
the  eight  art  exhibitions  that  have  been  held  in  the  foyer  of  thi 
building  in  the  last  twelve  months? 
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The  Art  Market 


The  past  season 

J  OR  London,  the  1963-4  season  has  again 
been  one  of  growth.  Sotheby's  total  of 

13,251,455  is  17-4  per  cent  higher  (20  per  cent 
I  previous  year),  and  Christie'sat  £4, 300,000 is 
8  per  cent  more  (only  7  per  cent  previously). 
'  ilips,  Son  and  Neale  jump  23  per  cent  to 
I  1,026,754.  Of  the  smaller  sale  rooms,  Mot- 

nbs  show  a  rise  of  1 5  •  3  per  cent  to  £262,000 ; 
'  1  Bonhams  report  that  for  the  6  months 
I  tuary  to  June,  their  total  of  £460,125  is  10  4 

:  cent  more  than  for  the  same  period  in  1963. 

Mew  York  by  contrast — not  only  with  Lon- 

n,  but  also  with  the  continuing  boom  of  the 
I  lited  States  economy — shows  in  the  turnover 
l  :ails  of  Parke-Bernet  ($10,820,242)  a  7-3  per 
|  it  decline  from  their  1962-3  figures,  which 

■re  themselves  lower  than  the  previous  season. 
:  w  ill  be  interesting  to  see  what  effect  the  new 

;imc  at  Parke-Bernet  will  have  on  next  year's 

Time  for  frankness 

TRY  business  man  knows  that  business 
jwth  is  essential  for  survival,  for  stagnation  in 

age  of  relatively  fast  economic  inflation 
:vitably  means  decline.  When  the  size  of  the 
arket  (that  is,  the  number  of  people  comprising 
was  small,  it  was  possible  to  rely  on  contacts 
d  word  of  mouth  recommendation  for  the 
cessary  increase  in  business  to  take  place.  In  the 
adcrn  age  of  unparalleled  affluence  the  only 
ly  of  announcing  one's  wares  or  services  on  a 
fficient  scale  is  by  publicity  or  advertising. 
Modern  businesses,  typified  by  the  internation- 
sale  rooms,  have  shown  themselves  very  con- 
ous  of  the  benefits  that  accrue  from  both  forms 
proclamation,  yet  the  two  leading  sale  rooms 
London  do  not  seem  to  have  realised  that  their 
;ht  of  self-advertisement  carries  with  it  a  duty 

ensure  that  it  does  not  intentionally  or 
(intentionally  mislead:  I  refer  specifically  to 
eir  annual  turnover  figures.  The  published 
;ures  do  not  in  fact  represent  the  total  value  of 
>ods  sold  by  either  Sotheby's  or  Christie's,  but 
e  total  value  only  of  the  highest  bids  made  for 
e  goods  put  up  for  public  sale  and  on  which 
e  auctioneers  take  some  sort  of  commission 
hether  they  are  sold  or  not.  In  practice  this  can 
mctimcs  mean  that  10  per  cent  or  more  of  the 
iblished  total  of  a  single  sale  is  in  fact  accounted 
rby  lots  bought-in. 

The  only  justification  for  the  publication  of 
oss  instead  of  net,  or  true,  turnover  figures  is 
le  that  shows  both  sale  rooms  in  an  un- 
laracteristic  mood  of  maidenly  shyness.  No 
)ubt  they  think  that  an  admission  of  the 
icertainty  of  a  sale  might  inhibit  some  vendors 


from  using  either  of  these  sale  rooms  to  dispose 
of  their  goods — might  indeed  shake  the  confi- 
dence of  potential  clients.  Apart  from  the  fact 
that  Philips,  Son  and  Neale  who  have  the  cour- 
age to  issue  net  turnover  figures  show  a  growth 
rate  greater  even  than  Sotheby's  (see  above),  and 
assuming  the  existence  of  a  vast  corps  of  guile- 
less persons,  is  not  the  latter's  confidence  more 
likely  to  be  destroyed  by  an  unbecoming  lack  of 
frankness  on  the  part  of  the  two  sale  rooms  who 
deservedly  dominate  the  world's  art  market  and 
should  set  the  standard  for  it  ? 

Antiquities 

GREEK  black-figure  hydria:  Athena  in  a  chariot 
and  four  with  a  lion-skinned  Herakles,  the 
Judgement  of  Paris  on  the  shoulder  (height 
i8£  in.,  3rd  quarter  of  the  6th  cent.  B.C., 
£2,100  Christie's).  Phrygian  or  Lydian  terra- 
cotta wall  tile  with  relief  figures  of  a  horseman 
preceded  by  a  winged  griffin,  with  red  and 
black  decoration  (12  x  17  in.,  early  6th  cent. 

B.  C.,  £1,300  Sotheby's).  Roman  white  marble 
relief  carved  with  Vesta  seated  and  a  snake  rising 
from  a  cista  (height  41  in.,  inscr.  'Vestae  sacrum/ 

C.  Pupius  Firminus  et  /  Mudasena  Trophime' 
2nd  cent.  A.D.,  £682  Christie's).  Greek  gold 
votive  stalk  of  reaped  barley,  with  2  leaves 
(length  5£  in.,  Attic,  5th  cent.  B.C.,  £2,600 
Sotheby's).  Corinthian  bronze  helmet  (height  8| 
in.,  6th-5th  cent.  B.C.,  £577  Christie's). 
'Hilton'  twisted  gold  torque  with  trumpet 
shaped  terminals  (length  5 1  i  in.,  weight  6£  oz., 
British  7th  cent.  B.C.,  £2,800  Sotheby's).  Pro- 
vincial Greek  bronze  standing  figure  of  a 
Kourom  (height  6  in.,  c.  500  B.C.,  £1,785 
Christie's).  Egyptian  bronze  cat,  seated,  crystal 
eyes,  with  original  gilt-gesso  (height  17^  in., 
Saite  period,  £1,400  Sotheby's).  Roman  gold 
ring  set  with  a  grey  agate  intaglio  cut  with  an 
owl  on  a  branch  and  a  sard  intaglio  cut  with  an 
eagle  holding  a  serpent  in  its  beak  (inscr. 
KLEON  and^ZOILUS  in  Greek,  3rd  cent.  A.D., 
gems  of  Hellenistic  period,  £315  Christie's). 
Anatolian  marble  female  fertility  figurine,  of  the 
'violin'  type  (height  5 J  in.,  c.  2500  B.C.,  £110 
Sotheby's).  Greek  red-figure  column  crater,  with 
Dionysos  on  a  mule  and  a  naked  satyr  (height 
15!  in.,  by  the  Chairippos  painter,  c.  500  B.C., 
£682  Christie's).  North-west  Persian  bronze 
circular  mirror,  the  reverse  incised  with  4  bulls 
and  a  rosette  (diam.  7  in.,  possibly  from  Hasanlu, 
Azcibaidjan,  9th  cent.  B.C.,  £600  Sotheby's). 

Roman  bronze  Lar  figure  of  a  youth,  on 
cylindrical  base  (height  io^  in.,  1st  cent.  A.D., 
£441  Christie's).  Ptolemaic  green  glazed  faience 
torso  of  a  girl,  holding  a  long  papyrus  frond 


(height  4%  in.,  300-275  B.C.,  £450  Sotheby's). 
Sumerian  alabaster  figure  of  an  official,  standing 
with  hands  clasped  (height  16  in.,  c.  2000  B.C., 
£105  Christie's).  Roman  marble  head  of  Serapis 
with  modius  on  the  crown  of  the  head  (height 
19  in.,  ist/2nd  cent.  A.D.,  £420  Sotheby's). 
Attic  black-figured  'horse-head'  amphora,  type 
B,  the  bridled  heads  enlivened  with  purple 
paint  (height  12^  in.,  580-570  B.C.,  £420 
Sotheby's).  Egyptian  diorite  head  of  an  official, 
pale  grey  flecked  with  black  (height  8  in.,  mid 
12th  dynasty,  c.  1800  B.C.,  £800  Sotheby's). 
Hellenistic  white  marble  figure  of  a  Silen  posing 
as  Herakles,  with  his  knees  drawn  up,  holding  a 
kantharos  (height  16  in.,  2nd  cent.  A.D.,  £420 
Christie's).  Etruscan  bronze  feet  from  a  tripod, 
satyr  busts  on  claw  and  ball  feet  (height  3  J  in., 
c.  520  B.C.,  £250  Sotheby's). 

Works  of  art 

FLORENTINE  gilt  bronze  pierced  relief  of  the 
Deposition ;  6  men  on  2  ladders  lower  the  body 
of  Christ  from  a  tall  cross,  12  mourners  posture 
below  (height  n£  in.,  mid  16th  cent.,  £1,050 
Christie's).  Swabian  relief  of  the  death  of  the 
Virgin,  lying  on  a  Gothic  bed  surrounded  by 
the  11  apostles,  original  polychrome  decoration 
(22  X  41  in.,  late  15th  cent.,  £850  Sotheby's). 
Italian  white  marble  relief  carved  with  the  Venus 
Marina,  both  hands  smooth  a  tress  of  hair,  one 
foot  rests  on  a  shell  (height  16  in.,  inscr.  'NVDA 
VENVS  MADIDAS  EXPRIMIT  IMBRE 
COMAS',  istqtr.  16th  cent.,  £5,775  Christie's). 
North  Italian  half-length  group  of  the  Virgin  and 
Child,  holding  the  Infant  close  to  her  shoulder, 
the  Virgin  supports  His  head  with  her  left  hand 
(height  28  in.,  original  polychrome  overpainted 
in  the  17th  cent.,  c.  1500,  £750  Sotheby's). 
Italian  bronze  group  of  the  Baptism  of  Christ, 
John  in  a  goatskin  pours  water  from  a  shell  over 
the  head  of  Christ  in  a  voluminous  cloak 
supported  by  a  cherub  (height  25  in.,  Rome  17th 
cent.,  £577  Christie's).  Flemish  oak  pieta,  the 
Virgin  in  .1  heavy  wimple  holds  the  bod)  of 
Christ  against  her  left  knee  (height  40  in.,  late 
15th  cent.,  £480  Sotheby's).  Italian  bronze 
figure  of  a  Flagellent,  nude  with  his  right  hand 
across  his  body  (height  11  in.,  early  17th  cent., 
£546  Christie's).  Flemish  boxwood  carving  of  a 
girl  seated  nude  drying  her  left  foot  (6J  in.,  2nd 
qtr.  1 6th  cent.,  £400  Sotheby's).  Flemish 
white  marble  relief  with  cut  corners,  carved  with 
a  reclining  nude  Diana  and  Actaeon  as  a  hart 
(width  25  in.,  early  17th  cent.,  £441  Christie's). 
Burgundian  stone  figure  of  an  abbot  bearing  a 
model  church,  a  crozier  and  an  impish  smile 
(height  32  in.,  early  15th  cent.,  £580  Sotheby's). 
— David  Coombs. 


115 


International 
Saleroom 


I.  A  suit  of  full  armour,  by  Anton  PefFenhauser  of  Augsburg,  c.  1580.  £5,900  (Sotheby's). 
Sculptured  bronze,  by  Alberto  Giacometti,  39  47.4  cm.,  one  of  the  most  important  sculptures  1 
the  artist's  surrealistic  period,  c.  1927.  Swiss  Francs  37,000  (Kornfeld  &  Klipstein,  Bern).  3.  Pa 
Brill.  Mountain  Landscape  with  Figures,  on  copper,  29  x  39  cm.  Danish  Kr.  28,000  (Arne  Brut 
Rasmussen,  Copenhagen).  4.  Jean-Baptiste  Pater.  Troupers  enjoying  the  Pleasures  of  a  Cam\ 
om  29  ■  om  39.  N.F.  100,000  (Palais  Galliera,  Paris).  5.  Madame  Elisabeth  Vigee-Lebrun.  Po 
trait  of  Hyacinthe  Gabrielle  Roland,  Countess  of  Mornington,  signed  and  dated  Rome  1791,  385  X  A 
inches.  £6,300  (Christies).  6.  Gustave  Courbet.  Les  Demoiselles  des  Bords  de  la  Seine,  painted  i 
1856,  375    ■    49s  inches.  Acquired  by  the  National  Gallery,  London.  £62,000  (Sotheby's). 
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'  Vassily  Kandinsky.  Improvisation,  canvas,  dated  1914,  434       43 A  inches.  Ex  the  Soloman  R. 

(:  ;genheim  Foundation.  £50,000  (Sotheby's).  8.  Ben  Marshall.  H.R.H.  The  Prince  of  Wales' 
■j\  urite  roan  hack,  24  29.I  inches. "£2, 3l0*(Christie's).  9.  Edouard  Vuillard.  Le  Salon  le  soir  a 
el|  cressott,  signed,  pastel  and  detreupe  on  paper  laid  down  on  board,  24.'  17.'  inches.  Madame 
■*j  xhaud  is  playing  patience,  Monsieur  Hessel  is  seated  at  right,  Madame  Hessel  is  in  the  fore- 

t'  ""d.  £5,985  (Christie's).    10.  Pompeo  Batoni.  Portrait  of  James  Adam,  67     47  inches,  incorrect- 

1|  nscribed  'Robert  Adam'  by  a  later  hand.  £4,410  (Christie's). 

y  =  13.64  N.F.  =  19.30  Danish  Kr.  =  12.00  Swiss  Fr. 
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II.  Gold  box,  a  scene  with  a  shepherd  in  a  landscape  enclosed  in  a  cartouche,  Paris,  c.  1750.  Svi 
Francs  15,500  (Galerie  Stuker,  Bern).  12.  Louis  XIV  Savonnerie  carpet,  on  a  black  ground,  4m  9c: 
2m  90.  N.F.  305,000  (Palais  Galliera,  Paris).  13.  Pieter  Brueghel  the  Elder.  A  Soldier  playing  a  J\ 
another  a  drum  and  a  third  raising  a  banner,  signed  and  dated  MDLXVIII,  panel,  8  ■  7  inches.  Ti 
picture  bears  a  rare  version  of  the  stamp  of  the  collection  of  Charles  I,  CP  in  monogram,  surrount: 
by  a  crown  (Carolus  Princeps).  Sold  under  the  Commonwealth  for  five  pounds,  it  was  later  recovei; 
by  Charles  II  and  remained  in  the  English  Royal  Collection  until  1713.  ,£24,150  (Christie's).  14.  <J 
of  a  rare  pair  of  large  Rouen  armorial  ewers  decorated  in  blue  and  white  with  the  arms  of  Asselin 
Villequier,  21J  inches  high.  £1,150  (Sotheby's).  15.  One  of  a  pair  of  early  18th-century  commodes 
satinwood  and  amaranth  veneers,  gilt-bronze  decoration,  in  the  style  of  Cressent,  om  91  (high),  : 
465  (wide).  N.F.  340,000  (Palais  Galliera,  Paris). 
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A  pair  of  wheel-lock  pistols,  the  walnut  stocks  inlaid  in  the  manner  of 
enne  Delaune,  27I  inches,  probably  Dutch,  c.  1650.  ,£3,800  (Sotheby's),  a 
■rid  record  price.  17.  Maurice  de  Vlaminck.  Portrait  of  a  Woman.  Dollars 
500  (Parke-Bernet,  New  York).  18.  Edgar  Degas.  A  Dancer,  charcoal 
iwing,  43  >    25  cm.  Swiss  Francs  20,000  (Kornfeld  &  Klipstein,  BernK 

Hieronymus  Bosch.  The  Temptation  of  S.  Anthony,  panel,  10 1  7!  inches. 
5,000  (Sotheby's). 
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2.78  dollars  =  13.64  N.F.  =   12.00  Swiss  Fr. 
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Contributed  by  Adrian  Bury 


Above.  Richard  Paton.  A  British  Squadron  defeating  a  Spanish  Squadron  off  Cape  St.  Vincent,  16th Janu 
1780.  Signed,  canvas  32  •  54  in.  The  Parker  Gallery. 


Giacomo  Guardi 

THERE  can  be  few  subjects  more  difficult 
to  draw  accurately  and  artistically  than  the 
Piazza  and  San  Marco,  Venice — a  problem  in  per- 
spective with  its  long  recession  of  arches  and 
windows  on  either  side.  The  eighteenth  century 
provided  the  best  artists  in  this  connection,  not- 
ably Canaletto  and  Guardi.  I  have  not  seen  a 
better  drawing  in  pen,  ink  and  wash  than  the  one 
by  Giacomo  Guardi  (Messrs.  Leggatt,  30  St. 
James's  Street,  London  S.W.i).  One  studies  this 
with  mounting  respect,  following  the  unerring 
hand  of  the  artist  along  those  columns  receding 
into  the  distance.  Here  is  this  enchanting  place  as 
it  was  long  before  crowds  of  twentieth-century 
cosmopolitan  tourists  at  innumerable  tables 
overwhelmed  it  with  noise,  bustle  and  litter.  But 
that  the  Piazza  was  to  some  extent  always  affol- 
lato  in  clement  weather  is  feasible,  and  is  certainly 
proved  in  Guardi's  drawing.  One  can  enter  into 
the  irresponsible  gaiety  of  Venice  immediately 
before  the  great  republic  was  finally  exting- 
uished in  1802,  and  imagine  the  city  as  Goldoni 
knew  it,  not  detached  from  the  elegant  crowd  of 
his  day,  but  happily  far  removed  from  the 
madding  crowd  of  ours. 

Giacomo  Guardi's  drawings  have  become 
increasingly  and  deservedly  important  of  late 
years,  and  that  at  Messrs.  Leggatt's  is  a  collec- 
tor's piece.  I  also  saw  two  good  ones  at  the 
Alfred  Brod  Gallery  (36  Sackville  Street,  W.i). 
A  Capriccio:  Figures  near  a  round  Building,  Boats 
and  Sea  111  tlw  Distance,  and  a  Venetian  Scene, 
signed  and  inscribed  on  the  verso,  I  'eduta  della 
Cainponovc  infondo  e  La  Ciiicsa  di  S.  Cliiai'ade 
Vecci  J  Giacomo  de  Guardi. 

In  Florence  Now 

THE  Florentine  art  world,  like  that  of  London 
and  other  capitals,  is  facing  all  ways,  and  the 
discord  between  traditional  and  abstract  visions 
proceeds  apace.  I  was  glad  to  notice,  however, 
that  Signor  Annigoni's  position  is  paramount 
both  among  the  people  and  cultured  Italians  of 
balanced  judgment.  One  of  the  most  moving 
ceremonies  that  I  have  ever  attended  was  in  the 
church  of  San  Lorenzo,  adjacent  to  the  Chapel 
which  contains  Michelangelo's  tombs  to  the 
Medici.  It  was  the  occasion  of  the  unveiling  of 
Annigoni's  life-size  religious  picture,  the  first  to 
be  unveiled  in  this  celebrated  church  for  more 
than  two  hundred  years.  In  his  studio  not  far 
from  the  Signoria,  Annigoni  has  been  working 
on  his  new  portrait  of  Prince  Philip.  It  is  a 
profound  and  distinguished  piece  of  character- 
isation and  may  well  be  among  the  great  royal 
portraits  of  the  century. 

One  of  the  Wards 

BETWEEN  the  birth  in  1769  of  James  Ward 
the  animal  painter  and  engraver,  and  the  death 
of  his  grand-daughter,  Henrietta  Mary  Ada 


Ward  in  1924,  is  a  long  spell  of  time,  and  it  is  a 
curious  fact  that  Henrietta  was  twenty-seven 
when  her  grandfather  died  in  1859.  No  family 
was  more  prolific  in  artists  than  the  Wards, 
which  began  in  Thames  Street  where  the  father 
of  James  was  a  wholesale  fruiterer  and  cider 
merchant.  That  he  was  the  founder  of  this  dyn- 
asty and  begat  two  children,  James  and  William, 
who  were  to  become  great  as  painters  and  en- 
gravers is  one  of  the  mysteries  of  heredity.  The 
Wards,  generation  after  generation,  were  pro- 
minent as  artists  throughout  the  nineteenth- 
century  and  later.  To  avoid  confusion  with  one 
another  some  worked  under  names  other  than 
Ward. 

Henrietta  was  the  daughter  of  the  miniaturist 
and  engraver,  George  Raphael  Ward,  and  a 
picture  by  her  at  Mr.  John  Green's  gallery  (36 
Dover  Street,  W.i)  dated  1853  and  exhibited  at 
the  Royal  Academy  the  same  year,  is  certainly 
worthy  of  old  James  Ward's  genius.  It  is  to  be 
hoped  that  he  saw  and  approved  of  this  remark- 
able work  painted  when  his  grand-daughter  was 
only  twenty-one.  Entitled  Tlic  Young  May 
Queen — An  Atmual  Custom  at  Langley,  Bucks,  the 
highly  detailed  style,  deriving  from  her  training 
with  her  miniaturist-engraver  father,  does  not 
obscure  the  powerful  as  well  as  beautiful  realis- 
ation of  youthful  feminine  form.  It  will  be  re- 
called that  old  James  Ward,  the  animal  painter, 
lived  for  the  last  thirty  years  of  his  long  life  at 
Cheshunt  in  Buckinghamshire  not  far  from 
Langley. 

LadelFs  Still-Lifes 

SOME  months  ago,  referring  to  the  unique 
quality  of  Ladell's  fruit  and  flower  pictures,  I 


suggested  that  the  work  of  this  comparative?? 
unknown  English  artist  compared  not  lfl 
favourable  with  the  great  Dutch  exemplars  $ 
the  subject.  Messrs.  Newman  (43a  Duke  Stre, 
S.W.i)  have  done  much  to  bring  this  aritf 
into  the  prominence  he  deserves. 

Prices,  of  course,  are  not  always  an  indicatii 
of  quality,  judging  by  the  astronomical  figuA 
paid  for  modernistic  idiosyncrasies.  Sul 
valuations  are  reflective  more  of  the  fashionali 
name  than  anything  else,  but  in  Ladell's  case  higj 
prices  arejustified  on  exceptional  merit. 

At  the  same  galleries  two  small  studies  : 
children  on  beaches  by  R.  Gemmell  Hutchisc 
the  Scottish  artist,  have  commendable  charu 
Various  lesser  known  French  impressionist 
such  as  Petitjean  and  Lambinet  have  their  p«| 
manent  place  as  representing  the  movemeij] 
according  to  their  abilities,  with  their  great 
contemporaries.  L'Hermitte's  Marche  a  Sent 
proves  this  artist's  mastery  of  the  pastel  methc 
in  broad,  simple,  eloquent  strokes  of  the  chalk. j 

Home  Again 

I  AM  of  the  opinion  that  if  there  were  aw 
artist  alive  today  who  could  paint  such  a  pictu 
as  Henry  O'Neill's  Home  Again  and  exhibit  it 
the  Royal  Academy,  Burlington  House 
would  cause  a  furore.  This  painting  (now  |i 
Messrs.  Appleby,  10  Ryder  Street,  S.W.i)  wj: 
originally  shown  there  in  1859,  and  depic 
Crimean  War  soldiers  disembarking  from  I 
troopship  and  being  welcomed  by  their  wome 
folk.  Such  marvellous  draughtsmanship  ow 
something  to  Pre-Raphaelite  precision,  but  tli 
picture's  topicality  at  the  time  places  it  amoi 
outstanding  achievements  of  realism.  CNe^ 
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M  bom  in  St.  Petersburg  in  1817,  and  coming 
t'  England  entered  the  Royal  Academy  Schools 
I  ;n  he  was  sixteen.  He  became  famous  with 
I  work  under  discussion  and  Eastward  Ho  ex- 
H  ted  two  years  previously.  In  1859  Derby 
J  '  by  Frith  was  also  exhibited  at  the  Royal 
J  idemy,  and  has  something  in  common  with 
'  Weill's  sentiment  and  technique. 

Vhile  O'Neill  was  busy  on  his  masterpiece, 
J  n  Linncll,  twenty-five  years  his  senior,  may 
e  been  engaged  on  the  landscape,  also  at 
ssrs.  Appleby's.  It  is  a  scene  of  timber  being 
ded  on  to  a  wagon  in  a  broad,  autumnal 
dscape  near  the  sea-coast.  A  cold  cumulus  sky 
:  ltrasts  admirably  with  the  warm  colour  of 
!  land. 

O'er  Land  and  Sea 

;  TRIGUED  by  a  Victorian  landscape  typical 
the  Norwich  School  (Parker  Gallery,  2  Albc- 
rle  Street,  W.i)  I  was  surprised  to  discover 
t  it  was  by  the  Dutchman  J.  H.  B.  Koekkoek, 

j  1  circa  1880.  In  effect,  the  artist  had  returned 
compliment  for  as  is  well  known  Crome 
lrly  a  century  before  had  been  profoundly  in- 

j  enced  by  the  Dutch  school.  The  picture  is  so 
viously  English  in  sentiment  as  regards  scene 

I  d  figures  that  it  could  be  an  improvisation  on 
)rwich  School  pictures.  The  Koekkoek 
nily  of  artists  were  celebrated  in  Holland 
•oughout  the  nineteenth  century.  Eight  are 
:ed  in  Benezit,  J.  H.  B.,  born  in  Amsterdam  in 
40  died  at  Hilversum  in  19 12.  He  was  the  son 

I  Hermann  Koekkoek. 
A  marine  picture  at  the  same  gallery  by 
chard  Paton  of  historical  interest  is  A  British 
'iiadron  under  Sir  George  Brydges  Rodney  defeat- 
l  a  Spanish  Squadron  off  Cape  St.  I  'incent  on 
nuary  1 6th  1 7S0,  under  Admiral  Don  Juan  de 
mgara.  Richard  Paton  (1717-1791)  a  poor  boy 
talent  was  sent  to  sea  by  Admiral  Knowles. 


He  thereby  acquired  great  knowledge  of  ships 
and  eventually  became  a  popular  painter  of  sea 
fights. 

Current  Exhibition 

MR.  J.  WYNNE  MORGAN,  who  has  an  attrac- 
tive impressionist  style  with  landscape,  marine 
and  architectural  subjects,  is  holding  his  third 
exhibition  at  the  Upper  Grosvenor  Galleries  (19 
Upper  Grosvenor  Street,  W.i)  this  month. 


Above  left.  Giacomo  Guardi.  Piazza  S. 
Marco.  Pen  and  wash  14^  x  23I  in. 
Messrs.  Leggatt  Bros.  Above  right.  Henry 
Nelson  O'Neill.  Home  Again.  Canvas  53 ^ 
42]  in.,  signed  and  dated  1859.  Messrs. 
Appleby  Bros.  Below.  R.  Geimnell 
Hutchison.  On  the  Bents.  Canvas  12  X 
16  in.  Messrs.  M.  Newman. 
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Above  left.  Joan  Eardley.  Child  from  the  Glasgow  slums.  Pastel.  Messrs.  Roland,  Browse  and  Delbanco.  Above  right.  Louis  Marcoussis.  Les  deux  poe. 
Max  facob  et  Apollinaire.  The  Redfern  Gallery.  Facing  page,  top.  Barbara  Hepworth.  Square  forms  with  circles.  Stoke  Prior  Arts  Festival.  Facing  paj 
bottom.  Oliver  Heywood.  Landscape  near  Almeria,  Spain.  John  Whibley  Gallery. 


Art  in  the  modern  manner 


ALASTAIR  GORDO 


FOR  the  past  three  months  the  Musee  Nat- 
ional d'Art  Modcrne  in  Paris  has  held  a  large 
retrospective  exhibition  of  Louis  Marcoussis, 
who  died  in  1941.  Louis  Markous  was  born  in 
1878  in  Warsaw.  His  father  was  an  industrialist, 
his  mother  a  famous  beauty  in  Polish  society.  He 
was  a  Pole  born  in  Poland,  and  became  one  of 
the  men  of  his  generation  who  came  from  all 
over  Europe  to  lead  the  great  movements  of 
modern  art  from  Paris. 

After  a  conventional  academic  upbringing  he 
enrolled  as  a  student  in  the  Beaux  Arts  in 
Cracow  in  1901.  His  professor  was  an  admirer  of 
the  Impressionists,  and  Markous  joined  a  student 
group  which  was  devoted  to  the  avant  garde 
ideas  emanating  from  France.  Two  years  later 
the  compulsion  to  be  at  the  heart  and  centre  of 
these  ideas  became  so  great  that  he  emigrated  to 
Paris.  Inevitably  he  began  to  paint  in  the 
Impressionist  idiom,  but  when  his  father  lost 
his  money  he  supported  himself  by  doing  graphic 
work  for  newspapers  and  magazines. 

Thus  far  his  career  was  that  of  an  independent 
spirit,  but  unremarkable,  since  he  could  not 
quite  throw  off  the  influence  of  his  well-to-do 
bourgeoise  background.  Indeed,  between  1907 


and  1910  he  virtually  gave  up  painting  for 
journalistic  illustrating,  and  here  he  might  have 
been  content  to  remain  if  there  had  not  been  still 
that  germ  of  interest  in  new  ideas  that  had 
brought  him  to  Paris  in  the  first  place.  Uncon- 
sciously he  must  have  been  waiting  for  the  one 
supreme  idea  that  would  fire  the  latent  creative 
force  in  him. 

The  appointment  with  destiny  took  place  in 
1910  when  Apollinaire  introduced  him  to  the 
then  twin  genius  of  Braque  and  Picasso.  At  once 
he  became  inspired  by  Cubism  for  in  that  same 
year  he  painted  the  Sacre  Coeur  in  a  style  owing 
much  to  Cubist  ideas,  and  in  191 1  he  changed 
his  name  to  Marcoussis  (a  village  near  Paris) 
indicating  that  he  was  now  utterly  committed  to 
France. 

One  of  the  interesting  signs  in  his  Sacre  Coeur 
painting  was  the  light  with  which  the  picture 
was  flooded,  for  Marcoussis  was  one  of  those 
painters  who  occur  throughout  history  who  had 
the  entirely  intuitive  and  unteachable  talent  for 
creating  sources  of  light  from  within  the  picture 
surface  itself.  Rembrandt,  whom  Marcoussis 
admired  and  whose  work  he  used  for  his  own 
ends,  remains  the  classic  case  of  this  sift. 


Marcoussis'  other  gift  was  that  of  super 
draughtsmanship.  It  was  of  the  kind  of  mom 
mental  simplicity  in  which  the  ancient  Egyptiar 
excelled.  Draughtsmanship  is  the  art  of  relatin 
the  parts  of  form  with  perfect  rhythm  fror 
plane  to  plane,  each  inter-acting  integrally  on 
upon  the  other  so  that  there  is  finally  a  sing] 
whole  volume  whose  tensions  are  livin 
geometric  constructions.  Those  who  can  achiev 
this,  and  few  can,  do  not  need  the  embellishmeri 
and  descriptiveness  of  drawing  techniques  tl 
describe  in  plastic  terms.  Marcoussis'  pend 
portraits,  innocent  of  laborious  modelling,  caif 
stand  in  any  company  of  any  age. 

On  the  long  voyage  of  exploration  into  th 
infinite  possibilities  of  spatial  relations  whicl! 
cubism  can  give  to  someone  with  these  abilities: 
Marcoussis  was  bound  to  succeed.  By  19 14  h 
was  in  full  flood,  already  fining  down  and  trim 
ming  off  any  excess.  There  was  an  almos 
surgical  clarity  in  his  work  once  he  had  go 
going,  but  with  no  trace  of  arid  iiitellectualism 
Like  so  many  of  the  first  masters  of  modern  art; 
he  had  come  from  a  fiery,  less  heavily  civilisec 
nation  than  the  French,  so  that  the  refining  logii 
of  French  thought  had  new  blood  infused  into  it 
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ia  as  a  recent  book  shows,*  original  con- 
ions  and  developing  them, 
arcoussis'  painting  of  the  twenties  and  thir- 
is  delicately  subtle.  The  flat  planes  are 
ously  but  irrevocably  related,  colour 
forcing  draughtsmanship.  Infinitely  small 
uations  of  tone  and  texture  describe  with 
plete  thoroughness,  so  that  an  apparently 
>le  geometric  surface  is  in  fact  an  immensely 
cate  three  dimensional  organisation, 
liver  Hcywood  is  having  his  second  one- 
show  at  the  John  Whibley  Gallery.  It 
Id  seem  (very  few  paintings  were  available 
;e  at  the  time  of  writing)  that  there  is  an 
,nce  on  the  previous  exhibition  owing  to  a 
to  Spain,  in  which  Sir  Oliver  was  inspired 
release  of  his  sense  of  colour.  The  English 
it  for  English  landscape  colours  does  not 
hi  lys  survive  transition  to  sharp  Mediterranean 
r'H  ur,  but  Hey  wood  has  succeeded. 

R  e  is  one  of  those  abstract  landscapists  who 
.  H  eves  a  good  synthesis  of  the  nature  of  land- 
^.  H  e,  evolving  forms  that  are  both  geological 
m.i  topographical,  thus  proclaiming  the  essential 
HI  acteristics  of  places.  He  has  now  introduced 
H|  lan  figures  into  some  pictures,  though  this  is 
^fl  essential  to  a  landscapist  sufficiently  sensitive 
uM  >e  able  to  introduce  the  human  element  by 
im  it  rence.  The  lie  of  the  land  that  has  been 
ij  bited  for  thousands  of  years  will  inevitably 
H  haped  by  the  people  who  have  lived  on  it 
4  worked  it.  Hey  wood  not  only  does  this 
■  ;tively,   he   also   goes   deeper — physically 
I  aer — seeming    to    sense    the  primordial 
(|  urbances  and  stresses  that  formed  the  earth 
i  f. 

)f  a  different  aspect  of  nature  are  Joan 
Jley's  gouaches  at  the  Roland,  Browse  and 

!  Ibanco  gallery.  Looking  at  these  glowing 
rks  it  is  sad  to  realise  that  they  are  posthumous, 
had  in  her  grasp  the  secret  of  colour,  not  as  it 
>ut  as  atmospheric  light  makes  it  appear  to  be. 
cks  of  sunlight,  the  inter-action  of  sun  and 


shadow  that  play  fleetingly  over  all  plant  life, 
this  elusive  magic  was  hers  to  command.  Amidst 
the  apparent  confusions  of  windswept  corn- 
stooks  she  could  organise  and  capture  the  move- 
ment, balancing  flexible  mass  and  pointed  detail 
with  perfect  proportion.  Her  best  work  is  that 
which  examines  in  microcosm.  Her  open  sweeps 
of  landscape  are  good  but  not  remarkable, 
whereas  when  she  examined  from  ground  level 
she  seemed  to  commune  with  secret  glades  of 
weed  and  corn. 

Also  in  the  exhibition  are  pastels  of  children, 
sympathetic,  realistic,  unsentimental,  capturing 
that  vacuous  world-weary  look  that  is  common 
to  both  the  very  young  and  the  very  old. 

Any  promotion  of  art  in  the  provinces  gets  a 
warm  round  of  applause  from  me.  L.  G.  Harris 
and  Co.,  whose  excellent  paint  brushes  enable 
us  to  do  our  own  home  decorating  with  the 
minimum  of  mess,  have  since  i960  been  running 
Arts  Festivals  in  Stoke  Prior,  Worcestershire. 
This  month  they  are  putting  on  an  exhibition 
of  some  250  works  which  includes  prints  by 
the  big  names  in  German  Expressionism,  the 
recent  exhibition  of  Soviet  contemporary  art 
(from  the  Grosvenor  Gallery)  some  new  Austrian 
painting,  and  the  first  showing  in  this  country  of 
Theodor  Stravinsky,  as  well  as  the  Hepworth 
sculpture  illustrated.  There  will  also  be  a  display 
of  various  aspects  of  contemporary  applied  arts. 

The  Arts  Council  cannot  cover  every  corner  of 
the  country,  and  it  is  therefore  admirable  when 
industry  will  fill  in  the  gaps  by  private  patronage, 
especially  when  this  patronage  is  free  from  self- 
advertisement. 

*Louis  Marcoussis,  by  Jean  Lafranchis.  Les  editions  tin 
temps,  Paris,  1964. 

The  Galleries:  John  Whibley  Gallery,  60  George 
Street,  London  IV.  1.  Roland,  Browse  and  Delbanco, 
19  Cork  Street,  W.i.  L.  G.  Harris  and  Co.,  Stoke 
Prior,  Worcestershire. 
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Iron  Curtain  Dispatch 


GERALD  SCHURR 


A  Glance  at  the  Art  Market 

THE  Soviet  citizen,  whose  interests  are 
entirely  directed  towards  the  future,  has  no 
use  for  the  collecting  of  antiques;  this  is  just  as 
well,  for  the  four  'stores'  in  Moscow  and  the  two 
or  three  'art  shops'  in  Leningrad  would  find 
difficulty  in  satisfying  his  taste  for  them  if  he  had 
any.  What  can  be  found  there  arc  nineteenth- 
century  ceramics,  modern  icons  (copies  of 
fifteenth-century  representations  of  the  Virgin 
and  Child)  and  a  few  pieces  of  furniture.  Nothing 
here  of  the  'good  old  days',  the  past  is  wiped  out : 
the  antique  work  of  art  costs  two  or  three  times 
less  than  the  new.  These  bargain  shops,  open 
from  ii  a.m.  to  8  p.m.  including  Sundays 
(closed  on  Mondays),  are  in  fact  depositories  for 
articles  on  sale  or  return.  The  vendor  of  a  work 
of  art  goes  there  to  consult  the  antiquarian 
expert,  who  labels  it  with  the  required  price- 
ticket.  After  an  authorization  by  the  Commis- 
sariat of  Commerce  (only  icons  of  earlier  date 
than  1850  are  declared  a  'national  property'),  the 
article  is  displayed.  As  soon  as  it  is  sold  its  pre- 
vious owner  receives  the  selling-price  less  16  per 
cent  for  expenses. 

The  'picture  galleries'  exhibit  little  else  than 
rather  insipid  landscapes  of  the  nineteenth  cen- 
tury (between  10  and  80  roubles,  i.e.  between  50 
and  400  francs)  and  framed  prints  worth  from 
two  to  ten  roubles. 

Finally,  here  is  an  anecdote  of  which  I  can 
guarantee  the  authenticity.  A  young  painter 
with  'progressive'  ideas  (he  shall  remain  anony- 
mous), tired  of  being  unable  to  exhibit,  decided 
one  day  to  try  his  luck  with  the  Academy  of  Arts. 
Overcoming  his  distaste,  he  submitted  a  'subject' 
canvas — 'The  Harvesters',  the  most  conventional 
subject  in  the  world.  The  official  committee 
came  along:  the  picture  was  declared  'admissible 
with  certain  corrections'.  'Your  work',  they  told 
the  painter,  'implies  that  Soviet  farmers  have  no 
combine-harvesters'.  So  that  this  should  be  no 
obstacle,  the  artist  hastened  to  fix  the  scene  in  the 
past  by  sketching  two  troikas  drawn  by  galloping 
horses  in  the  background.  The  work  was 
accepted — then  there  were  new  reservations. 


Monstrance,  silver-gilt  enriched  with  diamonds.  La  Loreta  Museum,  Prague. 
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our  picture  may  shock  modesty'.  It  is  true  that 
;  harvesters'  wives,  that  fine  summer  afternoon, 
d  turned  up  their  skirts  a  little  and  unhooked 
;ir  bodices.  Our  painter  took  up  his  brushes 
ce  more  and  clothed  his  characters  with  thick 
rments.  And  the  picture,  at  last  in  line  with  the 
nctilious  Soviet  morality,  finally  received  the 
pritnatur. 

At  Prague 

C  Vcchoslovakia  one  breathes  a  more  buoyant 
Here  are  no  arbitrary  edicts,  no  censures  at 
on  the  boldest  pictorial  expressions.  At 
ague,  the  Golden  City,  the  City  of  a  Hundred 
nvcrs,  fourteen  picture  galleries  show  a  differ- 
:  exhibition  every  month.  The  Vaclova  Spaly 
tilery  was  exhibiting  until  June  15th  the  sculp- 
-cs  ofjiri  Novak,  who  is  now  forty-two;  his 
narkablc  case  of  poetic  expression,  his  sense  of 
□portion  and  of  the  exact  balance  of  masses, 
d  his  ethereal  calligraphy,  reveal  a  dynamic 
Bonality  evidently  inspired  by  the  most  fertile 
■nds  of  our  times. 

The  country's  wealth  makes  it  possible  for 
out  ten  antique  shops  to  sell  more  select  goods 
m  in  Moscow  or  Leningrad.  The  same  system 
tains:  the  sellers  of  antiques  are  agents  for  sale 
return.  The  expenses  which  devolve  on  the 
odor  here  rise  to  19  per  cent  instead  of  16  per 
iit  Many  examples  of  blown  glass,  iridescent, 
vcred  with  mercury,  are  to  be  found,  costing 
im  fifty  to  a  hundred  crowns  (30 — 60  francs), 
;o  modern  pottery  in  which  the  influence  of 
casso  can  be  seen  or,  alas,  of  the  worst  Val- 
aris — and  furniture  (from  five  toeight  thousand 
ow  ns)  in  gnarled  elm  and  wild  cherry,  very 


similar  to  Dutch  cabinets.  The  managers  of 
these  shops  make  use  of  a  Draconian  system;  if 
the  article  has  not  found  a  purchaser  during  the 
six  months  of  its  display,  its  price  is  reduced  by 
50  per  cent,  the  owner  remaining  free,  of  course, 
to  recover  his  property  if  this  cut  price  does  not 
suit  him. 

For  the  last  eighteen  months,  the  Germans 
from  both  East  and  West  Zones  have  been  able 
to  pay  a  three-day  visit  to  Czechoslovakia  with- 
out any  kind  of  visa.  The  antiquarians  of  Dresden 
and  Munich  have  taken  full  advantage  of  this 
concession,  and  the  sale  rooms  of  Prague  have 
been  swiftly  emptied.  Faced  with  this  danger,  the 
State  has  recently  appointed  a  Commission  to 
examine  every  work  of  art  which  is  to  be  shown 
to  the  public:  each  Tuesday  the  Government 
Expert  'classes'  (rather  by  guesswork  it  seems  to 
me)  and  marks  with  an  indelible  red  cross  every- 
thing that  forms  part  of  the  'national  property'. 
These  things  are  authorized  for  sale  but  not  for 
export. 

But  Prague,  which  is,  like  Rome,  the  'City  of 
Hills',  offers  other  attractions.  Dominated  by  the 
old  Radcany  Castle,  a  hundred  palaces,  a  hun- 
dred churches  display  along  the  Vitava  the 
extravagant  fancies  of  the  Baroque  style.  The 
treasury  of  Our  Lady  of  Loreto  in  particular,  and 
the  Strahof  Museum,  the  'National  Literary 
Memorial',  built  within  the  ancient  cloister  of 
the  Premonstratensians,  retain  for  the  visitor 
from  the  West  a  singular  charm. 

Picture  Gallery  in  Leningrad. 
Antique  shop,  Prague. 


Jational  Literature  Museum,  Prague;  Hall  of  Theology  in  the  Strahov  Library  (Jan  Dominik, 
671)  with  frescoes  by  Siaro  Noserky  (1721-27). 


Antique  shop,  Moscow. 
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Books  Reviewed 


ART  COLLECTING  IN  THE  UNITED 
STATES   OF   AMERICA:    By    W.  G. 

Constable.  (Edinburgh:  Thomas  Nelson  & 
Son,  63s.  net.) 

NO  living  art-historian  and  critic  is  better 
qualified  to  record  the  history  of  Col- 
lecting in  America  than  W.  G.  Con- 
stable ;  to  whom  every  great  collection,  and  many 
minor  ones,  is  known  as  familiarly  as  the  back  of 
his  hand.  He  has  always  maintained  close  con- 
tacts with  his  own  country  and,  constantly 
flitting  to  and  fro  since  the  now  distant  days 
when  he  became  Keeper  of  Paintings  in  the 
Museum  of  Fine  Arts,  at  Boston,  he  has  followed 
his  vocation  with  tireless  energy  and  enthusiasm: 
there  can  scarcely  be  a  masterpiece  of  European 
painting  or  sculpture  that  in  the  course  of  his 
travels  he  has  not  seen.  A  veteran  scholar, 
catholic  in  taste,  and  with  a  wide  range  of 
sympathies,  he  is  the  author  of  books  on  Wilson 
and  Canaletto,  to  name  only  two  of  recent  date, 
so  comprehensive  and  authoritative  that  they 
can  never  be  superseded. 

In  his  latest  book  the  ability  to  assemble  and 
skilfully  co-ordinate  a  large  complex  of  material 
which  distinguishes  Mr.  Constable  as  an  art- 
historian  is  admirably  displayed.  Art  Collating  in 
America  is  an  absorbing  account  of  a  pursuit  that 
has  exercised  for  upwards  of  a  century  an  extra- 
ordinary compulsive  fascination  on  many  of  the 
leading  citizens  of  the  author's  adopted  country. 
Starting  with  what  may  be  termed  the  primitive 
period  when  the  pioneers  of  collecting  assembled 
a  few  representational,  academic  works  mainly 
by  native  painters  in  shows  organised  by  art 
unions,  we  pass  on  to  the  first  big  exhibitions 
and  serious  cosmopolitan  collecting  in  the  early 
7o's  when  'museums  dedicated  to  the  arts  began 
to  come  into  existence'.  At  the  outset  most 
private  collections  contained  a  great  deal  more 
dross  than  ore.  Corot  and  the  Barbizon  painters 
were  most  avidly  sought  after,  and  among  the 
buyers  'enthusiasm  often  outran  discretion';  so 
that  it  came  to  be  said  that  Corot  painted  two 
thousand  pictures,  of  which  three  thousand  were 
in  the  United  States. 

All  was  transformed — the  aims,  enthusiasms, 
the  scope  of  collecting  and  terms  of  reference — 
when  the  first  intrepid  adventurers  such  as  Mrs. 
Potter  Palmer  and  Mrs.  Stewart  Gardner  (ins- 
pired both  by  a  love  of  painting  and  a  regard  for 
social  prestige)  entered  the  field,  and  acting  on 
expert  professional  advice,  notably  on  that  of 
Roger  Fry  and  Bernard  Berenson,  began  to 
amass  old  masters  and,  before  long,  Impression- 
ists, with  unquenchable  zest — and  at  prices  which 
now  seem  derisive.  Associated  with  operations 
on  a  gigantic  scale  are  a  group  of  collectors 
famous  in  various  walks  of  national  life  and  for 
the  most  part  enormously  wealthy.  Many  of 
them  have  already  figured  in  The  Proud  Possess- 


ors, which,  though  from  a  different  standpoint, 
inevitably  covers  some  of  the  same  ground  as  this 
book. 

Soon  after  the  dawn  of  the  present  century  the 
tempo  quickened  appreciably,  and  more  eager 
pursuers  joined  in  the  hunt.  Millionaires  com- 
peted feverishly  for  works  of  art  of  all  kinds,  and 
dealers  did  their  utmost  to  widen  the  scope  of 
collecting  and  so  satisfy  the  demand.  That  was 
the  age  of  rapidly  expanding  horizons,  and  to 
gigantic  tycoons  of  violently  acquisitive  instincts 
it  seemed  that  the  loot  of  almost  the  whole 
world  might  be  within  their  grasp.  Great 
pictures  and  sculpture,  armour,  rooms  from 
English  and  Continental  historic  houses  with  the 
original  furniture  (and  many  shiploads  of  furni- 
ture of  all  periods  besides),  manuscripts,  books, 
porcelain  and  tapestries — all  were  obtained  in 
prodigious  quantities;  and  yet  they  were  not 
enough.  Entire  cloisters  and  other  examples  of 
Romanesque,  Gothic  and  Moorish  architecture, 
from  France,  Italy  and  Spain  were  taken  down, 
transplanted  and  scrupulously  re-erected  in  an 
alien  land. 

The  demand  was  far  from  being  always  dis- 
cerning, as  Mr.  Constable  points  out :  often  it  was 
not  so  much  a  question  of  making  a  selection  as 
of  gratifying  a  passing  whim.  Pierpoint  Morgan 
was  'omniverous'  and  his  collection  was  a  joint 
product  of  mass  accumulation  and  collecting 
proper;  while  later  the  vast  hoard  assembled  by 
William  Randolph  Hearst  represented  'the  lust 
for  possession  run  mad'.  In  the  recent  past  there 
has  been  a  significant  change  in  the  overall  or 
general  pattern  of  collecting.  With  the  supply  of 
'great  masters'  rapidly  becoming  exhausted 
attention  became  more  and  more  concentrated 
on  contemporary  and  foreign  art,  'which  offered 
a  field  for  adventure  and  excitement'.  Among 
those  who,  tempted  by  these  inducements, 
amassed  collections  of  outstanding  importance 
Chester  Dale  is  preeminent  and  John  Quinn 
holds  an  honourable  place.  But  the  collecting  of 
modern  pictures  from  the  Impressionists  down- 
wards on  anything  approaching  a  representative 
scale  can  no  longer  be  undertaken  at  'a  moderate 
cost'.  Even  for  a  man  of  immense  resources  a 
truly  formidable  outlay  is  involved,  and  more- 
over dangerous  pitfalls  are  set  in  his  way.  The 
works  of  many  abstract  and  expressionist  paint- 
ers provide  skilful  buyers  with  tempting  mater- 
ial. Forgery  'has  become  a  flourishing  industry', 
and  as  'detection  depends  on  a  trained  and  inti- 
mate knowledge  of  technique  and  style  ..."  the 
professional  expert  in  the  contemporary  field, 
having  gained  recognition,  is  'likely  to  stay'. 
Several  of  the  leading  early  collectors  had  a  lively 
interest  in  Pre-Columbian  art  and  in  the  native- 
artefacts,  Indian  and  Colonial,  of  later  times. 
Since  they  conjure  up  those  historical  images 
that,  as  Roger  Fry  perceptively  observed,  'exist 
for  most  people  far  more  vividly  and  poignantly 


than  any  possible  aesthetic  feelings'  sociologil 
collections  of  this  kind,  public  and  private,  tap 
largely  increased. 

It  is  impossible  to  exaggerate  the  part  thi 
private  enterprise  and  enthusiasm  have  playedi 
the  history  of  American  collecting.  With  fe 
exceptions,  the  most  splendid  accumulatk; 
have  been  handed  over  to  the  public,  entire  orB 
part,  either  in  the  owners'  life-times  or  after  th  • 
deaths;  the  impulse  to  make  such  enormcjl 
benefactions  being  powerfully  stimulated  by  tf 
remission  of  taxation,  for  which  there  are  sufl 
enlightened  provisions  in  the  United  States.  I 

Mr.  Constable  has  made  a  thorough  and  i 
formative  survey  of  the  whole  vast  field  I 
American  collecting.  In  telling  the  story  hel 
humorously  tolerant  of  human  weakness!! 
foibles  and  eccentricities,  abundantly  fostered  ft 
the  pursuit,  while  doing  full  justice  to  laviji 
generosity  and  high  ideals.  His  book  'is  enliveJI 
ed',  to  quote  the  blurb,  'by  anecdotes  of  colleol 
ing  history'.  The  ordinary  reader  would  doul 
less  have  welcomed  more  anecdotes  at  tl 
expense  of  the  long  lists  of  works  of  art  many  I 
which  have  passed  from  their  'proud  possessor 
into  public  ownership. — Ralph  Edwards. 

ITALIAN   BAROQUE    PAINTING:  I 

Ellis  Waterhouse.  (London:  Phaidon  Prejl 

36s.  net.) 

'THERE  are  no  footnotes  to  this  book,  becauin 
it  is  meant  to  be  that  kind  of  book.  It  is  address^ 
to  readers  who  like  to  look  at  pictures  for  tl 
pleasure  they  give,  and  who  may  have  son; 
difficulty  in  finding  their  way  through  a  perio 
from  which  so  many  acres  of  dingy  canvas  <jl 
depressing  fresco  have  survived.'  So  writ 
Professor  Waterhouse  in  the  preface  to  r 
volume  on  Italian  baroque  painting.  The  aim 
an  admirable  one,  especially  at  a  time  when  tl 
majority  of  art  books  are  addressed  either  t 
those  who  want  no  more  than  a  portfolio  1 
gaily  coloured  illustrations  or  to  the  airless  wor 
of  the  art-historians.  Few  of  the  latter  seem  0 
know  how  much  more  difficult  it  is  to  selej 
information  and  illustrative  material  than  I! 
compile  a  complete  corpus — the  former  ta; 
requires  the  knowledge  and  insight  of  an  histoi 
ian,  the  latter  merely  the  obsessive  passion  of 
jackdaw  and  the  perseverance  of  a  filing  cler 
To  produce  a  book  such  as  this,  devoted  to! 
period  on  which  so  much  has  been  written  in  tl 
last  few  decades;  to  isolate  the  great  maste 
from  those  on  the  periphery  and  the  great  pain 
ings  from  the  thousands  of  croste,  is  a  task  whiq 
requires  the  gifts  of  a  Professor  Waterhouse. 

Italian  Baroque  Painting  appears  in  the  san] 
series  as  Mr.  Michael  Levey's  brilliant  Painting 
XVIII  Century  Venice.  The  text  is  fairly  brie 
illustrated  with  198  black  and  white  photograpli 
winch  are  so  arranged  that  they  are  never  f;l 
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i  the  accounts  of  them.  One  need  hardly  say 
the  text  is  written  with  Professor  Water- 
;e's  usual  verve  and  abounds  in  witty  com- 
nj  ts  of  the  type  for  which  he  is  famous.  Of 
£•  :o  della  Vecchia,  for  example,  he  writes:  'he 
c  lied  in  a  vein  which  can  perhaps  best  be  des- 
;d  as  "Hollywood  Giorgionesque"  ';  and  of 
C  lvaggio:  'the  innocent  reader  of  art-historical 
I,  ature  could  be  forgiven  for  supposing  that 
l  .lace  in  the  history  of  civilization  lies  some- 
v  re  in  importance  between  Aristotle  and 
[  n'.  After  a  brief  introductory  chapter  on  the 
c  ursors  of  the  baroque  age,  the  book  is 
|  i>_;cd  geographically  with  chapters  devoted 
t  lome  (this  is  by  far  the  longest),  Bologna, 
F  na,  Fcrrara  and  Cento,  Venice,  Milan  and 
I  ibardy,  Bergamo  and  Brescia,  Florence, 
S  a,  Naples,  Sicily  and  finally  Genoa. 

rofessor  Watcrhouse  writes  in  a  very  short- 
v  led  manner  and  although  this  is  a  welcome 
cJ  igc  from  the  works  of  most  other  historians 
c  he  Seicento  it  tends  to  stimulate  mental 
j  gestion  in  those  who  read  the  book  from 
c  .t  to  cover.  As  one  turns  from  province  to 
n  /ince  one  is  confronted  by  a  bewildering 
I  ression  of  artists  'looking  backwards'  and 
'I  king  forwards' — like  Red-Indians  on  the 
\!  -path  in  an  old  cinematograph.  When,  on 
t  Jther  hand,  one  uses  the  book  from  the  index 
'    t  )ok  up  a  particular  painter  one  is  invariably 
;k  by  the  clarity,  percipience  and  originality 
le  comments  and  by  the  author's  talent  for 
ling  out  the  most  significant  paintings.  In 
:hoice  of  works  for  discussion  and  illustration 
has  kept  almost  invariably  to  those  which 
visible — that  is  to  say  both  clean  and  easily 
ssible.  In  this  way  the  book  resembles 
ckhardt's  Cicerone  which  is  still  one  of  the 
guides  to  Italian  paintings  of  the  Renaissance 
jgh  seriously  out  of  date  on  later  periods. 
an  Baroque  Painting  can  most  warmly  be 
■mmended  both  for  those  who  wish  to 
>ark  on  the  study  of  Seicento  painting  and  for 
ellers  who  wish  to  savour  the  baroque 
ghts  of  Rome,  Naples,  Bologna,  Florence 
Genoa. — John  Fleming. 


\  TA   DI    TORINO.    MOSTRA  DEL 
j  AROCCO  PIEDMONTESE.  Catalogo, 
I  cura  di  V.  Viale.  1963. 
Architettura,  scenografia.  pp.  87,  pi.  201; 

p.  56,  pi.  66. 

[,  Pittura,  scultura,  arazzi.  pp.  128,  pi.  227; 
p.  59,  pi.  86;  pp.  28,  pi.  30. 
II.  Mobili  e  intagli:  Tessuti  e  ricami: 
laioliche:  Porcellane:  Argenti  Libre 
ilegature:  Monete  e  medaglie.  pp.  27, 
1.  412;  pp.  16,  pi.  27;  pp.  7,  pi.  47;  pp.  8, 
111.  56;  pp.  32,  pi.  71;  pp.  28,  pi.  17;  pp.  44. 
j  1.  20.  Coloured  plates  in  all  three. 

1  E  remote  border  state  of  Savoy-Piedmont 
<  :rged  into  political  importance  towards  the 
1  of  the  sixteenth  century,  when  control  of 
i  passes  leading  through  it  into  Italy  became  .in 
M  ect  of  bitter  rivalry  between  France  and 
H  in.  A  remarkable  succession  of  able  and 
•1  bitious  rulers — Emanuele  Filiberto  (1553-80), 
'  "lo  Emanuele  I  (1 580-1630),  Vittorio  Amadeo 
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I  (1630-7),  Carlo  Emanuele  II  (1638-75),  Vittorio 
Amadeo  II  (1675-1728)  and  Carlo  Emanuele  III 
(1730-73) — skilfully  exploited  the  key  role  of 
their  state  in  European  politics,  and  began  that 
series  of  patient  leverings  and  encroachments  by 
which  the  House  of  Savoy  eventually  gained  the 
Kingdom  of  Italy.  During  the  seventeenth 
century  the  princely  status  of  the  dynasty  was 
transmuted  into  semi-royal  status  by  marriages 
with  the  French  royal  family,  and  at  the  begin- 
ning of  the  eighteenth  Sicily  and  then  Sardinia 
supplied  the  long-coveted  title  of  King.  These 
steadily  expanding  political  aspirations  and 
successes  were  reflected  in  an  explosion  of 
ambitious  artistic  activities.  Naturally  enough  in 
a  state  so  largely  the  creation  of  its  autocratic 
rulers  and  so  tightly  regimented  by  an  absolutist 
system  of  government,  almost  all  these  centred 
round  the  capital,  Turin,  and  received  their 
impulse  from  the  court.  Turin  itself,  a  provincial 
town  at  the  beginning  of  the  sixteenth  century, 
was  transformed  by  intense  building  program- 
mes during  the  late  sixteenth,  seventeenth  and 
eighteenth  centuries  into  a  stately  capital.  In  this 
ferment  of  planned  expansion  and  renewal  three 
architects — one  of  exceptional  ability,  the 
Orvietan  Ascanio  Vitozzi  (1 539-161 5)  and  two 
of  genius,  the  Modenese  Guarino  Guarini  (1624- 
83)  and  the  Sicilian  Filippo  Juvarra  (1678-1736) 
— found  opportunity  and  achievement.  Among 
other  buildings,  three  great  royal  palaces  were 
constructed  or  remodelled  during  this  period: 
Palazzo  Madama   (remodelled  several  times, 


finally  by  Juvarra  171 8-21),  Palazzo  Rcale  (begun 
in  1646)  and  the  hunting  palace  of  Stupinigi 
(1729-34)  designed  by  Juvarra,  who  also  built 
the  great  basilica  of  the  Superga  (1715-27)  over- 
looking Turin. 

None  of  the  three  great  architects  just  men- 
tioned was  Picdmontese  by  birth,  but  the  long 
years  each  of  them  spent  in  Turin  is  proof  of  the 
sincerity  of  the  court's  interest  in  architecture. 
But  architecture  is  far  and  away  the  most  im- 
portant product  of  seventeenth-century  Pied- 
montese  art;  for  the  court  never  employed, 
indeed  never  sought  to  attract  a  painter  or  a 
sculptor  of  the  same  artistic  calibre  as  Guarini 
and  Juvarra.  But  this  exclusive  concentration  on 
producing  a  splendid  setting  for  the  dynasty 
produced  lavish  patronage  of  decorative  painting 
and  sculpture  and  of  the  other  decorative  arts. 
However,  the  absence  of  strong  local  schools  and 
the  consequent  importation  of  artists  from  out- 
side the  state  led  to  an  uneasy  oscillation  of  taste 
between  the  powerful  cultures  of  Italy  and 
France.  Italian  influence  was  the  stronger  in  the 
seventeenth  century,  as  we  might  expect,  though 
much  interest  in  contemporary  French  and 
Flemish  painting  is  evident,  while  the  magnifi- 
cent court  festivals,  especially  those  held  under 
the  auspices  of  the  two  French  princesses  Marie 
Cristine,  better  known  as  Madame  Royale  and 
Marie  de  Nemours,  were  markedly  influenced 
by  the  ballets  of  the  French  court.  During  the 
eighteenth  century,  French  influence  was  domin- 
ant, particularly  in  the  decorative  arts,  tapestry, 
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This  first  part  of  the  Complete  Catalogue 
of  the  Samuel  H.  Kress  Collection  is 
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porcelain,  furniture  and  silver,  to  which  state 
protection  or  encouragement  were  eagerly  ex- 
tended. Yet  although  royal  interest  and  patronage 
often  ensured  a  high  level  of  design  and  execu- 
tion, these  all  too  often  disguise  an  essential 
derivativeness  of  inspiration.  It  would  be  unkind, 
however,  to  dismiss  this  derivativeness  as  pro- 
vinciality, for  the  attraction  of  Piedmontese  art 
lies  partly  in  the  fact  that  it  is  a  meeting  point  of 
influences. 

The  great  Mostra  del  Barocco  Piedmontese 
held  in  Turin  last  year  was  designed  to  reflect 
this  period  of  glory.  These  three  volumes  are 
ample  compensation  for  those  who  missed  it. 
Under  the  general  editorship  of  Professor  Vit- 
torio  Viale,  who  has  devoted  his  life  to  the  art  of 
Piedmont,  specialists,  including  Viale  himself, 
have  written  admirable  general  surveys  of  every 
aspect  of  Piedmontese  art  during  the  late  Man- 
nerist, Baroque  and  Rococo  periods.  These  serve 
as  introductions  to  scholarly  catalogue  entries 
written  by  the  same  authorities  for  all  the  objects 
exhibited.  In  addition  there  are  succinct  bio- 
graphies of  all  the  artists  represented  and  com- 
prehensive bibliographies.  All  three  volumes  are 
amply  and  splendidly  illustrated.  Specialists  in 
silver  might  like  to  note  that  the  section  on 
Piedmontese  silver  includes  reproductions  and 
identifications  of  the  marks  on  the  objects  ex- 
hibited, as  well  as  explaining  the  working  of  the 
Turin  hall-marking  system.  In  short,  there  can 
be  nothing  but  praise  for  these  catalogues; 
they  are  a  pleasure  to  the  eye  and  an  indispens- 
able working  tool. — R.  W.  Lightbown. 


MONASTIC  ARCHITECTURE  IN 
FRANCE  FROM  THE  RENAISSANCE 
TO  THE  REVOLUTION:  By  Dr.  Joan 
Evans.  (London:  Cambridge  University  Press. 
£&  8s.  od.  net.) 

IN  her  latest  book  Dr. Joan  Evans  has  turned  her 
attention  to  the  monastic  architecture  of  France 
from  the  Renaissance  to  the  Revolution,  a  sub- 
ject previously  much  neglected.  It  is  to  be  hoped 
that  the  painstaking  research  and  scholarship 
that  has  produced  this  comprehensive  survey 
will  persuade  both  public  authorities  and  private 
owners,  so  zealous  in  their  guardianship  of  the 
great  mediaevel  churches  and  classical  chateaux 
and  palaces,  that  there  is  much  that  is  worth 
preserving  and  restoring  among  the  churches 
and  domestic  buildings  of  the  later  monasteries. 

These  monasteries  bear  striking  testimony  to 
the  varied  influence  historical  events  have  on 
architectural  forms;  even  in  buildings  where  a 
specialist  function  and  the  unity  provided  by  a 
common  Rule  might  have  been  expected  to 
impose  a  basic  conformity.  This  book  abounds 
with  examples.  War  forced  many  communities 
to  move  inside  the  towns  where  their  masons 
were  influenced  both  by  the  character  of  the 
new  situation  and  the  work  of  secular  architects; 
those  that  remained  outside  were  often  severely 
ravaged  and  their  buildings  substantially  rebuilt. 
The  institution  of  the  system  of  commendatory 
abbots  by  the  French  monarchy  had  the  con- 
sequence that  separate  lodgings,  often  of  the 
most  luxurious  kind,  were  built  for  these  great 
men  who  did  not  follow  the  common  Rule. 


French  artists  on  the  whole  avoided  dictatorship 
by  the  Vatican  following  the  Council  of  Trent, 
with  the  result  that  there  was  a  much  closer 
approximation  in  style  between  religious  and 
secular  architecture  than  in  areas  where  the 
effect  of  the  edicts  was  more  immediately  felt. 
The  Council  did,  however,  inspire  the  establish- 
ment of  congregations  of  reformed  houses,  of 
which  that  of  Saint-Maur  was  the  most  promin- 
ent, and  one  indirect  consequence  was  a  tremen- 
dous surge  of  building  that  arose  from  the 
Maurist  reform  that  allowed  each  monk  to  have 
his  own  cell ;  among  the  most  interesting  charac- 
teristics of  this  movement  revealed  by  Dr. 
Evans  is  the  vigorous  revival  of  an  authentic 
'Gothick'  taste  in  the  seventeenth  and  eighteenth 
centuries;  although  monastic  architecture  as  a 
whole  was  by  then  thoroughly  classical.  Another 
phase  of  monastic  rebuilding  was  initiated  by- 
Colbert's  Orders  on  the  uses  to  which  the  capital 
of  religious  houses  was  to  be  put.  Finally,  with 
the  Revolution,  came  the  conversion  of  buildings 
that  were  in  any  case  by  now  strikingly  secular 
in  appearance,  into  uses  that  their  builders  can 
never  have  begun  to  envisage. 

There  are  822  photographs  in  this  volume  of 
buildings,  some  of  which  are  modest  and  pro- 
vincial but  many  of  high  quality  and  considerable 
interest;  and  they  come  as  a  revelation  of  how 
much  survives  which  may  surprise  many  a 
traveller  and  student  of  the  more  fashionable 
monuments  historique,  who  has  given  no  more  than 
a  second  glance  to  hospitals  and  prisons;  farms 
and  factories;  offices  and  schools  that  were  once 
the  homes  of  monks  and  nuns.  In  France  there  is 
no  Georgian  Society  and  little  appreciation  of 
the  value  of  these  treasures  which,  for  the  most 
part,  decay  unregarded. 

Dr.  Evans  has  taken  the  majority  of  the  photo- 
graphs herself — she  would  no  doubt  prefer  to  be 
remembered  as  an  historian  rather  than  as  a 
photographer — but  they  are  the  photographs  of 
an  enthusiast  who  wished  to  record  and  reveal 
and  provide  a  basis  for  further  study,  and  they 
fulfil  that  function  more  than  adequately. 

The  photographs  are  accompanied  by  intro- 
ductory essays  divided  according  to  the  different 
Orders,  and  in  these  Dr.  Evans  traces  the  general 
lines  of  architectural  development,  drawing 
attention  to  the  particular  characteristics  of 
individual  buildings.  The  drawback  to  this 
treatment  is  that  it  is  difficult  to  avoid  the  text 
becoming  a  rather  overwhelming  catalogue  and 
the  information  about  any  building  is  inevitably 
limited  to  special  features.  It  might  have  made 
the  work  easier  to  read  and  refer  to,  and  more 
generally  informative,  if  the  list  of  illustrations 
had  been  enlarged  into  brief  historical  and  des- 
criptive notes,  leaving  the  text  to  deal  only  with 
general  developments.  However,  to  provide 
even  brief  notes  of  this  kind  would  probably 
have  involved  a  formidable  amount  of  research, 
and  Dr.  Evans  has  set  out  only  to  provide  a 
foundation  on  which  others  may  build.  It  is  a 
remarkable  achievement  to  have  personally 
traced  and  visited  the  greater  number  of  the 
places  where  monastic  buildings  of  the  sixteenth, 
seventeenth  and  eighteenth  centuries  can  still  be 
seen  in  France.  In  due  course  Dr.  Evans  hopes  to 
produce  a  sequel  on  the  monastic  iconography  ot 


the  same  period.  This  book,  which  is  admira  ,• 
indexed,  will  make  a  magnificent  starting  pet 
for  further  research  and  an  essential  company 
for  any  serious  traveller  in  France. — Niched 
Edwards. 

EUROPEAN  CERAMIC  ART:  B^W.i.. 

Honey.  New  edition  revised  by  Arthur  La'. 
(London :  Faber     Faber,  £6  6s.  net.) 

THIS  book,  first  published  in  1949,  is  ahead  i 
classic.  The  late  W.  B.  Honey  designed  it  as  Vi 
companion  volume  to  his  Dictionary  of  Europe 
Ceramic  Art;  its  principal  function  being  > 
illustrate  examples  of  the  wares  discussed  in  til 
latter  work.  The  two  books  are  therefore  col 
plemcntary,  and  together  provide  a  sum  I 
authoritative  information  to  which  very  litJ 
has  been  added  in  the  intervening  years.  If  m 
latest  edition  contains  any  significant  revisiol 
they  are  not  apparent  to  the  present  review! 
indeed,  it  can  hardly  be  classified  as  a  nm 
publication.  Should  there,  however,  still  I 
some  students  of  ceramics  who  are  not  J 
familiar  with  these  two  most  important  cdi 
tributions  to  the  subject,  they  would  be  w|j 
advised  to  rectify  the  omission. — Patra 
Synge-Hutchinson. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

Gill's  Inscriptions 

The  Inscriptional  work  of  Eric  Gill  (Cassell,  63s.] 
an  inventory  by  Evan  Gill  of  Eric  Gill's  lctterirjj 
whether  incised  into  stone,  painted  upon  wodj 
or  engraved  in  metal.  It  contains  the  astonishil 
total  of  seven  hundred  and  sixty-two  separl 
items  (much  was,  of  course,  actually  executed 
his  assistants),  with  admirable  separate  indexes! 
locations,  clients,  etc.,  and  quotations  letten 
There  are  also  sixteen  pages  of  collotype  repr- 
ductions  of  Gill's  work,  including  a  photograjj 
of  the  famous  lettering  for  Douglas  Cleverdoi. 
bookshop  in  Bristol  that  led  to  the  Gill  SJ 
Serif  type  face.  The  book  is  set  in  Gill's  PcrpetU 
and  printed  by  the  Curwcn  Press. 

This  was  a  labour  of  love,  and  infinite 
worth  doing.  The  illustrations  are  mostly  I 
rubbings  or  sketches  and  include  only  ot 
photograph  of  lettering  carved  on  stone.  A  bo> 
of  photographs  of  Gill's  inscriptions  would 
most  welcome. 

Two  booklets 

The  Scholar  Printers  (University  of  Chica 
Press,  5750  Ellis  Avenue,  Chicago,  111.,  Si  ■  50) 
a  paper-bound  catalogue  to  accompany  t\ 
exhibitions  held  at  the  Newberry  Library 
honour  of  the  Association  of  American  Univt 
sity  Presses  on  the  occasion  of  their  visit 
Chicago  in  May  1964 — the  first  being  devot 
to  notable  books  illustrating  the  history 
printing,  the  second  to  works  from  the  learn 
presses,  ranging  from  a  work  from  the  tirst  pri 
in  the  Sorbonne  to  Stanley  Morison's  History 
The  Times,  1935. 

The  booklet,  pleasantly  designed  and  el 
quisitely  printed,  with  illustrations,  by  tj| 
Meriden  Gravure  Company,  contains  an  Intr 
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d  ion  and  scholarly  descriptions  of  the  cx- 
h  ts  by  James  Wells  of  the  Newberry  Library; 
il    in  item  well  worth  snapping  up  by  biblio- 

l)es- 

nother  paper-bound  booklet  which  deserves 
t  scape  being  called  'ephemeral'  is  Dr.  Robert 
1  cy's  talk  Printing  and  Democracy,  delivered 
a  le  Royal  Institution  in  1963  as  a  pendant  to 
t]  then  current  exhibition  'Printing  and  the 
M  d  of  Man'  and  now  printed  privately  for 
1  Monotype  Corporation  by  the  Oxford 
I  versity  Press. 

he  talk  itselt  is  a  fascinating  account  of 
tj  npts  at  censorship  in  England  during  and 
.1  the  Civil  War,  but  it  is  as  fine  printing  that 
1  mentioned  here.  It  contains  thirty-two  pages 
c  ext  set  in  'Monotype'  Van  Dijck,  with  Fell 
f  titling,  and  eight  pages  of  half-tone  plates. 
(  few  copies  are  available  from  The  M0110- 
t|  •  Corporation,  43  Fetter  Lane,  London, 
I  40 

Lion  &  Unicorn  Press 

latest  Lion  &  Unicorn  publication  from 
t  Royal  College  of  Art  is  Scrapbook  Drawings 
1  tanley  Spencer.  It  reproduces  sixty  drawings 
I :  of  over  a  hundred  and  fifty)  from  four 
-  pbooks  filled  by  Spencer  between  1939  and 
).  There  is  an  excellent  introduction  by  Colin 
fl  'es,  who  has  selected  the  drawings  and  pro- 
'  .*s  notes  for  some  of  them. 

he  drawings  are  reproduced  by  offset  photo- 
I  agraphy  on  a  page  size  of  13I  in.  x  9!  in., 
\  ch  gives  a  slight  reduction;  the  yellow  tint 
1  which  they  have  been  printed,  and  the  Suede 
'\  ingwerk  paper,  combine  to  give  a  rather 
1  iry  effect,  presumably  to  copy  the  actual 
i  pbooks ;  but  as  one  turns  over  the  pages,  the 
:  nsely  moving  qualities  and  power  of  the 
J  wings  assert  themselves. 
1  he  drawings  are  mostly  autobiographical: 
in  Hayes  writes  'He  used  these  scrapbooks 
:ssantly  for  memories  of  vivid  incidents  in 
past,  and  for  scenes  not  only  of  his  actual 
nestic  life  but  of  that  visionary  domesticity 
h  which  he  so  often  sustained  his  imagina- 
1'. 

I  Vhen  Spencer  drew  'Cutting  nails  by  fire- 
:e',  'Elsie  in  kitchen  ironing',  'Chopping 
od',  and  'Wringing  clothes',  he  drew  them 
for  interesting  poses,  i.e.  for  purely  visual 
ues,  but  because  the  actual  event,  or  the 
mory  of  it,  moved  him,  and  so  they  move  us. 
o  of  the  most  haunting  drawings  in  the 
ole  book,  'Couple  drawing  each  other'  and 
:ncer  sitting  drawing  Elsie,  the  maid,  have 
n  reproduced  on  the  canvas  binding;  which 
le  most  successful  part  of  the  book's  design. 
The  design  of  the  book  is  credited  to  a  student, 
ishi  Rawal,  and  has  been  entirely  reproduced, 
nted  and  bound  in  the  Royal  College  of  Art. 

BOOKS  RECEIVED 

le  inclusion  of  a  book  in  this  list  does  not 
•elude  us  from  publishing  a  review  later.) 

>vernment  and  the  Arts.  1958-64:  Fore- 
word by  the  Chief  Secretary  to  the  Treasury. 
London:  H.M.  Stationery  Office.  3s.  net. 


Winterthur  Portfolio  One.  1964.  Editorial 
Committee:  Edgar  P.  Richardson,  John  D. 
Morse  and  Milo  M.  Nacvc.  Winterthur, 
Delaware,  U.S.A.:  The  Henry  Francis  du 
Pont  Winterthur  Museum.  S9..S0. 

Early  Furniture  in  Upper  Canada  Village 
1800-1837:  By  Jeanne  Minhinnick.  Toronto, 
Canada:  The  Ryerson  Press  (299  Queen 
Street  West).  75c. 

Spinning  and  Weaving  at  Upper  Canada 
Village:  By  Audrey  Spencer.  Toronto, 
Canada:  The  Ryerson  Press.  75c. 

Renaissance  Sculpture:  With  an  Introduction 
by  Hans  Weigcrt.  {European  Sculpture)  Edited 
by  Harald  Busch  and  Bemd  Lohse.  With 
commentaries  on  the  illustrations  by  Hans 
Weigcrt.  London:  B.  T.  Batsford.  £3  3s.  net. 

The  Book  of  Old  Clocks  and  Watches:  by 

Ernst  von  Bassermann-Jordan.  Fourth  edition 
fully  revised  by  Hans  von  Bertele.  London: 
George  Allen  is.  Unwin.  £6  6s.  net. 

Map  Collectors'  Circle.  First  Year.  Nos.  I  to 

10.  1963/4.  London:  Map  Collectors'  Circle 
(Durrant  House,  Chiswell  Street,  E.C.i). 
Subscriptions  for  year  £5  5s.  or  U.S.A. 
$15.00. 

The  Art  of  Nepal:  By  Dr.  Stella  Kramrisch. 
Catalogue  of  exhibition  at  the  Asia  Society, 
New  York.  Asia  Society  Inc.  distributed  by 
Harry  N.  Abrams,  Inc.  (6  West  57th  Street, 
New  York,  19,  N.Y.).  $9.00. 

Enjoying  Paintings:  Edited  by  David  Piper. 
Harmondsworth,  Middlesex:  Penguin  Books 
(A  Pelican  original).  12s.  6d. 

The  Grotesque  in  Art  and  Literature:  By 

Wolfgang  Hayser.  Translated  by  Ullrich 
Weisstein.  Indiana  University  Press.  London: 
Oxford  University  Press.  40s.  net. 

Seventeenth-Century  Paintings:  By  Ray- 
mond Cogniat.  Translated  by  Frances  Par- 
tridge. London:  Contact  Books,  Weidenteld 
&  Nicolson.  Paperback  12s.  6d. 

History  of  Greek  Culture:  By  Jacob  Burck- 
hardt.  Translated  from  the  German  by 
Palmer  Hilty.  London:  Constable.  80s. 

Dutch  and  Flemish  Etchings,  Engravings 
and  Woodcuts  c.  1450-1700.  Volume  XV. 
Van  Ostade-de  Passe:  By  K.  G.  Boon  and 
|.  Verbeek.  Amsterdam:  Menno  Hcrtz- 
berger  cV  Co. 

Copies  of  Oriental  Islamic  Art,  reviewed  in  July 
Connoisseur,  p.  209,  can  be  obtained  from  The 
Calouste  Gulbenkian  Foundation,  Palacio 
Pombal,  Oeiras,  Portugal,  and  not  from  the 
Lisbon  National  Museum  of  Art. 
The  name  of  the  author  of  From  Gold  to  Porce- 
lain. The  Art  of  Porcelain  and  Faience  was  re- 
grettably mis-spelt  in  'Books  Received'  in  our 
August  issue,  p.  28S.  It  should  have  been 
shown  as  Ruth  Berges. 


Books  and  The 
Bel  grave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgravc 
Library,  22  Armoury  Way,  London, 
S.W.18. 


HOUSE 
OF  LIFE 

Mario  Praz 

From  the  author  of  The  Romantic 
Agony,  a  conducted  tour  around 
his  magnificent  apartment  in 
Rome,  recalling  episodes  from 
his  life.  Illustrated  50s 
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Binders  Jor 
your  Connoisseurs 

And  you  can  do  it  yourself.  Three  Binders  take 
a  year's  issues.  Strongly  made,  they  are  of  red 
leather-cloth,  with  rounded  corners,  the  name 
The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.39)  inclusive  of  postage, 
packing  and  insurance.  Extra  blocking  on  the 
spine  for  dates  costs  an  additional  is.  3d.  (17 
cents)  per  binder.  Order  from  The  Belgrave 
Library,  22  Armoury  Way,  London,  S.W.18. 
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I.  Above  left.  Arcos  de  Valdevez,  Church . 
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fi  ARTICLE  FROM  AMERICA 

Portuguese  church  benches 
)f  the  eighteenth  century 


)BERT  C.  SMITH 


N  Portugal,  as  in  Venice,  gigantic  benches  of  fantastic  form 
were  a  favourite  kind  of  furniture  in  the  eighteenth  century, 
alike  the  Italian  examples,  however,  the  Portuguese  benches 
;  more  important  for  their  carving  than  for  painted  decoration, 
d  while  the  cassapanche  of  Venice  were  created  primarily  for  the 
irs  and  halls  of  palaces,  the  Portuguese  bancadas  were  designed 
incipally  for  use  in  churches.  There  they  are  found  in  naves  and 
xisties  and  especially  within  the  chancel  area,  where  they  were 
lployed  not  only  by  the  clergy  but  also  by  the  officers  of  the 
r  brotherhoods,  which  played,  as  they  still  do,  a  great  role  in 
;  religious  life  of  the  country.  Made  almost  always  of  chestnut, 
led  in  Portugal  'the  king  of  woods',  partially  gilded  and  some- 
nes  painted  in  imitation  of  other  materials,  almost  all  the  great 
urch  benches  were  created  in  the  eighteenth  century.  Among 
im  are  some  of  the  most  spectacular  pieces  of  furniture  in 
irope. 

To  the  earliest  category  belong  the  two  benches  (No.  i)  made 

1  the  sacristy  of  the  church  of  the  Holy  Spirit  of  Arcos  de 
ildevez  in  the  Lima  River  district  of  northern  Portugal,  built  in 

2  seventeenth  century  for  a  wealthy  clerical  brotherhood  which 
1706  possessed  more  than  400  members.    Although  these 

nches  cannot  be  dated  exactly,  they  were  probably  made  in  the 
riod  around  1730,  when  Portuguese  church  furniture  was  in- 
lenced  by  the  early  baroque  style  of  woodcarving  used  for 
ilpits  and  retables.  In  fact  they  seem  to  have  been  made  by  the 
ne  unknown  sculptor  who  designed  the  two  pulpits  of  the 
urch;  for  they  are  decorated  with  the  identical  fat  cherubs 
twined  with  shells  and  plume-like  foliage  that  were  his  stock 
trade.  These  appear  in  vertical  friezes  at  both  ends  of  the  high 
caded  backs  and  are  repeated  around  the  fancifully  shaped 
rges  and  foliated  volutes  which  dominate  the  heavy  carved 
:tion  above  the  cornice.  The  back  of  each  bench  (No.  2)  has 
ven  arched  panels  upon  which  are  scattered  crimson  and  gold 
inoiserie  paintings  of  men  playing  musical  instruments  while 
rds  fly  toward  delicately  shaped  trees  that  suggest  the  cn- 
avings  of  Stalker  and  Parker's  Treatise  of  Japanning  of  1688. 
lis  English  connection  is  continued  in  the  embryonic  cabriole 
=;s  of  the  benches  which  are  decorated  with  flat  shell  and  leaf 
naments  undoubtedly  derived  from  Queen  Anne  furniture,  at 
is  time  extensively  imitated  in  Portugal. 

This  style  provided  also  the  claw  and  ball  feet  and  the  rippling 
irves  of  a  fine  pair  of  painted  benches  (No.  3)  in  the  chancel  of 
e  former  Cistercian  pilgrimage  church  of  the  Virgin  at  Abadia 
;yond  Braga  in  northern  Portugal,  not  far  from  Valdevez.  It  is 
mpting  to  date  them  around  1743,  when,  according  to  an  in- 
ription  in  the  nave,  the  seventeenth-century  building  was  com- 
eted.  Stylistically  these  benches  belong  to  the  last  years  of  the 
ign  of  John  V  (1706-1750),  when  a  degree  of  rococo  move- 


ment began  to  make  itself  felt  in  the  still  heavy  forms  of  Portu- 
guese furniture.  This  is  produced  in  the  Abadia  benches  by  the 
rollicking  outlines  of  flaring  and  undulant  mouldings  which 
culminate  in  a  large  feather-like  device  at  the  top  of  the  back. 

Masterfully  designed  and  executed  motifs  of  this  sort  are  a 
characteristic  of  the  great  rococo  benches  made  in  northern 
Portugal  in  the  second  half  of  the  eighteenth  century.  One  out- 
standing group  is  associated  with  the  former  Benedictine  monas- 
tery of  Tibaes  near  Braga,  which  seems  to  have  been  the  head- 
quarters of  one  or  more  anonymous  sculptors  who  worked  in  the 
other  houses  of  this  order  in  northern  Portugal,  designing  furni- 
ture as  well  as  altarpieces.  The  extremely  plastic  style  of  these 
pieces  reflects  German  as  well  as  French  rococo  influences. 

Among  the  simplest  and  handsomest  of  the  benches  of  the 
Tibaes  group  are  those  (No.  4)  of  the  chancel  of  the  church  at  Sto. 
Tirso,  north  east  of  Oporto.  They  are  arranged  like  choir  stalls  in 
two  parallel  tiers,  the  lower  being  divided  into  two  identical 
sections.  Each  is  composed  of  a  single  beautifully  proportioned 
bench  without  arms,  whose  lofty  panelled  back  has  the  bombe 
profile  used  in  Italian  baroque  architectural  friezes  that  may  have 
inspired  the  shape  of  much  case  furniture  made  in  Holland  and  in 
Boston,  Massachusetts,  at  this  time.  The  slightly  projecting  central 
section  provides  the  characteristic  crowning  motif,  here  composed 
of  a  subtly  modelled  gilt  petal-like  form  framed  by  volutes  above  a 
pendant  husk.  Similar  volutes  in  alternating  positions  create  the 
cresting  of  the  cornice,  define  the  profile  of  the  skirt  and  form  the 
feet  of  a  piece  that  represents  a  first  stage  of  rococo  expression,  in 
which  the  forms  are  flat  and  relatively  subdued,  the  composition 
symmetrical  and  the  ornament  only  slightly  naturalistic.  All  of 
these  characteristics  are  repeated  in  four  identical  parcel  gilt 
benches  in  the  church  of  Paco  dc  Sousa,  south  east  of  Oporto, 
which  are  markedly  similar  to  those  of  the  lower  tier  at  Sto. 
Tirso. 

The  full  rococo  style  appears  in  furniture  at  the  former  Bene- 
dictine church  of  Our  Lady  of  Pombciro  near  Felgueiras  in  the 
diocese  of  Oporto.  At  the  entrance  to  the  chancel  there  are  two 
low  benches  (No.  5),  without  arms  or  back,  supported  by  five 
legs  unevenly  distributed.  This  curious  asymmetry  is  explained 
by  the  position  of  each  bench,  which  extends  at  one  end  beyond 
the  limits  of  a  great  wainscot  composition.  The  latter,  playing  the 
part  of  a  grandiose  back  for  the  bench,  rises  through  two  large 
panels,  each  of  which  displays  a  crowning  device,  larger  in  scale, 
of  deeper  relief  and  more  dramatic  design  than  anything  seen 
before.  These  motifs  are  formed  of  swirled  shells  and  flowers 
combined  with  powerful  twisted  volutes  which  are  repeated  at 
the  sloping  sides  of  the  lower  panel,  whose  bottom  moulding 
includes  a  flame-like  clement  that  occurs  again  in  the  outline  of 
the  upper  crowning  device.  Together  these  elements  produce  a 
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4.  Above.  Sto.  Tirso,  Parish  church.  Chancel  Bench,  r.  1750-1770. 

5.  Left.  Potnbeiro,  Church  of  St.  Mary.  Chancel  Bench,  c.  1750-1770. 

6.  Opposite.  Pombeiro,  Church  of  St.  Mary.  Chancel  Bench,  c.  1760-1780. 

new  impression  of  capricious  grandeur  in  which  incipie:; 
irregularity  and  burgeoning  naturalism  establish  the  illusion  J 
growing  and  changing  forms  inherent  in  the  great  French  rococ 
style  of  Meissonier  and  his  followers  of  the  1730's. 

In  striking  contrast  to  these  benches  is  a  third  at  Pombehj 
(No.  6),  which,  like  the  main  altarpiecc  of  the  church  and  that  y 
Tibacs,  seems  to  have  been  influenced  by  ornamental  engravim 
published  at  Augsburg  on  French  rococo  models  in  the  periq 
between  1740  and  1765.  In  these  engravings,  however,  all  tl 
carefully  controlled  characteristics  of  the  models — the  gracef 
proportions,  asymmetrical  compositions  and  naturalistic  decor; 
tions — were  exaggerated  virtually  without  restraint.  Thus  tljf 
third  Pombeiro  bench,  which  is  both  marbleized  and  gildeci,  h 
voluted  feet  of  almost  obese  proportions  and  the  portly  back  I 
composed  in  a  frenzy  of  irregular  forms  and  outlines.  A  differej. 
shape  and  scale  have  been  contrived  for  each  panel  of  the  back  ar' 
the  cresting  imitates  the  movement  of  a  wave  which  in  its  oi| 
ward  rush  washes  up  a  cascade  of  volutes  intermingled  wit 
vases,  branches,  garlands  of  flowers  and  a  picturesque  shell.  All  I 
these  realistic  details  are  superbly  carved  and  again  the  furnitu: 
is  carefully  related  to  the  wall  by  the  use  there  of  borders  A 
volutes  and  roses. 

There  is  the  same  close  connection  between  benches  and  wain 
cot  in  the  chancel  of  the  Benedictine  mother  church  of  Sj 
Martin  at  Tibaes,  which  possesses  the  largest  and  most  impress™ 
ensemble  of  bancadas  in  northern  Portugal,  the  longest  of  whit 
measures  no  less  than  25  feet,  3  inches.  One,  like  the  German 
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ce  at  Pombeiro,  has  three  raised  seats,  imitating  cushions,  for 
celebrants  of  the  Mass  and  those  of  the  upper  tier  of  the  main 
>up  (No.  7)  have  crowning  reliefs  in  the  tumultuous  plastic 
nner  that  appears  at  Pombeiro.  All  have  anachronistic  hoof 
t,  like  those  used  in  French  Regency  and  English  Queen  Anne 
niture. 

mx  colossal  benches  in  the  nave  of  the  pilgrimage  church  of  the 
/iour  at  Matosinhos  show  a  different  rococo  style  associated 
th  the  architecture  and  wood  carving  of  the  city  of  Oporto,  of 
lich  Matosinhcs  is  a  suburb.  It  is  a  style  of  rigidly  balanced  flat 
faces  animated  by  graceful  low  relief  carving  with  fluttering 
tlincs  taken  from  French  patterns  which  were  also  imitated  by 
)orto  silversmiths.  Gilded  motifs  of  this  sort  seem  to  float 
'oss  the  backs  of  the  Matosinhos  benches,  in  the  four  longest 
:  feet,  7  inches)  of  which  the  centre  rises  to  a  voluted  cornice  of 
iracteristic  French  rococo  design  (No.  8).  The  down-sweeping 
lutes  that  flank  it  derive  from  Florentine  Mannerist  architec- 
•al  motifs  used  frequently  in  Oporto  by  the  Italian  painter  and 
:hitect  Niccolo  Nasoni,  who  in  [743  designed  and  erected  the 
;ade  of  the  church  at  Matosinhos.  Through  a  recent  discovery 

Dr.  Domingos  de  Pinho  Brandao,  two  of  the  benches  are 
own  to  have  been  carved  in  1772  by  Jose  Teixeira  Guimaraes, 
wood  sculptor  who  executed  some  of  the  finest  late  rococo 
arpieces  of  Oporto.  In  1774  these  two  benches  were  partially 
ded  and  are  now  painted  brown  and  black. 
Towards  the  end  of  the  eighteenth  century  members  of  the 
lird  Orders  of  Our  Lady  of  Mount  Carmel  and  of  St.  Francis, 
hich  had  formerly  maintained  chapels  in  the  monastic  churches 

their  Orders,  erected  churches  of  their  own  in  a  number  of 
wns,  both  in  Portugal  and  in  Brazil.  The  officers  followed  a 
stom  of  their  colleagues  of  the  Holy  House  of  Mercy,  a 


Portuguese  brotherhood  devoted  to  caring  for  the  indigent  sick, 
of  occupying  special  benches  during  the  Mass  and  these  were  set 
at  either  side  of  the  chancel,  just  before  the  high  altar.  Some  of 
these  benches,  designed  after  1790,  show  the  results  of  the  classic- 
izing taste  which  by  this  time  was  invading  Portuguese  furniture. 
As  a  result,  straight  lines  returned  to  favour,  high  backs  like 
those  of  the  benches  at  Arcos  de  Valdevez  were  revived  and  the 
new  designs  emphasized  the  same  marked  verticalism  which  im- 
pregnates Portuguese  architecture  of  the  period. 

This  can  be  seen  in  the  seven  narrow  panels  and  the  slender 
dividing  colonettes  in  the  back  of  one  of  the  two  benches  (No.  9) 
in  the  sumptuously  decorated  church  of  the  Carmelite  Third 
Order  at  Tavira,  in  the  southern  province  of  Algarve.  These 
panels  are  ornamented  with  oval  medallions  enclosing  painting 
imitating  a  textile  framed  by  carved  pendant  husks  and  swags  of 
drapery,  in  typical  neo-classical  fashion.  There  is  also  an  architec- 
tural cornice  from  which  rise  pseudo-classical  urns  and  stylized 
leaves  and  flowers,  while  the  straight  tapering  legs  end  in  feet 
based  on  the  French  toupie  form,  popular  all  over  Europe  in  the 
1790's. 

Attractive  as  these  benches  are,  they  are  only  a  provincial  re- 
flection of  the  wonderful  seats  (No.  10)  for  the  officers  of  the 
Franciscan  Third  Order  of  Oporto,  which  were  carved  in  1798 
by  the  Italian  sculptor  Luigi  Chiari,  author  of  much  of  the  wood- 
work and  plaster  decoration  in  the  new  church  of  the  Third 
Order.  The  two  great  benches  are  of  Brazilian  rosewood,  a 
material  which  lends  itself  to  the  subtlest  ot  carving.  They  were 
never  gilded,  so  as  not  to  hide  the  brilliantly  patterned  surfaces  of 
this  handsome  wood,  which  had  been  extensively  employed  by 
Portuguese  cabinetmakers  for  secular  furniture  throughout  the 
eighteenth  century. 
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7.  Above.  Tibaes,  Church  of  St.  Martin.  Chancel  Benches,  c.  1760-1780.  8.  Below.  Matosinhos,  Church  of  the  Saviour.  Nave  Bench,  c.  1772.  9.  Oppo 
above.  Tavira,  Church  of  the  Venerable  Third  Order  of  Our  Lady  of  Mount  Carmel.  Chancel  Bench,  c.  1800.  10.  Opposite  below.  Oporto,  Church 
the  Venerable  Third  Order  of  St.  Francis.  Chancel  Bench,  1798. 
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each  of  the  Oporto  benches  is  divided  into  seven  chair-like 
ms,  with  backs  ornamented  with  disks  containing  rosettes  in 
ided  frames.  This  classical  ornament  was  also  used  by  Chian  in 
•  huge  chests  of  drawers  of  the  neighbouring  sacristy  and  the 
ieboard  with  architectural  mouldings  behind  the  legs  of  the 
aches  reappears  in  a  pair  of  semicircular  pier  tables  also  made  by 
dari  for  the  same  richly  furnished  room  in  the  church  of  the 
inciscan  Third  Order. 

Above  the  seats  is  set  a  great  wainscot  area  consisting  ot  the 
ren  panels  found  in  the  backs  of  many  Portuguese  church 
riches.  Each  is  filled  with  the  most  delicately  carved  arabesques 
vases,  flowers  and  acanthus  tendrils  in  the  style  developed  by 
;h  late  eighteenth-century  Milanese  decorators  as  P.  M. 
anchi,  Giocondo  Albertolh  or  Giuseppe  Piermanni.  Just  ovcr 
:  centre  panel  is  the  tour-de-force  of  the  piece— a  rosette  coin- 
ed of  star-like  petals  strewn  over  concave  and  convex  forms, 
lich  repeats  in  classical  idiom  a  rococo  motif  found  often  in 
rth  Italian  eighteenth-century  woodcarving,  as,  for  example, 
a  door  at  the  Victoria  and  Albert  Museum. 
The  crisp  Italian  style  of  the  benches  of  the  church  of  the  Third 
rder  of  St.  Francis  at  Oporto,  one  of  the  finest  achievements  of 
e  late  eighteenth  century  in  Portugal,  found  favour  in  that 
y.  Chiari  designed  furniture  for  the  new  headquarters  of  the 
lird  Order  of  Our  Lady  of  Mount  Carmel  and  the  palace  of  the 
orais  e  Castro  family,  now  the  Museu  Nacional  de  Soares  dos 
:is,  eventually  establishing  a  style  which  continued  in  vogue  m 
e  diocese  of  Oporto  until  the  middle  of  the  nineteenth  century. 
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Left.  Alabaster  vase,  24J  in.  high,  inlaid  with  coloured  faience  representing  garlands  of  lotus  petals.  Above  right.  Dark  blue  faience  libation  vajW 
height  5j  in.,  inscribed  with  the  royal  names  in  white.  Both  vases  came  from  the  tomb  of  Tutankhamun  and  are  exhibited  in  the  pavilion  of  t|>1 
United  Arab  Republic  at  the  New  York  World's  Fair.  Below  right.  Mr,  John  Freake,  oil  on  canvas  42^  X  36I  in.,  painted  by  an  unknown  Americl" 
artist  active  in  Boston  in  the  1670's.  The  companion  portrait  is  shown  on  page  139.  Both  are  in  the  possession  of  the  Worcester  Art  Museum,  Mas: 
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lie  Connoisseur  in  America 


D'OTRANGE  MASTAI 


Egypt  through  the  Ages 

HE  glare  of  publicity  and  the  blare  of 
controversy  that  have  been  concentrated 
k  01  vlichelangelo's  Pieta  at  the  New  York 
■ft  Id's  Fair  have  had  the  regrettable  side  effect 
01  mating  a  general  impression  that,  except  for 
m  tie  great  masterpiece  of  sculpture,  the  Fair  is, 
ai|  ically  speaking,  an  arid  desert.  But  this  is 
bj  o  means  an  accurate  appraisal,  and  several 
await  the  art  lover  along  the  way.  Very 
,  the  loveliest  and  most  refreshing  of  these 
:ated  in  the  pavilion  of  the  United  Arab 
iblic,  where,  in  a  modest  and  exquisite  set- 
in  the  shape  of  a  rotunda,  a  group  of  chosen 
s  of  ancient  Egyptian  art,  from  Pharaonic 
amic,  are  on  display. 

odest,  the  exhibit  may  be  called  solely  in 
ense  in  which  modesty  is  (perhaps,  was)  a 
e.  In  this  instance,  the  discretion  of  choice 
the  intimacy  of  presentation  appear  in  the 
I  of  a  delicate  compliment  to  the  under- 
ling and  taste  of  the  beholder,  as  all  of  the 
lred  and  six  items  on  display  have  been 
en,  it  would  seem,  with  the  superlative 
loisseur  in  mind.  While  the  group  includes 
>r  works  of  art,  the  majority  are  primarily 
ques'  to  end — or  rather,  to  begin — all 
Hies.  Many  of  these  are  from  the  tomb  of 
inkhamun:  articles  presumably  in  daily  use 
al  use,  that  is),  such  as  the  renowned  head 
of  blue  glass,  with  turquoise-like  patina  and 
kings.  This  is  surely  one  of  the  most  exquisite 
luctions  in  the  entire  glorious  roll  of Egyp- 
art,  but  its  very  loveliness  and  charm  of 
uring  sometime  lead  one  to  overlook  the 
that,  in  its  unobtrusive  way,  this  is  also 
ally  a  great  work  of  sculpture.  In  contrast  to 
famous  'classic',  the  oddly  Oriental-looking, 
ited  libation  vase  brings  to  mind  thoughts  of 
archaic  Japanese  tea  vessels  that  were  the 
;stors  of  the  familiar  Occidental  implements: 
ere  anything  under  the  sun,  one  wonders,  of 
ch  ancient  Egypt  was  not  the  birthplace? 
millenary  'tea  set'  is  completed  with  a  pear- 
>ed  vase  of  the  same  dark  blue  faience  and  a 
of  the  same  material.  Both  the  'tea  pot'  and 
cup  are  inscribed  in  white  with  royal  car- 
:hes — the  cup  with  the  personal  name  of 
ankhamun.  The  pear-shaped  vase  carries 
n  the  throne  and  personal  names  of  the  king 
arquoise  blue. 

'wo  objects  of  extraordinary  beauty  and  less 
iliar  connotation  are  both  of  alabaster:  a  tall 
10ff  :  of  matchless  purity  and  elegance  of  form, 
|ltfji   a  miniature  casket-box,  splendid  and  lovely 
jji  Jnce  in  spite  of  the  reduced  scale — in  fact, 


combining  these  qualities,  apparently  contradic- 
tory, as  only  Egyptian  art  knew  until  Greece 
learned  the  lesson,  and  learned  it  well.  The 
casket  derives  particular  interest  from  the  fact 
that  in  addition  to  the  cartouches  of  the  king,  it 
also  carries  that  of  his  wife,  Ankhes-en-Amun, 
the  pathetic  and  controversial  princess  who  was 
the  daughter  of  the  Reformer  King,  Akhenaton, 
and  wedded  to  his  ill-fated  successor,  the  boy- 
king  whom  we  now  know  familiarly  as  'King 
Tut'. 

It  is  something  of  a  paradox  indeed  that  so 
much  of  the  prestige  of  Egyptian  art  and  history 
should  revolve  around  the  name  of  'the  frail 
youth,  a  heretic  by  birth  and  a  renegade  by 
reasons  of  state'  who  was  to  be  buried  in  a 
borrowed  tomb,  furnished  by  the  piety  of  his 
old  tutor,  Ay,  at  the  foot  of  a  far  more  splendid 
one  built  for  a  great  and  strong  Pharaoh  of  ages 
past.  As  Mme  Christiane  Desroches  Noblecourt 
has  pointed  out  in  an  article  in  the  National 
Geographic  Magazine,  the  one  wish  of  the  poor 
boy-king  was  'to  live  forever',  and  this  has  been 
fulfilled  since  his  name  is  now  a  household  word 
all  over  the  world,  while  that  of  the  great  con- 
querors, the  proud  builders  of  pyramids  are 
familiar  only  to  scholars  and  historians.  Their 
remains  became  the  prey  of  sacrilegious  robbers, 
sometimes  decades  of  centuries  ago  and  but  a 
short  time  after  their  death,  but  his  mummy, 
untroubled  and  unprofancd,  waited  in  peace 
until  an  age  when  as  high  respect — if  of  a  very 
different  sort — is  paid  it  as  in  the  time  of  his  short 
sovereignty. 

More :  from  out  his  tomb,  where  he  still  lies  in 
serene  majesty,  the  very  soul  of  Egypt  journeyed 
forth  and  cast  an  unending  spell  on  the  descen- 
dants of  barbarians  over  whom — in  the  sense  in 
which  spirit  is  monarch  by  divine  right  over 
brute  matter — Tutankhatnun,  heir  and  lord  of 
the  wisdom  of  ancient  Khem,  was  indeed  un- 
doubted if  unacknowledged  king. 

And  it  is  in  this  light  that  the  most 
democratic  American,  even  if  he  does  not  voice 
the  feeling  clearly  to  himself,  must  necessarily 
gaze  with  both  admiration  and  a  measure  of  awe 
on  the  royal  flail  and  sceptre  once  wielded  with 
hereditary  majesty  in  the  weak  hands  of  a  boy 
who  might  have  been  a  great  Pharaoh  but  fell 
before  reaching  manhood — most  likely  a  victim 
of  treachery.  In  his  divided  land,  men  thought 
high  thoughts:  his  father-in-law,  Akhnaton,  had 
been  the  first  to  proclaim  the  One  God — and 
their  intellectual  measure  may  be  gauged  no  less 
by  such  exquisite  objects  as  these  as  by  the  grand 
achievements  of  the  Pyramids.  But,  human  nat- 
ure was  then  as  it  has  ever  been  and  ever  wiJl  be, 


with  greed,  cruelty  and  prejudice  paramount. 

Yet  also,  rooted  in  this  primeval  morass,  arose 
the  noblest  symbol  of  all:  the  crux  anseata,  or 
'ankh',  the  sign  of  life,  direct  ancestor  of  the 
cross  sign  as  we  know  it  today.  One  of  the 
objects  on  view  at  the  Egyptian  Pavilion  is  a 
bronze  torch  holder  in  the  form  of  the  ankh, 
with  human  arms  added,  which  clasp  the  socket 
of  gilded  bronze  in  which  the  torch  stood.  The 
symbolism  is  obvious:  from  the  ankh  proceeds 
the  light,  which  in  turn,  as  servant  and  witness 
of  the  divinity,  casts  the  shadow  of  the  sacred 
sign  whenever  and  wherever  it  glows. 

Naturally  not  all  of  the  objects  included  in  the 
exhibition  carry  quite  as  solemn  and  exalted  a 
message.  Still,  even  the  rich  pectoral  with  chain 
and  counterpoise — admirable  on  many  counts: 
skill  of  technique,  for  one,  as  well  as  beauty  of 
design — is  not  devoid  of  religious  symbolism. 
The  ancient  Egyptians,  it  will  be  recalled,  were 
not  only  deeply  and  fervently,  but  more, 
essentially,  religious,  and  their  thoughts  chiefly 
of  the  hereafter. 

In  later  days,  Egypt  became  'the  Land  of  the 
Saints',  a  cradle  of  Christianity.  Thought  of 
chiefly  as  a  Pharaonic,  and  later  an  Islamic  land, 
Egypt  possesses  the  oldest  churches  and  monas- 
teries in  Christendom.  Therefore,  in  accordance 
with  its  title,  the  Egyptian  exhibition  at  the 
World's  Fair  was  planned  to  cover  the  three 
phases  of  culture  of  'the  gift  of  the  Nile'.  The 
section  devoted  to  the  second  (Roman  and  Early 
Christian)  period  of  her  history  offers  a  selection 
of  Coptic  sculpture,  textiles,  and  manuscripts, 
while  that  dealing  with  Islamic  art  includes  in 
addition,  glass,  jewellery  and  wood-carving  of 
high  interest  and  rarity,  seldom  seen  outside  the 
land  of  origin. 

American  seventeenth-century 
masterpieces 

THE  celebrated  portrait  of  Mrs.  Frcake  and  Baby 
Mary  and  the  companion  piece,  Mr.  John  Freake 
— two  rare  and  unusually  fine  examples  of  New 
England  painting  of  the  seventeenth  century 
have  recently  been  acquired  by  the  Worcester 
Art  Museum  (Massachusetts).  The  portrait  of 
Mrs.  Freake  holding  on  her  lap  her  small 
daughter  has  long  been  considered  a  masterpiece 
of  American  painting  of  any  era  and  the  acquisi- 
tion is  justly  ranked  as  one  of  the  most  impor- 
tant in  the  history  of  the  Museum's  collection. 
It  was  made  possible  through  the  generosity-  of  a 
trustee,  Albert  W.  Rice,  of  Worcester,  and  his 
wife,  and  through  the  wish  of  former  owners 
that  these  famous  portraits  should  remain  in 
Worcester  County,  where  they  have  hung — in 
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Worcester,  Oxford,  and  Princeton — for  more 
than  two  hundred  years. 

The  pronouncement  made  by  Daniel  Catton 
Rich,  director  of  the  Worcester  Art  Museum, 
on  the  new  acquisition  is  significant :  'This  is  the 
most  important  acquisition  in  paintings  since 
the  purchase  of  our  Rembrandt  five  years  ago. 
The  portrait  of  Mrs.  Freake  and  Baby  Mary  is 
not  only  one  of  the  greatest  American  paintings 
but  one  of  the  most  exquisite  primitives  of  any 
epoch,  comparing  favourably  with  early  French 
and  English  anonymous  masters.  It  has  already 
been  recognized  as  a  landmark  in  the  develop- 
ment of  American  art  and  widely  acclaimed 
in  every  recent  significant  history  of  our 
native  painting'. 

Indeed,  one  might  go  one  better  and  say  that, 
after  all,  it  is  almost  always  possible  to  purchase 
a  fine  Rembrandt,  given  the  necessary  funds — 
even  if  patience  is  called  for,  collections  are  made 
and  broken  every  day,  while  there  is  but  one, 
inimitable  Mrs.  Freake  and  Baby  Mary.  Mr. 
Freake,  in  fact,  fine  though  he  is,  trails  far  behind. 
He  is  a  stalwart  and  sympathetic  figure,  and  his 
lace  collar  and  breast  jewel  are  undoubtedly  very 
splendid — one  feels  that  he  must  have  been 
inordinately  proud  of  these  costly  ornaments. 
Nevertheless,  he  has  not  known  how  to  inspire 
the  painter  as  did  his  wife.  She  led  him  to  the 
creation  of  his  masterpiece,  which  is  indeed  'a 
memorial  of  America's  earliest  Colonial  days'. 
One  might  well  say  'a  monument'  for  her 
dignity  and  meaningfulness  arc  timeless.  By 
happy  combination  of  sympathy  and  accident, 
the  unknown  artist  achieved  here  design  of 
faultless  quality  and  integrity.  The  word  'great' 
is  not  to  be  bandied  lightly,  but  it  is  called  for 
here.  The  psychological  characterization  of  the 
woman's  face  is  notable;  that  of  her  husband's 
appears  vapid  by  comparison.  This  matriarch  of 
old  New  England  bore  John  Freake  eight 
children,  of  which  Mary  is  reputed  to  have  been 
the  youngest,  born  May  6,  1674;  after  his  death 
which  occurred  in  May  1675  as  a  result  of  an 
explosion  aboard  a  ship  he  was  visiting  in 
Boston  Harbour,  his  widow  married  again  and 
had  five  more  children.  The  baby  pictured 
married  Josiah  Wolcott  of  Salem  in  1694,  and 
their  grandson  settled  in  Oxford,  Massachusetts. 

It  is  assumed,  from  an  inscription  painted  on 
the  portrait  indicating  that  the  baby's  age  as 
six  months,  that  the  portrait  of  mother  and  child 
was  completed  about  November  1674,  Also,  it  is 
presumed  that  Mr.  Frcakc's  portrait  was  done  at 
the  same  time.  However,  of  necessity,  this  is  but 
a  guess,  and  one  is  led  to  wonder  if  the  lack  of 
characterization  in  the  male  portrait  as  compared 
to  the  undoubted  power  of  the  female  example 
might  not  be  explained  with  a  supposition  that 
the  artist,  who  would  of  course  have  known  the 
rich  merchant  if  only  in  connection  with  the 
painting  of  the  two  members  of  his  family, 
might  not  have  been  given  a  post-mortem  com- 
mission to  record  his  countenance  after  tragedy 
had  struck.  Freake  was  a  busy  man  of  affairs,  and 
perhaps  time  had  been  short  and  while  he  had 
planned  to  have  it  done  earlier  had  never  got 
round  to  sitting  for  the  companion  portrait. 
This  might  also  explain  the  pose,  of  exaggerated 
elegance,  more  suited  to  a  courtier  than  to  a 
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merchant — although,  admittedly,  Freake  was 
not  of  Puritan  stock:  he  had  come  from  England 
in  1658,  when  he  was  already  twenty-three  years 
old.  His  wife,  Elizabeth  Clarke,  was  the  daughter 
of  a  prosperous  merchant  but  one  gets  the  im- 
pression somehow  that  her  connection  with  the 
Pilgrim  Fathers  must  have  been  close.  There  is 
something  inflexible  in  her  sweetness;  the  folds 
of  her  grey-green  dress  have  a  certain  steely 
dignity,  and  surely  both  her  bonnet  and  her 
apron  are  Puritan  in  mood,  if  not  in  fact — a 
sharp  contrast  to  the  foppishness  of  Mr.  Freake. 

In  any  case,  even  in  .this  respect,  she  easily 
overtook  her  husband  for  she  was  at  least  a 
second-generation  'American'  and  he  but  a  new- 
comer. The  painter,  who  is  also  labelled  'Ameri- 
can' by  the  Museum,  although  technically  of 
course  he  was  a  British  subject,  is  known  to  have 
painted  at  least  five  other  canvases  in  Boston. 
All  are  dated  1670,  and  three  represent  children 
(the  well-known  likenesses  of  Robert,  Margaret, 
and  Henry  Gibbs).  His  training  was  probably 
that  of  sign  painter,  as  with  most  of  our  early 
limners.  But  he  was  in  every  respect  a  true 
artist,  and  Miss  Louisa  Dresser,  curator  of  the 
collection,  has  pointed  out  that  X-ray  studies 
have  revealed  that  'the  artist  took  infinite  pains 
to  express  the  tender  relationship  between 
mother  and  child,  for  during  the  course  of  paint- 
ing this  portrait  he  changed  the  position  of  Mrs. 
Freake's  left  hand,  the  better  to  steady  the  little 
figure  on  her  lap,  and  raised  Baby  Mary's  left 
hand  in  a  gesture  which  adds  greatly  to  the 
picture's  appeal'.  Also,  in  Miss  Dresser's  informed 
opinion,  'it  is  not  likely  that  (the  Freake  por- 
traits and  other  works  believed  to  be  by  the 
same  hand)  are  the  work  of  artists  recently  come 
from  abroad  or  that  they  were  produced  by 
native,  self-taught  New  Englanders'.  What 
would  our  unknown  artist  be  then,  if  he  were 
neither  a  newcomer  nor  a  native  ■  A  house 
painter  come  from  England  quite  some  time  ago, 
with  higher  ambitions  totally  impossible  of  ful- 
filment in  the  mother  country,  and  who,  when 
the  need  arose  was  only  too  glad  to  turn  to 
portrait  painting,  where,  in  spite  of  the  lack  of 
academic  training,  his  sincerity  of  purpose  and 
undoubted  artistic  instinct  carried  him  through 
to  such  brilliant  results,  at  least  on  occasion.  This 
would  explain  the  taint  of  archaism  detectable  in 
both  portraits  of  which  a  painter  newly  come 
from  the  capital  would  never  have  been  guilty. 
Unless  unexpected  evidence  turns  up,  this  cm 
only  be  a  guessing  game — what  is  beyond  doul  t 
is  the  extraordinary  quality  and  charm  of  the 
painting. 

The  Fink  Collection  of  Miniatures 

THE  renowned  collection  of  miniature  portraits 
brought  together  by  the  late  noted  collector 
A.Jay  Fink  was  presented  early  this  year  by  the 
A.  Jay  Fink  Foundation,  Inc.,  of  Baltimore, 
Maryland,  to  the  Walters  Art  Gallery,  of  that 
city.  The  collection  comprises  no  less  than  four 
hundred  examples,  that  have  been  seen  in  part  at 
public  exhibition  over  the  years:  thirty  were 
shown  in  the  exhibition  Four  Centuries  of  Minia- 
ture Painting  at  the  Metropolitan  Museum  of  Art 
in  New  York,  in  1950,  on  the  occasion  of  the 
fiftieth  anniversary  of  the  American  Society  of 


Miniature  Painters;  ninety-nine  in  1951  af* 
Pennsylvania  Academy  of  the  Fine  Arts  foine 
Golden  Jubilee  of  the  Pennsylvania  Societtof 
Miniature  Painters,  and  one  hundred  and  th  y. 
three  at  the  Baltimore  Museum  of  Art,  Decv 
ber  1958 — January  1959.  To  celebrate  the  mui 
cent  gift,  the  Walters  Gallery  put  on  display 
less  than  three  hundred  paintings  last  Janiiy, 
All  that  remains  to  be  wished  now  is  for  a  fly 
illustrated  catalogue  to  be  issued,  since  obvii 
it  is  an  impossibility  for  the  entire  collecti 
be  permanently  on  view.  Nothing  less  can  sa 
those  who  are  enamoured  of  this  delicate  an 
fulfil  the  needs  of  students  to  whom  such  a  I 
pilation  would  be  of  inestimable  value.  In 
meanwhile,  for  an  apcrcu  of  the  collection 
refer  our  readers  to  the  two  consecutive  art 
by  Mr.  Philippe  Verdier  in  the  January 
February  issues  of  Bulletin  of  the  Walters 
Gallery,  where,  as  is  his  wont,  Mr.  Verdiei 
compressed  treasures  of  erudition  and  percep 
within  a  narrow  compass. 

The  collection  was  actually  started  before  ]  I 
by  an  uncle  of  Mr.  Fink,  and  it  soon  attaineii 
eminent  level  due  to  the  acquisition  of  a  nun  I 
of  fine  examples  from  the  collection  ojt 
Pierpont  Morgan.  Mr.  Fink  added  considera| 
to  the  collection  in  the  early  years  thro  h 
acquiring  famous  miniatures  from  collect: 
such  as  those  of  Baron  Salomon  de  Rothsc! 
Max  von  Goldschmidt-Rothschild;  N 
Sollogoub,  of  Moscow;  Eli  B.  Springs;  E: 
Hewitts,  Herbert  Lawson,  and  notably  from 
collection  of  Augustin  R.  Pealc,  Jr.,  of  P 
delphia. 

Among  the  highlights  of  the  collection  i: 
exquisite  miniature  by  Fragonard  of  an  unidel 
tied  young  boy.  Of  special  interest  to  Maryli 
and  Baltimore  is  a  miniature  portrait  of  Ge< 
Calvert,  Earl  of  Baltimore,  which  was  dom 
Peter  Oliver  (1 594-1648),  son  of  Isaac  Oli 
(A  scries  of  seven  watercolours  done  by  P 
Oliver  at  the  behest  of  Charles  I  of  England 
still  at  Windsor  Castle.) 

Also  with  close  Maryland  association,  but 
much  later  date,  is  a  miniature  portrait  by 
Claypoole  Peale  (1791-1878)  daughter  of  Ja: 
Peale,  of  Philadelphia.  This  represents  no  le! 
figure  than  the  author  of  The  Raven  hi 
Edgar  Allan  Poe,  and  remained  in  the  P 
family  until  1930;  it  bears  on  the  rcvers' 
certified  affidavit  to  that  effect  by  Augusti 
Peale,  Jr. 

One  of  the  earliest  portraits  in  the  Fink 
lection  is  that  of  Mrs.  Holland,  a  maid  of  honi 
to  Queen  Elizabeth  I,  the  work  of  Nich(J 
Hilliard  (ca.  1 537-1619).  Indeed,  the  Fink  (I 
lection  reads  like  a  roll  call  of  the  great  & 
famous  through  the  four  centuries  it  cov 
Miniatures  in  previous  ages  did  play  the  role 
'snapshots'  in  our  own  days,  but  with 
essential  difference  that  they  were  not  within 
financial  reach  of  the  common  man.  You  hac 
be  either  wealthy  or  within  the  circle  of  an  arl 
Even  rarer  and  correspondingly  more  expens 
was  the  full-length  miniature.  The  Fink  coll 
tion  boasts  several  such,  among  them  one 
Louisa  Maximiliana,  Princess  of  Stohlbcrg,  v 
of  Charles  Edward,  the  'Young  Pretender' 
portrait  is  the  work  of  Carlo  Marsiglia,  anc 
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ed  with  extraordinary  brilliance  and  such 
icy  that  notes  of  music  on  a  sheet  on  the 
ile  topped  desk  next  to  the  princess  can 
•  be  deciphered,  and  the  treatment  of  other 
Is  is  in  keeping  with  this  extraordinary  care 
(kill.  It  will  be  recalled  that  Princess  Louisa 
imiliana  was  not  only  a  flower  of  aristocracy 
woman  of  remarkable  character  and  intel- 
ce  as  well,  later  married  to  the  poet  Alheri, 
died  in  1804,  and  finally  to  the  French 
:er  Xavier  Fabre. 

J,  pastel,  watercolour,  graphite,  etc.,  all 
1a  are  represented  in  the  Fink  collection  of 
ature  portraits.  Most  sumptuous  perhaps,  as 
a  period  of  Imperial  splendour,  is  a  portrait 
tie  Empress  Josephine  by  Augustin.  The 
orship  is  not  entirely  by  this  artist  alone  how- 
,  since  his  task  consisted  in  copying  with 
jst  fidelity  the  official  portrait  of  the  Empress 
d  The  Portrait  with  the  Diadem  by  Francois 
ird.  Augustin' s  chief  merit  was  in  the  revival 
nail  enamelled  court  portraits,  such  as  the 
;hing  miniatures  in  that  medium  executed  by 
Petitot  for  le  Roi  Soleil. 
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ve  left.  George  Calvert,  Earl  of  Baltimore, 
rait  miniature  by  Peter  Oliver,  given  by 
A.  J.  Fink  Foundation  to  the  Walters  Art 
ery,  Baltimore.  Above  right.  Fete  sur  l'eau 
;atta),  by  Pierre  Bonnard,  1905.  One  of 
e  paintings  presented  through  the  generos- 
of  Mrs.  Alan  M.  Scaife  to  the  Carnegie 
itute,  Pittsburgh,  Penn.  Right.  Portrait  of 
.  Elizabeth  Freake  and  Baby  Mary,  by  an 
nown  American  artist.  Cf.  the  caption  to 
companion  picture  on  page  136.  The  Wor- 
er  Art  Museum. 
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be  sold  at  auction  in  early  February,  1965,  by  Trosby  Inc.  of  Palm  Beach,  Florida,  U.S.A. 

Colour  Plates 

Easton  Neston,  Northamptonshire.  The  East  Front  seen  across  the  restored  garden,  and  Lady  142 
I  lesketh's  bedroom. 

Canaletto.  'The  Arsenal'.  151 
From  the  exhibition  of  the  work  of  Canaletto  being  held  in  Toronto,  Ottawa  ana1  Montreal  from  October  1964 
until  February  1965. 

A  Marquetry  Commode  by  John  Cobb.  186 
In  the  possession  of  Messrs.  Frank  Partridge  &  Sons  Ltd.,  144  New  Bond  Street,  London,  W.l. 
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SOTHEBY'S 

Founded  1744 

announce  the  Sale  on 
Friday,  20th  November,  of 

APESTRIES,  WORKS  OF  ART 

CLOCKS,  ORMOLU 
ID  FINE  FRENCH  FURNITURE 

the  property  of 
he  Rt.  Hon.  the  Countess  of  CRAVEN 
the  late  Sir  BRUCE  INGRAM, 

O.B.E.,  M.C.,  F.S.A. 

the  late  Col.  R.  J.  L.  OGILBY, 

D.S.O.,  D.L. 

nior  RICARDO  PENARD  FERNADEZ 
aris  and  Buenos  Aires,  and  other  owners 


■Hi 


One  of  a  pair  of  Louis  XV  marquetry  encoignures, 
2  ft.  5  in.  wide 


is  XV  parquetry  longcase  clock  A  Louis  XV  marquetry  commode  by  R.V.L.C  , 

loy,  with  vervrine  ormolu  mounts,  4  ft.  II  in.  wide 

7  ft.  2  in. 

Illustrated  Catalogue  (52  plates),  15s.  Plain  Catalogue  6d.  post  free 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London.  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.  717  Fifth  Avenue,  New  York  22 
Telephone:  PLaza  8-2891  Telegrams:  Abinitio,  Telex,  New  York 
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TEN  SHILLINGS 
TWO  DOLLARS  U  S  A 


month  in 


Our  contributors 
in  this  issue  include : 


JOHN  kenworthy-browne,  Area  Representative 
of  the  National  Trust,  and  Curator  of  Dyrham 
Park,  Wiltshire. 

graham  hood,  of  Yale  University  Art  Gallery, 
and  one  of  America's  foremost  historians  of 
porcelain. 

desmond  fitz-gerald,  a  Teaching  Fellow  at  the 
Fogg  Museum  of  Art,  Cambridge,  Massachusetts. 

jean  Sutherland  boggs,  Curator,  The  Art  Gall- 
ery of  Toronto,  Canada. 

sir  harry  garner,  an  important  collector  of  and 
writer  on  Oriental  ceramics. 

j.  L.  nevinson,  a  leading  and  internationally 
known  scholar  on  the  history  of  world  costume. 

fleuriot  de  langle,  Vice-President  of  the 
Institut  Napoleon,  Paris. 


The  Connoisseur 


The  December  number  of  The  Connoisseur,  the  internati« 
art  magazine  designed  to  meet  the  needs  and  tastes  of  cob 
tors,  museums  and  fine  art  dealers,  will  include  the  follow 
contents : 

Luke  Herrmann  has  written  an  important  full-length  ank 
accompanied  by  many  illustrations  in  colour  and  m^e- 
chrome,  on  the  outstanding  collection  of  English  painty 
from  the  American  collection  of  Mr.  Paul  Mellon,  which 
is  lending  for  exhibition  at  the  Royal  Academy  of  m 
London. 

Alec  Clifton-Taylor,  in  an  article  illustrated  in  colours 
titled  Gardens  of  the  Imagination,  recalls  the  glorious  ei  o 
the  English  garden  and  the  names  of  that  small  ban  o 
British  collectors  of  rare  trees  and  flowers. 


:hia 
glad' 


Hugh  Tait  describes,  with  fine  colour  and  monocl 
illustrations,  the  new  Pil  king  ton  Museum  of  Glass  -  Engls 
leading  centre  for  the  study  of  the  history  of  glass  in  af 
aspects. 


Christopher  Gilbert  identifies,  and  publishes  for  the 
time,  a  recently  discovered  bill  for  furniture  now  in  a  pr 
collection  and  originally  supplied  to  Viscount  Irwin  oi 
May,  1763  by  William  Hallett  (1707-1781)— 'probably 
most  fashionable  furniture-maker  of  George  IPs  reign'. 

J.  F.  Hayward  describes  a  superb  bureau  plat,  made  b 
Kreisser  of  Paris  and  bearing  a  representation  of  Q 
Victoria's  monogram  and  arms,  recently  presented  to 
Victoria  and  Albert  Museum  by  Mr.  George  Farrow. 

Claude  Blair  writes  on  and  illustrates  a  rare  portable 
pass-dial  made  for  King  James  I  of  England. 

Jerome  Pryor  publishes  the  results  of  his  research  int< 
early  English  watch  in  the  Detroit  Institute  of  Arts. 

In  addition*  all  the  regular  features  including:  Connoic 
in  America,  Art  Books  reviewed  (the  most  compreh 
reviews  of  art  publications  in  any  European  art  mag- 
International  Saleroom,  Paris  Dispatch,  etc. 


SOTHEBY'S 


Founded  1744 


announce  the  Sale  on  Monday,  23rd  November,  of 

THE  BECK  COLLECTION  OF 
IMPORTANT  CONTINENTAL  GLASS 


SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.J 


A  small  Adam  period  carved  and  giltwood  mirror  circa  1770.  43  inches  high 


HARRODS 

ANTIQUE  GALLERIES,  THIRD  FLOOR 
Member  of  The  British  Antique  Dealers  Association 
HARRODS  LTD    KNIGHTSBRIDGE    LONDON  SWI  TELEX  24319 
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'Vase  de  Fleurs'  1912  by  M.  VLAMINCK 


Canvas  25  J  X  21|  inches 


Recent  Acquisitions  XIX 

including  Paintings  by 

BOUDIN-GUILLAUMIN-JONGKIND-LEBOURG-LOISEAU 
MAROUET-PISSARRO-RENOIR-VALTAT-VLAMINCK 

nth  to  28th  November  ig6^ 

TOOTH 

Established  1842 


5/    B  R  U  T  0  N  STREET 

LONDON    W 1 

Tel:  GROsvenor  6741  Cables:  INVOCATION  LONDON 


WALTER  H.  WILLSON 


LTD 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 

WHITEHALL  6463 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


I  ■  ~.-JfTW 


M.  Harris  &  Sons 


ESTABLISHED  1868 


,4\ 


V 


A  very  unusual  suite  of  Regency  rosewood  decorated  furniture  comprising  a  pair  of  Console  tables  and  a  dwarf  bookcase. 
Width  of  Console  tables :  27  in.,  dwarf  bookcase  28  in. 

A  small  pair  of  Adam  oval  mirrors  in  giltwood  frames. 


I 


44/52  New  Oxford  Street,  London  W.C.i 


Telephone:  Aluseum  2121 


Telegrams:  Artisonne  London  WCJ 


j 


Explore  the  roads  of  Britain  with  Shell :  ERMINE  STREET 


painted  by  Dariit  Gentleman 


mm 

w 

(  f      ^^^^^             ^)  J 

This  long,  straight  section  of  the  modern  A  15,  between 
Lincoln  and  the  Humber,  is  carried  directly  on  the  back  of  the 
ancient  Ermine  Street,  which  was  probably  one  of  the  first 
important  roads  made  by  the  Roman  engineers  after  Britain 
was  conquered. 

Ermine  Street  begins — or  began — at  the  London  end  at 
Bishopsgate,  and,  via  Shoreditch  High  Street  and  Kingsland 
Road,  was  driven  north  to  give  the  quickest  access  to  Lincoln, 
then  to  York.  By  a.d.  48,  Lincoln  was  the  fortress  and  head- 
quarters of  the  5,000  or  6,000  men  of  the  Ninth  Legion 
[soldier's  tomb  with  pioneer's  mattock  (1)],  who  probably 
built  the  road  from  London.  Then  the  Legion  was  moved 
north  to  a  new  fortress  at  York  (established  a.d.  71  to  74), 
which  became  the  northern  military  capital  of  Britain  [frag- 
ment of  building  inscription,  recording  building  of  the  stone 

The  complete  series  of  the  Shell  guides  to  the  Roads  of  Britian  has  been  published 


YOU  CAN  Bl.  SURE  OF 


gateway  by  the  Legion  (4);  pot  from  Roman  burial  (3)]. 
Roman  roads  were  laid  on  a  raised  platform,  an  'agger,'  piled 
up  mainly  from  the  ditch  which  was  left  on  either  side.  On 
this  famous  stretch  of  Roman  road  beyond  Lincoln,  the  agger 
is  still  more  or  less  intact  after  some  nineteen  hundred  years, 
several  feet  high,  and  between  forty  and  fifty  feet  wide.  Even 
now  Ermine  Street  leaves  Lincoln  (which,  as  a  town,  after  its 
fortress  days,  was  settled  by  the  old  soldiers  of  the  Ninth 
Legion)  by  the  Newport  Arch  (2),  remnant  of  a  gateway 
the  Romans  actually  built.  The  road  goes  straight  for  the 
Humber  (the  modern  road  turns  oft  for  Brigg  and  Hull), 
which  the  legionaries  crossed  by  a  ferry  at  the  bend  above 
Reads  Island.  London  and  the  Thames  were  160  miles  behind 
them,  and  they  still  had  another  29  miles  of  footslogging 
up  to  York. 

in  book  form  by  Ebury  Press,  and  is  available  from  any  bookseller  at  io\6  net. 

The  key  to  the  Countryside 
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Telephone:  MA  Yfair  6261  <t  6262    Telegrams:  inland,  'Enclose,  Wesdo.  London  ;  overseas,  'Enclose,  London,  IV. I' 


PRIDES  of 
LONDON  i™ 


A  very  fine  Hepplewhite  commode  in  the  French 
manner,  of  faded  mahogany  and  serpentine 
shape  on  slender  splayed  feet,  with  a  brush 
slide  over  3  graduated  drawers  and  the  original 
Bilston  enamel  plaque  handles.  3  ft.  5  in.  wide. 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


Telephone:  Chancery  3248/49 


Telegrams:  Walter  Silvavuks  London,  W.C.2 


ANTIQUE  SILVER 


Attractive  Antique  Silver  Irish  Tureen  and  Cover  date  Circa  17ii5  by  Robert  Calderwood  of  Dublin. 
Weight  93  oz.  Extreme  width  16  in.  Height  10  in. 
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Duncan  Grant 


30  X  24I  inches 


Portrait  of  Simon  Bussy 


DUNCAN  GRANT 
AND  HIS  WORLD 

Opening  4th  November  1964 

WILDEN  STEIN 

147  NEW  BOND  STREET,  LONDON,  W.i 

Mayfair  0602 


MEXICO 

FOUR  SEASONS    -    FOUR  SPRINGS 


Land  of  Mystery  and  Beauty 
Land  of  over  11,000  Archaeological  Sites 
Land  of  Art  and  Progress 


I! 


"imposing  remains  of  the  Olmec,  Teotihuacan,  Toltec,  Maya,  Zapotec 
-and  Aztec  civilisations.  Baroque  palaces  and  churches  of  the  colonial 
era  showing  traces  of  the  Indian  character.  Museums  filled  with  count- 
less historical  treasures  and  bold  examples  of  contemporary  Mexican 
art.  Ample  opportunity  for  cultural  enrichment  and  intellectual  stimula- 
tion as  well  as  social  life  and  entertainment.  Beautiful  sites,  modern 
hotels,  blue  skies,  sandy  beaches,  picturesque  Indian  costumes  -  all  this  adds  up 
to  Mexico  !  Your  holiday  there  will  be  crowned  by  the  friendly  welcome  of  the  hospit- 
able people  in  this  radiant  country  where  the  past  and  the  present  combine  in  harmony. 


For  further  details  comae:  your  travel  agent  or: 

MEXICAN  TOURIST  OFFICE,  60  Jermyn  Street,  LONDON,  S.W.I.    Tel.  GRO  4482 

MEXICAN  NATIONAL  TOURIST  COUNCIL  -  MEXICAN  GOVERNMENT  TOURISM  DEPARTMENT,  MEXICO  D.F. 


PEENNE 


QUINNEYS 


LTD 


WALTER  NEEDHAM 


Charles  I  Galleries  and  St.  Michael's  Rectory 

49-61  BRIDGE  STREET  ROW,  CHESTER 


Fine  late  18th  Century  rosewood  and 
satinwood  breakfast  table 
60  in.  X  48  in.  ■  28  in.  high 
A  very  lovely  rable 


Telephone:  Chester  22836  and  23632 
Cable  Address:  'Needinc'.  Chester 


Silk  Portuguese  carpet 
circa  1730 

Size :  9  ft.  4  in.  x  6  ft.  1  o  in. 


Bright  colours  on  a 
cream  around 


12B  BERKELEY  STREET 
LONDON,  W.I  MAYfairo88c 


A.  ARDITTI 


Tapestries,  Textiles 
and  Needlework 
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Antique  Silver... 


m 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS 
GARRARD  St  CO.  LTD.,  LONDON 


by  GARRARD 


This  suite  of  matching  Wine  Coolers  and  Coasters 
consisting  of: — 

2  Wine  Coolers 

4  Large  Wine  Coasters 

4  Smaller  Wine  Coasters 

was  made  in  1812/3  by  J.  W.  Storey  and  William 
Elliot  and  is  part  of  a  wide  range  of  the  finest 
antique  silver  that  you  will  find  at  Garrard. 


GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W1     ■     REGENT  7020 


XIX 
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LONDON 

CITY  SHOWROOM 

18  Leather  Lane,  E.C.I 
Holborn  4633 


Georgian 
Silver 


I.  FREEMAN  &  SON  LTD 

Members  of  The  British  Antique  Dealers'  .Association  Ltd. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


by 

Paul  Storr 


George  III  Silver  Tea  Tray,  London  1815. 
Weight:  154  oz.  Length:  22  in.  Width:  16i  in. 


George  III  Cake  Basket, 
ondon  1804.  Weight:  40  oz. 


George  IV  Water  Jug, 
London  1824.  Weight:  36  oz.' 


All  three  pieces  by  Paul  Storr 


Mahogany  Hcpplewhite  serpentine 
fronted  Card  Table  of  unusually 
small  size. 

This  is  just  one  example  or  a  remarkable 
collection  of  antiques  that  awaits  you 
at  Maples  Antique  Galleries. 

Valuations  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.  TEL:  EUS  7000 
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ft.  TERRY-ENGELL  GALLERY 


m  EEN  (1626-1679)  Signed  'Winter  Pleasures'  Panel  14£  x  19|  inches  (36  x  48-5  cm.) 


OLD  MASTER  EXHIBITION 

Seventeenth  Century  Dutch,  Flemish 
&  Spanish  Schools 

3rd  November  -  18th  December  1964 

Weekdays  10-6  Saturdays  10- 1 


8  BURY 

lephone:  TRAfalgar  2606 


STREET,  ST.  JAMES'S 

LONDON    SW1  Cables:  Artengel,  London  SW1 


AUCTION  SALE  IN  PARIS 

PALAIS  GALLIERA,  10  avenue  Pierre  ler  de  Serbie 
Auctioneers : 

Me.  ETIENNE  ADER  Me.  JACQUES  RIBAULT-MENETIERE 

12rueFavart    RIC.  68-23  12  rue  Hippolyte  Lebas    TRU.  13-93 

Tuesday,  December  1st,  1964  at  9.15  p.m. 

ANDRE  LEFEVRE  COLLECTION 

IMPORTANT  WORKS  BY  CONTEMPORARY  ARTISTS 
PAINTINGS    DRAWINGS  WATERCOLOURS 

PABLO  PICASSO:  'he  Nu  Jaime,  'Portrait  de  Max  Jacob', 

'Femine  au  Corsage  bleu' ',  'Demoiselle  1929' 

MODIGLIANI:  'Tete  en  Rouge\  'Cariatide  en  Rouge' 

JOAN  MIRO:  "Le  Perroquef,  "Le  Signe  de  la  Morf 

JUAN  GRIS:  'Nature  morte  a  FAs  de  Trefle" 

A.  BEAUDIN,  BRAQUE,  DERAIN,  JUAN  GRIS,  PAUL  KLEE,  LA  FRESNAYE, 
LEGER,  ANDRE  MASSON,  MARCOUSSIS,  MAX  JACOB,  UTRILLO.  etc. 

Experts:  MM.  Dubourg,  Durand-Ruel,  Pacitti 

View:  Monday,  November  30,  from  9  p.m.  to  1 1  p.m. 
Tuesday,  December  1st,  from  9  a.m.  to  6  p.m. 


AUCTION  SALE  IN  PARIS 

Compagnie  des  Commissaires-Prisseurs 
M.  Alain  LEMEE,  Commissaire-Prisseur  a  Paris 
1,  rue  Laffitte  -  (770-38-89) 

HOTEL  DROUOT  -  Room  10 
TUESDAY,  24th  NOVEMBER,  1964  at  9.15  pm 

THE  COLLECTION  OF  MADAME  X  .  .  . 

AN  IMPORTANT 
COLLECTION  OF  WORKS 

by 

Edgar  DEGAS 

PASTELS  -  PAINTINGS  DRAWINGS 
SCULPTURES 


DRAWINGS  by  DELACROIX 
Th.  GERICAULT  -  S.  VALADON 


Auctioneer:  M.  Andre  PACITTI 
14,  Place  Francois  ler 
(225-34-29) 


On  view:  Monday,  23rd  November  from  9  pm  to  11  pm 
and  on  Tuesday,  24th  November  from  2  pm  to  6  pm 


ffi  >BImaate  &3ohnston^Jtd 

 Established  1813  

Head  office  : 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO  -  NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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OLD  MASTER  PAINTINGS  AND  DRAWINGS 
OF  THE  EIGHTEENTH  CENTURY 


Jean  -  Baptiste  PATER 
1695  -  1736 
"Les  Musiciens" 
Canvas  54  5  x  70  5  cm. 


CAILLEUX 

136  Faubourg  Saint-Honore  Tel.  ELY  25-24 

PARIS 


The  Three  Sisters  by  WILLIAM  ETTY,  R.A. 

Panel  diameter:  13  inches.  (33  cm.) 
Framed  size:  19  X  19  inches.  (48  X  48  cm.) 
Literature:  '"William  Etty"  by  Dennis  Farr,  1958.  P.  169.  No.  1, 

Collection:  William  Wethered,  1856 
Mr.  Pennell,  1858 
Mr.  Rippe 
Henry  Burton 
T.  Gabriel 
T.  B.  Gabriel 
Mrs.  E.  M.  Gabriel 


M.  NEWMAN  LTD 

Established  1H7U  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


Summer  by  T.  WEBSTE1 
(Signed  and  da 
Panel  size:  18x2 
(46  x  61  cm 
Framed  size:  22  X  I 
(56  X  71  cm 
Collection :  John  F 
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and  4 

61a 
22  X 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 


Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWP1C,  LONDON,  S.W.I 


Bronze 
by 

G.  ZOFFOLI 
Italian  18th  Century 
Height  35  cm. 


Cyril  Humphris  Ltd 

23  OLD  BOND  STREET,  LONDON  VV.l 

MAYfair  6240 


tne> 


a/ 


it/ 


Cabistan 
Size:  5  ft.  4  in.  X  3  ft.  7  in. 
Ref.  No.  51970 


Perez 


112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

The  permanent  Exhibition  Rooms  at  112  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 
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KAPLAN  GALLERY 
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James  J.  Tissot  Panie  Carree  45  x  56  inches 

Exhibited  Paris  Salon  1870 


6  DUKE  STREET     ST.  JAMES'S     LONDON  SW1 
I  WHItehall  8665 

I   


FERRERS 


! 


An  exhibition  of  paintings  by  ATKINSON  GRIMSHAW  (1836-1893) 


FERRERS 

ATKINSON  GRIMSHAW         November  16th  -  December  5  th 


FERRERS 

9  Piccadilly  Arcade,  London  S.W.i 

HYDe  Park  6948 


PAUL  STORR 


JM  4 


A  set  of  four  very  fine  Antique  Silver  Entree  dishes  and 
covers  resting  on  Old  Sheffield  warmers  by  Paul  Storr. 

London  1804. 

Weight  224  oz.  Overall  length  15A  inches. 


from  the  Collection  of 


We  are  happy  to  answer  enquiries  and  to  give  details  of  the  silver 


LOUIS  WINE  Ed 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 


Tel:  Dublin  73865 
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'.MAW  &  SONS  LTD, 

23  GRAFTON  STREET  LONDON  Wl 
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A  SUPERB  AND  RARE  i8th  CENTURY  MAHOGANY  SERPENTINE  COMMODE 
Circa  1735  Height  3  ft.  Width  4  ft.  6  in.  Depth  2  ft.  2*  in. 


This  commode  was  formerly  in  the  collection  of  Mr.  Francis  P.  Garven 
and  was  illustrated  in  The  Connoisseur,  December,  1932 
'Advice  to  Collectors'  by  R.  W.  Symonds 

'The  specimens  of  furniture  with  which  this  article  is  illustrated  are  considered  by 
the  writer  to  be  in  the  highest  grade  as  regards  design,  proportion,  elegance  of  form, 
quality  of  workmanship  and  material,  and  the  patina  and  colour  of  the  wood.' 
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TELEPHONE    HYDE   PARK  0444 


ESTABLISHED  1884 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


TELEGRAMS  BLAIRTIQUE.  PICCY,  LONDON 
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DENYS  WREY  Ltd.   45  SLOANE  STREET 


LONDON  S.W.I 


Members  of  The  British  Antique  Dealers  Association 


Telephone:  BELgravia  1813/14 


Period  Furniture 

Works  of  Art 
Expert  Restoration 
of  Antiques 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 


An  elegant  mahogany  Settee  dating  from  the  third  quarter  of  the  18th  Century,  having  a  serpentine 
back,  French  scrolled  arms  and  a  fluted  front  rail  divided  by  paterae.  Length  72  inches. 


MEISSEN,  c.  1740-45,  4J  in.  high  (Cf.:  C.  H.  Fischer  Collection,  pi.  XXII,  No.  678) 
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FROST  *  REED  EP 


ESTABLISHED  IN  THE  REIGN  OF  GEORGE  III 

     *^  1 


Oil  on  Canvas  "ThcFljing  Cloud"  4°  "  5°  'nchd 

A  Superb  Painting 
by 

MONTAGUE  DAWSON,  f.r.s.a.,  s.m.a. 


io  Clare  Street 
Bristol 

Bristol  26238 


41  New  Bond  Street 
London,  W.i 

MAYfair  2457 


138  REGENT  STREET,  LONDON,  W.l 

AND  AT  LLANDUDNO 

A  MAGNIFICENT  TABLE  CLOCK  BY  CARL  FABERGE 


In  silver  gilt,  enamelled  translucent  emerald  green  over  an  elaborate  sun-ray 
guillochage  and  overlaid  by  quatre-couleurs,  gold  swags  and  bows,  the  dial  framed 
by  a  border  of  pearls  and  fitted  with  pierced  gold  hands.  This  strut-clock  is  ivory 
backed  and  fully  signed  Faberge  and  bears  the  initials  of  the  Chief  Workmaster 
Michael  Perchin.  4-|-  in.  sq.  (actual  size). 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


on  stand 
with 


on  base 

Date  1791 

Weight 
223  oz. 


SIMON  KAYE  LTD 


1b  ALBEMARLE  ST  PICCADILLY 

Telephone:  hyde  park  7658  and  5152 


LONDON  W.l 


□ 
□ 
□ 
□ 
□ 

□ 
□ 
□ 
□ 
□ 

Length  of 
tureen  18  in.  □ 

Width  9i  in.  □ 
□ 

Length  of 
stand  23  in. 

Width  of  □ 
stand  14  in.  D 
□ 


Height 
13*  in. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□DO 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

27  BRUTON  ST.,  BERKELEY  SQUARE,  LONDON,  W.l 


Telegrams: 
Gregco,  Wesdo  London 


ANTIQUES 


FURNITURE 


UPHOLSTERY 


CURTAINS 


C    A    R    P    E    T  S 


CHANDELIERS 


Telephones : 
Mayfair  2608/9/0,  2066 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T I ONS 
ELECTRICAL  WORKS 
H  E  A  TING 
V  A  L  U  A  T  I  O  N  S 


A  small  yew-wood  torchere  on  ogee-tripod  legs.  Height  30  in.  Circa  1760 
A  Hepplewhite  settee  on  fluted  tapered  legs.  Length  6  ft.  Height  max.  2  ft.  11  in.  Circa  1790 
A  fine  1 8th  century  candlestand  on  carved  tripod  base.  Height  31  in.  Circa  1770 
A  pair  of  chrome  yellow  pottery  vases  as  lamps.  Height  with  shades  2  ft.  4  in. 
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KAPLAN  GALLERY 

6  DUKE  STREET    ST.  JAMES'S    LONDON    SW1         WHItehall  8665 


EMILE  BERNARD 

1868-1941 

A  RETROSPECTIVE  EXHIBITION 

OCTOBER  21  -  NOVEMBER  28 


All  works  are  for  sale 


Catalogues  on  request 


A  pair  of  late  18th  century  French  torcheres  with 
oilt  enrichments  and  lions'  masks,  on  carved  wood 

<3 

and  oilded  bases. 

o 

Diameter:  14  inches. 
Height:  45  inches. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l.  TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAV1ES  STREET,  LONDON,  W.l 
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An  exceptionally  tine 
pair  of  Louis  XV  white 
ami  gold  fauteuils. 
French,  circa  17C0. 


Height :  3  ft. 
Width:  2  ft.  3  in. 
Height  of  seat:  1  ft.  4  in. 
Depth  of  seat:  1  ft.  8  in. 


French  furniture 
and  Sculpture 


MALLETT 


Garden  statuary 
ami  furniture 


at 

nourdon  l/o\ 


ouse 


Telephone:  MAYFAIR  2444/5 


2  DAVIES  STREET  •  BERKELEY  SQUARE  ■  LONDON  •  W.l 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET,   W.l  Telegrams:  MALETHOUS  LONDON 


Efl  la  ESSE  La  la  SB  5  BE 
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Bronze  vessel  in  form  of  a  Water  Buffalo  with 
finely  cast  ornamentation. 
Length:  14  in.  Height  11  in. 
Period  of  Warring  States  481-221  B.C. 
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Early  furniture     Chinese  and  European  Works  of  Art 

112  Mount  Street      LONDON  W.I  Telephone-  GROsvenor  28j8  Cables:  BARGRO,  London,  W.  i 


MOUNT  STREET 


<T1  /"OVember  ! — leaves  are  down.  Migrant  birds  gone.  And  we  delight 
^  V_9  to  go  indoors  out  of  the  weather. 

The  lighted  interiors  of  Mount  Street  glow  with  things  made  by  and  for 
people  of  taste  over  centuries.  They  have  been  stored  safely  and  forgotten, 
loved  or  ignored  according  to  fashion. 

In  the  1 8th  Century  it  was  all  the  mode  for  Country  Houses  to  have  a 
'Chinese  Room'.  This  taste  for  'Far  Cathay'  accounts  for  the  six  complete 
rooms  of  different  hand-painted  Chinese  wallpapers  now  at  Stanley  Pratt's. 

Portuguese  interest  in  the  Far  East  was  as  intense  as  in  England.  At 
Kerin's  there  is  a  large  Portuguese  armorial  on  a  Chinese  'Lowestoft'  plant 
pot — of  early  Chien  Lung  period,  it  is  16  in.  high  and  20 \  in.  wide — and 
obviously  made  for  the  Portuguese  market. 

This  love  of  Cathay  took  many  forms.  At  Nat  Ayer's  there  is  a  small 
Sheraton  satinwood  china  and  writing  cabinet,  which  the  talent  and  patience 
of  an  i8th-Century  lady  or  daughter  of  the  house  turned  by  fine  pcnwork 
into  an  elegant  black  and  white  exercise  in  Chinoiserie,  with  fishermen  at 
work  and  children  playing  among  trees  and  birds. 

'Things'  often  shew  the  manners  and  habits  of  the  past.  Hats  were  large 
and  treasured  in  the  1 8th  Century,  and  an  Englishwoman  had  in  her 
drawing  room  a  charming  small  figured  mahogany  Sheraton  bookcase 
(now  at  Harrington's).  But  its  five  apparent  drawers  are  only  three — one 
normal,  and  then  two  deep  ones  in  which  hat  plumes  and  ribbons  would 
not  crush. 

The  four  silver-gilt  vine  decorated  wine  coasters  (1804)  on  trollies  (1836), 
all  fully  marked  at  Gilbert's,  bring  an  instant  thought  of  the  brave  show 
they  made  being  steered  round  as  the  port  was  passed. 

'Regency'  bucks  may  have  drunk  hard,  but  there  is  an  urbane  and 
shining  elegance  about  the  narrow  gilt  sidetable  by  Holland  (c.  1820)  now 
at  Mann  &  Fleming's:  its  jaune  Sic  Beaume  marble  top  is  supported  by  four 
smiling  lions'  heads. 

Cleopatra  is  ageless  and  beyond  fashion.  At  Waddingham's  there  is  a 
fine  painting  by  the  Neapolitan  Andrea  Vaccaro  (1604-1670)  in  which 
the  sheer  luminism  of  the  flesh  tones  blend  with  an  exceptional  purity  of 
line:  a  chaplet  of  pearls  on  brow  and  nude,  except  for  a  blue  wrap,  she 
gazes  seriously  at  the  asp.  The  more  one  looks,  the  more  this  painting  of 
Cleopatra  glows. 


AmencanB  (  GROSVENOR 
Embassy  ■  V  SQUARE 


Clandges 


Connaught 


MOUNT  STREET 


Westbury 


Interest  in  zodiacal  signs  and  old  calendars  is  perennial.  At  Barling  s 
there  are  three  (out  of  a  series  of  twelve)  zoomorphic  Sung  stone  figures 
(nearly  14  in.  high)  representing  an  early  Chinese  cycle  of  years — these 
three  are  the  Rat,  1st;  the  Ox,  5th,  and  Monkey,  nth. 

The  tug  of  religion  and  philosophy  is  always  fresh.  The  14  in.  high 
quintich  at  Stelman's  once  adorned  an  i8th-Century  French  private  chapel. 
The  ivory  panels  in  relief  of  Our  Lady  and  Child,  and  Scenes  from  the  Lite, 
stand  out  softly  from  a  blue  background.  Close  the  quintich  and  cheerful 
scenes  of  people  in  14th-century  costume  adorn  the  outside. 

At  David  Peel's  there  is  a  small  desk  bronze  of  Socrates.  Of  early  16th- 
century  Padua,  it  is  a  sharp  reminder  of  the  Humanistic  Movement  in 
North  Italy  which  flowered  then  (there  are  no  Christian  scenes  around  the 
famous  della  Torre  Monument  in  Verona).  The  broad-nosed  face  of  old 
Socrates  shines  with  the  light  of  integrity,  to  remind  individual  man  that 
he  is  responsible  for  his  own  passions  and  actions. 

It  is  November,  but  redecoration  no  longer  waits  for  the  spring.  John 
Sparks'  showrooms  have  been  redecorated  to  John  Siddeley's  design.  Their 
oriental  works  of  art  shew  to  perfection  against  an  unexpected  dun  back- 
ground; a  dun  covered  cabinet  can  be  opened  to  reveal  flame-lined  shelves, 
and  great  dun  silk  curtains  swish  to  reveal  a  T'ang  horse  white  against  a  dark 
chocolate  velvet  recess.  November  is  not  dull. 

V.  Warren 


Ayer  &  Co.  (Antiques)  Ltd. 
Barling  of  Mount  Street  Ltd 
Gilbert,  A.  B.  (Belfast) 
Harrington,  R.  L.  Ltd. 
Kerin,  Gerald  Ltd. 
Mann  &  Fleming  Ltd. 
Peel,  David  &  Co.  Ltd 
Pratt,  Stanley  J.  Ltd. 
Sparks,  John  Ltd. 


at  No.  130 
at  No.  112 
at  No.  91 
at  No.  120  &125 
at  No.  9 
at  No.  120b 
(at  No.  2  Carlos  Place,  Mount  Street) 
at  No.  27 
at  No.  128 


Stelman,  N.  (Antiques  Corner  Ltd.)  at  No.  104 
Waddingham,  Walter  at  No.  99 


18th  &  19th  Century  English  Furniture  and  Porcelain 

Early  Furniture,  Chinese  &  European  Works  of  Art 

Antique  &  Modern  Silver  &  Old  Sheffield  Plate 

English  &  Continental  Furniture  &  Works  of  Art 

English  &  Continental  Furniture  &  Porcelain,  Works  of  Art 

Antiques/ Decorations 

European  Works  of  Art 

18th  Century  English  Furniture,  Chimney  Pieces.  (See  back  cover) 
Chinese  Works  of  Art 

Antique  Jewellery,  Bijouterie,  Miniatures,  Boxes  &  Enamels 

ISth  Century  English  Furniture,  Chinese  Porcelain,  Dutch  and  Italia) 
Paintinos 


DAVID  PEEL 

&  CO.,  LTD 
EUROPEAN  WORKS  OF  ART 


CHILDREN  PLAYING 
(Terra  cotta,  height  1 1  inches) 
by  Jean  Baptiste  Xavery 
Signed  and  dated,  1726 


2  CARLOS  PLACE,  MOUNT  STREET 
LONDON  W.l 

Telephone:  HYDe  Park  3161 


Members  of  The  British  Antique 


Dealers'  Association  Ltd. 


MANN  AND  FLEMING  LTD* 


ANTIQUES 
DECORATIONS 


Rare  Regency  lacquer  cabinet 


mm 


45J  inches 


120b  MOUNT 

STREET 
LONDON,  W.l 

GROsvenor  2770 
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MOUNT  STREET 


(Tt  /November  ! — leaves  are  down.  Migrant  birds  gone.  And  we  delight 
^  V.2  to  go  indoors  out  of  the  weather. 

The  lighted  interiors  of  Mount  Street  glow  with  things  made  by  and  for 
people  of  taste  over  centuries.  They  have  been  stored  safely  and  forgotten, 
loved  or  ignored  according  to  fashion. 

In  the  1 8th  Century  it  was  all  the  mode  for  Country  Houses  to  have  a 
'Chinese  Room'.  This  taste  for  'Far  Cathay'  accounts  for  the  six  complete 
rooms  of  different  hand-painted  Chinese  wallpapers  now  at  Stanley  Pratt's. 

Portuguese  interest  in  the  Far  East  was  as  intense  as  in  England.  At 
Kerin's  there  is  a  large  Portuguese  armorial  on  a  Chinese  'Lowestoft'  plant 
pot — of  early  Chien  Lung  period,  it  is  16  in.  high  and  io\  in.  wide — and 
obviously  made  for  the  Portuguese  market. 

This  love  of  Cathay  took  many  forms.  At  Nat  Ayer's  there  is  a  small 
Sheraton  satinwood  china  and  writing  cabinet,  which  the  talent  and  patience 
of  an  i8th-Century  lady  or  daughter  of  the  house  turned  by  fine  penwork 
into  an  elegant  black  and  white  exercise  in  Chinoiserie,  with  fishermen  at 
work  and  children  playing  among  trees  and  birds. 

'Things'  often  shew  the  manners  and  habits  of  the  past.  Hats  were  large 
and  treasured  in  the  1 8th  Century,  and  an  Englishwoman  had  in  her 
drawing  room  a  charming  small  figured  mahogany  Sheraton  bookcase 
(now  at  Harrington's).  But  its  five  apparent  drawers  are  only  three — one 
normal,  and  then  two  deep  ones  in  which  hat  plumes  and  ribbons  would 
not  crush. 

The  four  silver-gilt  vine  decorated  wine  coasters  (1804)  on  trollies  (1836), 
all  fully  marked  at  Gilbert's,  bring  an  instant  thought  of  the  brave  show 
they  made  being  steered  round  as  the  port  was  passed. 

'Regency'  bucks  may  have  drunk  hard,  but  there  is  an  urbane  and 
shining  elegance  about  the  narrow  gilt  sidetable  by  Holland  (c.  1820)  now 
at  Mann  &  Fleming's:  its  jaune  Ste  Beautne  marble  top  is  supported  by  four 
smiling  lions'  heads. 

Cleopatra  is  ageless  and  beyond  fashion.  At  Waddingham's  there  is  a 
fine  painting  by  the  Neapolitan  Andrea  Vaccaro  (1604-1670)  in  which 
the  sheer  luminism  of  the  flesh  tones  blend  with  an  exceptional  purity  of 
line:  a  chaplet  of  pearls  on  brow  and  nude,  except  for  a  blue  wrap,  she- 
gazes  seriously  at  the  asp.  The  more  one  looks,  the  more  this  painting  of 
Cleopatra  glows. 


Interest  in  zodiacal  signs  and  old  calendars  is  perennial.  At  Barling's 
there  arc  three  (out  of  a  series  of  twelve)  zoomorphic  Sung  stone  figures 
(nearly  14  in.  high)  representing  an  early  Chinese  cycle  of  years — these 
three  are  the  Rat,  1st;  the  Ox,  5th,  and  Monkey,  nth, 

The  tug  of  religion  and  philosophy  is  always  fresh.  The  14  in.  high 
quintich  at  Stelman's  once  adorned  an  i8rh-Century  French  private  chapel. 
The  ivory  panels  in  relief  of  Our  Lady  and  Child,  and  Scenes  from  the  Life, 
stand  out  softly  from  a  blue  background.  Close  the  quintich  and  cheerful 
scenes  of  people  in  14th-century  costume  adorn  the  outside. 

At  David  Peel's  there  is  a  small  desk  bronze  of  Socrates.  Of  early  16th- 
Ccntury  Padua,  it  is  a  sharp  reminder  of  the  Humanistic  Movement  in 
North  Italy  which  flowered  then  (there  are  no  Christian  scenes  around  the 
famous  della  Torre  Monument  in  Verona).  The  broad-nosed  face  of  old 
Socrates  shines  with  the  light  of  integrity,  to  remind  individual  man  that 
he  is  responsible  for  his  own  passions  and  actions. 

It  is  November,  but  redecoration  no  longer  waits  for  the  spring.  John 
Sparks'  showrooms  have  been  redecorated  to  John  Siddeley's  design.  Their 
oriental  works  of  art  shew  to  perfection  against  an  unexpected  dun  back- 
ground ;  a  dun  covered  cabinet  can  be  opened  to  reveal  flame-lined  shelves, 
and  great  dun  silk  curtains  swish  to  reveal  a  T'ang  horse  white  against  a  dark 
chocolate  velvet  recess.  November  is  not  dull. 

V.  Warren 


Ayer  &  Co.  (Antiques)  Ltd. 
Barling  of  Mount  Street  Ltd. 
Gilbert,  A.  B.  (Belfast) 
Harrington,  R.  L.  Ltd. 
Kerin,  Gerald  Ltd. 
Mann  &  Fleming  Ltd. 
Peel,  David  &  Co.  Ltd.     (at  No.  2  Carlos  Place,  Mount  Street) 
Pratt,  Stanley  J.  Ltd.  at  No.  27 

Sparks,  John  Ltd.  at  No.  128 

Stelman,  N.  (Antiques  Corner  Ltd.)     at  No.  104 
Waddingham,  Walter  at  No.  99 


at  No.  130 

at  No.  112 

at  No.  91 

at  No.  120  &  125 

at  No.  9 

at  No.  120b 


18th  &  19th  Century  English  Furniture  and Porcelain 

Early  Furniture.  Chinese  c?  European  Works  of  Art 

Antique  &  Modern  Silver  &  Old  Sheffield  Plate 

English  &  Continental  Furniture  &  Works  of  Art 

English  &  Continental  Furniture  &  Porcelain,  Works  of  Art 

Antiques/Decorations 

European  Works  of  Art 

18th  Century  English  Furniture,  Chimney  Pieces.  (See  back  cover) 
Chinese  Works  of  Art 

Antique  Jewellery,  Bijouterie,  Miniatures,  Boxes  &  Enamels 

ISth  Century  English  Furniture,  Chinese  Porcelain,  Dutch  and  Italim 
Paintings 


DAVID  PEEL 

&  CO.,  LTD 
EUROPEAN  WORKS  OF  ART 


CHILDREN  PLAYING 
(Terra  cotta,  height  1 1  inches) 
by  Jean  Baptiste  Xavery 
Signed  and  dated,  1726 


2  CARLOS  PLACE,  MOUNT  STREET 

LONDON  W.l 

Telephone:  HYDe  Park  3161 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


MANN  AND  FLEMING  LTD* 


ANTIQUES 
DECORATIONS 


Rare  Regency  lacquer  cabinet 
45£  inches 

120b  MOUNT 

STREET 
LONDON,  W.l 

GROsvenor  2770 
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To  be  published 
November  16, 1964:  42s. 

C/of/;  Z)o»«J     By  post  44/6  (USA  $6.00)     Profusely  illustrated 

The 

Connoisseur 
Year  Book 
1965 

I  Edited  by  Alan  Osborne 


contains  much  factual  information  not  readily  obtainable  elsewhere; 
it  also  contains  four  colour  plates  and  more  than  170  black  and 
white  illustrations.  120  pages  11  in.  x  81  in. 


Contents 

A  review  and  comment  on  things  seen  at 
auction 

Collecting  (i)  an  auctioneer's  view 

j.  wood  palmer  :  An  inheritance  re-born 

prof,  rene-jean  clot  :  Collecting  (2)  a 
collector's  view:  'heaven  and  hell' 

alan  fern  :  Enthusiasm  informed  :  the 
growing  collection  of  Mr.  and  Mrs.  Lionel 
C.  Epstein  of  Washington  D.C. 

j.  p.  palmer  :  A  Young  Collector  of  Blanc 
de  Chine 

GEORGE  L.  stout  :  The  Gardner  Museum, 
Boston 

TOM  L.  freudenheim  :  Judaica  art:  Mich- 
ael M.  Zagayski's  Collection 


KEITH  Roberts  :  Rembrandt's  The  Feast  of 
Belshazzar 

ronald  G.  cooper  :  Slip-decorated  pottery 

eric  delieb  :  Georgian  and  Victorian  Silver 
Caddy-Spoons 

Some  Gallery  acquisitions  of  the  year 

Helena  hayward:  Thomas  Johnson  and 
rococo  carving 

Wolfgang  Fischer  :  Egon  Schiele  and  the 
spirit  of  Vienna  before  1918 

alan  osborne  :  A  profile  of  Norman  Reid, 
Director  of  the  Tate  Gallery 

sir  william  emrys  Williams  :  Paradoxes 
and  Patrons 

Some  Notable  Art  Books  and  Publications 
issued  in  1963-4 


The  Connoisseur  Year  Book  is  not  included  in  any  subscription,  but  you  are  invited  to  order  it  through 
your  bookseller;  or  to  send  44s.  6d.  (six  dollars),  direct  to  London,  for  a  copy,  which  will  be  mailed  to 
you  from  London  immediately  on  publication.  We  much  regret  that  late  orders  may  be  disappointed. 
If  ordering  by  mail,  please  send  your  early  remittance  to:  The  Belgrave  Library,  22  Armoury  Way, 
London  SW  18. 
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.  L.  HARRINGTON 

LTD. 

120  and  125  Mount  Street,  London  W.l 


Telephones: 

GROsvenor  1785  &  5270 


Cables: 


C'HRISANT,  LONDON  Wl 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Directors:  Reginald  L.  Harrington,  Mary  T.  Holder,  Mary  Clarke 


.f  18th  CENTURY  CARVED  GILT  TORCHERES 


/f  ins.  high 


>  carved  18th  CENTURY  GILT  CONSOLE  TABLE  in  the  manner  of 
hias  Lock.    Circa  1750 

11  ins.  wide,  2  ft.  1  in.  deep,  2  ft.  11  ins.  high 


FINE  ANTIQUE  FURNITURE 
WORKS  OF  ART 


NETS  UKE 


A  Miniature  Art  of  Japan,  currently  attracting  an 
increasing  number  of  collectors  all  over  the  world, 
is  the  Netsuke,  the  small  toggle  which  suspends  a 
medicine  box,  tobacco  pouch,  pipe  case  or  purse 
from  the  belt  of  the  Kimono.  Carved  from  a  wide 
range  of  materials,  of  which  the  most  commonly 
used  are  ivory  and  wood,  the  subjects  embraced  by 
the  Netsukeshi  comprise  the  whole  religious,  his- 
torical and  mythological  folklore  of  Japan,  to- 
gether with  a  vast  number  of  animal  subjects,  both 
indigenous  and  fabulous. 

The  works  of  the  great  master  carvers  such  as 
Tomotada  and  Masanao  of  Kioto ;  Kwaigiokusai 
and  Mitsuhiro  of  Osaka,  are  creating  increasing 
interest  among  connoisseur  collectors  throughout 
the  world  Markets  and  the  superb  sculptural 
qualities  of  these  carvings,  seldom  more  than  two 
inches  long,  combined  with  unerring  simplicity  of 
line  and  form  reflect  the  great  inherent  ability  of 
the  Japanese  to  produce  great  Works  of  Art  within 
the  smallest  compass. 

Known  to  have  existed  in  very  simple  and  crude  form  from  the  beginning  of  the  17th  century,  the  Art,  originally  started 
as  side  lines  by  joiners,  musical  instrument  makers  and  dentists,  flourished  from  the  middle  of  the  18th  Century  when  great 
schools  were  established  with  generations  of  carvers  maintaining  traditions  and  technique  and  style  throughout  the 
1 8th  and  19th  Centuries. 


An  Ivory  Netsuke  of  a  reclining  Horse  by  Kwaigiokusai  Masatsugu, 
from  the  collection  of  Llewellyn  T.  Evans  of  New  Hampshire,  U.S.A. 


Although  the  members  of  The  British  Antique  Dealers'  Association  cannot  take  credit  for  the  production  of  the  various  Works 
of  Art  in  which  they  deal,  they  can  take  pride  in  the  presentation  to  the  public  of  these  articles  of  national  heritage  produced  by 
the  craftsmen  of  the  past.  Their  aim  is  to  pass  on,  to  all  those  interested,  the  knowledge  which  comes  to  light  from  time  to  time 
concerning  the  articles  in  which  they  deal,  enabling  them  to  describe  their  wares  and  to  help  piece  together  a  history  of  the 
domestic  and  decorative  arts. 

The  Association  was  founded  in  191 8  and  was  brought  into  being  to  further  the  interests  of  those  engaged  in  buying,  selling 
or  collecting  Antiques  and  to  foster  a  high  standard  of  integrity  among  those  engaged  in  the  trade. 


A  booklet,  price  5s.  post  free  ($1  in  the  U.S.A.)  giving  the  names  and  addresses  of 
over  five  hundred  established  dealers  in  antiques  and  works  of  art  who  are  elected 
members  of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  RUTLAND  GATE,  LONDON,  S.W.7  KENSINGTON  4128  &  2102 
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MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


Pair  of  George  III  silver  chamber 
candlesticks  1765  by  Wm.  Cafe- 


Pair  of  George  II  silver  salts 
1747  by  George  Wicks 


Promenade 


CHELTENHAM 


George  III  silver  hot  water  jug 
1783  by  John  Schofield 

Telephone  22821 


Catalogue  of  the  Greek  and 
Roman  Sculpture  in  the 
FitzwiIliamMuseum,Cambridge 

LUDWIG  BUDDE  &  RICHARD  NICHOLLS 

A  beautifully  produced  catalogue  with  complete  descriptions 
of  all  the  217  specimens  of  Greek  and  Roman  sculpture  in 
the  Fitzwilliam  Museum  at  Cambridge,  with  a  historical 
introduction  to  the  collection  and  a  glossary  of  technical 
terms.  'This  catalogue  is  exemplary  ...  a  most  useful  and 
welcome  book.'  Times  Literary  Supplement .  345  photographs. 

42s.  net 

from  all  booksellers 

CAMBRIDGE  UNIVERSITY  PRESS 


EUROPES  LEADING  DIRECTORY 

NOW  BEING  COMPILED— 10th  Edition  of 

THE  GUIDE  EMEU 


To  appear  MARCH  1965 

Over  40,000  names  and 
addresses  in  Europe 
of  Antique  Dealers.  Picture 
Galleries,  Antiquarian 
Booksellers,  Packers, 
Restorers,  etc. 

Classified  in 

Countries,  Districts,  Cities, 
Streets  and  Specialities. 

ADVERTISING  RATES 

Available  from : 

C.  &  F.  GILLINGHAM  LTD. 
4  CREDITON  HILL, 
LONDON,  N.W.6 
Telephone:  Hampstead  5644 


EDITIONS  EMER,  118-120  rue  de  Rivoli,  Paris  1°-  Lou  12-61 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 
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A  rare  and  beautiful  Chinese  (Canton)  late  18th  Cen- 
tury painted  silk  panel,  c.  1780.  Painted  in  brilliant 
colours  on  a  soft  grey-blue  ground. 

The  design  derives  from  an  original  European  source, 
interpreted  in  China. 

9  ft.  2  in.  x  4  ft.  8  in.  (2m  75  X  1m  40) 


MAYORCAS  Ltd 

Member  of  the  BAD  A  Ltd 

38  Jermyn  St.,  St.  James's,  S.W.l  MAYfair  4195 


IMPORTANT 

AUCTION  SALES 

24-28  NOVEMBER  1964 

DIFFERENT  COLLECTIONS: 

I  Furniture,  silver,  porcelain,  sculptures,  East  Asian 
art  collection,  carpets,  antiquities. 
Fine  paintings  by  old  and  modern  masters,  e.g. 
important  French  impressionist  paintings  and  Dutch 
paintings  17th  century  partly  from  the  private 
collection  of  H.  0.  Schubeler,  Lucerne. 
Collection  of  Greek  and  Russian  icons. 


VERELST,  SIMON.  1644  -  1721 


II  Collection  of  arms  and  armour:  swords, 

hunting-weapons,  pairs  of  pistols  from  different 
properties. 

Ill  Fine  old-master  drawings,  water-colours,  old  and 
modern  graphic  art. 
Collection  of  books. 

ON  VIEW:  daily  from  9-22  November  1964 

mm  mm  mm 

Haldenstrasse  19  Tel.  2  57  72 

Switzerland 
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Queen  Anne  Montcith  Bowl  of  unusual  large  size 
London  1702.  Maker:  William  I  akin 
Diameter  14  in.  Height  10  in.  Weight  117  oz.  2  dwt. 
Arms  of  Monox  impaling  Harvey  for  Sir  Philip  Monox  of  Wooton 

Exhibited  at  'Loan  Exhibition  of  Old  Silver'  at  St.  James's  London  1902.  Illustrated  in  the  Catalogue,  Plate  XCIV 


ntique  English  Silver 


LIMITED 


LONDON  43  MUSEUM  STREET  W.C.I.  HOLBORN  2712 

(one  minute  from  the  British  Museum) 

NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


Old  Sheffield  Plate 


[ember  of  The  British  Antique  Dealers'  Association,  Ltd. 


Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


TREVOR 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  view  of  one  of  our  Showrooms 


Amongst  the  articles  displayed  is  a  very  important  Sheraton  dining  table.  It  has 
a  telescopic  understructure  which  allows  the  simple  adjustment  of  length  from 
approximately  6  ft.  to  14  ft. 

The  table  has  a  most  beautifully  figured  top  in  mahogany  of  excellent  colour. 


TREVOR-ANTIQUES  OF  BRIGHTON,  14  &  15  SHIP  STREET,  BRIGHTON  I,  SUSSEX 

Telephone:  BRIGHTON  26712/29586       Cables  and  Telegrams:  TREMAR,  BRIGHTON 


Established  1912  ■ 


N.BLOOM&SON 


40  Albemarle  Street  Piccadilly  London  Wi-  May  fair  5060- 


A\  ATTRACTIVE  GEORGE  II 
STRAWBERRY  DISH 

of  excellent  quality 

date  1731  by  ELIZABETH  BITEl'X 

diameter  10  inchest  weight  20.3  ounces 
the  contemporary  armorials  are  those  of 
Sir  Ralph  Milbanke,  4th  Baronet  (1708-1748), 
and  his  second  wife  Anue,  daughter  of  Edward  Delaval. 


a^OCi^E  8c  Modern 


Contemporary  Bracelet  by  Peter  Hauffe.        ACTUAL  SIZE 


The  Pre-Columbian  votive 
figure  was  fashioned  about 
A.D.  1300.  On  the  left  is  an 
example  from  our  exhibition 
of  contemporary  jewellery  by 
young  British  craftsmen, 
open  for  six  months  in 
mid-November.  You  are 
cordially  invited  to  attend 
and  will  find  it  a  stimulating 
experience. 


A  Pre-Columbian  votive  Fig- 
urine or  Tunjo  from  Chibca, 
Bogota,  Colombia:  C.  A.D. 
1300.  ACTUAL  SIZE 


CAMEO  CORNER 


26  MUSEUM  STREET,  LONDON,  W.C.I 
MUSeum  0401.  Saturday  closed  all  day 
Open  on  Thursday  until  6.30  p.m. 
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FRANK  PARTRIDGE 

UINTER  EXHIBITION 

OVEMBER  1964 
4  New  Bond  Street,  London  W.i 


&  SONS  LTD 


A  Boulle  marqitetry  commode  inlaid  on  tortoiseshell.  louisxiv.  Height  2  ft.  gi  in.  x  4  ft.  Sin.  x  2  ft.  ;|  in. 
A  pair  of  large  Meissen  plates  from  the  famous  Swan  Service.  Circa  1 740.  16I  in.  across 


THE  1964  WINTER  EXHIBITION  AT  THE  PARTR] 


One  of  a  pair  of  Adam  mahogany  side  tables. 
Height  2  ft.  1 l  in,  X  5/f. 
One  of  a  pair  of  English  giltwood  mirrors. 


c„..i„ 


A  Cmturv.  Heioht  5  ft.  7  '"•  x  -Sfi-  '"• 


One  of  a  pair  of  porcelain  figures  oj  Eagles. 
Japanese,  nth  Century.  Height  I  ft.  9h  «"»• 
^  pair  of  Chinese  porcelain  figures  of  Pheasant 
Chien  Lung,  173^795'  Height  io\  in. 


de  havi  I  land 

(antiques)  ltd. 

82  fulham  road  s.w.7 

london     telephone  KNIghtsbridge  9203 


THE  SHOP  FOR  THE  COGNOSCENTI 


A  rare  set  of  Queen  Anne  octagonal  casters  by  Samuel  Wastell.  85  in.  and  65-  in.  high,  31  oz.  171?.  In  superb  condition 

and  excellent  patina. 


George  III  ova!  soup  tureen  and  a  pair  of  sauce  tureens  en  suite,  engraved  with  identical  crests  repeated  on  thefinials 
(a  cracked  sphere  and  rainbow).  Fully  punched  on  bases  and  covers,  maker's  mark  of  WILLIAM  HALL.  16  in.  and  9  in. 

wide.  194  oz.  1804.  In  mint  condition. 
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U\m  KOETSER  GALLERY 

Twelfth  Annual  Autumn  Exhibition  of 

Fine  Dutch,  Flemish  &  Italian  Old  Master  Paintings 


FRANS  HALS,  1580,  Antwerp-Haarlem,  1666 
Portrait  of  the  Painter  Frans  Post 

Signed,  1645.  Panel,  16£  by  13  inches  (42  -2  by  33  cm.) 
PROVENANCE: 

lections:  I.  van  der  Marck,  Sale,  Amsterdam,  25th  August,  1773,  Lot  441.  Bononi-Cereda  Collection,  Milan.  P.  and  C. 
naghi,  London.  1896,  No.  21.  O.  Huldchinsky,  Berlin  (sale,  Berlin,  Paus  Cassirer,  10th  May,  1928,  No.  11,  PIIX. 
aid  Oliven,  Esq.,  Beverly  Hills,  California. 

erature:  Moes,  'Icon,  Bat',  No.  6034.  W.  R.  Valentiner,  'Frans  Hals,  Klassiker  de  Kunst',  1921,  PI.  202.  Hofstede  de 
>ot,  'Catalogue  of  Dutch  Painters',  Vol.  Ill,  p.  76,  No.  258.  W.  von  Bode,  'Frans  Hals',  Vol.  II,  No.  242,  PI.  1  53. 
libited:  Berlin,  1906,  Kaiser  Friedrich  Museum,  No.  48.  Berlin,  1909,  Akademie,  No.  47.  London,  1962,  Victoria  and 
■ert  Museum,  'International  Art  Treasures  Exhibition'.  Haarlem,  1962,  'Frans  Hals  Exhibition',  Frans  Halsmuseum, 
54.  Los  Angeles  County  Museum,  California. 


Flower  paintings, 

still  life,  landscapes,  etc. 


Jan  Brueghel  I 
Adriaen  van  de  Venne 
Aert  van  der  Neer 
Pieter  Claesz 
Salomon  van  Ruysdael 
Sir  Anthony  van  Dyck 
Frans  Hals 
Nicholas  Berchem 
Frans  Snvdcrs 
Jan  Steen 

Jacob  van  Hulsdonck 
Jan  Brueghel  II 
Master  of  Frankfurt 
Francesco  Guardi 
Giacomo  Guardi 
Fontenbleau  Master  Flora 
Corn  el  is  Enghelbrecht 
Willem-Klaasz  Heda,  etc. 


1st  October 


to 


12th  December  1964 

Daily  10  6  pm 
Saturdays  10-1  pin 


3  Duke  St  reet,  St.  James's,  London  SW1 


Telephone:  WHItehall 


G  A  L  E  R  I  H 


D  A 


Fine  Paintings  by  Old  Masters,  Renaissance  Bronzes 


38  JA VASTRAAT,  THE  HAGUE,  HOLLAND.  Tel.  63  67  70 


CATALOGUE  NO.  X,  1964  WILL  BE  SENT  ON  REQUEST 


RALPH  GOX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 
Tel :  Castle  Bytham  340 

Silhouette  by  Miers,  of  ROBERT 
BROWN,  F.R.S.  1773-1858. 
Naturalist  to  Captain  Flinder's  Ex- 
pedition to  Australasia. 
This  silhouette  was  presented  by 
him  to  his  friend  Sir  John  Richard- 
son, the  Arctic  Explorer,  and  is  thus 
inscribed. 

A  copy  of  published  writings  by 
Brown  with  his  autograph,  together 
with  a  copy  of  the  Life  of  Richardson 
mentioning  this  particular  silhouette 
are  offered  with  the  same. 

Also  39  STEEP  HILL,  LINCOLN 
Tel:  22463 


MONS    &  C 


TABLEAUX  ANCIENS 


LITtre  26- 


19  Rue  du  Cherche-Midi,  Paris  VI° 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  •  PHONE  CAL  3038 

Member  of  The  British  Antique  Dealers  Association 


Collector's  (Treasures'  Htb. 
8-9  (Clinrrl)  Street,  Mhnbs'or,  IBrrUs 

Telephone:  Windsor  60157 


JAMES  LEATHER 


LIMITED 


Specialists  in 

ROYAL  CROWN  DERBY 
and  many  other  makes  of  fine 
English  China 

59/60  PICCADILLY    LONDON  W.i 
HYDe  Park  9121 
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PATOU 


Specialists 
in  Fine  Art  packing 
and  forwarding 
to  all  parts  of  the  world 


PITT  &  SCOTT  LTD 


I9ISS?' 


wmmmmm 


20-24  EDEN  GROVE,  LONDON,  N.7 
Tel:  NORTH  7321  Telex:  21857 


Household  removals 
to  and  from 
all  parts  abroad 

Storage  facilities  at 
London,  Liverpool,  Glasgow,  Paris 


Eau  de  Joy  £3.6.0  Joy  £5.2.6  to  £49.0.0 


Made  specially  for 
Antiques  by  Goddards 


These  unique  polishes  are  made  from  a  formula  handed  down 
through  generations  and  known  only  to  Goddards.  They  have 
remarkable  cleansing  qualities;  give  a  rich  patina  rather  than 
high  gloss.  Both  polishes  maintain  the  condition  of  the  finest 
woods.  Available  at  leading  stores. 


J.  Goddard  &  Sons,  Ltd. 


By  appointment  to  Her  Majesty  Queen  Elizabeth  II,  Mtrs.  of  Silver  Polishes.  J.  Goddard  4  Sons,  Ltd. 
Nelson  Street,  Leicester.     299  Madison  Avenue,  New  York  10017,  New  York. 


Antique  silver  soup  tureen.  Copenhagen  1S01,  Maker  J  oh  an  Shttee 
Height  4$  cm.  Weight  200  oz. 
As  illustrated  in  Old  Danish  Silver  by 
Godmund  Boeseu  &  Chr.  A.  Beje  No.  346 


J.  CHRISTIE 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Antique  English  and  Continental  Silver 

36  ST.  GEORGE  STREET,  HANOVER  SQUARE, 
LONDON  W.l  MAYfair  3070 


The  Connoisseur,  November,  1964 


LX 


LEGGATT  BROTHERS 


ESTABLISHED    I  8  2  O 


Oil  Paintinq 
by  GEORGE  ROMNEY  (1734-1802) 

Portrait  Head  of  a  Lady  and  her  Child 
believed  to  be  The  Hon.  Mrs.  North  and  her  son  Francis 
Canvas  size  ij|  X  20^  inches 
From  the  Collection  of  Mrs.  Ismav 
From  the  Collection  of  The  Rt.  Hon.  M.  Sanderson 

30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  32^2  Cables:  Leggabros,  London  S.W.i 
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THE  COUPER  GALLERY 

)ering  Street,  New  Bond  Street,  London  W.  i 


Fine  igth 
Century 
Paintings  — 
particularly  of  \ 
the  Barbizon 
School 


N.V.  DIAZ  DE  LA  PENA 

Panel,  signed  lower  left 
9 J  X  13  inches 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.l 


FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU  AND  WORKS  OF  ART. 


Telephone:  HYDe  Park  3851 


BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 


AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
SCULPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 


Telephone:  Trafalgar  9-2171 


We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  uorks  of  art. 


The  Connoisseur,  November,  1964 


LXH 


70  SOUTH  AUDLEY  STREET, 
LONDON,  W.I 

Telephone:  HYDe  Park  5288 

(and  at  36  HIGH  STREET,  OXFORD 
Telephone:  Oxford  44197) 


An  Empire  Savonnerie  rug  on  green  ground  enclosed  by  gold  borders 
7  ft.  I  in.  x  2  ft.  8  in. 

W.  3fr.  3jart»tp  Sc  Co.  (Antiques)  Htb. 

Jftne  Antique 
jfimuture 


A  magnificent  and  historically  im- 
portant French  Empire  Cradle 

69  CHALK  FARM  ROAD,  LONDON  N.W.1         Tel:  GULIiver  1504         Cables:  Anticharco,  London 


FINE  TAPESTRIES,  SAVONNERIE  and 
AUBUSSON  CARPETS,  NEEDLEWORK  and 
BROCADES,  ENGLISH  and  FRENCH 


(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 
FURNITURE 


LXIII 


O'HANA  GALLERY 

13    CARLOS   PLACE    GROSVENOR   SQUARE   LONDON   W.  1 

GROsvenor  1  c62 


Paintings  by 

MIGNORANCE 


19th  November     cth  December 


LEICESTER  GALLERIES 

4  Audley  Square,  South  Audley  St.  W.I 

MAY  1159 


AUGUSTUS  JOHN 


Tete  farouche 


ETCHINGS  AND  LITHOGRAPHS 
BY  19TH  &  20TH  CENTURY  MASTERS 

29  October  until  21  November 


Goliath 


48  x  56  in. 


MARE K  ZULAWSKI 

October  26  -  november  14  paintings 

FORTHCOMING  EXHIBITION 

NOVEMBER  16 -DECEMBER  8 

NYE  PHARR,  EVE  GARRISON,  G.  F.  THIRLBY 

drian  galleries 

5-7  porchester  place     marble  arch    W2     pad  9473 


The  Connoisseur,  November,  1964 


LXIV 


BRIAN  KOETSER 
GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

Whitehall  6309 


Life  with  Peaches  and  Cherries 


FRANgoiS  GARNIER  i  j9o  -  i6j8 


Panel :  12  X  i6|  inches  (30 ,5  X  4Lf  cm.) 


<HIBITION  OF  OLD  MASTER  PAINTINGS         October  ^th  -  December  [8th 


LXV 


A.  Guillaumin  1841-1927 


KAPLAN 

6  DUKE 


i 


BBEI5--. 

Pont  Marie  1883 


19  x  26  inches 


H.  Harpignies  1819-1916 


A  SELEC 
AND  POST-I 


M.  Luce  1858-1941 


La  Baignade  1903 


28i  ■  36^  inches 


BRIGHTON 
by  J.  W.  Carmichael  1858 

Oil  painting  on  canvas 
Size  of  canvas  20  x  28  inches 

Pictures  and  prints  of  Military, 
Topographical,  Sporting  and 
Marine  subjects  are  always 
axailable. . ..including  schools, 
universities  and  various  pro- 
fessions and  these  make  very 
attractive  presents.  New  illus- 
trated catalogues  on  Marine  and 
Military  subjects  have  recently 
been  published.  A  few  are  avail- 
able for  distribution  and  will  be 
sent  post  free  on  request. 


Founded  1750 


THE  PARKER  GALLERY 

2  ALBEMARLE  STREET.  PICCADILLY,  LONDON.  W.l  Telephone:  GROsvenor  5906/7 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 

to  November  20    Jozef  Czapski     Floristella  Stephani  Paintings 
from  November  24    Etchings  and  woodcuts  by  known  and  unknown  artists 

Open  daily  10-6 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 

SPANISH  MASTERS 


KILLI  Dl  PAULI 

5-25  November 

Upper  Grosvenor  Gallery 

19  Upper  Grosvenor  Street,  W.1 


paintings 


HYD  3091 


4S  ^S^ovei  ^$ieef,  J^o/u/o>> 
Hyde  Park  47  1  1 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  Whitehall  9392 


HANS  GALLERIES 

40  Duke  Street    St.  James's    London,  S.W. I 

commission  artists  to  paint  portraits  from  sittings  or  photo- 
graphs. Examples  of  recent  portraiture  by  Royal  Academy 
Exhibitors   on    permanent   exhibition    at    the  Galleries. 
Closed  Saturdays  except  by  appointment. 

Write,  call  or  telephone:  WHItehall  400S-9 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Permanent  Exhibition  of  Dutch  17th-century  seascapes 


THE  LEFEVRE  GALLERY 


XIX  and  XX  CENTURY 
FRENCH  PAINTINGS 

30  BRUTON  STREET  LONDON  W1 

Telephone:  Mayfair  2250       Telegrams:  Drawings,  London,  W.I 


G,  BRAQUE  Nude 
Oil  Painting  I925 
1 3  x  8  inches 


EXHIBITION 


The  Smythes  of  Ipswich 

19th  November  —  4th  December 
Daily  10  a.m.  -  5  p.m. 
Saturday  10  a.m.  —  12  noon 


Looking  out  to  Sea 
By  E.  R.  Smythe-  Signed.  Pastel  12%  X  W  inches 


OSCAR  AND  PETER  JOHNSON 


LIMITED 


Lowndes  Lodge  Gallery,  Cadogan  Place, 
London,  S.W.I 


Telephone  BELgravia  6464 


Cables  Artcos,  London,  S.W.I 


LXIX 


A  Maltese  silver  jug  c.  1745 
by  EMMANUEL  PINTO 
9i  in.  high.  34  oz. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 

16c  Grafton  Street,  W.i 

Member  of  the  B.A.D.A.  Ltd.  Telephone:  Hyde  Park  1597 


A.  Canale.  Etching. 


de  Vesme  22 


FINE  PRINTS 

from  1500-1800 

(please  ask  for  richly  illustrated 
NEUE  LAGERLISTE  39.  Price  5.-  DM) 

C.  G.  BOERNER 


4   DUSSELDORF    KASERNENSTRASSE  13 


Telephone:  1  27  82 


Cables:  Boernerkunst 


MARTA  SAMPSON 

183B  KINGS  ROAD,  CHELSEA,  S.W.3 

FLAxman  5522 


A  choice  and  rare  George  I  white  lacquer  card  table  with  fine  interior 
Superb  condition  throughout 
Length  32  in.  Width  (closed)  16  in.  Height  29  in. 


HENRY  SPENCER 


=        &  SONS  -  - 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

Pollard  Hall,  Gomersal,  Near  Leeds 

HENRY  SPENCER  AND  SONS 
are  instructed  to  sell  by  Auction  on  the  Premises  on 
THURSDAY  AND  FRIDAY  12th  and  13th  NOVEMBER,  1964 
THE  CONTENTS  OF  THE  HALL 
Illustrated  Catalogues  2/6  each 

20  The  Square,  RETFORD,  Notts. 

Telephone  2  J3  1  -4 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 


The  Connoisseur,  November,  1964 


LXX 


CHARLES  WOOLLETT 
&  SON 


Members  of  B.A.D.A. 


Exceptionally  fine  Queen  Anne  colourful  'Petit  Point' 
needlework  picture  in  magnificent  contemporary 
carved  giltwood  frame  with  Eagle  surmounting  a 
Crest  and  dated  1701  in  roman  numerals  at  base. 
Exhibited  at  the  Antique  Dealers'  Fair,  June  1964. 


59/61  WIGMORE  STREET  W.1 


Established  1889 


Telephone:  WELbeck  8664 


STADTWALDGURTEL  32 


COLOGNE 


(Illustrated  catalogue  free  on  request) 


Terrasse  a  Prefailles 


Henri  Lebasque 


(circa  1917/22) 


LXXI 


Fine  quality  Louis  XV  Breche  Violette 
marble  chimneypiece 


Length  of  Shelf 
Total  height 
Opening  width 


/  // 
4  ii 

/  // 
3  7 

/  // 
3  9 

/  // 
3  o 


Opening  height 

T.  C  ROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Telephone:  FULham  1375-7 


S, 


Too 


cut 

1 


BENVENUTO 


CELLINI 


GOLDSMITH,  MEDALLIST,  SCULPTOR 

Solo  una  fronda  della  tua  corona 
Angel  Michel  divin,  solo  immortale, 
Ricco,  mi  mostra,  e  d'altro  non  mi  cale, 
Che  qtiesta  basta  in  me,  sol  bella  e  buona. 

BENVENUTO 


^  our  centuries  after  his  death  Benvenuto  Cellini  remains 
the  universally  acknowledged  symbol  of  the  artist- 
aftsman.  Jeweller,  goldsmith,  medallist  and  sculptor,  his 
ill  and  versatility  have  never  been  surpassed.  From  the 
ost  delicate  filigree  to  massive  sculptural  groups  his  work 
ill  lives  and  his  famous  Memoirs  are  one  of  the  classics  of 
itobiography.  Successive  generations  of  craftsmen  have 
saefited  from  his  technical  innovations  and  have  been 
spired  by  his  boldness  of  invention, 
is  influence  is  undiminished  today,  when  jewellers  still 
rive  to  express  themselves  in  their  art  and  to  appeal  to  the 
ste  of  the  discriminating.  In  modern  society,  the  trad- 
onal  patronage  of  King  and  Prelate  has  largely  devolved 
>on  commercial  enterprises.  It  is  often  through  them 


that  the  work  of  contemporary  artists  is  offered  to  the 
world  and  the  connoisseur  may  choose,  as  he  pleases, 
baroque  or  classical,  sumptuous  or  severe  pieces  in  finely 
chiselled  gold,  or  set  with  precious  stones,  or  inspired  by 
the  vigour  and  balance  of  architectural  forms. 
The  pages  that  follow  present,  in  addition  to  a  short 
biography  of  this  artist  of  genius,  the  very  latest  Rolex 
watches — the  Benvenuto  Cellini  collection.  Men's  watches 
of  superb  elegance,  in  precious  metals,  ranging  from  the 
simple  beauty  of  the  ultra-slim  pocket  watch  to  the 
calculated  daring  of  the  King  Midas,  suggested  by  the 
architecture  of  ancient  Greece.  For  modern  craftsmen  still 
find  their  inspiration  in  the  wellsprings  of  our  civilisation. 
•*  *  -X- 


THE  ARMS  OF  THE  CELLINIS 

According  to  Benvenuto  Cellini,  'the! 
lilies  of  the  chief  are  gold  and  a  lion] 
rampant  carries  a  lily  gulc  in  his  dexter 
paw.' 

He  claimed  to  be  descended  from  a] 
noble  family  of  Ravenna,  but  he  had 
the  good  sense  to  write  that  'it  seemed 
to  him  nobler,  having  been  born  of 
humble  estate,  to  have  honourably 
founded  his  house  than  if,  having  been 
born  of  the  highest  lineage,  he  had 
disgraced  or  extinguished  it  by  his 
vices.' 


SWORD  OF  CHARLES  V 

(shown  on  the  right) 

This  magnificent  ceremonial  sword 
would  have  been  suspended  from  a 
shoulder  belt  such  as  were  worn  byl 
Charles  V  and  the  sovereigns  of  his 
day  in  their  State  portraits.  The  hilt 
is  sumptuously  decorated  in  gold  and 
enamel. 


Facsimile  of  a  design  by  Benvenuto 


(9972)  Ultra-flat  pocket  watch  in  platinum, 
set  with  four  sapphires  and  thirty-two 
magnificent  diamonds.  Dial  in  white  gold. 

(3612)  This  fob  watch  is  a  genuine  gold  coin 
into  which  Rolex  have  inserted  an  extra-slim 
precision  movement.  Gold  dial. 


BENVENUTO 
CELLINI  ! 


■IE  MAN  AND  THE  ARTIST 

itivenuto  Cellini  was  born  in  Florence  in  1500.  He  began  his  fabulous  career  as  gold- 
ijith,  sculptor  and  jeweller  at  the  height  of  the  Italian  Renaissance,  at  a  time  when 
lee  of  the  greatest  artists  of  all  time,  Leonardo  da  Vinci,  Michelangelo  and  Raphael, 
Ajre  already  at  work.  Arrogant,  moody,  quick-tempered  and  independent,  he  was 


PERSEUS 


Left:  the  wax  model. 


Centre:  drawing  said  to  be  the  : 
sketch  for  the  bronze  Perseus  in 
Loggia  dei  Lanzi  in  Florence. 

Right:  the  bronze  group,  execuj 
by  Benvenuto  Cellini  for  Di 
Cosimo  de  Medici. 


(9919)  Golden  King,  a  gold  watch 
a  'smoked'  dial.  The  minutes; 
engraved  on  the  rim  of  the  case, 
strap  is  attached  as  if  by  mal 


banished  from  Florence  for  being  implicated  in  a  duel.  In  15 19  he  went  to  Rort1 
where  he  won  the  favour  of  Pope  Clement  VII,  for  whom  he  created  a  magnificent  co 
fastener,  representing  God  the  Father  enthroned  on  a  huge  diamond  and  surround! 
by  angels.  During  the  siege  of  Rome  by  the  Constable  de  Bourbon,  Cellini  helped 
defend  the  city  from  the  Castel  Sant'  Angelo  and  gained  a  new  reputation  as  a  soldiB 


l  is  military  exploits  led  to  a  reconciliation  with  the  Florentine  magistrates  and  his  return 
||  his  native  city.  From  then  on  his  career  was  marked  by  a  series  of  fascinating  adventures, 
alminating  in  his  imprisonment  in  Rome  on  a  false  charge  of  embezzlement.  He  was 
|entually  released  at  the  intercession  of  Francis  I,  King  of  France,  and  the  Cardinal 
c  Ferrara.  Invited  to  Paris  by  the  King,  he  worked  for  five  years  at  the  French 


(9526)  Round  watch  of  extreme  simplicity,  with  bracelet  in  wrought  gold.  Dial  in  yellow  go 


Court  where  he  found  new  scope  as  a  monumental  sculptor.  But  the  enmity  of  th 
Duchess  d'Etampes  and  the  intrigues  of  rival  artists  forced  him  to  return  to  Italy  i 
1545.  Back  in  Florence,  Cellini  worked  under  the  patronage  of  Duke  Cosimo  d 
Medici,  for  whom  he  executed,  among  many  other  works,  the  famous  bronze  statue  d 
Perseus.  Age  did  nothing  to  soften  the  violence  of  his  temperament.  The  quarrels,  thj 


:f  .ids,  the  duels  and  the  amorous  exploits  continued,  and  the  last  years  of  his  life,  both  as 
Ian  and  artist,  were  filled  with  bitterness  and  strife.  He  died  of  pleurisy  at  the  age  of  71. 
I Cellini's  enormous  reputation  is  partly  the  result  ol  his  genius  for  self-advertisement, 
■  is  also  firmly  based  on  his  extraordinary  technical  skill.  He  perfected  new  methods 
:i  engraving  and  casting  metal  and  the  setting  of  precious  stones.  This  strange  man 


ROSE-WATER  EWER 


This  egg-shaped  ewer,  n  inches  high,  is  decorated 
with  four  carved  insets  illustrating  the  four  seasons: 


Spring:  seated  woman  surrounded  by  flowers. 

Summer:  woman  reaping. 

Autumn:  Bacchus. 

Winter:  old  man  in  front  of  hearth. 


(3514)  Original  curved  design  of  great  elegance  in  white  gd 

Dial  in  white  gd 


will  always  remain  one  of  the  most  striking  and  significant  figures  of  the  Renaissan 
THE  JEWELLER 

Throughout  his  life  Benvenuto  Cellini  dedicated  himself  with  passionate  zeal  to  the  a 
of  jewellery.  His  works  in  this  field,  to  which  he  applied  himself  first  and  foremost  as  2 
apprentice,  were  his  most  lucrative.  The  setting  of  gems,  filigree  work,  carving  arj 


graving  precious  metals — he  exploited  every  facet  of  the  jeweller's  craft  with  a  talent 
li  precision  that  won  him  an  extraordinary  reputation  at  a  very  early  age.  The 
linimous  acclaim  of  his  contemporaries  testifies  to  his  consummate  mastery. 
I IE  SCULPTOR 

t  chelangelo,  examining  a  medal  by  Cellini  representing  Hercules  and  the  Nemean  Lion, 


li 


(9943)  A  square  watch  in  yellow  gold  with  the  bracelet  in  white  and  yellow  18-ct  gold.  Dial  in  white 


ft 


observed:  'If  this  piece  were  on  a  large  scale,  if  it  had  been  sculpted  in  marble 
bronze,  it  would  have  been  the  admiration  of:  the  world.'  Cellini  was  never  to  for^ 
these  words,  and  when  he  went  to  France  he  persuaded  Francis  I  to  provide  him  wi  lom 
as  many  workers  as  he  needed  for  his  monumental  sculptures.  On  his  return  to  Floren 
however,  he  failed  to  obtain  similar  favours  from  Cosimo  de  Medici.  The  story  of  ] 


bit 


Mlous  Perseus  is  typical.  The  Duke  claimed  that  a  goldsmith  was  incapable  of  execu- 
ii;  such  a  large-scale  bronze  group  and  Cellini  had  to  enlist  the  help  of  a  bell-founder, 
cjvhom  he  left  the  responsibility  for  casting  when  he  himself  was  taken  ill.  No  sooner 
A  he  retired  to  his  sick-bed  than  a  messenger  arrived  to  announce  the  failure  of  the 
ujlertaking.  Beside  himself  with  rage  and  despair,  Cellini  threatened  the  workers 


JEWELS 


%  i. 


1.  Siren.  Pendant  in  gold  and  enamel,  enriched 
emeralds.  A  large  pearl  is  suspended  between  the 
short  chains  decorated  with  precious  stones. 

2.  Hawking  scene.  Pendant  in  gold  and  enamel. 

3.  The  Judgement  of  Paris.  Enamelled  gold  bro<j 
surrounded  by  rubies. 

4.  Venus  and  Cupid.  Pendant  in  gold  and  enamel 
riched  with  rubies  and  pearls. 

5.  Cope  fastener  in  wrought  gold,  embellished 
precious  stones,  three  inches  in  diameter. 


(9942)  Case  and  bracela 
white  gold.  Bezel  set  with  fd 
flawless  diamoi 
Dial  in  white  gJ 


with  death,  made  them  build  a  huge  fire  which  he  kept  going  by  burning  the  conter  •  i 
of  his  house,  and  flinging  all  his  pewter  into  the  molten  metal,  managed  to  restc 
the  bronze  to  the  liquid  state  necessary  for  pouring  into  the  mould.  This  dramaf  ■  u 
episode  in  Cellini's  memoirs  shows  the  artist  as  a  kind  of  demon  in  a  fiery  furna<  v, 
bringing  into  play  all  his  energy  and  skill,  Ins  presence  of  mind,  his  daring,  Iris  wi 


™wer,  his  imagination  and  his  technical  knowledge.  It  was  the  combination  of  these 
,[C|alities  that  made  up  his  genius. 
iliE  GOLDSMITH 

lie  name  of  Benvenuto  Cellini  is  closely  associated  with  the  development  of  expres- 
wi  n  in  the  goldsmiths'  and  silversmiths'  work.  What  had  been,  both  in  use  and  design, 


SHIELD  OF  CHARLES  V 


The  large  oval  medallion  in  the  centre  rer. 
sents  a  battle,  probably  the  battle  of  ThapJ 
since  the  four  small  medallions  seem  todejf 
scenes  from  the  life  of  Julius  Caesar. 
Captured  in  Prague  during  the  Thirty  YeJ 
War  by  Count  Karl-Gustav  Wrangel, 
impressive  shield  is  said  to  have  belongec 
Charles  V. 


(9630)  King  Midas,  a  Rolex  creation  in  s 
18-ct  gold.  The  revolutionary  modern  style 
takes  its  inspiration  from  the  pure  architect 
forms  of  ancient  Gn 


an  exclusively  religious  art,  became  more  and  more  liberal  and  sometimes  even  tendig 
to  paganism  in  works  destined  to  be  used  in  religious  worship!  Among  his  most  ce. 
bra  ted  works  in  gold  and  silver  are:  The  Mantua  Reliquary  (designed  to  contain  1 
sponge  impregnated  with  the  blood  of  Christ),  Charles  V's  Book  of  Hours,  and  t 
Francis  I  Salt  Cellar  (which  symbolises  the  union  of  land  and  ocean).  This  salt  cellar 


i.a  id  gold,  nearly  three  feet  in  width,  is  now  in  Vienna.  The  Silver  Jupiter  made 
i'  Francis  I.  Begun  in  1540  and  completed  in  1544,  this  statue  was  more  than  12  feet 
rhh.  But  such  a  piece  of  fine  silver  was  more  than  usually  exposed  to  the  danger  of 
ling  melted  down  and,  unfortunately,  it  has  not  survived. 


This  memoir  has  been  based  on  information  drawn  from : 


BENVENUTO  CELLINI 
Orfcvre,  medailleur,  sculpteur 


Recherches  snr  sa  vie 
sur  son  oeuvre 
et  sur  les  pieces  qui  lui  sont  attributes. 


by 

Eugene  Plon,  Paris 
1883 


THE  ROLEX  WATCH  COMPANY  LIMITED  (Founder:  H.  Wihdorf),  geneva,  Switzerland 

LONDON:  I  GREEN  STREET,  W.I     TORONTO:  VICTORY  BUILDING     NEW  YORK:  5S0  FIFTH  AVENUE     COLOGNE:  BURGMAUER  6    PARIS :  I  5  RUE  MONSIGNY,  2e 


WILLIAM   CLAYTON  LTD 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  extremely  rare,  important  and  fine  pair  of  Chinese  cloisonne,  champleve  and  ormolu  figures 
oflmperial  Court  Jesters,  shown  kneeling  on  one  leg  with  one  arm  raised  and  the  other  with 
upturned  palm.  They  wear  conical  hats,  spirally  striped  in  coloured  enamels  in  champleve 
technique,  the  diadems  in  cloisonne.  They  have  almost  smiling  expressions,  with  moustaches 
and  finely  chiselled  gilt-bronze  hair  falling  in  short  curls.  Their  blue  coats  are  decorated  with  a 
floral  design  on  a  dark  blue  ground,  the  short  capes  with  archaic  dragons  on  a  green  key-fret 
ground  and  the  skirts  with  scattered  flowers  and  butterflies  on  a  gilt  ground. 

Height  2  c  inches,  width  18  and  20  inches,  on  wooden  stands. 

Early  Ch'ien  Lung  period.  A.D.  1736-1799. 


38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


MARINA  BOWATER 
ANTIQUES 

PICTURES,     BRONZES,     OBJETS  D'AR 

We  specialise  in  Russian  antiques 


I.  E.  REPIN 

Madonna  and  Child 
Oil  on  canvas    15  x  10  in.  unframed 


19°,    KENSINGTON    CHURCH  WALK 
LONDON,  W.8 

Telephone:    WESTERN  5171 


DORSET  GALLERIES 
J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 


49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I 


Welbeck  8934 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


Also  Early  Paintings 


CHARLES  MORSE 
Earls  Colne 
Nr.  Colchester 
Essex 

Tel:  Earls  Colne  270 


P.  H.  4.1 1  I  I  N4-II  \n 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 
8  CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


THE  FINEST  STEAKS  IN  THE  WORLD 


Selected  for  discerning 
connoisseurs  at  London's 
original  steak  house 

EMU  LA  TED  -BUT  NOT  EQUALLED 

PARAMOUNT  GRILL 

14-15  IRVING  ST.,  LEICESTER  SQ. 
LONDON,  W.C.2. 

FULL  Y  LICENSED 
RESERVATIONS  —  WHltehall  0744 

Open  until  midnight  — 7  days  a  week 
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Gian  Paolo  PANNINI  (Piacenza  1691  -  Rome  1768)   Signed  and  dated  1733  Canvas  42  by  42£  inches. 


OLD  MASTERS 

HEIM 

109  FAUBOURG  SAINT  HONORE 

PARIS 

Tel:  BAL  22.38 

XCI 


The  Hallsborough  Gallery 

are  pleased  to  announce  their  opening  exhibition  of 


'  FLOWERS  BY  FRANCESCO  GUARDF 

November  25th  -  December  18th 


in  their  new  Gallery  at 


143  New  Bond  Street,  London  W.l 

(opposite  Sotheby's) 

Telephone:  Grosvenor  1923  &  4585        Cables:  Pictorio  London,  W.  i . 


CASTLE  GALLERY 

Noel  &  Geoffrey  Lee 
19  th  Century  English  Paintings 

115  HIGH  STREET,  BERKHAMSTED,  HERTS 

Telephone:  Berkhamsted  814  &  106 


CHINESE 


GALLERY 


CHINESE  FOLK  ARTS  AND  HANDICRAFTS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


LLOYD'S  GALLERY 

12  Church  Road,  Wimbledon,  SW19 
Exhibition  of  recent  etchings 

HECTOR  SAUNIER  and  EUGENIO  TELLEZ 

November  5th-21st  Tues-Sat  9.15-5.30 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  corners, 
the  name  The  Connoisseur  gold-blocked  on  the  spine. 
Price  each  16s.  9d.  ($2.39)  inclusive  of  postage,  packing 
and  insurance.  Extra  blocking  on  the  spine  for  dates  costs 
an  additional  Is.  3d.  (17  cents)  per  binder. 
Order  from  The  Belgrave  Library,  22  Armoury  Way,  London,  S.W.18. 


75  wonderful  colour  plates 

TUTANKHAMEN 

200  black  &  white  illustrations 

TUTANKHAMEN 

Published  by  The  Connoisseur 

TUTANKHAMEN 

&  Michael  Joseph  Ltd      60  s 

TUTANKHAMEN 


From  booksellers  or  62/ 6  post  paid  from  the 
Belgrave  Library,  22  Armoury  Way,  London,  S.W.18 
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November  18  —  December  17,  1964 


Pastel,  22  x  30  inches        Still  Life  -  Flowers  Pastel,  22  x  30  inches 


A 


1 19  East  57th  Street 


JADE 


H.  J.  S.  McMORRAN  LTD. 

Established  in  Wigmore  Street 
since  1926 


will  open  their  new  premises  at 

26  DA  VIES  STREET 
LONDON  W.i 

early  in  November 


ENGLISH  &>  FRENCH 

DECORATIONS 

FABRICS  -  FURNITURE 


ENGLISH 
FURNITURE 


TWO  NEW  COUNTRY  LIFE 

Autumn  Books 
for 

Connoisseurs 


CTOR'S  DICTIONARY  OF 


CLOCKS 


The  Shorter  Dictionary  of  English  Furniture 

RALPH  EDWARDS,  C.B.E. 

A  shorter  edition,  in  one  volume,  of  the  original  Dictionary  of  English  Furniture 
originally  published  in  three  volumes  in  1924  and  revised  in  1954.  Mr.  Edwards 
has  revised  the  text  and  incorporated  a  great  deal  of  fresh  information.  This  is 
the  outstanding  authority  on  the  evolution  of  English  domestic  furniture  from 
the  Middle  Ages  to  the  end  of  the  Georgian  period. 
1,900  illustrations 


Prospectus  available 


£15.15s.0d. 


H.  AUN  LLOYD 


The  Collector's  Dictionary  of  Clocks 

H.  ALAN  LLOYD 

The  scope  of  this  Dictionary,  a  companion  volume  to  the  Collector's  Dictionary 
of  Glass  -  from  2000  B.C.  in  Egypt  to  Jens  Olsen's  clock  made  in  Copenhagen 
in  1956  -  is  unparalleled,  covering  as  it  does  the  clocks  of  Austria,  Bohemia, 
China,  Denmark,  Egypt,  England,  France,  Germany,  Greece,  Japan,  Malta  and 
the  United  States  of  America. 

'A  mass  of  horological  information  of  the  greatest  value,  not  only  to  collectors 
of  all  types  of  clocks,  but  to  the  collectors  of  knowledge  about  clocks.' 

Antiquarian  Horology 

Colour  frontispiece  500  illustrations  £10. 10s. Od. 


COUNTRY  LIFE  LTD.,  2-10  Tavistock  Street,  London  W.C.2 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 


Oriental  (Morfca  of  &xt 


Of  the  Japanese  porcelains  found  in  Western  collections  by 
far  the  best  known  and  most  often  seen  are  those  whose 
manufacture  is  associated  with  the  Kakiemon  family  of 
potters  who  worked,  and  indeed  still  work,  in  the  province 
of  Arita.  Strictly  speaking  the  family  name  is  Sakaida  but 
the  products  of  the  family  have  become  known  under  the 
nickname  of  Kakiemon  which  is  supposed  to  have  been 
bestowed  on  Sakaida  Kajaimon  as  a  tribute  to  his  skill. 
He  is  known  as  Kakiemon  I  and  his  successors  are  now 
numbered  in  double  figures.  It  was,  however,  the  early 
members  of  the  family  during  the  1 7th  and  first  part  of  the 
18th  centuries  who  produced  the  finest  wares  which  are 
those  sought  after  today,  and  which  were  a  strong 
influence  on  many  of  the  European  porcelain  factories. 
Not  only  on  the  continent  of  Europe  but  in  England  the 
designs  were  so  closely  followed  that  it  is  sometimes 
difficult  at  first  sight  to  distinguish  between  these  European 
products  and  the  original  Japanese  wares. 
Perhaps  the  largest  collection  of  Japanese  porcelain 
formed  at  the  time  in  Europe  was  that  made  by  Augustus 
the  Strong  and  housed  in  the  Johanneum  in  Dresden,  but 
in  England  there  still  remain  at  Hampton  Court  a  few 
pieces  of  superb  quality  bought  by  Queen  Mary  II  and 
originally  kept  in  Kensington  Palace.  They  were 
transferred  to  Hampton  Court  after  her  death  by  King 
William.  An  inventory  of  1696  enables  us  to  identify  with 
certainty  some  of  the  Chinese  porcelain  now  in  the  Palace 
and  there  can  be  little  doubt  that  the  whole  collection  was 
formed  before  Queen  Mary's  death  in  1694.  While  there 
is  nothing  there  identical  with  the  vase  and  cover  we 
illustrate  there  is  a  sufficiently  strong  resemblance  to 
enable  us  to  place  our  vase,  one  of  a  pair,  prior  to  that  date. 


One  of  a  pair  of  old  Japanese  porcelain  vases  and  covers  decorated  in  poly- 
chrome enamels  in  typical  Kakiemon  style  with  three  panels  of  peony,  lotus 
and  chrysanthemum. 
Height  15  in. 

Second  half  of  the  17  th  Century. 


48  Davies  Street,  Brook  Street,  London,  W.  i 


Cables:  "Chineceram,  London-W.  1" 


Telephone:  MAYFAIR  4018 
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JOSEPHINE  HOWELL  inc. 

French  Antiques 
41   EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,   LONDON,  S.W.i 

Telephone:  Whitehall  7440 


KNOEDLER 

Established  1846 

Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

14  East  57th  Street 
N.Y. 10022 


PARIS 

85  bis  rue  du  Faubourg 
St.  Honore  8e 
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Important  and  exceptional  George  III  suite. 
Pair  large  soup  tureens  and  six  sauce  tureens. 
London  1800.  Weight  375  oz. 


durid  orgell 

OLD  ENGLISH  SILVER  AND  FINE  SHEFFIELD  PLATE 
320  N.  RODEO  DRIVE,  BEVERLY  HILLS,  CALIFORNIA  Phone:  CR.52081 


867  Madison  Avenue 
NEW  YORK 
Antiques    and  Interiors 


QUAI  DE  RIVE  NEUVE,  MARSEILLES 

by 


Albert  Marquet 


Oil  on  carton 
12}  X  16  in. 


Signed  lower  tight:  MARQUET 
Painted  in  1918 


HfimmER  GALLERIES  Inc. 


51  East  57th  Street 


New  York  22 


N.Y. 


Cable  address: 
Hammergall,  N.Y. 


Telephone: 
Plaza  8-0410 


Rare  XVIlIth 
century  wine 
safe  in  faded 
mahogany  with 
boxwood  and 
ebonv  inlay. 
29  inches  high 
1  c£  inches  wid 


MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdan  7-06 j 

3640    BUCHANAN     STREET,    SAN     FRANCISCO    23,  CALIFORNI 
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THE  TROSBY  GALLERIES 

OF  PALM  BEACH,  FLORIDA 
announce  the  dispersal  at 

PUBLIC  AUCTION 

of  the  distinguished 
MORRIS  W.  HAFT  COLLECTION  of 

FRENCH  IMPRESSIONIST 
and  POST-IMPRESSIONIST 

PAINTINGS 


VAN  GOGH 
CEZANNE 
MONET 
SISLEY 


including  renowned  works  by: 

TOULOUSE-LAUTREC 
PISSARRO 
BONNARD 
MODIGLIANI 


RENOIR 
VUILLARD 
DEGAS 
COROT 


Public  Exhibition  at  our  Galleries  commencing  February  1st,  1965, 
and  continuing  until  eve  of  sale. 

DATE  OF  SALE:  Tuesday  evening,  February  9th,  at  9  p.m. 

Invitation  by  application  to  the  Galleries. 

The  fully  illustrated  catalog  (twenty-five  color  plates)  will  be  mailed  upon  request.  Five  dollars. 

TROSBY,  INC., 

M.  E.  FRESHMAN,  President  R.  S.  FRESHMAN.  Vice-President  R.  J.  RAMUS.  Secretary 

211  Royal  Poiiiciana  Way,  Palm  Beach,  Florida 

Cable:  trosart  Telephone:  temple  3-1650,  3-4101 

For  additional  information,  see  our  announcements,  with  color  illustrations,  in  the  DECEMBER  1964  and 

JANUARY  1965  issues  of  THE  CONNOISSEUR 
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'Picture  Hat' 


FRANK  PARTRIDGE  inc. 

presents 

EVELYN  METZGER 

DECEMBER  8th  -  31st,  1964 
6  West  56th  St.,  New  York  City  Tel:  Circle  7-2050 


PRE-COLUMBIAN 
ART 

Specializing  in 

WEST  COAST 
CULTURE 


Wilson  Galleries 
400  Canyon  Road 
Santa  Fe       New  Mexico 
Tel.  982-8911 


One  of  a  pair  of  carved  and  gilded   Re-  Upholstered  in  blue 

gence  side  chairs  of  extremely  fine  quality.  antique  damask. 

Carving  on  the  back  as  well  as  the  front.  Circa  1730 

RICHARD  V  HARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021     (212)  UN  1-690 


pierre  matisse  gallery 


Halt  li  it  s 

C  ti  1 1  I  if  ti  it  it  i  s 

IS  i  v  e  r  «t 

L  e  V  o  r  h  if  s  i  e  r 

S  ti  if  r  t f 

Hut  lev 

G  i  a  v  «  in  etti 


II  ti  e  I  r  e  r 
Dubuffet 
Ml  i  r  6 
IS  i  o  |>  e  1 1  e 
Ml  HI  tire  s 
Ml  ff  r  i  ii  i 
IS  ti  s  ztih 


41  East  57th  Street,  New  York  22,  N.Y. 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


THE  MISSION  by  AURELIANO  MILANI 

(1675-1749) 
Size:  48  X  36  inches    Painted:  Circa  1719 

Collections:  Paolo  Magnani  (The  Senator  of  Bologna),  Recorded  and    Paragone,  Volume  IX,  No.  97,  January  1958. 

Parma,  Italy.  Reproduced:  Article  entitled  'Alcuni  inediti  di  Aureliano 
Recorded:  'Storia  dell'Accademia  Clementina'  (Bologna,  Milani'  by  Hermann  Voss,  pages  53-58. 

1739)  by  Zanotti,  Volume  II,  page  159. 

FINE  PAINTINGS 


15  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 


If  p 


OLD  SHEFFIELD 

Pair  of  three-light  candelabra 

Maker:  MATTHEW  BOULTON 

Circa  1810 

Height:  15  in.  (at  centre)  16Jj  in.  (at  sides) 
Many  other  MARKED  pieces  of  Sheffield 
always  in  stock 


Enjoy  good  food  in  Science  Hill  Inn 

Both  Gallery  and  Inn 
located  in  Historic  Science  Hill 


Visit  our  Subterranean  Silver  Vault 

Wakefield-Scearce  Galleries 

Historic  Science  Hill    Shelbyville,  Kentucky] 

on  the  main  road  (U.S.60)  between  Louisville  and  Lexington 


WILLIAM  HARNETT 

"SHAKESPEARE'S 
TRAGEDIES" 
Oil  on  Canvas 
24  x  32 


A  most  magnificent  painting 
rich  in  color,  brilliant  in  tech- 
nique, signed  and  dated. 

Of  unusual  sub  j  eel 
interest,  this  tribute  to  th« 
great  playwright  rendered  bj 
America's   most  important 
Trompe-l'oeil  artist. 


Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

13  East  58th  Street  •  New  York  22,  N.Y. 
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TRIBUTE  TO  THE  BRITISH  ANTIQUE  DEALER  (56) 


This  portrait  of  John  Sidney,  6th  Earl  of  Leicester,  by  Joseph  Highmorc  (canvas,  29J  X  24J  inches)  is  signed  and  dated  1728 
and  is  identical  with  the  head  of  a  three-quarter  length  portrait  of  John  Sidney  at  Penshurst.  The  above  portrait  has  been 
acquired  from  Messrs.  O.  and  P.  Johnson,  Ltd.,  Lowndes  Lodge  Gallery,  London,  S.W.I,  by  Manchester  City  Art  Gallery. 
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Easton  Neston, 
Northamptonshire :  2 

s  history,  the  church  monuments,  the  Arundel  marbles 

iHN  KENWORTHY-BROWNE 


"'HE  Fermors,  or  Farmors,  first  came  to  Easton  Neston  in 
•  1535-  Richard  Fermor,  of  Somerton,  Oxfordshire,  was  a 
cessful  merchant  of  London  and  of  the  staple  of  Calais,  and 
lough  he  adhered  to  the  Church  of  Rome  and  fell  foul  of 
lg  Henry  VIII  merely  through  helping  his  own  confessor  in 
son,  his  family  seems  to  have  been  able  to  maintain  their  ren- 
table fortune  and  position  at  least  up  to  the  civil  wars.  In  1603 
grandson,  Sir  George  Fermor,  had  the  honour  and  expense 
entertaining  King  James  I  at  Easton  Neston,  where  the  new 
ereign  met  his  queen  and  the  Prince  Henry  in  order  to  take 
m  to  London. 

The  house  at  that  time  was  a  large  one,  and,  as  Bridges 
1724)  records,  it  stood  below  the  church,  i.e.  a  hundred  and 
y  yards  south  of  the  present  house.  Camden  in  his  Britannia 
86)  calls  it  a  'beautiful  seat',  and  perhaps  it  is  represented  in  the 
kground  of  a  fine  portrait  of  Sir  George  Fermor,  painted  in 
17,  as  a  more  or  less  indistinguishable  agglomeration  of  pitched 
fs,  gables,  arched  doorways,  and  walls  with  mullioned 
idows.  In  this  house  lived  six  generations  of  Fermors,  the  last 
these  being  represented  by  Sir  William,  who  was  created 
•d  Lempster  in  1692  and  who  very  shortly  afterwards  began  to 
Id  the  present  house. 

a  the  now  isolated  church  of  St.  Mary,  the  first  four  Fermors 
have  interesting  monuments  'well  worthy  of  the  attention  of 

antiquary'.  The  finest  of  these  is,  again,  to  Sir  George 
1612),  who  is  'represented  in  alabaster,  recumbent  and  armed, 
h  picked  beard,  and  small  whiskers'1  (Nos.  1  &  2).  His  wife 

above  him  slightly  raised,  and  their  seven  sons  and  eight 
ighters  kneel  below.  The  late  Mrs.  Esdaile  identified  the 
numcnt  as  being  by  Joseph  Hollemans  of  Burton-on-Trent,  a 
lptor  of  Dutch  origin  who  has  other  work  in  the  district, 
luding  monuments  at  Great  Brington,  and,  probably,  at 
rnton. 

I  iir  William  Fermor  (1648-171 1)  inherited  the  property  in  1661 
:he  age  of  13.  Part  1  of  these  two  articles  on  Easton  Neston 
cribed  the  present  house  as  it  was  built  for  him  by  Hawks- 
or,  from  the  1690's  until  the  former's  death  in  171 1.  But 
mor  had  made  plans  for  rebuilding  the  house  by  about  16S0, 
possibly  earlier  still.  He  was  a  cousin  by  marriage  to  Sir 
ristopher  Wren  and  originally  he  certainly  approached  this 
hitect  for  advice  on  rebuilding  his  house.  Two  letters  from 


Wren  to  Fermor  survive,  one  of  which  suggests  a  charming 

picture  of  the  peace  surrounding  the  old  house: 

'.  .  .  You  are  happy  who  can  enjoy  your  Quiet  in  a  Garden  un- 
disturbed, with  wealth  &  plenty  about  you,  wee  are  bound  to 
our  good  behaviour  uncertain  wch  way  the  next  wind  may 
tosse  us,  wee  are  afrayd  of  being  absent  from  our  charge,  & 
therefore  watch  as  those  who  travell  in  suspected  places.  ...  if 
you  aske  me  any  questions  wee  can  resolue  by  letter,  I  shall 
readily  serve  you  till  I  can  find  opportunity  to  wait  on  you  I 
remaine  Your  most  affectionate  &  most  humble  servant  Chr. 
Wren'. 

It  is  merely  dated  'May  14',  but  it  may  have  been  written  in 
1674  when  Wren  was  out  of  favour  with  the  king;  and  from  the 
last  sentence  it  seems  that  Lempster  had  already  come  for  advice 
about  his  new  house. 

We  may  accept  that  the  stable  wings  (No.  3),  completed  about 
1682,  were  erected  with  either  designs  or  advice  from  Wren's 
office,  even  though  the  master  himself  may  never  have  visited 
Easton  Neston.  The  second  letter  from  Wren  is  preserved  at  the 
house  and  refers  to  digging  of  foundations  of  the  house  and 
flooring.  Since  it  is  undated  we  can  only  guess  that  it  refers  not  to 
Hawksmoor's  house  but  to  an  earlier  design. 

As  late  as  1721  Hawksmoor  wrote  that  the  house  was  'not 
quite  fmish'd'  and  it  has  been  assumed  that  the  second  Lord 
Lempster,  having  succeeded  in  171 1  when  he  was  not  yet  twenty 
years  old,  put  whatever  work  he  could  111  abeyance.  Perhaps  no 
more  than  the  Drawing  Room  was  shelved,  for  this  is  the  only 
room  of  importance  which  was  completed  a  generation  or  so 
after  the  rest  of  the  house  (Nos.  7-9).  It  is  true  that  the  cornice 
has  a  late  Stuart  acanthus  motif,  which  is  found  in  several  other 
rooms,  but  otherwise  the  ceiling  and  walls  are  covered  with 
plastcrwork  which  Mrs.  Esdaile  attributed  to  Charles  Stanley,  a 
Danish  sculptor  and  stuccoist,  who  worked  in  England  from  1727 
until  1746.  The  oval  panel  in  the  ceiling  is  worked  with  a  design 
suggested  by  Titian's  I  renus  and  Adonis,  and  in  the  background 
Cupid  is  fighting  with  swans  (an  episode  which  is  reminiscent  of 
the  marble  Boy  strangling  a  Goose  in  the  Capitohne  Museum).  The 
texture  of  the  modelling,  particularly  of  the  figures  and  hounds, 
is  very  fine  and  sensitive,  and  one  need  not  find  fault  with 
Stanley's  (if  it  was  his)  lack  of  perspective  in  his  drawing.  The 
different  parts  of  the  picture  have  little  relationship  with  each 


ve.  The  East  Front  seen  across  the  restored  garden. 

»H\  Lady  Hesketh's  bedroom.  The  tapestry,  The  Destruction  of  Niobe's 
Idrett,  is  Lambeth  or  Mortlake,  after  a  design  by  Cleyn. 
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:her,  and  some  are  distorted  to  fit  into  the  oval.  The  same  lack 
"cohesion  can  be  observed  in  Stanley's  oval  Diana  and  Actaon  in 
e  library  ceiling  at  Langley,  Norfolk. 

On  the  walls,  around  the  large  hunting  paintings  by  Snyders 
id  Hodnius,  are  broad  plaster  frames  which  are  made  up  of 
lrious  conventional  details  often  found  in  typical  Palladian 
astcrwork:  acanthus  scrolls  and  brackets,  ribbands,  draped 
stoons,  foxes'  masks  and  trophies  of  musical  and  hunting  in- 
•uments.  Yet  the  bulbous  shapes  of  the  frames  and  their 
liberately  asymmetrical  positions  (some  of  the  ribbands  break 
rough  the  line  of  the  cornice)  show  a  lingering  tendency  to  the 
roque.2  Old  published  photographs  show  that  formerly  there 
ere  draped  festoons  and  brackets  over  the  chimneypicce,  but 
ese  were  lately  removed  to  allow  room  for  the  triple  portrait  by 
iseli  of  the  children  of  the  second  Earl  of  Pomfret. 
Thomas,  the  second  Lord  Lempster  (c.  1693-1753)  was  created 
rl  of  Pomfret  in  1721.  In  company  with  several  other  earls  of 
generation  he  was  an  admirer  of  the  antiquities  of  Rome  and 
the  English  Palladian  version  of  ancient  architecture.  By  a 
incidence  he  had  inherited  a  large  part  of  the  famous  Arundel 
arbles.  Thomas  Howard,  2nd  Earl  of  Arundel  (1586-1646),  had 
light  many  of  these  himself,  when  in  Rome  with  Inigo  Jones  in 
[3-14  and  later.  The  collection  was  a  large  one  and  after  1678, 
len  Norfolk  House,  just  east  of  Somerset  House,  London,  was 
istically  reduced  for  street  development,  they  were  divided  into 
ee  parts.  The  busts  were  bought  by  Lord  Pembroke  for 
ilton  House :  the  inscribed  stones,  through  the  intervention  of 
in  Evelyn,  went  to  the  University  of  Oxford;  and  in  1691, 
lat  remained  of  the  statues  and  relievos  after  thirteen  years  of 
lgh  treatment  in  the  open  courtyard  of  Essex  House,  were 
light  for  £300  by  Sir  William  Fermor.3 
n  the  first  half  of  the  eighteenth  century  it  was  chiefly  be- 
ise  of  these  statues  that  Easton  Ncston  was  famous,  and  they 


!  old  gate  posts  in  the  park 


4.  Sir  William  Fermor,  1st  Lord  Lempster  (1648-1711),  ascribed  by  Vertue 
to  Kneller. 
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6.  Above  left.  The  Pink  Drawing  Room,  with  walls  hung  in  watered  silk.  Over  the  chimneypiece  is  The  Fishing  Party  byj.  F.  Nollekens. 
The  Drawing  Room.  The  plasterwork  of  c.  1730-40  is  attributed  to  Charles  Stanley. 


Above  r 

(jpiec 


8.  Below.  The  centre  of  the  ceiling  in  the  Drawing  Room,  depicting 
Venus  and  Adonis. 


feature  at  length  in  all  the  contemporary  accounts  of  the  hou;  emJj 
Fairfax,  for  instance,  in  his  Description  published  in  1758,  writ  ^ 
of  them  in  the  interior  of  the  house:  'over  the  mantlepiece  [in  t  :  - 
hall]  a  fine  arch'd  alcove,  and  on  a  pedestal  is  a  marble  antiq  ivcrai 
about  a  yard  high,  of  Hercules  killing  a  lion,  prodigiously  fin  bam 
and  quite  perfect.'1  Other  statues  adorned  the  staircase,  ai  hblic 
'many  of  the  scenes,  the  altars  and  figures'  in  Thornhill's  fresco!  ■:;:-( 
were  taken  from  the  statuary.  Vertue,  in  1734,  records  ho  cunt 
many  other  statues  were  placed  in  the  gardens,  until  Lord  Pon  Bva.. 
fret  took  them  under  cover.  Horace  Walpole,  in  1736,  gives  (obi 
description  of  them : 

'In  an  old  green  house  is  a  wonderful  fine  statue  of  Tul  i'Rti 
haranguing  a  numerous  assembly  of  decayed  emporers,  vesfpveb 
virgins  with  new  noses,  Colossus's,  Venus's,  headless  call 
casses  and  carcaseless  heads,  pieces  of  tombs  and  hieroglyphic 
The  new  noses  and  limbs  were  restorations  by  G.  B.  Guelfa 
indifferent  and  arrogant  Italian  sculptor  who  worked  in  Englar 
for  Lord  Burlington  and  others  from  about  1714,  and  who.1' 
departure  for  Italy  in  1734  was  not  much  regretted.  Michaelis  i> 
his  book  on  Ancient  Marbles  (1882)  gives  a  long  account  of  tr 
Arundel  collection  and  calls  Guelfi  a  'shallow  botcher'.  Most  ( 
his  additions  have  long  since  been  removed,  but  in  his  day  Lor 
Pomfret  was  considered  wise  in  employing  an  Italian  to  restoi 
the  statues. 


p 
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The  first  Earl  died  in  1753  and  his  heir,  already  deep  in  deb 
was  eager  to  sell  whatever  he  could  in  order  to  raise  money;  'slfcmv 
the  seat  must  be  stripped'  as  Walpole  commented.  The  Dowagc 
Countess,  Henrietta  Louisa,  however,  had  the  importance  of  thi  . 
collection  very  much  to  heart,  bought  them  out  of  her  ow:  i 
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Above  left.  The  Drawing  Room.  A  triple  portrait  of  the  3rd  Earl  of  Pomfret  with  his  brother  and  sister  by  H.  Fuseli,  hung  above  a  Kent-style 
imneypiece.    10.  Above  right.  Henrietta  Louisa,  Countess  of  Pomfret  (d.  1761)  by  Reynolds.  Photograph  by  courtesy  of  the  Courtauld  Institute. 


:ate  and  presented  them  to  Oxford,  where  they  are  shown  now 
the  Ashmolean  Museum.  Walpole,  somewhat  unfairly  it 
:ms,  made  great  sport  of  the  complacent  manner  in  which  'our 
i  diversion,  the  Countess'  allowed  her  gift  to  be  received  with 
e  maximum  possible  ceremony.5  'She  hath  been  to  Oxford  to 
;  Public  Act  to  receive  adoration ;  a  box  was  built  for  her  near 
;  Vice-Chancellor,  where  she  sat  three  days  together  for  four 
urs  at  a  time  to  hear  verses  and  speeches  and  hear  herself  called 
inerva.  .  .  .  Nay,  the  public  orator  had  prepared  an  economium 
her  beauty,  but  being  struck  with  her  appearence  had  enough 
esence  of  mind  to  whisk  his  compliment  to  the  beauties  of  her 
nd.'  Reynolds'  portrait  of  the  Countess  (No.  10)  shows  her 
have  had  a  solid,  matronly  gravitas.  She  was  clearly  obsessed  by 
Iture  and  her  own  literary  attainments,  always  'torturing  some 
rned  simile.'  At  Oxford,  under  the  tower  of  St.  Mary's  Church 
;re  is  a  long  appreciation  of  her  generosity  in  Latin,  inscribed 
her  incongruously  on  a  Strawberry  Hill  a;othick  monument. 
The  prosperity  of  Easton  Ncston  was  in  decline  for  over  a 
ndred  years  after  the  succession  of  the  second  carl,  and  the 
use  was  partially  emptied  of  its  sculpture  and  other  contents. 
1789,  when  Hawksmoor's  architectural  style  was  not  widely 
preciated,  John  Byng,  Lord  Torrington,  records  his  impres- 
ns  of  the  property : 

After  breakfast  I  proposed  a  walk  to  Easton-Neston,  the  seat 
Df  Lord  Pomfret,  built  on  the  hill  above  the  town;  a  great, 
itaring,  unpleasant  dwelling,  of  neither  comfort  nor  content; 
surrounded  by  great  offices,  adorn'd  by  statues,  and  command- 
ng  an  offensive  view. 

Tho  1 0000^  were  to  be  expended  on  such  a  place,  and  every- 


II.  Regency  circular  bookcase  of  mahogany  and  decorated  beechwood. 
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12.  Mahogany  chess  table  with  amboyna  and  yewtree  veneer.  Second 
quarter  of  the  eighteenth  century. 


13.  One  of  a  pair  of  mahogany  console  tables  in  the  style  of  William  Vile, 
c.  1740. 


thing  done  that  cou'd  be  done,  it  wou'd  still  continue  j 
wretched  place:  and  there  is  no  living  in  a  dirty  stone 
country:  better  to  dwell  on  a  wild  sandy  heath,  where  walkir 
and  riding  may  be  alkvays  had  without  dirt,  and  danger.'  I 
John  Britton  in  his  Beauties  of  England  and  Wales  (i8io)«ivrO' 
that  'Easton-Neston  has  lost  much  of  its  attractive  consequenc 
and  being  now  mostly  deserted  by  the  family,  is  not  likely  to  I 
renovated'.  There  are  in  existence  two  early  nineteenth-centut 
views  of  the  house,  which  show  that  the  park  then  came  right  iJ 
to  the  house  on  the  east  side;  and  that  on  the  west  side,  the  righ 
hand  stable  wing  had  been  demolished  before  the  1840's. 

One  of  the  great  losses,  which  occurred  presumably  durir 
this  hundred  years  of  disfavour,  was  that  of  all  the  fami 
archives  and  documents.  No  bills  or  letters  whatever  have  su| 
vived  to  tell  us  anything  definite  about  the  building  of  the  hou< 
or  the  fine  collections  of  furniture  it  contained. 

In  1867  the  fifth  Lord  Pomfret  died  unmarried  and  the  piS 
perty  passed  to  his  sister's  son,  Sir  Thomas  Hesketh,  the  sixi 
baronet  and  head  of  an  ancient  family  who  were  Lords  of  tlj 
Manor  of  Rurford  in  the  time  of  Edward  III.  It  is  to  the  Heskeu 
family  that  we  owe  the  present  character  of  Easton  Nestoj. 
which  today  is  cared  for  as  well  or  better  than  at  any  time  sine 
it  was  built.  Sir  Thomas's  nephew,  created  Lord  Hesketh  in  193' 
restored  the  garden  on  the  east  side,  recreating  the  parterre  arn 
pool  as  they  exist  now,  and  setting  them  between  extensh 
hedged  lawns  and  informal  walks.  The  sculpture  includes  a  stati]» 
of  Meleager  dominating  the  parterre,  and  now  fewer  than  thrcj 
versions  of  the  Versailles  Diana,  one  of  which  is  said  to  havi 
been  cast  (in  lead)  by  Henry  Cheere. 

The  interior  is  furnished  richly  and  in  excellent  taste,  and  col 
tains  a  great  deal  of  very  fine  French  and  English  furniture.  \n 
large  collection  of  Chinese  cloisonne  animals  of  the  Ming  anD 
early  Ch'ing  dynasties  are  as  delightful  as  they  are  unusual.  A 
well  as  these  more  recent  collections,  some  furnishings  can  t> 
identified  as  having  been  Lord  Lcmpster's  own.  For  instance,  sii 
Fermor  portraits  remain  from  the  pictures  mentioned,  in  sorrl 
detail,  by  Vertue  in   1734.  The  many  seventeenth-centurb 
tapestries  are  a  feature  of  the  house.  In  1758  Fairfax  described  tra 
familiar  Mortlake  Diogenes  set,  of  which  there  remain  three  (twl 
of  Diogenes  and  one  of  Socrates) :  and  one  'of  vinyards  and  boy  I, 
very  fine',  which  may  refer  to  one  of  the  Mortlake  Bacchanalid 
series  of  which  three  hang  in  the  bedrooms. 

The  outstanding  tapestries,  however,  are  in  the  remodelled 
entrance  hall  (No.  14),  to  wit  two  early  seventeenth-centurjl 
panels,  probably  Mortlake,  of  Solomon  and  the  Queen  m 
Shcba.  Even  lacking  their  bottom  borders  they  remain  of  till 
outstanding  quality  characteristic  of  the  first  twenty  years  of  tqj 
factory's  production,  and  both  have  the  Duke  of  Buckingham  j 
coat  of  arms  worked  in  to  the  top  borders.  Buckingham  anl 
Prince  Charles  were  specially  concerned  with  the  foundation  q 
the  Mortlake  factory  in  16 19.  These  panels  are  said  to  have  been 
bought  by  Sir  William  Fermor  after  the  death,  in  1672,  of  tra- 
last  Stuart  Duke  of  Richmond. 

There  are  certain  other  features  outside  the  house  to  whicj 
references  should  be  made.  In  the  garden  there  is  a  temple  (No.  15 1 
bearing  the  date  1641.  The  fantastic  pilasters  to  the  upper  stor 
remind  one  of  Dietterlin's  designs  in  his  book  Arcliitectitra,  pura 
lished  in  Nuremburg  1594-8,  which  Sir  John  Summerson  calls  '| 
collection  of  extravaganza  of  the  most  sinister  character'. 

Two  isolated  gate  piers  stand  in  the  park  some  three  hundreij 
yards  from  the  entrance  forecourt,  where  the  old  main  road  usee 
to  be  (No.  5).  Most  probably  these  date  from  Hawksmoor's  day 
similar  as  they  are  to  gate  piers  at  Blenheim  and  Duncomb* 
Park;  but,  equally,  their  style  could  be  of  the  Inigo  Jones  period! 
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nd  they  might  be  compared  with  the  York  Water  Gate  or  the 
atrance  to  the  Botanical  Gardens  at  Oxford. 

The  organ  (No.  16)  in  St.  Laurence's  Church  at  To wcester  was 
resented  in  1817  by  the  3rd  Lord  Pomfret  who  had  bought  it  at 
ne  of  the  Fonthill  sales. 6This  organ,  as  Britton  records,  was  made 
y  Crang  (fl.  post  c.  1760).  It  cost  the  elder  Beckford  £2,000  an^ 
ood  in  the  Organ  Hall  at  Fonthill  House,  a  room  forming  a 
.ibe  of  thirty-six  feet  and  containing  ceiling  paintings  by 
iasali.  The  wooden  organ  case  has  some  fine  carving  typical  of 
le  late  Palladian  style  of  the  eighteenth  century,  and  it  is  to  be 
oped  that  some  day  it  may  be  restored  and  brought  out  from  its 
resent  dark  position  in  the  north  aisle  of  the  church. 

These  articles  have  been  made  possible  through  the  kindness  and 
'lp  of  Lady  Hesketh,  to  whose  taste  the  house  and  garden  owe  their 
rsent  delightful  condition. 

hotography  by  A.  F.  Kersting.  Colour  blockmaking  by  the  Engravers 
nild,  London. 

NOTES 

ohn  Britton  describes  the  monuments  in  his  Beauties  of  England  and  Wales,  1810. 
*ksterwork  attributed  to  Stanley  is  to  be  seen  at:  Barnsley  Park,  Gloucester- 
ire;  Stoncleigh  Abbey,  Warwickshire;  Hall  Place,  Maidenhead;  Compton 
ace,  Surrey;  Langley,  Norfolk ;  and  Honington  Hall,  Warwickshire.  It  is  all  of  a 
ong  and  individual  character,  whose  style  varies  between  a  frank  baroque  and  a 
W palladian.  See  Christopher  Hussey's  English  Country  Houses,  I  (Country  Life 

t  is  possible  that  Hawksmoor's  design  for  the  house  was  influenced  by  the  pur- 
ase  of  the  marbles,  in  order  to  provide  them  with  an  adequate  setting. 
rhis  little  statue  can  be  seen  in  the  Ashmolean  Museum.  It  appears  that  the  head, 
'W  removed,  was  in  fact  a  restoration.  The  collection  of  statues,  which  was  a  part 
the  first  collection  of  antiquities  to  be  made  in  England,  is  no  longer  regarded  as 
ing  one  of  importance. 

.etters  to  Sir  Horace  Mann,  1756,  etc.  The  Pomfrets  had  been  with  Walpole  in 

\y  when  the  latter  had  established  his  friendship  with  Mann. 

:or  information  about  the  organ  the  writer  is  indebted  to  Dr.  N.  Pevsner. 


14.  Above.  The  present  Entrance  Hall,  with  two  early  seventeenth-century 
tapestries  of  Solomon  and  the  Queen  of  Sheba  (probably  Mortlake). 

15.  Below  left.  The  Temple,  dated  1641. 

16.  Below  right.  Towcester  Parish  Church.  The  Organ,  c.  1760,  carved  in 
wood  and  formerly  in  the  hall  of  Fonthill  House,  Wiltshire. 
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AN  ARTICLE  FROM  CANADA 


Canaletto  in  Canada 


JEAN  SUTHERLAND  BOGG 


THE  exhibition  of  the  work  of  Canaletto  (1697-1768),  to  be 
held  in  Toronto,  Ottawa  and  Montreal  this  winter  (Toronto : 
October  17 — November  15,  1964;  Ottawa:  December  4,  1964 — 
January  10,  1965;  Montreal:  January  29 — February  28,  1965), 
is  the  first  any  museum  has  ever  devoted  to  a  survey  of  the  work 
of  this  great  Venetian  eighteenth-century  painter.  Remote  as  his 
paintings  of  the  buildings  of  Venice,  London  and  Rome  are  from 
these  three  cities,  there  does  seem  to  be  some  justification  for 
organizing  the  exhibition  here. 

First  of  all  there  are  ten  of  his  paintings  in  Canada  to  provide  a 
nucleus  for  it.  The  Art  Gallery  of  Toronto  has  the  most  modest, 
one  which  was  only  recently  reinstated  as  a  Canaletto  after  many 
years  ignominy  of  attribution  to  a  follower.  The  Montreal 
Museum  of  Fine  Arts  has  the  smallest,  an  Interior  of  St.  Mark's 
(No.  2),  which  seems  to  have  been  in  a  Canadian  collection  since 
the  nineteenth  century.  This  glowingly  golden  vision  of  the 
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Byzantine  cathedral  was  left  to  the  museum  by  Miss  Adaline 
Home. 

In  the  National  Gallery  of  Canada  there  are  four  large  views  0 
Venice.  Two  of  them,  The  Arsenal  (No.  3)  and  The  Piazzettl 
looking  North,  form  a  handsome  pair  from  the  most  brillian 
period  of  Canaletto's  work — the  thirties.  Another,  the  Piazza  a 
Marco,  will  be  accompanied  in  the  exhibition  by  a  study  for  i 
from  the  collection  of  Her  Majesty  the  Queen  at  Windsor.  Th 
fourth,  the  Vegetable  Market  ana1  S.  Giaconio  di  Rialto,  will  also  b 
shown  with  a  preparatory  drawing,  a  study  for  two  of  its  figure 
from  the  Courtauld  Institute,  University  of  London. 

The  most  remarkable  Canalettos  in  Canada  are,  however,  ii 
private  hands:  the  four  Ellwood  Hosmer  bought,  which  are  nov 
in  the  collection  of  his  sister,  Mrs.  Howard  W.  Pillow  of  Mon 
treal.  All  are  views  along  the  Grand  Canal,  and  in  the  rich  play  o 
light  and  shadow  possess  the  dramatic  overtones  of  the  best  of  hi 


acing  left.  The  Entrance  to  the  Grand  Canal,  canvas,  59i     48  inches./.  M.  Mills  Collection,  England.  2.  Facing  right.  The  Interior  of  St.  Mark's,  canvas, 
X  12J  inches.  The  Montreal  Museum  of  Fine  Arts  (Miss  Adaline  van  Home  Bequest).  3.  Above.  The  Arsenal  and  the  Campo  di  Arsenate  at  Venice,  y> 
nches.  The  National  Gallery  of  Canada,  Ottawa. 
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Lbove.  The  Arch  of  Septimius  Severus  with  SS.  Martina  e  Luca,  canvas,  20j  X  27J  inches.  The  Cincinnati  Art  Museum. 


ly  work.  They  arc  equally  interesting  from  an  archivist's 
I  int  of  view  because  the  evidence  about  the  commissioning  and 
petition  of  them  is  found  in  documents,  some  signed  by  Canal- 

o,  which  have  always  accompanied  the  paintings.  Through 
l:se  papers  we  know  that  the  four  works  were  ordered  by 

ifano  Conti  of  Lucca  in  1725  and  1726. 

There  is  this  core  of  significant  works  by  Canalctto  in  Canada 
justify  the  exhibition.  But  there  was  still  another  reason  for 
barking  upon  it.  For  many  years  all  three  museums  have 
I  eived  advice,  guidance  and  assistance  from  the  man  who  pro- 
I  ced  the  definitive  catalogue  raisoiiuc  of  Canalctto's  work,  Mr. 
I .  G.  Constable.  The  directors  of  the  three  museums  decided 
t  their  thanks  would  have  most  meaning  if  it  took  the  form  of 
etrospective  exhibition  of  Canaletto's  work.  Characteristically 
Sy  also  turned  to  Mr.  Constable  for  help  again  in  selecting  the 
>rks  and  in  writing  the  catalogue  for  the  exhibition. 


The  first  work  promised  was  the  great  Feast  Day  of  S.  Roch  in 
the  London  National  Gallery.  Appropriately  its  director,  Sir 
Philip  Hendy,  opened  the  exhibition  111  Toronto.  It  seems  fitting, 
too,  that  he  should  come  from  an  institution  at  which  Mr.  Con- 
stable worked  early  in  his  career  and  had  also  been  a  curator  at  the 
Museum  of  Fine  Arts  in  Boston,  from  which  Mr.  Constable 
retired. 

The  exhibition,  with  this  stimulus,  has  developed  into  an  im- 
pressive and  enlightening  combination  of  Canalctto's  works:  51 
paintings,  so  drawings  and  28  etchings.  With  the  enormous 
funerary  tribute  to  Lord  Somers  from  the  Earl  of  Plymouth,  the 
two  great  Venetian  paintings  from  the  Thysscn  Collection  in 
Lugano  and  two  important  ones  from  Her  Majesty  the  Queen, 
his  early  work  is  particularly  magnificently  represented.  From 
the  thirties  there  are  two  which  the  4th  Duke  of  Bedford  collected 
for  Woburn,  the  large  pair  of  Venetian  pictures  from  the  Mills 
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7.  Above.  Bacino  di  San  Marco,  Venice,  canvas,  49  J  ■  60  j  inches.  The  Museum  of  Fine  Arts,  Boston. 


Collection  (No.  1),  the  expansive  Bacino  di  S.  Marco  from  the 
Museum  of  Fine  Arts  in  Boston  (No.  7),  and  pictures  from 
museums  in  Houston,  Indianapolis,  Kansas  City,  Cranbrook, 
Hartford  and  Birmingham,  Alabama.  For  the  period  before  his 
first  trip  to  England  in  1746,  Cincinnati  has  lent  The  Arch  of 
Septimius  Severus  (No.  6),  and  Lord  Brownlow  one  of  Padua. 
Four  paintings  of  English  subjects  come  appropriately  from 
English  collectors:  two  from  Lord  Trevor,  one  from  the  Earl  of 
Malmesbury,  one  from  the  Duke  of  Beaufort.  In  addition,  an  in- 
terior of  King's  College  Chapel,  Cambridge,  comes  from  a 
private  collection  in  Richmond,  Virginia.  For  the  late  period, 
there  are  two  views  of  Venice  from  the  collection  of  the  Ringling 
Brothers  Museum  at  Sarasota,  Florida. 

Besides  the  paintings,  there  are  twenty-eight  etchings  from  the 
Courtauld  Institute,  among  winch  are  some  unique  states. 
Finally  there  is  a  magnificent  collection  of  drawings,  including 
twenty-one  particularly  splendid  ones  from  the  Royal  Collection 
at  Windsor.  Others  are  borrowed  from  museums  like  the  Fogg 
Art  Museum  (No.  4),  the  Morgan  Library,  the  Metropolitan 
Museum,  the  Cleveland  Museum,  the  Philadelphia  Museum  of 
Art,  the  Art  Institute  of  Chicago  and  the  Ashmolean  and  the 
Victoria  and  Albert  Museums.  Two  of  the  drawings  are  particu- 


larly touchingly  documented.  One,  from  Lord  O'Neill, isasubjfi 
which  an  Englishman  and  his  clergyman  tutor  saw  Canaletto  ma  I 
in  the  Piazza  S.  Marco  in  1760.  The  other  is  lent  from  theHambu 
Kunsthalle  and  is  an  exquisite  interior  view  of  St.  Mark's  witl 
choir  singing  (No.  8).  Canaletto  had  proudly  written  on  it  that  I 
had  made  tins  in  1766  at  the  age  of  68  without  spectacles. 

The  works  assembled  on  the  walls  of  the  three  museums  coil 
cerned  will  reveal  Canaletto  as  an  extraordinarily  perceptive  arl 
imaginative  architectural  painter.  Even  the  essential  feeling  fdj 
scale  will  be  apparent  in  the  size  of  the  paintings  which  rang: 
from  5f  x  75  inches  to  no  X  56  inches.  Roman,  English  ant 
imaginary  scenes  will  give  the  exhibition  a  variety  appropriate  iji 
any  assessment  of  his  career;  but  it  will  be  the  architecture  (I 
Venice,  the  Byzantine  glory  of  St.  Mark's,  the  translucent  Gothi| 
beauty  of  the  Ducal  Palace,  the  Palladian  severity  of  S.  Giorgi! 
Maggiore,  and  the  Baroque  fullness  of  the  great  church  of  Sant 
Maria  della  Salute,  among  many  other  Venetian  buildings,  hand 
some  or  humble,  which  will  dominate  the  three  exhibitions.  An 
because  Canaletto's  feeling  for  architecture  was  realistic  thij 
architecture  is  inhabited,  used  and  scarred  by  human  habitation 
and  is  also  transformed  by  the  vagaries,  the  moods,  which  th( 
Venetian  weather  can  explain,  of  light. 
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An  unpublished  'Chinoiserie' 
by  Jacques  de  Lajoue  (1686-1761; 


with  some  thoughts  on  the 
evolution  of  the 
'Genre  Pittoresque'  in  18th 
century  France  (Part  2) 

DESMOND  FITZ-GERALD 


JACQUES  DE  LAJOUE  (1687-1761)26  whom  Blondel 
names  with  Mcissonnicr  and  Pineau  as  one  of  the  creators  of 
the  new  style  was  a  friend  of  Oppenord  and  appears  with  him 
in  a  caricature  by  de  Favanne.27  He  collaborated  with  Watteau, 
Boucher  and  Lancret  in  their  paintings,  sometimes  doing  the 
architectural  portions.28  However,  it  is  not  the  place  here  to  dis- 
cuss his  Wattcauesquc  canvases  and  decorative  paintings  of  urn 
and  park  but  to  investigate  the  fascinating  history  of  his  engrav- 
ings and  some  of  his  drawings. 

Marictte  has  a  rude  and  condescending  report  of  him  in  his 
Abecedario  which  is  worth  quoting  as  it  shows  again  the  violent 
reaction  to  the  rococo  in  the  next  generation.  He  starts  by  men- 
tioning that  he  was  'pendant  quelquctcmps  de  la  vogue  .  .  .'  and 
continues:  Tcxtravagance  de  ses  compositions  trouva  des  par- 
tisans. C'etoient  les  memcs  qui  admiroicnt  les  licences  que  se 
donnoit  Mcissonnier,  autre  destructeur  du  bon  gout.  Il  fut 
decide  qu'il  ne  sc  feroit  rien  qui  ne  fut  de  travers,  et  qui  ne  sortit 
des  regies  que  prcscrit  la  belle  et  noble  simplicitc.  En  conse- 
quence, Lajoue  se  met  a  l'aise,  et,  laissant  courir  son  pinccau  sur 
la  toile,  il  y  multiplia  les  absurdites  d'un  faux  genie;  car  il  n'en 
avoit  point.  Il  ne  faisoit  que  se  repeter.  Heureusement,  ce  gout 
n'a  pas  dure.  Depuis  longtemps  les  ouvrages  si  estimes  de  De- 
Lajouc  sont  tombes  dans  roubli'.2"  Lhis  oblivion  today  seems  un- 
warranted. 

De  Lajoue  was  evidently  greatly  intrigued  by  Watteau's  and 
Boucher's  chinoiseries.  He  also  evidently  had  access  to  printed 
books  of  Chinese  travel,  as  we  have  already  noted.  The  Chinese 
taste  combines  extremely  happily  with  Meissonnier's  molten 
forms  and  wild  suites  of  engraved  ornament.  The  cult  of  chinoi- 
serie is  a  secondary  influence  on  the  rococo  and  probably  did 
little  more  than  encourage  the  vogue  for  asymmetry  in  the  basic 
designs  of  the  style.  Mandarins,  monkeys  and  Chinese  lacquered 
landscape  fitted  easily  into  rococo  interior  decor.  The  jardin 
anglo-chinois  is  an  example  of  the  return  to  irregularity  in  land- 
scape gardening  and  it  is  probably  in  the  gardens  rather  than  the 
'salons'  of  Europe  that  the  Chinese  taste  held  the  greatest  sway. 
Chinese  ornaments  were  immensely  popular  in  the  middle  of  the 
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century  and  they  appear  in  Boucher's  paintings30  and  tapesii 
designs,  and  in  the  works  of  many  other  masters — Huet,  Peyrol 
and  Gillot  to  mention  only  a  few.  A  Chinese  bronze  is  made  hp 
a  wine  cooler  under  a  side  table  by  Meissomiier.31  Baroque  balfe 
quin  and  umbrella  turn  into  a  Chinese  parasol  with  considerajl 
facility ;  pediments  and  roofs  concavely  curved  immediately  tat 
on  a  Chinese  air.  The  orient  becomes  a  dream  world  where  L 
European  painter's  artistic  licence  could  reign  unchecked  by  m 
tedium  of  reality.32  To  make  already  rococo  decoration  Chink 
was  an  easy  matter  and  de  Lajoue  was  to  make  the  most  of  thl 
chances.  He  obviously  dipped  into  the  various  printed  worksl 
the  previous  century  to  seek  further  inspiration.  Athanass 
Kircher's  China  Monumentis  Qua  Sacris  Qua  Profana  had  appeal 
in  1667  and  was  immediately  translated  into  French.  This  b 
was  one  of  the  most  peculiar  melanges  of  fact  and  fiction.  It  o 
tained  scenes  of  China  with  snakes,  fruit  and  palm  trees  an 
chapter  on  idolatry  with  representations  of  courtiers  bo 
before  lotus  godc  and  mandarins.  Fischer  von  Erlach's  Ent, 
einer  Historischen  Archittectur  of  1725  likewise  shows  oriei 
palaces  and  pagodas.  The  taste  for  rock-work  that  appealed 
much  to  the  Europeans  was  also  a  predominating  factor  in 
Chinese  landscape.  Fischer  shows  'montagnes  et  cavernes  ; 
ficielles  a  la  chinoise.  Il  y  a  des  retraites,  des  escaliers, 
basins.  .  .  .'33  Significantly,  Fischer  had  got  his  informati 
second-hand  from  Johann  Ncuhof 's  Die  Gesandtschaft  die  C 
Indischen  Geselschaft  (Amsterdam,  1670).  The  grotto-like 
Ncuhof-inspircd  mountains  shown  in  Fischer  von  Erlach34 
just  the  sort  of  thing  that  must  have  attracted  de  Lajoue  who,  I 
Fischer,  copied  straight  from  Neuhof's  work.  Rock-work 
stage  portrayals  of  Hell  had  been  very  common  in  France  in 
seventeenth  and  eighteenth  centuries.  Torelli35  in  particular 
illusory  stage  worlds  of  caverns  that  reek  with  bats  and  monst 
in  the  same  way  as  Callot's  deserts  for  St.  Anthony's  temptati< 
And  these  all  form  a  generative  influence  on  the  rococo. 

We  have  now  seen  some  of  the  foreign  influences,  Italian 
well  as  second-hand  oriental,  on  the  genre  pittoresque.  Linl 
suggests  that  the  Bibbiena  family  and  Filippo  Juvarra  w< 
important  in  the  genesis  of  the  style.  Certainly  this  can  be  seen 
some  of  Meissonnier's  works,  for  in  one  of  his  plates  a  tron 
I'oeil  vista  of  perspective  capitals,  cornices  and  impost  block: 
shown  in  a  ceiling  angle  of  typical  Bibbiena  fashion.36  Ital 
stage  design  possessed  a  universal  audience  in  Europe  and  as 
scenographic  arts  portray  the  extreme  in  architectural  luxu 
fragility  and  weightlessness,  it  is  no  wonder  that  it  appealed 
this  extreme  phase  of  the  French  rococo. 

Jacques  de  Lajoue's  drawings  are  exceptionally  vibrant  a 
fanciful.  An  example  (No.  1 1)  in  The  Cooper  Union  Museun 
particularly  shows  these  qualities  and  shows  also  how  much 
Lajoue  owed  to  the  curvilinear  and  tremulous  architecture 
Meissomiier  and  the  plastic  Italian  tradition.  There  is  an  athn 
with  Juvarra's  style  in  his  technique  which  has  been  noticed  el 
where.38  The  ephemeral  architecture  of  the  Italian  stage  sel 
continued  in  the  work  of  de  Lajoue;39  some  of  these  drawings 
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a  little  reminiscent  of  Giuseppe  (Galli)  Bibbiena,  but  they  do  not 
have  the  mathematical  precision  of  that  master.  De  Lajoue  as  a 
decorator  was  never  known  to  have  constructed  anything,  even  a 
stage  set,  whereas  Bibbiena  built  sets  all  over  the  Continent. 
Many  of  dc  Lajoue's  drawings  incorporate  the  'lava'  flow  of 
curving  staircases  supported  by  rustications,  elaborate  consoles, 
volutes  and  pilasters.  Trellis-work  formed  elegant  pavilions  and 
carried  out  in  suggestion  of  wood  the  same  forms  as  a  more  sub- 
stantial substance.  Fountains  are  incorporated  at  any  available 
opportunity,  while  behind,  feathery  trees  and  idyllic  landscape 
stretch  into  the  distance.  Nevertheless,  these  designs  do  not  have 
any  of  the  lunatic  delight  which  the  Masson  drawing  portrays. 
The  latter  drawing  is,  however,  for  an  engraved  suite  by  dc 
Lajoue  and  it  is  in  some  of  his  engraved  receuils  that  the  apex  of 
extravagance  in  the  genre  pittoresaue  is  reached.  In  such  suites  de 
Lajoue  soon  leaves  Meissonnicr's  fabrications  far  behind. 

Let  us  now  turn  to  the  engraved  works  of  de  Lajoue  and  see  in 
what  precise  context  the  Masson  study  falls. 

His  earliest  suite,  dated  1734,  is  the  Premier  Livre  de  divers 
morceaux  d architecture,  paysages  et  perspectives:'"  This  suite  con- 
tains mostly  architectural  compositions  of  fountain  and  stairway 
very  similar  to  the  drawings  already  mentioned;  compared  to 
Meissonnier's  plates  of  the  same  year  they  are  less  fantastical  and 
enframed  in  a  more  conventional  fashion.  This  would  seem  to 
indicate  that  the  younger  Meissonnier  was  in  advance  of  de 
Lajoue  at  this  time.  The  following  suite,  Livre  d  architecture,  pay- 
sages  et  perspectives,*1  becomes  more  architecturally  related  to 
Meissonnier's  interpretation  of  the  work  of  Borromini  and 
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Guarini.  But  it  is  not  until  de  Lajoue's  undated  'second'  Livre  t 
cartouches  (there  is  no  'first')  that  his  own  inventive  nature  com 
to  the  surface.  The  suite  is  dedicated  to  the  Due  d'Antin,  who  w 
the  head  of  the  Royal  Works,  and  as  he  died  on  2  December  173 
they  must  date  before  that  year.  Here,  cartouches  meld  wi 
dragons'  tails  and  sprouting  flames;  the  most  memorable 
shows  a  papal  insignia  where  proud  ermine  spots  from  tl 
quasi  coat-of-arms  turn  into  worms  or  tadpole-like  maggo 
(No.  12).  A  skull  grins  beneath  the  papal  crown  and  piles  of  coi*i« 
pour  down  from  the  frame  to  mingle  with  the  slimy  maggots  aifti Jn 
bones  of  death  below.  The  series  also  investigates  Chinese  sum  „-r 
jects43  and  vegetable  still-lifes.  These  are  the  first  indications  thMkn 
de  Lajoue  has  snatched  the  palms  of  fantasy  from  MeissonnierH<  '! 
hands.  The  weird  fabrications,  and  violently  asymmetric  treim  ^ 
ages,  canopies  and  grottoes  which  appear  in  the  next  suite,  well  -  1 
named  the  Livre  Nouveau  de  douze  Morceaux  de  Fantc'sie, 
further  still.  The  Mcrcure  dc  France  for  May  173644  noticed  then 
as  twelve  'feuilles  .  .  .  gravees  par  les  meilleurs  Maitres  et  q&  \\, 
meritc  bien  de  l'etre  .  .  .  des  sujets  de  fantaisics  singulieres  et  trw  . 
elegantes,  de  la  Composition  de  M  de  la  Jouc' .  The  composition 
of  this  series45  is  full  of  amazing  whimsy,  invention  and  'pictui 
esque'  amusements.  Swing  of  tree  and  curve  of  volute  comply 
ment  each  other,  making  nature  and  architectural  fantasy  close™  4 
meld.  The  Tronc  du  Grand  Seigneur  (No.  13)  is  a  turqucrie  an 
w  ith  its  obcisant  figures  before  a  sultan  seated  below  a  baldaquipu, 
and  crescent  moon  it  relates  very  closely  to  the  scene  of  Chine: 
prostration  that  the  Masson  drawing  depicts. 

Happily,  our  task  is  considerably  simplified,  for  The  Coope 
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t  to  right.  14.  Jacques  de  Lajoue.  'Prosternation  Chinoise'.  15.  'Ob- 
•  ation  Chinoise'.  16.  'Conversation  Chinoise'.  17.  'Divertissement 
noise'.  All  reproduced  by  courtesy  of  The  Cooper  Union  Museum, 
N  York. 


ion  Museum  possesses  four  engravings  after  de  Lajoue  por- 
ting Chinese  subjects,  of  which  one,  fittingly  named  Prosterna- 
1  Chinoise,  is  in  reverse  to  and  obviously  engraved  after  the 
isson  drawing  (No.  14). 46 

This  group  of  four  chinoiserics  (Nos.  14,  15,  16,  17)  is  excep- 
aally  rare  and  seems  almost  unknown.47  The  four  plates  are 
tied  'Lajoue  delin'  in  the  bottom  left-hand  corner  and  'Basan 
x  in  the  right.  Prosternation  Chinoise  has  a  further  inscription. 
Pans  ches  Basan,  Graveur  rue  St.  Jacques'.  The  fact  that  they 
re  published  by  Basan  (1723- 1797)  would  seem  to  suggest  that 
y  are  considerably  later  than  the  Livre  Nonvean  ...  of  circa 
;6.  Basan  was  not  active  until  after  1760  and  the  famous 
'tamorphoses  d'Ovide  series  dates  from  1767  to  1771.  The  answer 
this  puzzle  probably  lies  in  the  fact  that  the  Masson  drawing 
1  presumably  three  others  (not  as  yet  traced)  were  done  in  the 
*  1730's,  on  the  basis  of  their  great  similarity  in  composition 
1  subject  to  the  Livre  Nonvean.  .  .  .  Then  evidcntlv  they  were 
:  unengraved  until  the  1760's,  perhaps  even  after  de  Lajouc's 
ith  in  1 76 1. 

3asan  was,  after  Mariette,  the  most  important  print  dealer  in 
is.48  As  he  was  guided  by  Mariette,  one  can  imagine  his  scorn 
ten  he  saw  this  wild  and  wonderful  Chinese  reccnii.  Basan 


himself  probably  did  not  think  very  much  of  de  Lajoue,  for  he 
does  not  mention  him  in  any  context  in  his  Dictionnaire  de 
Graveurs  anciens  et  modernes.  Basan's  shop  was  a  very  important 
centre  in  Paris  and  he  often  bought  plates  already  engraved  by 
good  artists  and  had  them  engraved  again  under  his  own  name.49 
So  there  is  a  possibility  that  this  recenil  had  been  engraved  at  an 
earlier  date  by  someone  else.  These  may  have  been  lost  although 
they  are  nowhere  recorded.  An  added  fact  that  might  support 
this  idea  is  that  the  genre  pittoresque  was  already  out  of  fashion  in 
the  1760's  in  France.  One  has  only  to  recall  the  strictures  of 
Mariette  and  Cochin  to  understand  this.  On  the  other  hand,  they 
may  have  been  saleable  items  owing  to  their  extreme  fantasy  even 
in  the  dawn  of  the  days  of  neo-classicism. 

Looking  today  at  this  strange  series  with  its  mad  hermitages, 
waving  trellis,  pagodas,  boats,  stcpladdcrs  and  lively  air  of  decay- 
ing nonsense,  it  is  possible  to  see  their  dependence  on  Meis- 
sonnicr.  Here  Meissonnier's  architecture  has  become  petrified 
into  completely  amorphous  and  fluid  shapes  of  rock  and  shell. 
Any  hint  of  formal  cornice  and  volute  has  almost  completely 
disappeared  into  a  riot  of  rocaille  and  non-tectonic  mass.50  The 
West's  idea  of  the  orient  is  most  lucidly  shown  in  Observation 
Chinoise  (No.  15)  and  Prosternation  Chinoise  (No.  14).  De  Lajoue, 
like  Fischer  von  Erlach,  went  to  Johann  Ncuhof  for  topographical 
information  about  China.  The  'Staircase  rock'  in  Observation 
Chinoise  is  lifted  almost  line  for  line  from  a  plate  entitled  Rupes 
Arte  Faetae  (No.  18)  in  Neuhof's  Gesandtschaft  die  Oost  Indischen 
Geselschaft  (Amsterdam,  1670), 51  this  being  an  account  of  the 
Netherlands  East  India  Company's  embassy  to  China  of  1655- 
1657.  The  flying  fish  (No.  19)  and  large  scaly  fruit  (No.  20)  like- 
wise are  taken  line  for  line  from  two  other  plates.52  In  the 
Prosternation  the  crocodile  (No.  5), 53  a  root  (No.  7), 54  swordfish 
(No.  6),"'"  dragon  frnial  (No.  4)56  and  even  some  of  the  figures 
(Nos.  2  and  3)"  are  all  copied  exactly  from  Neuhof.  De  Lajouchad 
used  these  exotic  sources  to  considerable  advantage  and  they  com- 
bined easily  and  brilliantly  with  the  contemporary  trend  of 
European  taste  which  we  have  been  studying.  The  luxuriant 
vegetation  of  Neuhof  seems  almost  a  continuation  of  Meisson- 
nier's Livres  des  Legumes;  again,  this  shows  how  well  the  different 
aesthetics  combined.  This  vegetation  grows  out  of  a  mad  and 
rocky  earth,  an  earth  which  has  some  of  the  nightmare  of  Callot 
and  the  stage  Hells  of  Mitelli.  The  Chinese  ladies  in  Conversation 
Chinoise  (No.  16)  seem  reminiscent  of  Callot's  and  Bcllange's 
Mannerist  perversities.  An  interesting  'Chinesifying'  of  the  baro- 
que can  be  seen  in  Conversation  Chinoise,  where  Bernini's  obelisk 
on  the  elephant  in  the  Piazza  S.  Maria  sopra  Mura  has  become  a 
pagoda  pinnacle.58  A  strange  quirk  of  cultural  change  can  be 
mentioned  here,  for  in  Fischer  von  Erlach's  depiction  of  the 
Siamese  capital  Ayuthia  in  his  Historischen  Archittectur  the  original 
'chedis'  or  pagodas  have  turned  into  Italian  obelisks ! 

In  these  plates  the  genre  pittoresque  in  France  breathed  its  last 
gasp  of  fantasy  and  the  Masson  drawing  for  the  Prosternation 
Chinoise  has  made  us  bow  indeed  to  this  the  wildest  phase  of  the 
French  rococo. 


NOTES  (for  Parts  I  &  2) 

1  Pen  and  ink  wash  on  whitish  paper,  34  x  20  cms.  On  the  bottom  right-hand 
corner  of  the  mat,  in  a  nineteenth-century  hand :  Lajoue.  Slightly  foxed  throughout, 
but  general  condition  good.  The  drawing  is  not  further  identified;  the  Jean  Masson 
Collection,  in  a  series  of  folders,  remains  uncatalogued  and  earlier  provenance 
apparently  is  lacking.  1  am  indebted  to  the  Conservator  of  the  Bibliotheque  des 
Archives  and  to  the  Museum  of  the  Ecole  Nationale  Superieure  des  Beaux-Arts  for 
permission  to  publish  this  drawing. 

2  The  inscription  on  Boucher's  famous  trade  card  (1740)  is  worth  quoting:  'Ger- 
saint,  Marchand  Jouaillier  sur  le  Pont  Notre  Dame.  Vend  toute  sortc  de  Clain- 
quaillerie  Nouvelle  ct  de  Gout,  Bijoux,  Glaces,  Tableaux  de  Cabinet,  Pagodes, 
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1 


Above  left.  18.  'Rupes  arte  factae'.  Above  right.  19.  'Flying  Fish'. 


Vernis,  et  Procelaines  du  Japon.  Coquillages  et  autres  morceaux  d'Histoirc 
Naturelle.  Cailloux,  Igothes,  et  gencralement  toutcs  Marchandiscs  Curieuses  et 
Etrangeres'.  For  acquaintance  with  Boucher's  collecting  proclivities  I  am  grateful 
to  Miss  Agnes  Mongan,  who  has  also  been  a  continual  source  of  encouragement  to 
me. 

3  Seymour  de  Ricci,  Louis  XIV and  Regence  (New  York,  1929),  p.  xxiii. 

4  Fiske  Kimball,  The  Creation  of  the  Rococo  (Philadelphia,  1943),  pp.  113-114. 

5  Georges  Huard,  'Oppenord',  in  L.  Dimier,  Les  Peintres  francais  dtt  XVIIF  Slide 
(Paris,  1928),  I,  316. 

G  One  in  Stockholm,  National  Museum;  two  in  Berlin,  Staatliche  Kunstbibliothek ; 
one  in  Cambridge,  Mass.,  Coll.  Philip  Hofer;  one  in  New  York,  The  Cooper 
Union  Museum.  Richard  P.  Wundcr  of  The  Cooper  Union  is  at  the  moment 
carrying  out  a  detailed  study  of  Borromini's  influence  on  Oppenord  which  will 
underline  the  Italian  sources  of  the  rococo.  I  am  much  indebted  to  him  for  infor- 
mation about  the  Oppenord  sketchbooks  and  for  his  comments  on  my  discussion. 

7  However,  it  would  be  a  mistake  to  discount  his  interest  in  these  classicistic  archi- 
tects, as  their  quiet  and  monumental  qualities  must  certainly  have  appealed  to  the 
classical  taste  that  often  seems  innate  to  all  French  architec  ts  and  decorators. 

8  The  whole  relationship  between  Oppenord  and  de  Cotte  is  fully  discussed  in 
Carl  Linfcrt's  'Die  Grundlagcn  der  Architcktur  Zeichnung',  Kunstwissenschaftliche 
Forschungen  (Berlin,  193 1),  1, 170. 

9  Fiske  Kimball,  'Oppenord  au  Palais  Royal',  Gazette  des  Beaux- Arts,  VIe  ser.,  XV, 
(Feb.,  1936),  1 1 3-1 17,  and  in  The  Creation  of  the  Rococo,  pp.  116-125. 

10  Creation  of  tlie  Rococo,  p.  125. 

11  Accession  Number  1911-28-172;  reproduced  in  Richard  P.  Wunder,  Extrava- 
gant Drawings  of  the  Eighteenth  Century  from  the  Collection  of  The  Cooper  Union 
Museum  (New  York,  1962),  No.  29. 

12  His  extraordinary  designs  for  silver  (c.  1723)  seem  to  have  no  Italian  predecessors. 
Perhaps  he  could  have  seen  the  engraved  works  of  the  Dutch  seventeenth-century 
silversmiths  Adam  Van  Viancn  or  J.  Lutma  who  both  worked  in  an  organic  and  an- 
thropomorphic vein.  However,  the  engraved  works  of  Stefano  delta  Bella  might 
equally  well  have  constituted  a  basis  for  his  silver  designs.  For  additional  inform- 
ation on  Meissonnier's  designs  for  silver  and  decoration  see  my  exhibition  cata- 
logue, Juste  Anrele  Meissonnier  and  others  (New  York,  Hclene  C.  Seifcrheld 
Galleries,  1963). 

13  Architettura  Civile  del  Padre  Guarino  Guarini  (Turin,  1737). 

14  Creation  of  the  Rococo,  p.  157. 

15  Information  supplied  to  me  by  Henry  Millon  of  The  Massachusetts  Institute  of 
Technology  who  is  at  present  working  on  Guarini. 

16  Some  of  his  cartouches  which  became  anthropomorphic  are  virtually  as  eccentric 
as  Meissonnier's  later  ones;  see  Rudolph  Berliner,  Ornementale  Vorlage-Blattet 
(Leipzig,  1926),  II,  pi.  333,  and  notes  in  I,  83. 

17  E.  von  Cranach-Sichart,  'Oppenord',  in  Thiemc-Becker,  Kunstler  Lexikon,  XVI 
(Leipzig,  1932),  31. 

18  A  fine  engraving  of  the  project  had  been  issued  between  1687-1703  and  was 
widely  circulated.  See  Thomas  Ashby  and  Stephen  Welsh,  'Alessandro  Specchi', 
The  Town  Planning  Review,  XII  (Dec,  1927),  237.  See  also  G.  K.  Sutton,  'Roman 
Facades  in  the  Eighteenth  Century',  Connoisseur,  CXLI  (May,  1958),  pi.  6. 

19  A  contemporary  design  is  reproduced  in  Rudolf  Wittkower,  Art  and  Architecture 
in  Italy  1600-1750  (Harmondsworth,  1958),  p.  251. 

20  This  is  hinted  at  in  a  general  sense  by  Georg  Wcise,  'L'ltalia  e  il  Problema  della 
Origini  de  Rococo',  Paragone,  V  (1954),  49. 

21  Les  Amours  rivaux,  on  I'homme  du  monde  e'claire  paries  arts,  par  uu  homme  de  iettrcs 
et  par  feu  M.  Blonde!.  Published  in  1774  though  written  earlier,  as  J.  F.  Blondcl  died 
in  that  year.  See  Kimball,  Creation  of  the  Rococo,  p.  153. 

22 'Supplication  aux  orfevres',  Mercure  de  France,  Dec.  1774,  pp.  178-187,  and 
'Lcttre  a  M.  l'Abbe  R.',  ibid.,  Dec.  1775,  pp.  148-171 ;  quoted  in  Kimball,  Creation 
of  the  Rococo,  p.  154. 

23  Quoted  in  H.  Destaillcur,  Notices  sur  Quelqiies  Artistes  Francais  (Paris,  1863),  pp. 
224-225.  Destailleur  gives  a  biography  and  catalogue  of  the  works  of  Meissonnier 
but  does  not  discuss  de  Lajoue.  Cochin  the  Younger  himself  had  engraved  some  of 
the  most  fantastic  of  de  Lajouc's  works. 


24  One  design  for  a  candelabrum  shows  a  grotto-like  cave  formed  by  two  olds 
gnarled  trees  whose  branches  support  the  candles.  Out  of  the  cave  peers  a  chimed 
This  seems  inspired  by  Oppenord. 

25  Reproduced  in  Kimball,  Creation  of  the  Rococo,  fig.  210. 

26  The  best  biography  and  catalogue  raisonnc  of  de  Lajoue  is  by  Mile.  Bataille  in  1 
Dimier,  op.  cit.,  II,  347-361. 

27  Ibid.,  p.  352. 

28  Ibid.,  p.  348,  and  E.  Benezit,  Dictionnaire  des  Peintres,  Sculpteurs,  Dessinateursi 
Graveurs  (Paris,  1952)  and  unsigned  entry  'De  Lajoue",  in  Thicme-Becka 
Kunstler  Lexikon,  XXII  (Leipzig,  1928),  232. 

29  'Abecedario  de  P.  J.  Marictte',  Archives  de  1' art  francais  (Paris,  1853-54),  IL  67.  j 

30  Such  as  his  portrait  of  Madame  Boucher,  where  a  'China  God'  sits  on  a  shelf. 

31  A  conveniently  accessible,  though  factually  maddening,  book  which 
examples  of  most  of  the  engraved  work  of  the  French  eighteenth-century  decofl 
ators  is  T.  A.  Strange,  A  Historical  Guide  to  French  Interiors,  Furniture,  Dccoralio 
Woodwork  and  the  Allied  Arts  (London  and  New  York,  [n.d.]),  p.  264. 

32  See  Hugh  Honour,  Chinoiserie,  The  I  'ision  of  Cathay  (London,  1961) ;  H.  Cordis 
La  Chine  en  France  (Paris,  1910);  H.  Belcvitch-Stankevitch,  Le  Gout  Chinois  < 
France  au  temps  de  Louis  XII'  (Paris,  1910);  J.  Guerin,  La  Chinoiserie  en  Europe  1 
XVIIIe  siecle  (Paris,  191 1),  plates.  De  Lajoue's  influence  abroad  is  graphical 
evinced  in  the  eight  books  of  ornament  by  William  De  La  Cour  (London,  174: 
1747),  of  which  an  apparently  unique  recucil  is  in  The  Cooper  Union  Museun 
particularly  relevant  is  Book  I  pi.  5,  in  which  he  exploits  Chinese  subjects  an 
vegetation  111  a  typically  de  Lajoue  manner.  For  further  material  on  De  La  Cot 
see  John  Fleming,  'Enigma  of  a  Rococo  artist'.  Country  Life,  CXXXI  (May  2 
1962),  1224-1226,  and  a  letter  by  Aileen  Harris,  Country  Life,  CXXXI  (July 
1962),  33. 

33  Book  III,  plate  XV.  See  George  Kunoth,  Die  Historische  Architcktur  Fischers  V( 
Erlach  (Diisscldorf,  1956),  pp.  H5-ii7and  plates 94-95. 

34  Ibid.,  plates  95-96. 

35  Per  Bjurstrbm,  Giacomo  Torelli  and  Baroque  Stage  Design  (Stockholm,  1961 
Torelli  was  in  Paris  from  1645-1661  and  his  designs  were  widely  circulate 
through  prints.  Bjurstrom  (p.  164)  links  the  taste  for  rock-work  on  the  stage  wit 
the  grottoes  and  hermitages  of  sixteenth-century  France  such  as  Androuet  Di 
Cerceau's  illustration  in  Le  Premier  Volume  des  plus  excelleuts  Bailments  de  Fran  ' 
(Paris,  1607),  plate  59,  which  represents  an  artificial  rock  mountain  with  a  cave  ft  peuei 
a  hermit  at  Gaillon.  Other  examples  were  Primaticcio's  grottoes  at  Fontaineblea 

and  Mcudon.  Petrified  animals,  quartz  and  stalactites  were  used  at  Bastie  d'Urf'- 
after  1548  (p.  167).  The  eighteenth-century  Jean  Lepautre  has  many  delicious  ro 
fantasies  in  his  Grandes  veues  de  Grottes  et  Jar  dins  a  ITtalienne  .  .  .  (Paris,  circii  1730). 
is  interesting  to  note  that  Lepautre  was  an  important  source  for  Batty  Langle 
designs  for  rusticated  garden  pavilions. 

**  Reproduced  in  Peter  Jessen,  Meister  des  Omamentstichs,  Das  Rokoko  (Ber 
[n.d.]),  plate  31.  See  Linfert,  op.  cit.  pp.  188-195,  particularly  in  relation  to 
Lajoue. 

37  Accession  Number  1911-28-171. 

38  Linfert,  op.  cit.,  p.  192. 

311  Some  of  his  drawings  that  were  in  the  Staatliche  Kunstbibliothek.  Ber] 
are  reproduced  in  Linfert,  op.  cit.,  plates  31,  33,  37,  38.  Others  in  Hans  Tintelnol 
Barock  Theatre  und  Barockc  Kunst  (Berlin,  1939),  plate  71.  Tintclnot  also  disagree 
(p.  326)  with  Linfert  about  the  influence  of  Juvarra  and  the  Bibbiena  on  de  Lajoue  t 
Two  drawings  in  the  Metropolitan  Museum  are  illustrated  in  Janos  Scholz  (ed.) 
Baroque  and  Romantic  Stage  Design  (New  York.  1950),  plates  66,  67. 

For  an  incomplete  catalogue  raisonnc  of  his  paintings,  drawings  and  engravin 
see  L.  Dimier,  op.  cit.,  pp.  345-360. 

40  Two  plates  are  reproduced  in  Jessen,  op.  cit.,  pp.  54  and  55.  In  The  Coope 
Union  Museum  set,  plate  22  has  a  small  garden  house  that  is  reminiscent  of  tb 
architecture  of  Borromini  and  Guarini.  It  has  an  onion-shaped,  baldaqum-lik 
dome  which  could  be  called  similar  to  Guarini's  design  for  S.  Gactano  di  Vicenza 

41  Two  plates  are  reproduced  in  Jessen,  op.  cit.,  pp.  56  and  57. 

42  Cooper  Union  Museum  Series,  Decloux  134,  plate  7. 

43  Ibid.,  plate  21. 
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'Arbor  and  Fructus  Jaca'.  Nos.  18-20  from  Johann  Neuhof's  Gesandtschaj't  die  Oost  Indischen  Geselschaft  (Amsterdam,  1670). 


Quoted  in  Kimball,  Creation  of  the  Rococo,  p.  171. 

Three  are  reproduced  in  Berliner,  op.  cit.,  II,  359  and  360.  A  complete  set  in  The 
ston  Museum  of  Fine  Arts  including  the  title  page  makes  up  'douze  morceaux' 

1  their  titles  are  as  follows:  Fontaine  Bachique,  Fontaine  glacee,  Fontaine  et  Bosquet, 
scade,  Les  Bains  de  la  Sultane,  Trone  dit  Grand  Seigneur,  Le  Palais  de  Pluton, 
tifrage,  La  Chasse  a  I'Onrs,  Les  Fruits  de  I'Automne.  Les  Bains  de  la  Sultane  shows 
:oncubine  lying  voluptuously  on  cushions  in  front  of  a  giant  cartouche  and 
eeling  Turks  bow  before  her  in  a  fashion  similar  to  the  Chinese  figures  in  the 
isson  drawing.  The  Trone  du  Grand  Seigneur  also  has  kneeling  Turks.  A  German 
;tion  of  the  Livre  Nouveau  de  douze  Morceaux  de  Fantesie  was  also  published  and 
incois  de  Cuvillies  lifted  much  from  de  Lajoue.  See  Hermann  Bauer,  Rocaille, 
r  Herkunft  und  zum  IVesen  eines  Ornament-Molivs  (Berlin,  1962),  pp.  28-30,  39; 
ites  48,  49,  51-55,  62,  69  reproduce  all  but  Fontaine  in  the  suite. 

The  frontispiece  of  the  French  series  mentions  that  they  were  sold  'chez  I'hauteur 
bout  du  quay  Pelletier  a  la  Boucle  d'Or'  and  'chez  la  veuve  Cheveau,  rue  St. 
:ques  aux  pilliers  d'Or'.  De  Lajoue  evidently  had  an  establishment  of  his  own  as 
:11  as  having  them  sold  by  the  widow  Cheveau,  where  Meissonnier  also  sold  his 
euils. 

Cooper  Union  Museum  Series  Decloux  133,  plates  25-28.  The  titles  as  follows: 
ostentation  Chinoise,  Conversation  Chinoise,  Observation  Chinoise,  Divertissement 
tinoise.  Here  they  are  wrongly  bound  up  with  two  odd  plates  (23  and  24)  from 

2  Livre  Nouveau  .... 

D.  Guilmard,  Les  Maitres  Omemanistes  (Paris,  1880),  pp.  151-152,  lists  the  Livre 
niveau  .  .  .  but  not  the  Chinese  quartet.  He  mentions  (p.  153)  a  volume  of  draw- 
's by  de  Lajoue  in  the  Bibliotheque  Nationale,  two  of  which  represent  flowers 
d  fruit  'genre  chinoise'.  One  which  answers  to  this  description  is  reproduced  in 
nfert,  op.  cit.,  plate  32(d).  It  has  fruit  and  a  miniature  pagoda  of  a  genre  similar  to 
e  Chinese  suite.  L.  Dimier,  op.  cit.,  II,  359-360,  also  ignores  these  four  chinoi- 


series.  Etienne  Deville,  Index  de  Mercure  de  France,  1672-1832  (Paris,  1910),  p.  122, 
has  no  mention  of  them.  However,  this  index  is  notoriously  incomplete.  Katalog 
der  Ornamentstich  Sammlung  der  Staatlichen  Kunstbihliothek  Berlin  (Berlin  and  Leip- 
zig, 1939),  p.  63,  mentions  Divertissement  and  Proslernation  Chinoise  only. 

48  Francois  Courboin,  Graveurs  et  Marchands  d'Estampes  au  Xl  'IIle  siecle  (Paris, 
1914),  p.  101.  Huquier  was  another  example  of  the  engraver  and  marchand  amateur  ; 
see  Yves  Bruand,  'Huquier',  Gazette  des  Beaux-Arts,  July/Sept.  1950,  pp.  100-114. 
Huquier  engraved  some  of  de  Lajoue's  works. 

49  Roger  Portalis,  Les  Graveurs  du  dix-huitihne  siecle  (Paris,  1880),  I,  107. 

50  However,  in  Divertissement  Chinoise  some  of  the  rockscape  keeps  its  architectural 
volute-like  character. 

H  Plate  on  p.  85. 

52  Plates  on  pp.  207  and  344  (Fructus jaca)  respectively. 
",3  Plate  on  p.  357. 

54  Plate  on  p.  321  (Radix  China). 

55  Plate  on  p.  355. 

56  Plate  of 'Keysershof  between  pp.  174  and  175;  and  elsewhere,  plates  on  pp.  137, 
172. 

57  Plates  on  pp.  284,  291,  the  first  of  which  includes  a  head-dress  similar  to  that  of 
the  de  Lajoue  'Emperor'. 

58  Though  Bernini  probably  took  his  motif  from  Colonna's  Hypnerotomachia 
Poliphili  of  1499.  This  had  been  translated  into  French  in  1554,  going  through  many 
editions,  so  de  Lajoue  could  have  seen  the  composition  in  it.  Oppenord  in  The 
Cooper  Union  Museum  sketchbook  copied  a  ruin  from  Colonna.  See  Rudolf 
Wittkower,  Gian  Lorenzo  Bernini  (London,  1955),  p.  36  and  Anthony  Blunt,  'The 
Hypnerotomachia  Poliphili  in  17th  century  France',  Journal  of  the  Warburg  Institute, 
I(i937),  H7 ff. 

59  Book  III,  plate  x. 
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Drawings  by  Degas  in  English 
Public  Collections:  2 
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RONALD  PICKVANCE 


FAITES  toujours  des  lignes,  beaucoup  de  lignes':  Ingres' 
injunction  to  the  young  Degas  remained  with  him  to  the  end, 
however  much  his  outlook  might  shift  from  that  of  the  older 
master.  His  early  pencil  drawings  come  closest  to  Ingres,  yet  even 
there  the  forms  are  never  as  idealised  (compare  his  early  female 
nudes  with  those  of  Ingres),  but  always  bear  the  searching  mark 
of  reality.  He  could  have  continued  painting  history  pictures  and 
portraits  and  seeking  Salon  approval,  as  happened  with  his  friends 
Delaunay  and  Bonnat.  But  he  chose  another  course.  'Oh  Giotto 
don't  prevent  me  from  seeing  Paris,  and  you  Paris  don't  prevent 
me  from  seeing  Giotto',  he  wrote  in  one  of  his  notebooks.  This 
crystallizes  his  aspirations  in  the  1 86o's  when  he  began  to  extend 
the  range  of  his  subject-matter,  perhaps  under  the  influence  of 
Baudelaire's  plea  to  artists  to  illustrate  contemporary  life,  but 
more  certainly  from  contact  with  such  friends  as  Duranty  and 
Manet.  But  he  was  still  not  wholly  committed.  His  Wounded 
Jockey  of  1866,  for  example,  was  an  abortive  attempt  to  give 
Salon  status  to  a  slice  of  /(/  vie  moderne  (there  is  a  drawing  for  the 
horse  in  the  British  Museum).  Only  in  the  next  decade  did  he 
throw  in  his  lot  with  Paris  and  draw  his  subject-matter  from 
dancers  at  the  Opera,  from  laundresses  and  milliners,  cafe  concert 
singers  and  circus  performers. 

The  drawing  of  the  Laundress,  now  in  the  Whitworth  Art 
Gallery,  University  of  Manchester  (acquired  in  1925)  shows  how 
this  change  in  subject  was  accompanied  by  modifications  in  style 
and  technique.  Gone  is  the  tender  pencil  line,  gone  the  desire  to 
particularize  hands,  let  alone  finger-nails.  Now,  with  charcoal 
and  touches  of  pastel,  he  considerably  simplifies  his  forms,  giving 
them  an  almost  sculptural  robustness  and  achieving  'something 
simple  and  noble',  as  he  wrote  to  Tissot  in  1873.  He  continued  in 
the  same  letter:  'the  naturalist  movement  will  draw  in  a  manner 
worthy  of  the  great  schools  and  then  its  strength  will  be  recog- 
nized'. 

Degas  stalked  his  chosen  models,  watching  them  from  various 
angles  and  viewpoints,  making  many  drawings  from  which  he 
would  then  make  his  choice  for  the  intended  pastel  or  oil- 
painting.  In  January,  1  879,  he  spent  several  evenings  at  the  Cirque 
Fernando,  observing  a  negress,  Miss  La  La,  being  hauled  up  to 
the  roof  by  a  rope  held  between  her  teeth  (another  of  her  feats, 
being  fired  from  a  cannon,  apparently  didn't  interest  him).  He 
made  many  drawings  of  this  performer,  seen  frontally  or  m 
profile,  now  with  legs  and  arms  extended  as  she  is  borne  upwards, 
now  with  legs  drawn  in.  It  was  in  this  latter  pose  that  Degas 
finally  chose  to  represent  her.  The  sheet  in  the  Barber  Institute, 
University  of  Birmingham,  is  the  final  working  drawing, 


squared-up,  for  the  painting  exhibited  at  the  fourth  Impressionili 
exhibition  of  1879  and  now  in  the  National  Gallery,  Londol 
With  chalk  and  touches  of  pastel  on  buff  paper,  he  has  marvel 
lously  caught  the  heavy,  muscular  body  in  a  splendid  diagoni 
movement.  There  is  also  at  the  Barber  Institute,  permanently  cj 
exhibition  with  the  drawing  of  Miss  La  La,  a  separate  study  of  tfj 
architectural  background,  which  shows  how  Degas  struggle^ 
with  the  problem  of  obtaining  the  correct  angle  of  the  roof  sea 
from  below. 

He  observed  jockeys  on  the  race-course  with  the  same  laco 
and  expressive  objectivity.  In  the  late  6o's  he  produced  a  fi: 
scries  of  jockeys,  drawn  with  brush  and  essence,  which  was 
form  the  material  for  several  paintings  of  the  race-course, 
further  scries,  studied  from  a  variety  of  positions,  was  execut 
in  the  early  8o's.  These  have  a  superb  velvet  quality,  a  breathing 
on  of  the  chalk  in  an  almost  abstract  pattern  of  strokes  of  vary  in 
pressure  and  thickness,  which  cumulatively  suggest  the  realise 
figure  of  the  jockey.  Such  a  one  is  the  sheet  in  the  British  Museun 
The  rider,  impassive  beneath  his  deep-peaked  cap,  reappears  wit 
his  confreres  in  a  pastel  now  in  the  Rhode  Island  School  of  Desigi 

By  the  early  8o's,  pastel  had  become  Degas's  major  means  i 
expression.  This  may  be  seen  in  a  Portrait  of  a  seated  Woman  in  th 
Whitworth  Art  Gallery,  purchased  in  1926  and  reproduced  on  I 
small  scale  in  Lcmoisne's  catalogue  (No.  1140).  The  red  of  t™ 
'epaulette'  is  the  only  strong  colour  in  a  predominance  of  browl 
(the  dress)  and  lime-green  touches  (chair  and  background),  witl 
ashen  white  hands  and  face  (shadowed  lavender  beneath  the  eyes 
This  gives  a  withdrawn  sadness  to  the  sitter,  who  is  unknown  b 
most  probably  was  one  of  the  dancers  at  the  Opera,  of  who: 
Degas  did  several  portraits  in  the  mid-80's.  That  he  could  convel 
something  of  the  fashionable  chic  of  a  female  sitter  in  a  mann< 
not  unlike  Manet  is  apparent,  a  decade  earlier,  in  the  well-kno 
portrait  pastel  of  another  dancer,  Mile  Malo,  now  at  the  Barbc  ; 
Institute. 


Laundress.  Charcoal  and  pastel,  30  •  24  cm.  The  Whitworth  Art  Galler) 
University  of  Manchester. 

Study  for  'Miss  La  La  au  Cirque  Fernando',  47  ■  30  cm.  Inscribed  Mi 
La  La  25  Janv.  79.  The  Barber  Institute  of  Fine  Arts,  University  of  Birmingham 

Study  of  a  Jockey.  Black  chalk,  31  ■  24  cm.  The  British  Museum. 

Portrait  of  a  seated  Woman.  Pastel,  65  ■  49  cm.  The  Whitworth  At 
Gallery,  University  of  Manchester. 
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The  Seligman  Collection  of 
Oriental  Art 


SIR  HARRY  GARNER 


COLLECTORS  of  Chinese  works  of  art  today  can  be  in  no 
doubt  that  the  heyday  of  collecting  was  the  period  between 
the  two  great  wars,  roughly  from  1920  to  the  late  1930's.  The 
highlight  of  this  period  was  the  International  Exhibition  of 
Chinese  Art  held  in  London  in  1935,  when  more  than  400,000 
visitors  saw  a  group  of  some  3,000  pieces  covering  the  whole  of 
Chinese  art  from  prehistoric  times  down  to  the  eighteenth  cen- 
tury. An  exhibition  of  this  magnitude  and  quality  is  unlikely  ever 
to  be  seen  again  in  western  countries.  Although  the  exhibition 
could  not  have  been  held  without  important  loans  from  China 
itself,  perhaps  the  most  important  contribution  to  its  success  was 
the  support  and  inspiration  of  a  group  of  British  collectors  who 
had  the  flair,  intelligence,  leisure  and  means  to  acquire  objects 
of  Chinese  art  purely  for  their  beauty  and  interest,  taking  no 
account  of  investment  values,  surely  the  bane  of  modern 
collecting. 

This  group  of  collectors  worked  within  the  framework  of  the 
Oriental  Ceramic  Society  and  included  George  Eumorfopoulos, 
Oscar  Raphael,  Harry  Oppenheim,  Sir  Percival  David,  Mr.  and 
Mrs.  Walter  Sedgwick,  Mr.  and  Mrs.  Alfred  Clark,  Sir  Alan  and 
Lady  Barlow  and  A.  L.  Hetherington.  Valuable  assistance  came 
from  R.  L.  Hobson  of  the  British  Museum  and  Bernard  Rack- 
ham  of  the  Victoria  and  Albert  Museum.  Professor  and  Mrs. 
C.  G.  Seligman,  both  professional  anthropologists,  who  have 
made  notable  contributions  to  our  knowledge  of  Chinese  art, 
were  prominent  in  the  group,  which  included,  in  addition  to 
Professor  Seligman  himself,  two  other  Fellows  of  the  Royal 
Society,  Sir  Herbert  Jackson  and  Professor  J.  N.  Collie,  a  good 
indication  of  the  scientific  strength  of  the  group.  One  notable 
piece  of  work  by  Professor  Seligman  was  the  study  of  early 
Chinese  glass,  which  has  close  associations  with  contemporary 
western  glass.  The  analysis  of  the  glass  was  done  at  the  Court- 
auld  Institute  in  its  early  days  and  was  perhaps  the  most  important 
example  of  early  scientific  research  in  Chinese  art.  Some  of  the 
attractive  eye-beads  were  shown  in  the  1935  Exhibition  and  the 
whole  of  the  important  Seligman  Collection  of  Chinese  glass  was 
generously  presented,  together  with  a  collection  of  Chinese 
weapons,  to  the  British  Museum  after  Professor  Seligman's 
death  by  his  widow,  in  accordance  with  his  wishes.  This  was  the 
first  of  a  number  of  important  gifts  to  the  British  nation. 

The  present  Seligman  Collection,  consisting  of  bronzes,  jades, 
sculptures  and  ceramics,  has  been  bequeathed  on  trust  to  the  Arts 
Council  of  Great  Britain.  During  the  trust  period  the  collection 
will  be  available  for  display  for  a  period  of  up  to  ten  years  in  a 
number  of  places  outside  London,  and  afterwards  is  to  go  to  the 
British  Museum.  The  enlightened  approach  of  Mrs.  Seligman,  in 
enabling  one  of  the  most  important  collections  of  Chinese  art,  of 
great  archaeological  interest,  to  be  studied  and  enjoyed  in  all 
parts  of  Great  Britain,  is  one  which  should  be  warmly  welcomed. 

The  Arts  Council  has  arranged  for  the  publication  of  a  full 
account  of  the  Collection.  The  first  part,  describing  the  bronzes, 
jades  and  sculptures,  written  by  Professor  Howard  Hansford,  was 
published  in  1957  and  the  second  part,  dealing  with  the  ceramics, 


by  Mr.  John  Ayers,  is  now  published.*  The  ceramics  range  fro 
the  prehistoric  pottery  of  the  Yang  Shao  culture  to  the  blue  a 
white  porcelain  of  the  fifteenth  and  sixteenth  centuries.  1 
collection  is  rich  in  funerary  figures  of  the  Han,  Wei  and  T' 
dynasties.  The  T'ang  figures  are  of  special  sociological  interest, 
illustrating  the  large  number  of  foreign  immigrants  who  came 
China  during  the  early  years  of  the  dynasty,  when  the  Chin 
armies  made  great  military  conquests  and  opened  up  tra 
routes  far  to  the  west.  The  Armenian  groom  is  a  particular 
lively  figure  in  this  group  (D.  31).  Among  the  ceramic  vessel 
which  include  fine  examples  of  the  celadon,  white  and  blac 
wares,  perhaps  the  Tz'u  Chou  vase  (D.  104)  may  be  singled  o 
as  a  superb  example  of  the  co-ordination  of  shape  and  decoratio 

The  method  adopted  by  the  author  is  to  give  comple 
factual  information  about  each  piece,  supplemented  by  detaile 
discussion  of  similar  pieces  and  references  to  controversial  poin 
on  their  provenance.  With  such  detailed  information  on  ir 
dividual  pieces,  a  long  introduction  is  not  essential  and  the  authc 
has  contented  himself  with  a  brief  account  of  some  22  pages,  i 
which  he  discusses  the  historical  development  of  Chinese  potter 
and  porcelain,  with  short  sections  on  Korean  and  Indochines 
wares,  taking  into  account  the  vast  amount  of  archacologic; 
work  done  in  China  during  the  last  twenty  years.  A  good  deal  0 
new  information  is  brought  to  light,  among  which  that  relatin 
to  the  origin  of  the  celadon  wares  is  perhaps  the  most  important 
Some  of  the  information  has  been  published  during  the  last  tw< 
years.  The  view,  put  forward  by  Karlbeck,  that  some  of  the  so 
called  protoporcelains,  of  hard  stoneware  covered  with  a  thi 
celadon  glaze,  the  fore-runners  of  the  famous  Yiieh  celadon! 
were  made  in  the  northern  provinces  of  China  and  go  back  to  th 
third  century  B.C.,  does  not  seem  to  be  supported  by  the  lates 
Chinese  evidence.  As  Mr.  Ayers  tells  us,  the  evidence  suggest 
that  these  wares  originated  in  the  south-east  province  of  Chek 
iang.  It  is  an  interesting  point  that  Professor  Seligman  himself  i 
1934  concluded  that  the  celadon-glazed  stoneware  originate! 
with  the  neolithic  potters  of  South  China. 

The  format  of  the  book  allows  plenty  of  space  for  the  large 
scale  illustrations,  which  arc  generally  excellent.  There  are  als< 
some  good  line  drawings  interspersed  with  the  text.  The  Art 
Council  are  to  be  congratulated  in  allowing  this  importan 
collection  to  be  presented  in  so  spacious  a  form.  Above  all,  Mr 
Ayers  deserves  our  thanks  for  a  scholarly  account  of  the  Collec 
tion  and  an  introduction  to  Chinese  ceramics  which  is  a  model  0 
clarity  and  conciseness.  While  we  may  disagree  a  little  with  sorai 
of  his  attributions — he  does  not  seem  to  have  gone  far  enough,  fo 
example,  in  the  post-dating  of  the  official  'numbered  Chui 
wares' — we  must  feel  that  no  decisions  on  the  dating  of  piece 
have  been  reached  lightly.  This  is  the  first  major  work  from  hi 
pen  and  we  hope  to  see  many  more  in  the  future. 

*  The  Seligman  Collection  of  Oriental  Art,  Volume  s.  Chinese  and  Korean  pottery 
and  porcelain,  by  John  Ayers.  Published  for  the  Arts  Council  of  Great  Britain  by  Luni' 
Humphries.  Price  £8  8s. 
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Vandyke  dress 


J.  L  NEVINSON 


THE  change  which  came  over  London  society  on  the 
accession  of  George  II  was  immediately  reflected  in  the 
clothes  people  wore.  There  was  a  taste  for  a  new  type  of  genteel 
diversion;  the  earlier  generation  delighted  in  bear-baiting,  cock- 
fighting,  in  the  uncouthness  of  Joseph  Clark  the  posture-maker, 
or  the  Dutch  woman  performing  on  a  tight-rope  at  Bartholomew 
Fair — we  can  see  the  characters  indifferently  engraved  in  Tem- 
pest's Cryes  of  London,  171 1.  But  by  the  1730's,  respectable  people, 
men  and  then  women,  were  able  to  go  in  parties  to  masquerades. 
Vauxhall  Gardens  were  opened  and  then  Ranelagh,  while  in  the 
west  end  of  London  itself,  not  of  course  in  the  City,  there  were 
ridottos  and  assemblies.  There  was  a  slight  feeling  of  indecorum 
about  such  entertainments;  no  doubt  a  recollection  of  the  Carnival 
at  Venice,  a  souvenir  of  the  Grand  Tour,  enforced  the  domino, 
the  cloak  and  the  mask  as  some  superficial  concealment  of  iden- 
tity. Yet  it  is  harder  to  explain  the  choice  of  one  style  of  dress, 
known  to  everyone  as  the  Vandyke.  This  was  not  the  vaguely 
seventeenth-century  style  which  one  can  trace  in  some  of 
Marcellus  Laroon's  idealised  drawings,  nor  yet  the  stronger 
commedia  dell'arte  convention,  which  affected  Watteau,  but  some- 
thing which  combined  the  archaic  with  the  romantic;  for  the 
taste  for  the  old  grew  with  the  cult  of  the  picturesque. 

When,  in  February,  1742,  Horace  Walpole  went  as  Aureng- 
zebc  to  the  Duchess  of  Norfolk's  Masquerade,  which  was  atten- 
ded by  the  Princess  of  Wales,  he  saw,  as  he  wrote  to  Mann : 
'quantities  of  pretty  Vandykes,  and  all  kinds  of  old  pictures 
walked  out  of  their  frames'. 

There  were  other  styles  and  historic  characters  as  well,  but 
this  was  an  early  allusion  to  what  might  be  thought  to  be  a 
portrait  painters'  convention.  In  The  Connoisseur  for  July,  1936 
(Vol.  XCVIII)  Mr.  John  Stecgman  grouped  together  ladies'  por- 
traits by  Hudson,  Vanderbank,  Jeremiah  Davidson,  and  Allan 
Ramsay,  all  very  closely  related  in  dress  and  composition  to 
Rubens'  portrait  of  Helene  Fourmcnt,  standing,  in  black,  wearing 
a  large  hat  and  holding  an  ostrich  feather  as  a  fan.  This  portrait 
was  at  this  date  considered  to  be  by  Van  Dyck,  and  if  we  accept 
George  Vertue's  story,  written  in  his  note-books  in  1745  (pub- 
lished in  Walpole  Society,  XXII,  1933,  p.  124), 
'.  .  .  Robinson,  portrait  painter  from  Bath,  but  learnt  under 
John  Vander  Bank  .  .  .  proposed  the  Imitation  and  manner  of 
Vandykes,  faces  habits  &c.' 
started  the  fashion  and  was  much  cried  up.  Van  Akcn  helped  him 
with  painting  the  satin,  lace  and  feathers.  And  one  can  be  reason- 
ably certain  that  each  of  the  ladies  painted  in  this  style,  which 
lasted  a  matter  of  thirty  years  or  so,  did  not  possess  a  dress  and 
accessories  like  Helene  Fourment's. 

There  has  always  been  a  similar  doubt  about  the  young  men 
and  boys,  who  affected  the  style  in  their  portraits;  this  came  a 
little  later  from  about  1750.  Did  they  actually  wear  the  dress  or 
was  it  assiduously  added  to  their  portraits  by  Robinson  and  Van 
Aken?  Horace  Walpole  was  himself  painted  by  Eckhart  in  a 


satin  doublet,  lace  collar  and  cloak  in  1747,  but  there  is  nothir 
to  show  that  he  ever  wore  such  clothes.  Nor  would  Dr.  Jor 
Fountayne,  D.D.,  Dean  of  York,  have  worn  this  dress  at  n 
wedding  in  1749.  (No.  1.)  His  black  suit  is  as  much  a  paintei 
convention  as  is  the  Temple  of  Hymen  in  the  picture.  (Jose^ 
Highmore  Exhibition.  Ken  Wood,  1963,  No.  35.) 

It  is  not  until  1767  that  we  get  a  more  likely  clue,  wh( 
Countess  Cowper  writes  to  Miss  Dewes  from  Warwick  Cast 

'At  night  arrived  at  the  Castle  Lord  Warwick's  two  younge 

sons  from  Edinburgh,  one  eighteen,  the  other  sixteen — tl 

latter  a  beautiful  Vandyke  .  .  .' 
Does  this  mean  that  the  boy  was  wearing  a  Vandyke  suit  or  th 
he  looked  like  a  picture? 

Doubts  however  vanished,  when  Ipswich  Museum  were  fo 
tunatc  enough  to  acquire  two  Vandyke  suits  for  their  collectic 
in  Christchurch  Mansion.  These  were  shown,  appropriate 
enough,  in  Venice  in  1952,  but  are  now  published  for  the  fir 
time. 

No.  2,  a  doublet  of  green  satin,  has  its  front  and  sleevi  • 
embroidered  with  pairs  of  fronds  in  white  gimp.  At  the  wai 
are  short  tabbed  skirts,  and  the  shoulders  have  narrow  'wings'- 
to  use  the  seventeenth-century  term — to  cover  the  setting-in  c 
the  sleeves.  Behind  hang  two  spreading  streamers  suggesting 
cape  rather  than  the  leading-strings  which  young  ladies  in  thei 
teens  then  used  to  wear.  The  neck  is  wide  and  plain  since  it  woul 
have  been  covered  by  the  falling  linen  collar  and  on  the  rig? 
shoulder  is  a  loop,  perhaps  to  hold  up  a  scarf  or  sash. 

No.  3,  the  breeches  to  match,  have  nothing  seventeent 
century  about  them;  the  deep  waist  band  (26-inch  waist),  fo 
pockets,  the  fly  front,  and  the  full  seat  are  in  mid-eighteenth 
century  style ;  probably  late  George  II,  rather  than  early  Georg 
III,  when  the  legs  were  cut  even  tighter  and  braces  began  to  b 
worn.  There  are  no  braces'  buttons  about  the  waist,  which  ha| 
ribbon  tics  at  the  back.  To  the  waist  is  attached  a  small  flap  wi 
eyelet  holes,  probably  to  carry  a  dummy  or  miniature  sword. 

The  second  doublet  (No.  4)  is  almost  the  same  size,  though 
little  shorter  in  the  back.  The  style  of  trimming  is  different; 
broad  green-and-white  striped  ribbon  with  a  cut  scalloped  edgi 
covers  all  the  hems  and  most  of  the  seams,  and  the  embroidered 
front  buttons  and  buttonholes  are  brought  through  it.  From  th(| 
shoulders  hang  loops  of  ribbon  giving  the  effect  of  Spanisl 
pancd  sleeves  on  the  upper  arm.  The  fore-arms  are  also  decoratec 
with  white  silk  puffs  set  into  the  seams.  There  are  inner  ties  o: 
ribbon  but  no  attempt  is  made  to  stiffen  the  front  with  'belly- 
pieces'  of  card,  the  seventeenth-century  device  to  prcven 
wrinkling  about  the  waist  (77/e  Connoisseur,  Vol.  XCIV.  p.  314) 

No.  5  is  the  cloak,  trimmed  to  match,  with  an  absurd  little 
octagonal  cape-collar.  It  is  cut  to  form  a  semi-circle,  whereas  th( 
seventeenth-century  cloaks  usually  opened  out  to  a  full  circle. 
The  two  cartouche-like  motives,  with  six  decorative  button; 
each,  are  vestigial.  The  tailor  had  seen  something  like  them  on  ai 
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i  eft.  The  Marriage  of  the  Dean  of  York  and  Miss  Frances  Whichcote,  of  Harpswell,  1749.  Signed  by  Joseph  Highmore.  (By  permission  of  the  Trustees 
(  he  late  Sir  George  Whichcote,  Bart.,  and  Nicholas  G.  W.  Playne,  Esq.)  2.  Right.  Green  satin  doublet,  embroidered  in  white  gimp.  English.  1750-60. 
(|  s.  2  to  5  in  Christchurch  Mansion,  Ipswich.) 


eft.  Pair  of  breeches,  same  suit.  4.  Right.  Green  satin  doublet,  trimmed  with  green  and  white  ribbon. 
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5.  Left.  Cloak,  same  suitas  No.  4.  6.  Right.  John  and  Robert  Carr,  sons  of  the  second  Duke  of  Roxburghe.  Signed  by  T.  Hudson,  1752. (By  permissiorn 
Mrs.  Claude  Lancaster.) 


gown  in  a  seventeenth-century  portrait,  and,  not  realising  that 
they  were  pocket-slits,  has  added  them  to  the  shoulders  of  the 
cloak. 

The  garments  are  lined,  slightly  shaped  and  tailored,  and  the 
general  effect  would  be  that  of  the  white  satin  suits  worn  by  the 
two  sons  of  the  Duke  of  Roxburghe  (No.  6).  The  elder  has  a 
longer  and  more  ample  cloak,  and  his  lace  collar  and  ribbon 
roses  at  knee  and  instep,  complete  the  costume.  The  boys  are 
wearing  their  own  hair,  but  adults,  who  normally  wore  wigs, 
could  still  be  painted  in  them  in  Vandyke  dress,  as  Zoffany's 
conversation  piece  of  George  III  and  his  family  at  Windsor 
Castle  shows. 

For  their  guidance  the  tailors  would  have  had  a  book  of 
engravings  published  by  Thomas  Jeffreys  in  1757,  entitled  A 
collection  of  the  dresses  of  different  nations  ancient  and  modern  and 
more  particularly  old  English  dresses  after  the  designs  of  Holbein 
I  'andyke  Hollar  ....  Jeffreys  gives  the  correct  title  to  the  portrait 
of  Helcne  Fourment,  wife  of  Rubens,  and  engraves  several  figures 
after  Van  Dyck  including  one  of  an  English  gentleman  in  1640 
from  a  capital  painting  of  the  Pembroke  family  at  Wilton.  He 
goes  astray,  however,  in  showing 
'A  page  in  the  reign  of  King  Edward  VI  from  a  tracing  which 
the  late  ingenious  Mr.  Verttie  took  from  an  old  print.  The 
jacket  is  pink,  the  trunk  breeches  and  shoulder-knots  blue'. 
This  looks  more  like  an  eighteenth-century  Vandyke  portrait 
than  one  of  the  school  of  Holbein. 

Apart  from  fancy  dress  in  masquerades,  the  fashions  of  earlier 
times  were  associated  with  the  sport  of  archery,  which,  though 
not  very  popular,  was  not  unknown  in  the  eighteenth  century. 
Green  was  the  archer's  colour  and  it  has  been  suggested  that  the 
Ipswich  Museum  suits  are  connected  with  the  sport.  The  deep 
cuffs  of  the  eighteenth-century  coat,  and  equally  the  full  sleeves 
of  the  eighteenth-century  shirt  would  have  got  in  the  way  of 
any  bow-string.  Therefore,  if  any  small  boy,  such  as  Master 
Greathead,  was  painted  with  a  bow  and  arrow  (Country  Life 
Annual,  1959,  p.  27)  he  was  usually  shown  wearing  a  Vandyke 
coat  and  cuffs. 

Harrow  School  had  a  long  tradition  for  archery  from  1684, 
when  Sir  Gilbert  Talbot  presented  a  silver  arrow,  until  1771  when 
Lord  Althorp,  afterwards  2nd  Earl  Spencer,  won  the  prize  in  the 


last  competition.  Extracts  from  the  account  book  of  Sir  Wdliaifc;  is 
Norwich  (published  by  Mr.  F.  W.  Steer  in  The  Harrovian,  I3tfcniih 
February,  1958)  include: 


1723,  July.  A  Green  Silk  Cap  &:  Sash  for  Sr.  Wm.  (when  hfc-jv  > 
Shott  for  the  Silver  Arrow  According  to  ye  Custom  of  di 
School)  ...    3  s.  7^  d. 


B.9,i 
Mm 
twith 
H  [ 
a  to1 


Given  Mr.  Brians  Servnts.  that  Drest  Sr.  Wm.  when  he  ShoM™  i| 

for  the  Silver  Arrow   2s.  (Sir  William  was  aged  12)  I 

1724,  June  23.  Pd.  for  2  Yrds  of  Green  Persian  Silk  for  a  Sash  fo 
Sr.  Wm.  to  shout  (sic)  in  for  the  Silver  Arrow  in  Augus  Effirj 
3.s.  4.d. 

Pavd  for  silver  Lace  and  fringe  for  Sr.  Wms.  Cap  3  < 

Sr.  Wms.  Cap  makeing  &  Ribbon  2  s. 

The  green  sash  and  peaked  cap  served  to  identify  a  portrait  of 
winner  of  the  1730's  in  the  Sir  Clive  Milnes-Coates  Collectioi 
(Country  Life,  9th  July,  1955).  This  boy  wears  a  tight  knee- 
length  coat  with  its  sleeves  rolled  back  in  almost  military  style. 

No.  7,  however,  a  portrait  by  Allan  Ramsay,  shows  Lor 
Mountstuart,  the  winner  in  1759.  He  has  a  green  sash,  and 
fringed  coat  with  long  skirts  and  braided  front  is  evidently  ma 
for  the  occasion.  The  turn-down  collar,  cuffs  and  shoe-roses  art 
from  a  Van  Dyck  portrait. 

In  the  Library  at  Harrow  School  are  some  relics  of  the  com-; 
petition — bows,  arrows  and  wooden  quivers — and  the  engravec 
copper-plate  for  the  score-card  printed  by  W.  Todd  of  Adam 
and  Eve  Court  in  Poland  Street.  There  is  also  the  coat  and  cap 
traditionally  worn  by  Henry  Read  of  Brookland,  the  winner  in 
1766.  This  coat  is  white  with  a  turn-down  green  collar  and  green 
silk  lining;  the  front  has  silver-gilt  braid  embroidery  rather 
similar  to  No.  7.  The  cap  has  a  full  crown  and  ajockey  peak  which 
will  turn  up  almost  like  a  grenadier's  cap.  There  are  no  Vandyke, 
features,  and  I  think  it  unlikely  that  the  Ipswich  suits,  the  proven- 
ance of  which  is  not  known,  had  any  connection  with  Harrow 
School  or  with  archery. 

The  Stage  has  also  to  be  considered  as  influencing,  or  as  being 
influenced  by,  the  Vandyke  style.  The  derivation  of  the  French 
satin-clad  shepherds  and  Watteau's  actors  from  the  Venetian 
comedians  is  admitted,  but  the  development  of  period  costume 
on  the  English  Stage  can  be  traced  in  the  illustrated  editions  of( 
Shakespeare.  In  Rowe's  edition,  1709,  almost  everyone  except 
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e  ghost  in  Hamlet  is  in  contemporary  dress.  For  Sir  Thomas 
anmer,  1744,  Gravelot  prepared  engravings  after  Hayman; 
amlet  and  Ophelia  are  in  contemporary  dress,  but  the  King 
is  a  cavalier  hat  and  the  Queen  a  lace  bertha  with  a  dog-tooth 
Iging,  while  the  players  are  in  a  style  which  is  to  some  extent 
andyke. 

In  the  wrestling  scene  in  As  You  Like  It,  the  oil  painting  of 
hich  from  Vauxhall  Gardens  was  exhibited  at  Ken  Wood 
ouse,  London,  in  i960  (Francis  Hayman  Exh.  No.  16:  The 
onnoisseur  (1958)  Vol.  CXLI,  p.  148)  nearly  all  the  figures  are  in 
romanticised  dress  which  perhaps  owes  more  to  France  than  to 
lgland.  Hayman's  men  with  their  long  drooping,  braid-edged 
>ats  are  not  copied  from  seventeenth-century  portraits  on  the 
alls  of  English  country  houses;  and  equally,  Gainsborough's 
ters  would  not  have  allowed  themselves  to  look  like  players. 
Mr.  Martin  Holmes  has  been  good  enough  to  point  out  to  me 
at  Garrick,  whom  the  layman  like  myself  takes  for  the  great 
novator  and  realist  in  theatrical  costuming,  usually  adopted  a 
'Stume  which  he  would  have  thought  that  of  Holbein's  time, 
in  Hogarth's  portrait  of  Garrick  as  Richard  III.  (M.  R.  Holmes. 
>me  early  ideas  of  period  costume.  Northamptonshire  Architec- 
ral  and  Archaeological  Society.  LVIII  (1954)  p.  13.)  The  advan- 
ges  of  panes,  slashing  and  tinsel  braid  were  too  great  to  be 
spensed  with  on  a  candle-lit  stage,  and  Reynolds'  portrait  of 
irrick  as  Kitely  in  Ben  Jonson's  Every  Man  in  his  Humour  is 
perhcially  a  Vandyke  portrait. 

Some  gentlemen,  however,  were  painted  in  a  dress  which  is 
stinctly  stagey.  No.  8,  Zoffany's  portrait  of  Lord  Mount- 
lart,  the  same  sitter  as  in  No.  7,  has  slashes  tied  across  with 
)bon  but  of  such  length  that  the  coat  could  hardly  have  held 
gether,  if  a  sword-belt  had  not  been  worn  to  pull  in  the  waist. 
>rd  Mountstuart's  sword  is  an  Italian  seventeenth-century 
p-hilt  rapier  sent  specially  to  Zoffany's  studio  and  no  doubt 
mg  on  the  dummy  from  which  the  drapery  was  painted. 
No.  9,  an  even  more  striking  portrait,  presents  a  problem  to 
e  costume  historian.  The  doublet,  in  a  brilliant  orange  broca- 
ge with  paned  chest  and  sleeves,  and  'wings'  on  the  shoulders 
most  convincing  seventeenth-century  style,  has  down  the 
ont  a  row  of  eighteenth-century  bone  buttons.  These  are  sewn 
i  with  thread  without  a  trace  of  buttonholes.  One  can  hardly 
lagine  that  Francis  Owen,  Member  of  Parliament  for  Helston 
d  a  jerkin  specially  made  to  lace  under  the  arm;  yet  Liotard  is 
Tiost  certainly  copying  a  garment,  with  a  confused  ruff  and 
tual  lace-edged  cuffs,  and  not  working  from  a  seventeenth- 
ntury  picture  by  Van  Dyck  or  one  of  his  contemporaries. 
Nos.  8  and  9  date  from  the  early  1770's,  when,  according  to 
orace  Walpole  (letter  to  Sir  William  Hamilton,  22nd  February, 
74)  the  maccaronies  had  revived  Vandyke  dress,  a  fashion 
hich  can  be  supported  by  references  in  the  newspapers: 
azetteer.  Feb  14,  1 771.  (Masquerade  at  Mrs.  Cornelys'  in 
Soho)  .  .  .  .  'D.  of  Buc — an  old  English  Nobleman  in  the  Van- 
dyke stile' 

azetteer.  April  30,  1772.  Same  place.  'Mr.  Talbot's  Vandyke  a 
true  representation  of  the  old  English  nobleman.' 
entlemans  Magazine.  Jan  15,  1773.  'At  Duff  House  ....  was 
exhibited  the  first  masquerade  ever  seen  in  Scotland.  In  order 
that  proper  decorum  might  be  preserved  several  ladies  of 
distinction  were  there  unmasked.  A  number  of  dresses,  rich, 
genteel  and  curious  were  exhibited  by  the  masks  ....  Hon. 
Capt.  Erskine,  a  Vandyke  .  .  .' 

In  June,  1774,  Mrs.  Delany,  writing  of  a  Fete  Champetrc  at 
e  Oaks  at  Epsom,  says: 

'The  master  of  the  entertainment  Lord  Stanley  was  dressed 
like  Reubens  and  Ladv  Bettv  Hamilton  for  whom  the  feast 


7.  John  Lord  Mountstuart,  later  first  Marquess  of  Bute,  in  his  'silver 
Arrow'  dress,  Harrow  School,  1759.  Signed  by  Allan  Ramsay.  (By  permis- 
sion of  the  Marquess  of  Bute.) 
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8.  Lord  Mountstuart,  later  first  Marquess  of  Bute,  in  masquerade  dress.  By 
Zoffany,  1765-70.  (By  permission  of  the  Earl  of  Harrowby.) 


was  made,  like  Reubens'  wife' 
These  are  undoubted  references  to  actual  dress  but  at  the  same 
time  the  studio  painters  had  not  abandoned  it.  Even  in  provincial 
Yarmouth  the  impecunious  Sylas  Neville  had  his  miniature 
painted  by  Mr.  Sykes  in  1770,  who  at  the  last  sitting  told  him 
that: 

'two  gentlemen  have  desired  to  be  drawn  in  the  same  dress  as 
I  am  drawn  in  .  .  .  (This  was)  ...  the  Vandyke  dress  the  colour 
dark  grey,  sleeves  and  breast  slashed  with  crimson  .  .  .  .' 
(Diary  of  Sylas  Neville.  Ed.  B.  Cozens-Hardy,  1950). 
This  startling  colour  scheme,  together  with  Vandyke  collar, 
hat,  feather  and  all,  appears  in  Cosway's  miniature  of  the  Prince 
of  Wales,  1 78 1,  formerly  in  the  Pierpont  Morgan  Collection 
(No.  251).  Here  one  can  be  quite  certain  that  the  sitter  did  not 
own  the  costume,  but  there  might  have  been  a  property  doublet 
in  Mr.  Sykes'  studio.  By  the  1780's  the  Vandyke  fashion  was 
flagging*  and  though  portraits  in  the  dress,  and  certainly  minia- 
tures, continued  to  be  painted,  I  have  not  found  continued 
evidence  for  its  popularity  as  fancy  dress. 

After  surveying  some  of  the  pictures,  we  may  now  turn  to  the 
theory.  Both  Reynolds,  especially  in  his  Seventh  discourse 


delivered  to  the  students  of  the  Royal  Academy  in  Decembr 
1776,  and  Gainsborough  in  his  letters,  have  much  to  say  on  t. 
merits  of  portraying  sitters  in  contemporary  or  fancy  dress. 

After  admitting  that  at  first  view  it  seems  reasonable  thati 
statue,  which  is  to  carry  down  to  posterity  the  resemblance  ofc 
man,  should  be  dressed  in  the  fashion  of  the  times,  and  in  t| 
dress  which  he  himself  wore,  Reynolds  concluded  that  ultimate- 
dress  is  only  an  amusement  for  the  antiquarian.  If  it  obstructs  tl 
general  design,  it  is  to  be  disregarded.  For  the  sculptor  the  altc- 
natives  are  nakedness  or  drapery  disposed  by  the  skill  of  the  taile 
It  might  be  mentioned  in  passing  that  I  have  only  noted  01: 
statue  of  a  contemporary  in  Vandyke  dress:  Rysbrack's  6th  Dul 
of  Somerset,  1756,  in  the  Senate  House  at  Cambridge  (J.  V. 
Goodison,  Cambridge  Portraits,  I,  Pi.  XIII).  Classical  dress  wl 
appropriate  for  eighteenth-century  sculpture  for  clients  famili 
with  Roman  busts  and  statues.  But  in  oil  painting,  where  class 
cal  precedents  were  lacking.  Reynolds  would  not  countcnan<, 
the  painting  of  a  general  in  Roman  dress. 
'The  great  variety  of  excellent  portraits  with  which  Vandy 
has  enriched  this  nation,  we  are  not  content  to  admire  for  th 
real  excellence,  but  extend  our  approbation  even  to  the  dn 
which  happened  to  be  the  fashion  of  that  age.  We  all  very  wi 
remember  how  common  it  was  a  few  vcars  ago  for  portrai 
to  be  drawn  in  this  fantastick  dress;  and  this  custom  is  not  yi| 
entirely  laid  aside.' 
This  sounds  rather  faint  approval,  since  a  list  of  twenty  Vandyk 
portraits  by  Reynolds  is  easily  made.  In  1776  he  had  complete 
two — George  Lord  Spencer  at  Althorp  and  the  Marquess  q 
Titchtield — and  in  1777  was  to  paint  another  full-length,  oft! 
Earl  of  Dalkeith  with  his  owl  and  dog. 

Gainsborough  found  himself  faced  with  a  rather  differer 
proposition — the  foolish  custom  of  painters  in  dressing  peopl, 
like  scaramouches  and  expecting  the  likeness  to  appear, 
'I  am  well  aware  of  the  objection  to  modern  dresses  in  pod 
traiture,  that  they  are  soon  out  of  fashion  and  look  awkwar 
but  that  misfortune  cannot  be  helped;  we  must  set  against 
the  unluckiness  of  fancy  dresses  taking  away  likenesses,  th. 
principal  beauty  and  intention  of  a  portrait'.  (W.  H.  T 
Whitley,  p.  76). 

In  his  letters  to  the  Earl  of  Dartmouth  he  was  prepared  to  laug 
at  the  practice,  just  as  Horace  Walpole  could  write  of  Hug 
Barron's  conversation  piece  of  the  Earl  of  Egmont 
'This  picture  is  strongly  coloured  but  with  the  absurdity  of  th 
Earl  being  in  a  coat  (and)  wastecoat,  the  boys  in  Vandyc 
dresses'.  (Exhibition  Notes,  Walpole  Soc,  XXVII.  p.  61.) 
Yet  neither  could  hold  out  against  the  fashion.  Gainsboroug 
painted  fewer  Vandykes  than  Reynolds,  but  as  the  Blue  Boy 
(Master  Buttall)  1770  in  the  Henry  E.  Huntington  Collection 
San  Marino  and  the  Pink  Boy  (Master  Nicholls),  1782,  now  a 
Waddcsdon,  are  so  well  known,  we  are  rather  apt  to  think  o 
the  fashion  as  his.  Generally  however  he  seems  mainly  concerned 
apart  from  his  insistence  (except  in  his  earliest  work)  that  ladie 
should  remove  their  side  hoops  and  let  their  petticoats  trail,  t 
make  dress  a  little  vague  in  detail,  to  cut  and  diversify  bodices 
and  to  break  the  neck-line  with  scarves  or  frills  with  dog-tooth 
edging,  this  alone  being  a  Vandyke  feature. 

While  the  painters  were  disposed  to  view  the  Vandyke  fashion 
as  a  fancy  dress  and  the  fashionable  public  had  adopted  it  fori 
masquerades,  it  did  not  develop  at  all  as  a  national  dress  or  as 
Court  dress.  During  the  1770's  Gustavus  III  of  Sweden  resolved 
to  abandon  the  French  fashions  and  adopt  a  dress  which  was  both 
Swedish  and  recalled  the  great  days  of  Gustavus  Adolphus.  So! 
far  as  the  Swedish  Court  was  concerned,  he  succeeded  and  a[ 
'national  dress'  in  seventeenth-centurv  stvle  was  established  for 
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Francis  Owen,  afterwards  M.P.  for  Helston.  By  J.  E.  Liotard. 
773.  (By  permission  of  the  late  Lord  Harlech,  K.G.) 


Hen  and  women  according  to  their  rank  and  grade  (its  history 
:as  been  fully  described  by  Dr.  Eva  Bergman  in  her  monograph, 
sfationella  Drakten,  1938).  In  England  the  Order  of  the  Garter 
tad  its  distinctive  robes,  some  of  them  mediaeval.  But  the  under- 
labit  was  in  the  1660  style  (The  Connoisseur,  XCIX  (1937)  p.  332), 
.nd  the  Order  of  the  Bath  followed  the  same  style  in  1727  but 
without  taking  anything  more  than  its  plumed  hat  from  the 
eventeenth  century  (The  Connoisseur,  CXXXIV  (1954)  p.  158). 
The  Windsor  Uniform,  however,  when  it  came,  was  military 
ind  not  traditional  or  archaistic.  Only  in  1820,  when  it  fell  to  the 
Prince  Regent  and  his  advisers  to  plan  the  most  expensive 
Coronation  of  all  time,  did  they  have  recourse  to  earlier  centuries. 
Then  their  rather  surprising  choice  of  fashions  was  more  Henri 
IV  than  Van  Dyck  in  style.  The  explanation  may  be  that  the 
Hanoverians  would  not  revive  anything  that  was  even  remotely 
Stuart,  and  the  Tudors  had  no  special  appeal  to  them. 

As  regards  the  civilians,  when  the  major  change  in  English 
fashions  began  in  the  1770's,  there  was  no  going  back  to  the 
seventeenth  century.  Instead  the  new  and  original  style  was  based 
on  the  outdoor  and  riding  fashions  which  accorded  with  English 
taste:  for  men  the  high  collared,  double-breasted  coat,  panta- 
loons, and  the  wearing  of  their  own  hair  instead  of  wigs,  while 
the  women  abandoned  side-hoops,  sack-backed  gowns,  high 
heeled  shoes  and  powdered  hair,  for  muslin,  chintz  and  sashes, 
country  bonnets  and  cloaks,  or  else  riding  habits  in  masculine 
style.  The  prime  cause  of  these  changes,  which  were  strong 
enough  even  to  affect  the  fashions  of  pre-Rcvolutionary  France, 
has  never  been  satisfactorily  explained.  Charles  James  Fox  and 
Georgina,  Duchess  of  Devonshire,  are  more  to  be  pointed  out  as 
conspicuous  examples  of  what  was  happening  than  given  credit 
as  originators  of  fashion. 

The  interest  in  historic  dress  then  went  right  back  to  the 
Ancients  with  Thomas  Hope's  book,  and  to  the  Saxons  and  the 
Middle  Ages  with  Joseph  Strutt's  published  researches,  while  in 


the  nineteenth  century  even  the  Tudors  were  more  admired 
than  the  Stuarts  when  it  came  to  dressing  up.  Therefore,  after 
1780  the  Vandyke  fashion  vanished  almost  completely,  except 
for  two  details.  Boys  continued  to  wear  the  spreading  collar, 
falling  flat  over  their  shoulders,  either  plain  (soon  becoming  the 
Eton  collar)  or  edged  with  a  frill  in  the  Little  Lord  Fauntleroy 
style.  The  ladies,  all  through  Regency  times  and  afterwards  wore 
trimmings  and  lace  with  zig-zag  edges,  dog-toothed,  not  very 
like  a  seventeenth-century  fashion,  but  ever  and  again  they 
called  them  Vandykes. 

It  had  been  my  original  intention  to  conclude  by  supplemen- 
ting Mr.  Steegman's  list  of  Vandyke  ladies  (mainly  1730-60) 
with  a  similar  list  of  men's  portraits.  I  soon  found  that  these  are 
far  too  numerous  to  catalogue  and  would  run  from  the  1740's 
into  the  1790's.  I  can  therefore  only  refer  those  who  are  interested 
to  Professor  E.  K.  Waterhousc's  standard  works  on  Gainsborough 
and  Reynolds;  to  Sir  L.  Custs  Eton  College  Portraits;  to  successive 
exhibitions  at  the  Royal  Academy  (the  King's  Pictures,  1946, 
European  Masters,  1954,  and  British  Portraits,  1957);  to  Mr. 
Sacheverell  Sitwell's  Conversation  Pieces,  1936;  to  Mr.  John  Steeg- 
man's Portraits  in  Welsh  Houses,  1957,  and  to  his  article  on 
Pompeo  Batoni  in  The  Burlington  Magazine,  March,  1946. 

My  gratitude  is  due  to  Dr.  Bergman,  who  first  questioned  me  about 
Vandyke  dress,  to  Mr.  Steegman  and  Dr.  Mary  Woodall  jor  encour- 
agement and  advice  over  a  number  of  years,  to  Mr.  Evcritt  of  Ipswich 
Museum,  and  to  the  Rev.  H.  L.  Harris,  Librarian  of  Harrow  School. 
I  also  wish  to  thank  the  owners  of  the  portraits  (the  Marquess  oj  Bute, 
the  Earl  oj  Harrowby,  the  late  Lord  Harlech,  K.G.,  the  Trustees  of 
the  late  Sir  George  Whichcote,  Bart., and  Nicholas  G.  II-.  Playne,  Esq., 
Mrs.  Claude  Lancaster,  and  Messrs.  Thos.  Agnew)  for  kindly  permit- 
ting me  to  reproduce  photographs  and  especially  Mr.  Norman  Smedley, 
Curator  of  Ipswich  Museum,  for  allowing  me  to  publish  an  account  of 
the  costumes  at  Christchurch  Mansion. 
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Drawings  by 

William  Mulready  R.A.  (1786-1863) 


ARNOLD  WILSON 


DESPITE  the  translucency  of  paint  and  charm  of  manner 
of  many  of  William  Mulready's  subject  pictures,  there  is 
also  a  coldness  which  arises  mainly  from  the  demands  of  anec- 
dotal painting.  As  a  draughtsman,  however,  he  could  make 
studies  from  the  life  and  from  imagination  with  greater  freedom, 
and  be  strong  in  particulars  which  lost  their  immediacy  when 
synthesized  into  genre.  His  attractive  early  landscape  paintings 
were  exceptional  and  freed  from  this  restraint. 

Although  to  a  large  extent  his  genre  work  was  part  and  parcel 
of 'the  subjects  called  for  by  our  people',  his  evidence  before  the 
Royal  Commission  on  the  Academy  in  1841  voices  regret  that 
English  drawing  was  not  so  disciplined  as  French :  'The  works  of 
David,  Guerin,  Girodet,  and  others  that  are  gone,  show  the 
reverence  for  the  antique  and  the  taste  for  the  ideal  that  then  pre- 
vailed in  France  .  .  .  The  reproduction  of  the  nude  forms  seen  in 
ancient  art  have  left  an  impression  unfavourable  to  our  powers  of 
drawing  our  drawing  being  governed  by  the  nature  of  the  sub- 
jects called  for  by  our  people'. 

Mulready  thus  attached  particular  importance  to  disciplined 
draughtsmanship,  attending  regularly  himself  at  the  Royal 
Academy  Schools,  and  once  remarking  'I  have  drawn  all  my  life 
as  if  I  were  drawing  for  a  prize'.  Joseph  Farington  records  that 
Mulready  was  'reckoned  to  draw  the  best'  at  the  Schools,  al- 
though 'he  sets  himself  high  upon  it  as  if  he  had  done  his  business'. 

Ranking  amongst  the  most  impressive  drawings  of  the  first 
half  of  the  nineteenth  century  are  the  large  nude  chalk  studies, 
executed  without  any  specific  picture  in  mind,  and  displaying  a 
variety  of  academic  poses.  A  number  of  these  were  shown  in  1853 
at  Gore  House,  Kensington,  amongst  a  mass  of  drawings  by 
students  and  other  masters  of  different  Schools  of  Design.  The 
study  illustrated  shows  the  delicate  use  of  chalk  to  build  up  the 
suggestion  of  form  and  weight.  It  must  be  admitted  though  that 
the  extremities  of  Mulready's  nudes  are  not  always  convincingly 
drawn,  and  in  a  letter  of  1853  to  Sir  Charles  Eastlakc  he  confessed 
'I  feel  much  shame  for  not  having  furnished  better  examples  of 
hands  and  feet  to  the  students  of  the  School  of  Design'. 

Apart  from  these  rather  special  exercises,  Mulready's  drawings 
are  either  rapidly  executed  ideas  for  a  potential  picture — he 
remarked  that  'all  the  best  artists  have  begun  with  what  is  called 
niggling' — or  patient  studies  of  details  in  the  proposed  painting. 
This  latter  method  of  working,  like  his  colour,  foreshadows  the 
Pre-Raphaelite  manner.  Also  occasionally  undertaken  were  large 
replicas  in  chalk  of  his  pictures,  the  Bathing  Women,  for  example, 
in  the  National  Gallery  of  Scotland,  measuring  43  x  55  inches. 
The  range  is  therefore  a  wide  one  between  this  type  of  work  and 
the  small  preparatory  bistre  drawings.  Although  more  completely 
formulated,  the  tiny  studies  for  The  Mother's  Primer  of  1844  can 
serve  to  represent  the  'niggling'  aspect,  and  also  epitomise  Mul- 
ready as  book  illustrator.  His  engravers  did  not  always  serve  him 
well,  but  The  Mother's  Primer  was  an  exception,  the  attractive 
pen  studies  being  ably  translated  for  book  production. 


Of  the  separate  studies  for  pictures,  the  sheet  of  sunflowers 
executed  in  pen  and  ink,  was  used  for  the  painting  Tlie  Toyseller 
exhibited  unfinished  at  the  Royal  Academy  in  1862.  On  thi' 
sheet  Mulready  has  written  small  corrections  and  reminders,  one 
note  reading  'This  is  ^  of  inch  too  far  to  the  left'.  He  has  been  lee1 
even  to  stylize  the  flower  and  write  beneath  'The  same  drawr; 
symetrically  (sic)  as  for  an  architectural  ornament'.  The  passionate 
exactitude  and  exploratory  feeling  for  Natural  laws  begin  tc 
remind  one  of  a  Leonardo.  These  painstaking  drawings,  datec 
24th  September  1861  and  14th  October  1861,  are  close,  in  style 
and  intention,  to  studies  of  sycamore  keys  dated  15  th  Septcmbei 
i860.  Another  sycamore  study  is  referred  to  in  a  small  handwritten 
list  of  Mulready  pictures  in  the  Swinburne  Collection.  A  membei 
of  the  Swinburne  family  added  to  this  list  on  April  30th  1864, 
after  the  Mulready  sale :  'I  have  now  bought  at  the  sale  the  pen  and 
ink  study  of  the  sycamore  at  Capheaton — September  26th  i860!' 
It  was  on  this  same  September  day  that  Mulready's  friend  and 
patron  Sir  John  Swinburne,  of  Capheaton,  Northumberland, 
died. 

Another  study  of  a  girl  and  kneeling  child  is  especially  elabor- 
ate. This  group  is  for  The  Cannon,  painted  and  exhibited  at  the 
Royal  Academy  in  1827.  It  is  obviously  primarily  a  draper)' 
exercise,  illustrating  well  Mulready's  ability  to  particularize  as 
well  as  sum  up  his  subject  in  a  broad  manner.  The  hat,  or  the 
pucker  of  material  on  the  drawstring  encircling  the  young  girl's 
shoulders,  or  the  flesh  of  the  child's  arm,  is  rendered  with  meticu- 
lous and  lyrical  concern,  but  the  general  fall  and  weight  of  the 
clothes  and  the  juxtaposition  of  the  figures  are  also  admirably 
expressed. 

It  is  not  usually  difficult  to  recognise  Mulready's  hand,  especi- 
ally in  drawings  which  exhibit  his  particular  roundness  of 
modelling.  Even  the  linear  figures  on  the  well-known  'Mulready 
Envelope'  serve  quite  well  as  a  simplified  example  of  this,  and  in 
the  small  and  lovely  study  from  the  Ashmolean,  of  a  young  girl 
asleep  over  her  lesson  book,  the  hand  and  head  alone  would 
reveal  his  firm  and  compact  charm.  Like  the  drapery  study,  the 
subject  is  seen  most  tenderly,  the  assured  pen  lines  bringing  out, 
at  a  stroke,  correct  tonal  qualities. 

In  a  rare  reference  to  Mulready's  work,  Ruskin  spoke  of  his 
'delicacy  and  completion  of  drawing'.  Flis  natural  talent  devel- 
oped with  constant  application.  At  the  age  of  seventy-five,  two 
years  before  he  died,  Mulready  was  seen  practising  drawing  heads 
and  remarked  'I  had  lost  somewhat  of  my  power  in  that  way,  but 
I  have  quite  got  it  up  again ;  it  won't  do  to  let  things  go'. 

The  Victoria  and  Albert  Museum  holds  the  largest  collection 
of  Mulready's  works.  Some  of  these,  together  with  loans  from 
various  other  sources,  were  kindly  lent  to  Bristol  City  Art  Gallery 
during  June  for  a  Mulready  Exhibition,  and  it  is  hoped  that  this 
display  will  amend,  to  some  small  degree,  the  comparatively 
slight  attention  so  far  paid  to  him  this  century. 


1.  Drapery  Study  for  'The  Cannon'.  Black  Chalk,  l6|  X  9  inches.  The  Victoria  &  Albert  Museum. 

2.  Female  Nude.  Chalk,  20  X  11  inches.  The  Victoria  &  Albert  Museum. 

3.  Girl  dozing  over  her  lessons.  Pen  and  brush  in  sepia.  Dated  Nov.  3,  1825,  6£  X  4I  inches.  The  Ashmolean  Museum. 

4.  Studies  for  Sunflowers.  Pen  and  ink,  10  X  16  inches.  Dated  24  Sept.  1861.  Studies  for  'The  Toyseller',  exhibited  unfinished  at  the  Royal  Academy 

in  1862.  The  Victoria  &  Albert  Museum. 


5.  Studies  for  'The  Mother's  Primer',  1844.  Pen  and  ink,  actual  size.  The  Victoria  &  Albert  Museum. 


I.  Drapery  Study  for  'The 
Cannon'.  Black  chalk,  i6|  X  9 
inches.  The  Victoria  and  Albert 
Museum,  London. 
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3.  Girl  dozing  over  her  lessons.  Pen  and  brush  in  sepia.  Dated  Nov.  3, 
1825,  6^  X  4I  inches.  The  Ashmolean  Museum,  Oxford. 


2.  Opposite.  Female  Nude.  Chalk,  20  X  u  inches.  The  Victoria  and  Albert 
Museum,  London. 


English  Caricatures  of 
Napoleon  Bonaparte 


VICOMTE  FLEURIOT  DE  LANGLE 


POLITICAL  caricatures,  in  the  hands  of  artists  of  talent 
endowed  with  imagination  and  enthusiasm,  become  a  re- 
doubtable weapon.  In  taking  for  their  butt  Napoleon  Bonaparte, 
General  and  Emperor,  English  caricaturists  such  as  James  Gillray, 
George  Cruikshank  and  Thomas  Rowlandson  did  a  great  deal 
towards  discrediting,  in  the  eyes  of  their  contemporaries,  the 
man  who  was  England's  Public  Enemy  No.  i.  A  broad  survey  of 
the  Napoleonic  epoch,  such  as  that  published  by  Horizon  (The 
Age  of  Napoleon;  New  York  1963  ;  in  London  1964,  by  Weiden- 
feld  and  Nicolson)  in  a  magnificent  edition  has  therefore  wisely 
found  room  for  their  malicious  and  witty  engravings. 

All  their  endeavours  are  directed  to  represent  the  brilliant 
restorer  of  French  power  as  a  ridiculous  evil-doer,  a  plunderer 
and  thief,  always  spoiling  for  a  fight,  a  lawless  irreligious  despot : 
in  brief,  an  incarnation  of  the  devil.  Taking  full  advantage  of 
Napoleon's  short  stature,  they  represent  him  as  a  peevish  dwarf, 
with  a  nutcracker  profile,  wearing  an  immense  plumed  cocked 
hat  and  heavy  boots,  which  seem  to  come  up  to  his  waist,  and 
armed  with  a  large  sabre,  the  scabbard  knocking  against  his  legs. 
Such  is  the  type  of  marmikin  whom,  under  the  name  of  Boney, 
they  personified  and  popularised  in  a  large  number  of  prints, 
both  black  and  white  and  coloured,  which  were  extremely 
popular  during  the  period  of  the  Consulate,  and  that  of  the 
Empire. 

A  choice  of  fourteen  of  the  most  characteristic  of  these  en- 
gravings will  suffice  to  give  an  idea  of  their  style  and  of  the 
quality  of  their  satire. 

In  their  eyes  Bonaparte  is  nothing  but  a  miserable  upstart, 
born  in  the  small  island  of  Corsica  into  a  family  of  numerous 
half-starved  children  who  quarrel  over  every  miserable  bone 
they  can  find  to  gnaw.  When  he  becomes  a  King's  Scholar, 
endowed  with  a  free  Scholarship,  he  at  once  reveals  himself  as  a 
violent  and  ambitious  youth,  bludgeoning  his  comrades  of 
Brienne  or  of  the  Ecole  Militaire  of  Paris  (No.  1),  and  at  night 
dreaming  of  being  called  to  rule  the  destinies  of  the  world,  as 
easily  as  if  he  were  peeling  an  orange  (No.  2). 

Now  he  is  shown  at  work.  His  first  feat  of  arms  is  a  massacre: 
in  the  precinct  of  the  Church  of  St.  Roch  he  machine-guns  the 
Royalists.  Democratic  Gratitude  is  the  satirical  caption  for  Gillray's 
drawing,  recalling  that  Cadet  Bonaparte  had  enjoyed  a  Scholar- 
ship by  favour  of  King  Louis  XVI  (No.  3).  Before  Toulon, 
which  he  was  to  boast  of  having  won  from  the  English  squad- 
rons, the  pigmy  artillery  officer  sets  a  light  to  the  powder  of  a 
mortar  which  promptly  explodes,  overthrowing  all  the  artillery- 
men in  charge  of  it  (No.  4).  As  for  his  victories  in  the  Italian 
campaign,  according  to  Cruikshank  they  were  all  'bluff',  and  an 
operation  of  brigandage.  He  is  shown  looting  the  works  of  art 
and  organising  the  rape  of  the  treasures  of  this  famous  land 
(No.  5). 


1.  The  escapades  of  the  'Bonaparte  rascal'  at  the  Ecole  Militaire,  as  seen  by 
Gillray. 


2.  The  cadet's  dream  in  his  room  at  the  Ecole  Militaire,  by  G.  Cruikshank. 
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5.  'The  Packer-General.'  Bonaparte  plunders  the  art  treasures  of  Italy. 
Cruikshank. 


3.  Left.  'Democratic  gratitude.'  Bonaparte  in  command  of  the  regicide 
bandits,  in  the  precinct  of  the  Church  of  St.  Roch.  Gillray. 

4.  Above.  The  diminutive  gunner,  Bonaparte,  firing  the  cannon  at  Toulon. 
Cruikshank. 

The  Egyptian  expedition  is  illustrated,  again  by  Gillray,  in  his 
Egyptian  Sketches,  and  later  on  by  Cruikshank  in  an  Album  pub- 
lished in  1 8 1 5,  in  an  equally  caustic  style.  Boney,  now  a  convert' 
to  Mohammedanism,  has  bartered  his  little  hat  for  the  turban  of  a  I; 
mamamouchi  and  is  smoking  the  narghile  like  a  true  Pasha.  Three  1 
events  occur  to  disrupt  his  Oriental  reveries:  the  Siege  of  St. 
Jean  d'Acre  which  ends  in  a  defeat,  the  destruction  of  his  fleet  by 
Nelson,  and  the  news  that  Josephine  is  betraying  her  husband.  In  a 
nightmare  the  little  General,  hidden  behind  a  curtain,  watches  | 
Madame  Bonaparte  disporting  herself  with  Madame  Tallien, 
both  of  them  dancing  naked  under  the  lewd  gaze  of  the  satrap,  J 
Barras.  This  (No.  6)  is  one  of  Gillray's  most  ferocious  satires. 
The  re-embarkation  of  Bonaparte,  who  flees  as  a  deserter  from 
the  land  of  the  Pharaohs,  offers  Gillray's  graver,  and  Cruik- 
shank's  also,  the  opportunity  of  piercing  their  victim  with  steely 
shafts.  If  Bonaparte  was  unsuccessful  at  St.  Jean  d'Acre,  he  made 
no  mistake  about  the  plague-stricken  of  Jaffa:  a  poison  distilled 
under  the  General's  own  eye  by  a  pharmacist  with  a  hangman's 
allure  provided  a  radical  cure  (No.  7). 

After  the  Coups  d'Etat  of  the  18th  and  19th  of  Bruniairc,  when 
the  offspring  of  the  Revolution  cheerfully  trampled  on  the  laws 
of  the  Republic,  the  Dictator,  seated  on  a  throne  set  among 
palm  trees  (an  allusion  to  his  return  from  Egypt)  receives  the 
obsequious  homage  of  the  fawning  Jacobins  who,  bowing  their 
heads  in  the  dust,  prostrate  themselves  to  adore  him  as  a  God.  [ 
Now  the  French  frogs  demand  a  King  ...  so  he  sets  the  crown  on 
his  own  head  in  Notre  Dame,  to  the  amazement  of  the  Pope, 
bewildered  by  such  audacity,  and  of  the  plump  Josephine, 
radiant  with  joy.  This,atleast,  is  how  Cruikshank  sketches  (No.  10) 
the  ceremony  of  2nd  December,  1 804. 

The  Coronation  ceremony,  already  sketched  by  Cruikshank, 
becomes  in  Gillray's  hands  a  mockery  of  David's  famous  picture. 
In  this  vast  masquerade  every  one  of  the  dignitaries,  from  the  I 
Emperor  downwards,  is  the  butt  of  his  satire. 

Meanwhile  his  colleague  Gillray,  in  order  to  make  fun  of  the 
First  Consul's  fruitless  plans  to  invade  England,  has  bethought 
himself  of  a  brilliant  idea.  He  presents  Boney  as  Swift's  Gulliver, 
lost  among  the  giants  of  the  Land  of  Brobdingnag,  and  shows  us  j 
the  pigmy  Bonaparte  manoeuvring  his  nutshell  craft  in  a  cistern  | 


178 


i 


6.  Mme.  Tallien  and  Josephine  dance  naked  before  Barras.  Gillray. 

(the  Channel)  to  the  amusement  (No.  9)  of  George  III  and  his 
Court.  Another  sketch  in  this  series  is  very  well  known.  It  is 
The  Handwriting  on  the  Wall  and  shows  Bonaparte  feasting  in  the 
company  of  his  buxom  spouse.  On  the  banqueting  table  before 
him  among  the  dessert  dishes  waiting  to  be  devoured  by  the 
Corsican  ogre  who  boasts  he  can  swallow  them  both  in  one 
mouthful,  lie  the  Tower  of  London  and  the  Bank  of  England. 
But  Justice  is  watchful.  A  hand  comes  out  of  the  wall  and  traces 
the  fateful  words  which  terrified  Balthazar,  the  last  King  of 
Babylon,  announcing  to  him  his  approaching  doom.  Here  Gill- 
ray,  informed  of  the  Cadoudal  plot  then  hatching  in  London, 
plays  the  prophet.  In  fact,  his  prophecy  came  within  an  ace  of 
realisation.  It  is  anticipating  future  events,  inspired  by  a  hope 
shared  by  all  the  English  at  this  time. 

All  the  Coalitions  formed  by  England  to  prevent  Napoleon 
from  establishing  a  hegemony  in  Europe  were  supported  by 
anti-Bonaparte  propaganda  expressed  in  visual  images.  If  the 
Austrian  ally  weakens,  if  General  Mack  hands  over  the  keys  of 
the  city  of  Ulm  to  the  enemy  ...  at  once  Gillray  sharpens  the 
point  of  his  graver,  perches  little  Napoleon  on  top  of  a  big  drum 
and  shows  Mack  grovelling  at  the  feet  of  his  mocking  con- 
queror like  a  humiliated  beast.  He  leaves  it  to  be  understood, 
moreover,  that  the  Field  Marshal  has  allowed  himself  to  be 
bought. 

The  re-awakening  of  Spanish  nationalism  excites  the  cari- 
caturist's imagination.  The  fierce  resistance  of  the  patriots  of  the 
Peninsula  makes  Napoleon  draw  a  long  face  under  his  cocked  hat 
while  his  brother  Joseph  looks  haggard  under  the  precarious  and 
illusory  crown  which  adorns  el  rcy  intruso  (No.  8).  Gillray  sym- 
bolises Spanish  patriotism  in  the  form  of  a  furious  bull  which, 
with  one  toss  of  its  horns,  hurls  the  French  invader  head  over 
heels  (No.  1 1)  and  prepares  to  trample  on  him  in  the  arena. 

The  Muscovite  bear  is  to  show  himself  no  less  courageous  than 
the  Spanish  bull  which  gores  the  matador.  When  he  sees  Moscow 
in  flames  (No.  12)  Napoleon  grimaces  with  fear,  for  he  suddenly 
understands  that  fortune  has  turned  against  him,  and  against  his 
Grand  Army  which  is  to  suffer  the  horrors  of  a  retreat  through 
the  Russian  Steppes  in  midwinter.  The  tragic  aspect  of  this  un- 
precedented disaster  has  been  portrayed  by  Cruikshank  in  an 


7.  Bonaparte  'curing'  the  plague-stricken  of  Jaffa.  Cruikshank. 


8.  Napoleon  and  Joseph,  their  faces  getting  longer.  Cruikshank. 


9.  Left.  The  King  of  Brobdingnag  and  Boney  Gulliver.  Gillray. 


10.  Above.  'Crowning  himself.'  Cruikshank. 


eon.  Gillray. 


engraving  which  has  very  little  of  a  caricature  about  it.  In  anJ 
other  work  he  draws  a  comic  sketch  of  an  actual  episode:  Napo-; 
leon  pursued  by  a  group  of  Cossacks.  Here,  however,  as  a  piece 
of  pure  invention,  Napoleon  is  made  to  escape  through  the 
window  of  an  isba,  like  a  grub  which  has  sprouted  wings  with 
fright. 

It  is  of  the  nature  of  all  caricaturists  to  close  their  hearts  to  pity.  | 
The  sentimental  or  intimate  life  of  their  adversary  leaves  them  I 
unmoved.  Marie-Louise's  bridegroom  rushing  forward  to  greet 
the  future  Empress  of  the  French  looks  like  a  frantic  cur  that  can  I 
no  longer  contain  .  .  .  shall  we  say  its  impatience;  The  father  of™ 
the  little  King  of  Rome  changes  the  Imperial  baby's  soiled  bed- J 
clothes  and  finds,  as  he  sniffs  them,  that  their  odour  is  very  unlikelB 
the  perfume  of  violets. 

All  this  does  not  indicate  much  refinement  of  wit  or  taste  in  the  I 
artist.  But  caricature  is  a  popular  art  and  does  not  abhor  exagger-  j 
ation,  even  of  the  basest  kind.  The  caricaturist  must  find  symbols  I 
which  appeal  to  the  mob,  and  so  the  crudest  are  the  best.  Gillray  I 
understood  this  when  he  illustrated  Napoleon's  voracious  I 
appetite  by  showing  him  carving  the  globe  of  the  world  with  I 
the  Mat  of  his  sword,  as  if  he  were  cutting  a  cake. 

Thomas  Rowlandson  also  understood  this  when  he  portrayed  I 
Napoleon  as  gambling  away  the  destinies  of  peoples,  in  a  familiar  | 
tete-a-tete  with  Death  (No.  13).  Death,  a  skeleton,  is  seated  on  the ;  | 
barrel  of  a  cannon,  her  feet  resting  on  shot  as  if  she  were  enjoying'  j 
a  fireside  chat  with  the  man  who  had  been  her  most  faithful  j 
purveyor  for  fifteen  years.  Boney,  according  to  tradition,  is;  j 
seated  on  a  drum.  In  the  background  the  host  of  soldiers  sacrificed  1 
to  the  ambition  of  one  man  are  shown  whirled  about  in  the  con-  | 
fused  battles.  No  other  engraving  has  shown  more  clearly  than  I 
this,  perhaps,  in  its  eloquent  simplicity,  the  scourge  of  the  fright-  I 
ful  wars  which  ravaged  Europe  during  the  reign  of  Napoleon,  j  | 
The  French  called  him  the  Great  Napoleon  but  the  English  | 
persisted  in  regarding  him  as  the  'little  Napoleon'. 

Boney's  exile  on  the  island  of  Elba  and  his  final  confinement  j 
on  St.  Helena  did  not  disarm  their  hatred  or  temper  the  mockery 
of  their  caricaturists;  although  Napoleon  had  ceased  to  be  at! 
danger  for  England.  The  British  never  forgave  him  for  having  ; 


2.  Napoleon  watches  Moscow  burning.  Cruikshank.  13.  Napoleon  converses  with  Death.  Thomas  Rowlandson. 


aused  them  to  tremble.  The  misfortunes  which  the  prisoner 
ndurcd  seemed  to  them  the  just  retribution  for  his  crimes 
gainst  them,  the  punishment  for  his  mad  enterprises.  They 
berefore  applauded  the  work  of  the  anonymous  German  cariea- 
urist,  who  painted  the  prisoner  of  Longwood  dressed  like 
(obinson  Crusoe,  forced  to  defend  himself  against  an  army  of 
ats  w  hich  infested  his  island,  devoured  his  stores  and  gnawed 
lis  chattels. 

There  was  no  pity  for  the  vanquished  of  Waterloo  who  was 
iow  expiating  his  crimes  in  the  remote  island.  Dodgin,  Marryat 
nd  Crockatt  and  others  who  sketched  him  on  the  spot  as  a 
iortly  planter,  or  as  a  surly  clown,  repeated  the  conventional 
mage  established  by  the  artists  of  the  reign  of  George  III.  It  is 
vorth  noting  that  already,  in  181 3,  George  Cruikshank  had 
>redicted  that  Napoleon  would  end  like  Prometheus,  chained  to 

rock,  with  an  eagle  devouring  his  liver.  But  he  added  malici- 
ntsly  in  the  caption  below  his  engraving:  'This  liver  is  so 
letestah'e  that  only  the  devil  could  feed  on  it." 

The  devil  is  in  fact  frequently  associated  with  the  memory  of 
Napoleon  by  the  caricaturists  on  the  English  side  of  the  Channel. 
This  theme,  which  they  so  tirelessly  exploited  so  that  it  became 
1  sort  of  war  cry,  compared  Boney  to  a  being  from  the  infernal 
egions,  the  incarnation  of  the  Power  of  Darkness.  A  print  pub- 
ished  in  London  in  March,  18 14,  of  which  many  copies  were 
;old  in  all  formats,  shows  Napoleon  as  the  darling  child  of 
Lucifer.  The  Devil's  Darling  is  the  caption  below  this  caricature 
[No.  14)  by  Thomas  Rowlandson,  which  had  an  immense  and 
.asting  success.  From  his  cradle  onwards  a  pact  had  bound  the 
destiny  of  the  Corsican  infant  to  that  of  the  horned  monster  who 
spreads  his  infamies  throughout  the  world. 

The  English  have  since  learned  to  esteem  the  genius  that 
Napoleon  showed  as  Emperor  of  France.  Sometimes  they  are 
conscious  of  the  treatment  meted  out  to  their  prisoner  at  St. 
Helena;  even  putting  the  blame  on  Hudson  Lowe,  so  that 
Boney's  gaoler  has  become  the  scapegoat  of  their  historians  and 
me  butt  of  their  caricaturists.  The  time  of  anger  has  now  given 
place  to  one  of  acceptance  of  Napoleon.  The  hourof  rehabilitation 
has  at  last  sounded  for  him. 
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14.  'The  Devil's  Darling',  Napoleon  rocked  by  the  Devil.  Thomas  Row- 
landson. 
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Contributed  by  Adrian  Bury 


Top.  Comelis  Engelbrechtsz.  The  Road  to  Calvary.  Panel  36  <  54$  in.  The  Hallsborough  Gallery. 
Above  Richard  Barratt  Davis.  Portrait  of  Richard  Davis,  Huntsman  to  His  Majesty's  Harriers,  1815. 
Canvas  42.2  X  56  in.  Messrs.  Ackermann. 


Engelbrechtsz  and  Van  Eyck 

SELDOM  have  I  seen  in  the  dealers'  galleries 
as  rare  and  as  important  a  picture  as  Tin 
Read  to  Calvary  by  Comelis  Engelbrechtsz 
(Hallsborough  Gallery,  143  New  Bond  Street- 
London  W.i).  This  artist  was  born  in  1468.  He 
carefully  studied  the  works  of  Van  Eyck,  anc 
conies  close  to  that  master  of  masters.  The  in- 
fluence is  obvious  in  this  religious  painting,  with 
the  figure  of  the  falling  Christ  in  the  centre  l 
soldiers  to  the  left  and  the  group  of  lamenting, 
women  to  the  right.  The  far  hills  and  building 
complete  the  landscape  background.  Engel-, 
brechtsz  is  best  known  for  the  altar  piece  painted 
for  the  Epitaph  of  the  Lockhorst  family  in  the 
church  of  St.  Peter  at  Leyden,  where  the  artist 
died  in  1553.  The  Road  to  Calvary  comes  from' 
the  collections  of  William  Rennie,  Esq.,  and  the 
Duke  of  Norfolk,  K.G.  It  will  be  exhibited  at 
the  Manchester  City  Art  Gallery  with  otheii 
works  Between  Renaissance  and  Baroque  Emopeat. 
Art  from  1 120  to  1600,  opening  October  29th  anc 
closing  December  13th. 

Sporting  Pictures  Exhibition 

IT  must  have  been  a  proud  moment  wher 
Richard  Davis,  huntsman  to  the  Royal  Harriers 
and  resplendent  in  red  and  gold  livery,  wail 
painted  by  his  son,  R.  B.  Davis.  The  picture  is  ai 
Messrs.  Ackcrmann's  current  exhibition  o; 
sporting  paintings  (3  Old  Bond  Street,  W.i).  A: 
regards  royal  interest  the  Davis  story  is  a  happ) 
one.  It  was  in  1789  that  George  III  decided  tc 
keep  a  pack  of  harriers  and  Davis  senior,  who  hac 
had  much  experience  in  the  hunting  world,  wa: 
chosen  to  manage  it.  As  a  boy  Davis  junioi 
showed  rare  talent,  and  the  king  graciously  saw 
that  that  talent  was  encouraged,  placing  the  bo) 
under  Sir  Francis  Bourgeois.  Sir  William  Beech- 
cy  also  assisted  in  the  lad's  development.  Thl 
picture  has  a  certain  attractive  swagger,  albeit  ai 
anatomist  might  say  that  the  horse  has  'put  hi: 
neck  out'  rather  a  long  way.  R.  B.  Davis  full) 
justified  his  auspicious  beginning,  and  at  his  bes 
is  prominent  among  our  sporting  artists. 

Isms 

SINCE  the  first  Impressionist  exhibition  in  1874!. 
and  especially  since  the  beginning  of  this  century 
we  have  had  a  succession  of  isms  that  cannot  bj 
said  to  have  greatly  enhanced  the  splendour  of  ar 
as  a  whole.  To  be  obsessed  by  theory  is  to  frus- 
trate rather  than  to  help  creative  achievement 
Nor  is  it  without  interest  that  several  artists  who 
associated  themselves  with  that  Impressionism 
exhibition — Boudin,  Degas,  Pissarro — wenS 
middle-aged  in  1874  and  had  done  some  of  theii 
best  work. 

Looking  at  a  Constant  Troyon  riverscape  ail 
the  St.  James's  Gallery  (75  Jermyn  Street) 
S.W.i),  I  was  struck  not  so  much  by  the  fad 
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hat  it  could  be  categorised  as  impressionistic, 
>ut  because  it  was  a  brilliant  expression  of 
tatural  truth,  especially  as  regards  light.  Troyon 
vas  not  subject  to  any  topical  theory,  but  a 
[evoted  student  of  nature  and  of  his  great  French 
nd  I  )utch  forerunners.  He  died  nine  years  before 
mpressionism  as  a  theory  began  and  won  enor- 
nous  success  for  his  landscape  and  animal  paint- 

The  Primitive  Mood 

rHE  reaction  against  European  culture  and  the 
rt  that  it  produced  during  and  since  the  Renais- 
ance  is  a  phenomenon  that  will  be  of  insatiable 
uriosity  to  posterity  if  art  survives  the  'progress' 
)f  science.  To  be  primitive  in  vision  and  tcch- 
lique,  both  in  painting  and  sculpture,  has  been 
ishionable  for  quite  a  time  now.  A  few  great 
rtists  have  resulted,  notably  Gauguin.  That  he 
vas  himself  a  primitive,  temperamentally 
letached  from  the  European  art  cycle,  accounted 
or  a  powerful  and  sincere  originality.  He  had  to 
;o  to  the  South  Seas  to  confirm  his  atavistic 
lassion.  The  thought  occurred  to  me  in  studying 
piece  of  characterisation  entitled  Tete  de  Jeune 
ireton  (O'Hana  Galleries,  13  Carlos  Place,  W.i). 
\n  oil  on  panel  12J  X  16 J  in.  it  was  painted  at 
'out  Aven,  Brittany  in  1888  and  is  certified  by 
>ola  Gauguin. 

There  is  also  a  primitive  force  about  some  of 
he  bronzes  by  Degas  in  the  same  galleries,  but 


they  would  appear  to  be  the  experiments  of  a 
great  classical  mind  enjoying  a  change  of  senti- 
ment and  medium. 

Variety  and  Versatility 

THE  charm  of  Mr.  Brian  Koctscr's  current 
exhibition  at  his  gallery  in  St.  James's  (38  Duke 
Street,  S.W.i)  is  the  variety  and  versatility  of 
subjects  by  the  old  masters,  Dutch  and  Italian 
congregated  there.  No  larger  than  11  X  13  in. 
Jacob  Ruisdael's  landscape  of  trees,  thatched 
cottages  and  pond  holds  one's  attention  by 
reason  of  its  combination  of  poetry  and  meticu- 
lous technique.  In  broader  style  is  E.  Van  de 
Poel's  Dutch  Coast  Scene.  Two  small  paintings  by 
Cornelis  Vroom  and  Gerrit  Pompc  come  from 
the  late  Sir  Bruce  Ingram's  world-famous 
collection  of  marine  pictures  and  prints.  A  classi- 
cal landscape  with  a  view  of  the  Coliseum  and 
other  Roman  buildings  in  the  distance  reflects 
the  influence  of  Italy  on  J.  F.  Bloemar.  Antonio 
Ancorsi's  Child  Holding  a  Dish  has  exceptional 
vitality.  Birds,  interiors  and  still-life  subjects 
are  prominent  in  a  carefully  chosen  selection  by 
generally  known  seventeenth-century  masters. 
An  English  artist  among  the  foreigners  is 
William  James,  with  a  little  picture  of  Venice. 

Atkinson  Grimshaw 

THE  exhibition  of  pictures  by  Atkinson  Grim- 
shaw at  the  Ferrers  Gallery  (9  Piccadilly  Arcade, 


S.W.i),  may  well  re-establish  an  artist  of  com- 
mendable individual  feeling  and  technical  power. 
Grimshaw  was  born  in  Leeds  in  1836,  under 
wholly  inauspicious  circumstances,  and  was 
forced  to  earn  a  living  as  quickly  as  possible  in 
some  kind  of  humdrum  job,  but  his  determin- 
ation to  be  an  artist  persisted  against  all  opposi- 
tion, parental  or  otherwise.  In  time,  entirely  by 
his  own  efforts  (he  went  to  no  art  school)  he 
achieved  a  personal  style  with  landscapes  and 
buildings,  exhibited  occasionally  at  the  Royal 
Academy,  and  built  up  a  reputation  among  col- 
lectors mostly  in  the  Midlands.  The  artist  sold 
well,  receiving  as  much  as  a  hundred  pounds  for 
a  small  picture.  That  he  was  more  than  usually 
successful  is  proved  by  the  fact  that  he  was  able 
to  live  in  comfortable  circumstances,  keeping 
several  servants  and  a  carriage,  and  bringing  up 
a  family  of  fifteen  children. 

Looking  at  this  exhibition  as  a  whole  we  gain 
the  impression  of  a  mind  uninfluenced  by  pre- 
vailing trends  of  art  during  his  lifetime  unless  it 
be  a  certain  Pre-Raphaelite  love  of  detail  and 
meticulous  quality  of  paint,  particularly  as 
regards  the  smaller  pictures.  His  landscapes, 
many  painted  during  the  autumn  season,  have 
a  beautiful  blend  of  romantic  feeling  and  realism. 
Grimshaw  was  also  interested  in  urban  nocturnal 
effects,  and  certain  street  scenes  with  artificial 
lighting  show  his  acute  knowledge  of  this  diffi- 
cult subject  combined  with  an  attractive  senti- 
ment. 


lacob  Ruisdael.  Landscape  with 
trees.  Panel  11 X 13  in.  Signed. 
Messrs.  Brian  Koetser. 
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The  Tycoon 

as  patron  of  the  Arts 


SIR  WILLIAM  EMRYS  WILLIAMS 


THERE  was  a  time  when  any  cartoonist  who  wanted  to 
depict  a  company  director  drew  him  as  a  bulbous,  top-hatted 
individual,  a  cigar  in  his  mouth  and  a  gold  watch-chain  spread 
across  his  middle.  That  derisory  image  of  a  typical  tycoon  seems 
to  have  gone  out  of  fashion.  There  are  no  doubt  plenty  of 
businessmen  whose  sole  object  in  life  is  to  amass  as  much  wealth 
as  quickly  as  possible.  Yet  there  is  a  growing  number  of  them  who 
reveal  what  can  conveniently  be  called  a  sense  of  social  obliga- 
tion. Some  of  them  express  this  concern  by  giving  time  and 
money  to  university  development  or  scientific  research  or  youth 
activities;  a  certain  number  have  become  serious  patrons  of  the 
arts.  I  am  not  speaking  of  those  who  regard  art  as  a  gilt-edged 
investment  and  who  acquire  pictures  or  sculpture  as  short  cuts  to 
capital  gains.  They  are  the  people  so  largely  to  blame  for  inflating 
prices  to  a  level  which  puts  so  many  works  of  art  out  of  the  reach 
of  acquisition  by  British  national  and  provincial  galleries  and  of 
the  smaller  collectors. 

The  men  I  have  in  mind  as  genuine  and  disinterested  patrons  of 
the  arts  are  such  devotees  as  the  late  John  Christie,  who  estab- 
lished Glynebournc;  Mr.  Mikki  Sekers  who  has  created  a  similar 
exemplary  institution  in  Cumberland,  'Theatre  at  Rosehill';  Sir 
Robert  Mayer,  the  merchant  banker,  whose  organization  called 
'Youth  and  Music'  is  cultivating  taste  and  interest  among  the 
younger  generation ;  and  Mr.  John  Moores,  the  king  of  Little- 
wood's  Pools  who  has  done  so  much  for  young  painters.  There 
are  many  others  who,  single-handed  or  in  groups,  are  now 
helping  to  initiate  or  sustain  projects  to  nourish  the  arts  in  various 
ways. 

All  these  examples,  of  course,  are  an  expression  of  private 
enterprise  in  the  field  of  patronage.  Until  recently  there  has  been 
no  move  among  business  men  to  aid  the  arts  on  a  corporate  basis. 
Rotary  Clubs,  Chambers  of  Commerce,  the  Federation  of 
British  Industry — none  of  these  has  expressed  a  particle  of  interest 
in  the  arts.  But  now  the  Institute  of  Directors  has  launched  a 
scheme  intended  to  express  this  corporate  interest,  and  the 
scheme  has  got  off  to  a  good  start.  About  2,000  of  its  members 
have  registered  with  the  Institute's  Arts  Advisory  Council  as 
being  willing  to  support  plans  for  diffusing  the  arts  and  raising 
their  standards.  The  news  that  'big  business'  was  on  the  march 


led  immediately  to  a  flood  of  appeals  for  help — from  orchestra 
repertory  theatres,  ballet  companies  and  struggling  artists.  Bu 
for  the  time  being  anyway,  the  Institute  is  not  going  to  act  as 
free-lance  counterpart  of  the  Arts  Council.  Its  present  concer1 
tration  is  being  applied  to  the  task  of  getting  good  art  into  office 
and  factories. 

One  of  its  first  intentions  is  to  mount  for  its  members  a  series  c 
exhibitions  which  will  include:  Modern  Silver  and  Jewellery 
Paintings  Under  £,100,  Water  Colours  and  Drawings,  Canteens  ati^ 
Corridors  (i.e.  lithographs  and  prints),  Small  Sculpture,  and  Modet 
Craftsmen.  These  will  first  be  shown  in  London  and  later  i, 
several  provincial  cities.  Some  critics  are  likely  to  say  'Why  pi 
on  special  exhibitions  for  businessmen?  There  are  plenty  o 
already,  especially  in  London.  Why  can't  your  chaps  go  th 
rounds  and  make  their  own  choices?'  The  answer  is  that  mojj 
people,  businessmen  or  not,  have  insufficient  knowledge  an! 
experience  to  buy  wisely  in  this  field,  even  if  they  had  the  time  t 
go  the  rounds  by  themselves.  What  they  need  to  make  an  effectiv 
selection  is  a  system  of  preselection  by  which  experts  and  special 
ists  assemble  the  best  available  material  in  exhibitions  of 
manageable  size. 

The  Arts  Advisory  Council  of  the  Institute  of  Directors  J 
already  actively  answering  questions  from  its  2,000  adherent: 
Such  as:  Where  should  we  go  to  get  a  mural  for  the  canteen?  J 
free-standing  statue?  An  exhibition  of  open-air  sculpture  in  th 
local  park?  And  so  on.  These  are  questions  which  can  be  answere 
with  authority  by  a  Council  which  includes  Sir  Kenneth  Clarl 
Henry  Moore,  Sir  Robin  Darwin,  Sir  Charles  Wheeler  and  Si 
John  Rothenstein.  The  Council  never  recommends  one  artist:  : 
offers  a  short  list  from  which  the  enquirer  must  make  his  ow 
choice.  The  Institute's  scheme  covers  the  other  arts,  too,  but  th 
short  article  is  necessarily  concerned  with  the  special  field  c 
interest  which  The  Connoisseur  represents. 

The  project  is  off  the  ground  and  will  soon  begin  its  provin 
flights.  Whether  it  proves  durable  and  viable  remains  to  be  seerj 
Meanwhile  the  cynics  must  be  as  surprised  as  the  true  believers  t  j 
know  that  nearly  2,000  businessmen  have  declared  their  interef 
in  steps  to  associate  industry  and  commerce  more  closely  witj 
the  arts. 
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The  Art  Market 


Art  export  ban  ? 

rO  guard  against  the  unnecessary  export 
from  Britain  of  works  of  art  of  a  standard 
ut  marks  them  reasonably  as  being  part  of  its 
ational  heritage,  a  Government  Committee  of 
nquiry  has  recommended  that  such  items 
lould  be  prevented  by  total  embargo  from 
aving  the  country  in  the  event  of  their  appear- 
lce  on  the  market. 

Britain  has  as  yet  no  outright  ban  on  the  ex- 
ort  of  works  of  art  or  antiques.  Instead,  use  is 
lade  of  a  Reviewing  Committee  to  whom 
ersons  exporting  objects  over  100  years  old 
.alued  in  general  at  over  £1,000,  and  which 
ave  not  been  imported  into  Britain  in  the  last 
D  years)  are  bound  to  refer  for  permission  to 
"move  such  items  permanently.  A  licence  is 
irely  withheld  and  only  on  condition  that  a 
lir  offer  is  made  from  a  British  source.  If  none 

forthcoming  within  a  period  of  three  months 
11  export  licence  is  automatically  granted.  There 
the  danger  of  course  that  in  a  period  of  econo- 
lic  difficulty  important  works  of  art  may  leave 
le  country,  neither  the  government  nor  the 
iterested  public  being  able  to  raise  the  necessary 
loney. 

A  formal  ban  on  the  export  of  especially  im- 
ortant  works  of  art  or  collections  (it  has  been 
lggested  that  those  valued  at  £25,000  or  more 
lould  qualify)  would  put  an  unnecessary  con- 
raint  on  the  British  art  market,  which  has  con- 
nued  to  dominate  the  world  largely  because  of 
le  freedom  under  which  it  operates,  and  the 
1100th  working  of  the  export  controls.  The 
resent  system  of  benevolent  supervision  needs 
•nly  a  small  additional  safeguard:  a  permanent 
and  available  at  short  notice  to  purchase  nation- 
lly  important  objects  about  to  be  taken  from 
he  country.  A  simple  amendment  to  the  Act 
diich  bought  the  National  Land  Fund  into 
■eing  would  ensure  the  ready  provision  of  the 
noney.  The  Land  Fund,  under  the  direct  con- 
rol  of  the  Treasury,  is  used  to  re-imburse  the 
nland  Revenue  for  works  of  art,  etc.,  accepted 
q  lieu  of  estate  duty,  and  can  readily  be  widened 
n  scope  by  Parliament:  indeed,  this  is  expressly 
irovided  for  in  the  original  Act.  In  this  way  the 
ystem  which  has  worked  efficiently  so  far  could 
>e  painlessly  circumscribed,  while  leaving  the 
rt  market  free  of  the  long  shadow  of  govcrn- 
ncnt  control. 

Furniture 

2EORGE  III  MAHOGANY  OCCASIONAL 
TABLE,  crossbanded  and  inlaid  with  satin- 
vood,  concave  shelf  (width  20  in.,  the  frieze 
trawer  contained  a  contemporary  trade  label  of 
an  indecipherable)  cabinet-maker  late  of  82-83 
-eather  Lane,  London,   ?I790,  £720  Phillips, 


Son  and  Neale).  Regency  chinoiserie  rosewood 
settee-table,  pale  marquetry  panels,  sliding  top 
reveals  hinged,  upholstered  back  and  scat,  re- 
movable arm-pads,  table  supported  on  carved 
and  pierced  griffm  and  fret  trestle  ends,  shaped 
and  panelled  stretcher,  lotus  petal  feet  (68  X  28 
in.,  £300  Sotheby's).  Regency  mahogany  bookcase- 
cabinet,  inlaid  with  ebonised  anthemion  medal- 
lions, tapering  pilasters  surmounted  with 
bronzed  busts  of  Pitt  and  Fox,  etc.,  paw  feet 
(no  >  50  in.,  style  of  Thomas  Hope,  £577 
Christie's).  Edwards  and  Roberts  serpentine  side 
table,  variously  veneered,  the  top  inlaid  with  a 
marquetry  urn  and  foliate  scrolls,  frieze  drawer 
with  brass  moulding,  square  cabriole  legs  with 
ormolu  mounts  (width  50  in.,  1850-60,  £640 
Phillips,  Son  and  Neale).  Louis  XI  'I  commode, 
black  and  gilt  lacquer  panels  in  Japanese  style, 
frieze  drawer  has  guilloche  moulding  enclosing 
paterae,  with  foliage  and  grapes,  toupe  feet 
(49  X  36  in.,  signed  E.  Levasseur,  JME,  £16,000 
Sotheby's).  South  German  rococo  serpentine  walnut 
armoire,  with  pearwood  scrollwork  panels,  the 
pediment  inlaid  with  the  Prussian  eagle  (96  X 
105  in.,  mid-i8th  cent.,  £1,380  Sotheby's). 
Louis  XVI  ebony  bibliotheque,  scroll-shaped 
corbels  with  ormolu  mounts,  acanthus  leaves, 
festoons,  etc.,  ormolu  acorn  feet  (66  X  92  in., 
£4,400  Sotheby's).  Louis  XIV  lapis  lazuli 
columns,  overlaid  with  trellis-work  of  ormolu 
branches  rising  from  oak-leaves,  two  ormolu 
bands  with  medallions  of  semi-precious  stones, 
marble  plinths  and  tops  (10  x  54  in.,  pair  £5,300 
Sotheby's). 

German  marquetry  games  table,  with  projecting 
rounded  corners,  and  a  paterae  border  with 
marguerites,  bearing  the  arms  and  monogram  of 
Ludwig  Prince-Bishop,  ofBamburg  (40  x  25  in., 
late  1 8th  cent.,  £2,000  Sotheby's).  English 
mahogany  commode  with  serpentine  front  and 
curved  sides,  rounded  corners  with  carved  and 
moulded  pilasters,  4  bow-fronted  drawers 
flanked  by  8  concave  drawers,  gilt  metal  rococo 
handles  (60  X  36  in.  high,  mid-i8th  cent. 
£2,500  Sotheby's).  Sheraton  satinwood  and  mar- 
quetry semi-circular  writing  cabinet,  the  shaped 
superstructure  with  drawers  and  a  cupboard 
surmounted  by  an  ormolu  head  of  a  girl,  the 
lower  part  with  a  tambour  shutter  enclosing  a 
slide,  etc.  and  3  drawers  flanked  by  cupboards, 
inlaid  with  classical  urns,  etc.,  and  an  oval  panel 
of  putti  on  a  cloud  (47  x  70  X  24  in.,  c.  1790, 
£1,400  Sotheby's).  American  mahogany  and 
satinwood  secretary-cabinet,  glazed  upper  section 
on  3-drawer  chest  with  hinged  flap  and  reeded 
legs  (85  X  42  in.  wide,  with  the  original  label  of 
Robert  Walker,  Charleston  S.C.,  c.  1 81 5, 
Si, 500  Parke-Bemet) .  George  III  mahogany 
Carlton  House  writing  table,  rectangular  super- 
structure, 3  frieze  drawers,  brass  drop  handles 


and  chased  escutcheons,  chased  clasps  on  the 
corners,  the  legs  with  brass  collars  and  pierced 
brass  brackets  (width  61  in.,  £2,600  Sotheby's). 
George  I  walnut  secretaire  cabinet,  single  door  with 
an  arched  panel  enclosed  by  a  moulded  border, 
chest  with  writing  drawer  and  3  others  (78  X  32 
in.  wide,  £400  Sotheby's).  George  II  mahogany 
chairs,  pierced  baluster  splats  carved  with  daisy- 
heads,  etc.,  scallop-shells  on  crcstings  and  sea- 
trails,  cabochons  on  the  knees,  paw  feet  (pair 
£700  Sotheby's).  Danish  bagatelle  table,  birch- 
wood  inlaid  with  roundels  and  husk  pendants, 
superstructure  inlaid  with  an  urn  of  flowers, 
crossbanded  in  tulipwood  (length  35  in.,  Luc 
i8thcent.,  £170  Sotheby's). 

Glass 

LEAD-GLASS  GOBLET,  funnel  bowl  with  3 
rows  of  spiked  gadrooning,  straight  stem  with 
quatrcfoil  bulb,  conical  foot  (height  7]  in.,  c. 
1685,  £620  Sotheby's).  Tiffany  vase,  elongated 
baluster-shaped  in  blue,  with  clematis  decora- 
tion (height  17^  in.,  signed,  S400  Parke-Bernet). 
I  'enetian  tazza,  turquoise  chain  within  engraved 
border  of  scrolling  leaves  and  flowers  with  a 
coat-of-arms  (diam.  13  in.,  c.  1600,  £309 
Christie's).  German  ' Kraut strunh' ,  waisted  cylind- 
rical bottle-green  beaker  with  2  uneven  rows  of 
prunts  (height  3  in.,  16th  cent.,  £620  Sotheby's). 
Ravenscroft  decanter  jug,  slightly  crissellcd  and 
engraved  with  the  Toilet  of  Venus,  gilt-metal 
hinged  cover  on  tapering  neck  (height  9$  in., 
c-  1676,  £580  Sotheby's).  David  Wolff  engraved 
wineglass,  a  Frenchman,  the  cap  of  liberty  on  his 
rifle  bayonet,  shakes  hands  with  a  Dutchman  in 
Batavian  costume,  both  seated  (height  5^  in., 
£380  Sotheby's).  Facon-de-Venise  goblet,  conical 
bowl  with  opaque  spirals,  knop  moulded  with 
lions'  masks  (height  11  in.,  Netherlands  16th 
cent.,  £336  Christie's).  Newcastle  goblet. 
conical  bowl  engraved  with  the  Cook's  Arms, 
and  with  a  cook  dressing  birds,  inscr.  'Prosperity 
to  this  Company'  (height  9.1  in.,  c.  1745,  £270 
Sotheby's).  Opaque  white  vase,  inverted  baluster 
shape,  painted  with  a  Chinese  warrior,  2  ladies 
and  a  child,  in  a  rococo  cartouche,  all  in  'famille- 
rose'  enamels  (height  6]  in.,  £620  Sotheby's). 
Eacon-de-\  'enise  vase  and  cover,  both  moulded 
with  steps,  and  decorated  with  alternate  bands  of 
opaque  and  laccwork  (height  17  in.,  rCassel, 
late  16th  cent.,  £367  Christie's).  Enamelled 
goblet,  bucket  bond,  painted  in  white  by  the 
Beilbys  with  fruiting-vine  tree,  and  a  butterfly 
(height  7I  in.,  £230  Sotheby's).  Williamite  jug, 
globular  body  with  tall  neck  wheel-engraved 
with  flowers  and  foliage,  and  inscr.  'The 
glorious  memory  of  King  William  that  routed 
the  Irish/and  French  armie  at  the  Boyne/the 
first  of  July,  1690  (Height  6J  in.,  c.  1760,  £220 
Sotheby's). — David  Coombs. 
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\  masterpiece  of  English 
iirniture  making  by  John  Cobb 


LLUSTRATED  opposite  is  a  commode  by  John  Cobb, 
royal  upholsterer  of  the  beginning  of  George  Ill's  reign.  It  is 
le  of  a  small  group  of  four  commodes  which  can  be  identified 
having  come  from  his  workshop  in  the  early  1770s. 
It  is  a  superb  example  of  English  craftsmanship  of  its  time,  for 
not  only  demonstrates  the  technical  excellence  of  the  mar- 
letry  decoration  which  was  revived  in  the  1760s,  but  also 
arks  the  transition  between  the  rococo  style  ushered  in  by 
hippendale's  Director  in  1754,  and  the  emergence  of  Robert 
dam's  neo-classicism. 

Among  the  many  varieties  of  Georgian  furniture,  no  piece 
as  more  skilfully  and  elegantly  decorated  than  the  commode, 
■r  it  was  designed  to  stand  in  the  most  conspicuous  position  in 
■e  drawing-room  or  saloon  of  great  houses.  It  first  appeared  in 
•ance  at  the  beginning  of  the  eighteenth  century,  but  did  not 
rmly  establish  itself  in  England  until  the  mid-i740s;  even  then 
took  cabinet-makers  some  time  to  imitate  successfully  the  in- 
icate  ornament  and  curved  forms  of  French  pieces.  Not  until 
le  Chippendale  era  and  the  re-establishment  of  marquetry  decor- 
ion  were  English  craftsmen  able  to  rival  the  products  of  the 
tenistes.  And  beyond  doubt,  the  marquetried  commodes  from 
obb's  workshop  at  72,  St.  Martin's  Lane,  are  unparalleled  as 
nglish  achievements  in  this  later  rococo  style  and  decoration. 
The  commode  here  illustrated  has  the  bombe  front  and  curved 
des,  the  serpentine  edge  to  the  top,  outward  curving  legs,  and 
tetal  mounts,  which  are  all  French  in  inspiration,  but  English  in 
•cecution.  The  dominant  background  wood  is  satinwood,  giving 
le  commode  the  rich  golden  colour  which  became  so  fashion- 
jle  in  the  last  quarter  of  the  century.  The  top,  edged  with  an 
rmolu  rim  decorated  with  flutes  and  rosettes,  is  cross-banded 
-ith  mahogany,  and  has  in  its  centre  an  oval  panel  inlaid  with  a 
owl  of  fruit  in  a  variety  of  woods  and  encircled  with  a  wide 
order  of  mahogany  banded  with  satinwood,  entwined  with 
bbons  and  husks.  Bunches  of  flowers  surround  the  fruit  within 
border  of  Greek  key  pattern  decorated  with  alternate  designs  of 
ithemiom  and  blossom.  The  two  doors  on  the  front  are  decor- 
ted  in  similar  fashion,  with  the  same  key  pattern  border;  the 
athemion  ornament  is  inverted  on  the  top  border,  a  feature 
ammon  to  the  group  of  commodes  known  to  have  been  sup- 
lied  by  Cobb.  The  doors  are  not  hinged  at  the  corners,  but  on 


the  sides,  and  are  opened  by  pressure  on  the  top  of  the  metal 
mounts,  thus  obviating  the  risk  of  marking  the  delicate  work  on 
the  front.  The  ormolu  mounts  are  most  probably  from  Matthew 
Boulton's  works  at  Soho,  Birmingham,  where  he  had  been 
manufacturing  ormolu  since  1762.  The  carcase  throughout  is  of 
mahogany,  and  the  interior  is  provided  with  a  shelf.  The  com- 
mode is  in  exceptionally  fine  condition.  The  numerous  veneers 
have  retained  their  colour  and,  in  spite  of  the  technical  difficulty 
of  laying  them  on  curved  surfaces,  show  no  sign  of  displace- 
ment. 

This  commode  was  in  the  collection  of  the  first  Lord  Tweed- 
mouth,  of  Guisachan  House,  Beauly,  Co.  Inverness,  and  is 
illustrated  in  H.  H.  Mulliner's  Decorative  Arts  in  England  (1924, 
Fig.  53).  It  is  an  almost  exact  match  of  one  made  by  Cobb  in 
1772  for  Paul  Mcthuen  at  Corsham  Court,  Wiltshire,  which  is 
authenticated  by  a  receipted  bill  from  the  maker,  together  with 
two  vase  stands  with  the  same  decoration.  The  Corsham  com- 
mode has  no  handles  at  the  sides,  which  arc  decorated  instead 
with  an  oval  enclosing  a  coat  of  arms. 

Also  closely  resembling  the  Corsham  commode  is  another 
from  Holland  House  in  the  Earl  of  Ilchester's  collection,  while  a 
somewhat  smaller  one,  also  formerly  belonging  to  Lord  Tweed- 
mouth,  and  now  in  the  Victoria  and  Albert  Museum,  has  such 
close  similarity,  except  that  the  background  colour  is  reversed 
(i.e.  in  mahogany  instead  of  satinwood),  as  to  establish  that  it 
came  from  Cobb's  workshop. 

The  commode  here  illustrated  must  rank  as  an  outstanding 
example  of  English  craftsmanship,  and  confirms  Cobb's  pre- 
eminent position  among  the  cabinet-makers  of  the  1770s.  There 
is  no  evidence  to  credit  Robert  Adam  with  the  design  of  Cobb's 
commodes,  even  though  Cobb  made  use  of  neo-classical  orna- 
ment, and  Adam  designed  mirrors  at  Corsham.  The  French  form 
of  the  commode  wTas  alien  to  Adam's  conception  of  such  pieces 
in  his  neo-classical  style.  And  accumulating  evidence  points  to  the 
fact  that  Adam  was  not  personally  responsible  (however  great 
His  influence  may  have  been)  for  the  design  of  much  of  the 
furniture  formerly  attributed  to  him.  One  can  therefore  con- 
clude that  Cobb,  like  other  leading  cabinet-makers  of  the  time, 
designed  his  own  furniture,  a  fact  which  surely  adds  greatly  to 
his  status  as  a  craftsman. — E.  T.Joy. 


acing.  Satinwood  serpentine-fronted  commode,  the  doors  inlaid  in  various  woods  with  two  ovals  containing  flowers  and  surrounded  by  husks,  key 
attern  border  and  mahogany  cross-banding.  The  corners  and  edge  of  the  top  are  decorated  with  ormolu.  The  top  of  the  commode  is  decorated  in 
milar  fashion  to  the  front,  with  fruit  inlaid  within  an  oval,  set  between  bunches  of  flowers.  By  John  Cobb  c.  1770-5.  Dimensions:  54  X  26  X  37$  inches 
igh.  In  the  possession  of  Messrs.  Frank  Partridge  and  Sons,  144  New  Bond  Street,  London,  W.I,  and  now  showing  in  their  Winter  Exhibition. 


Art  in  the  modern  manner 


ALASTAIR  GORDOI 


A SOPHISTICATED  society  tends  to  lose 
contact  with  nature.  And  in  like  manner 
there  appears  to  be  a  growing  defection  amongst 
protagonists  of  modern  art  from  the  Old 
Masters.  This  applies  less  to  art  students  than  to 
members  of  the  public,  who  as  collectors  or 
enthusiasts,  have  taken  modern  art  to  their 
bosoms.  While  assiduously  touring  the  modern 
art  galleries  and  the  Tate  in  particular,  they  tend 
to  ignore  the  collections  which  are  the  founda- 
tion of  it  all.  Indeed,  some  extreme  people  talk 
as  though  art  only  began  with  Cezanne. 

It  is  no  good  paying  lip-service  to  the  past:  to 
understand  contemporary  trends  properly  re- 
quires an  equal  amount  of  attention  to  the  Old 
Masters.  As  the  National  Gallery  in  Trafalgar 
Square  is  probably  the  most  comprehensive 
collection  of  Old  Masters  in  the  World,  it  is  the 
best  possible  place  for  those  who  are  steeped  in 
modernism  to  regain  a  sense  of  proportion,  to 
revive  critical  faculties,  and  to  re-learn  the  mean- 
ings of  the  history  of  art.  An  average  days 
attendance  at  this  gallery  is  of  art  students,  people 
up  from  the  country  doing  the  sights,  and  a  large 
number  of  foreigners.  There  is  only  a  thin 
distribution  of  the  new  generation  of  art  fanciers. 
Perhaps  they  have  lost  interest — personally  I  find 
with  each  visit  that  my  faith  and  love  for  both 
old  and  modern  is  renewed. 

To  write  about  the  National  Gallery  in  this 
column  may  seem  that  I  am  implying  a  direct 
development  from  earlier  schools  to  modern 
idioms.  This  is  only  true  in  this  sense:  that  al- 
though the  great  originals  of  our  times  have 
deliberately  set  out  to  create  afresh  by  tearing 
down  and  rebuilding  altogether  differently,  they 
have  not  discovered  new  canons  of  aesthetics  nor 
principles  of  construction  because  there  are  none 
to  discover.  They  can  only  develop  a  particular 
mode  of  expression  by  laying  special  emphasis  on 
one  element  of  art,  usually  at  the  expense  of 
others.  The  fundamental  elements  have  always 
existed  since  they  are  part  of  natural  law,  and  can 
be  traced  through  all  ages  and  styles.  To  see,  for 
example,  how  the  Van  der  Vcldes  built  up  their 
designs  by  a  dynamic  relationship  of  blocks  of 
coloured  ships-sails  is  to  be  reminded  of  similar 
dynamics  in  abstract  painting  today.  The  Van 
der  Veldes  did  not  achieve  these  slabs  of  colour, 
linked  by  cloud,  sea  and  hulls  by  accident:  it  was 
deliberate  design,  and  it  is  this  that  gives  the 
paintings  strength  and  not  the  accuracy  of  physi- 
cal representation.  Likewise  Chardins'  mathe- 
matical designs.  Angular  Flemish  austerities 
have  their  modern  counterparts,  and  Bronzino's 
Venus  and  Cupid  has  a  lascivious  wit  that  is 
echoed  by  Picasso. 


J 


David  Wynne.  Christ  and  Mary  Magdalene,  1963.  Bronze,  height  72  in.  Bought  from  an  exhibition 
of  the  artist's  work  at  Tooth's  Gallery,  it  has  been  placed  on  indefinite  loan  in  Ely  Cathedral  by 
an  anonymous  private  collector. 
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Such  relationships  can  be  exhaustively  de- 
monstrated: sometimes  they  arc  tenuous,  some- 
rimes  all  embracing.  There  is,  however,  one 
ommon  factor  that  is  basically  characteristic  in 
ill  good  art,  which  is  that  the  expression  is 
ichieved  by  means  of  clear  clean  definition  of 
onus  unh.mipi.Tcd  by  insignificant  embellish- 
nent. 

An  excellent  demonstration  of  the  marriage 
Ktween  ancient  and  modern  can  be  seen  in  the 
.outh  transept  of  Ely  Cathedral.  It  is  David 
Wynne's  six  foot  high  Noli  me  Tangere  recently 
adhibited  at  Tooth's  Gallery,  and  now  on  loan 
o  Ely  Cathedral  from  its  purchaser.  The  bronze 
igures  have  a  primitive  spiritual  power  that  goes 
well  with  the  Norman  setting.  While  we  have 
ost  the  close  integration  of  architecture  and 
culpture  of,  say,  the  Parthenon  or  the  west  front 
ifWells  C  lathcdral,  there  are  signs  that  architec  ts 
ire  willing  to  bring  this  back,  if  it  is  at  all 
«onomically  possible.  Modern  British  sculp- 
ure  stands  so  high  in  world  esteem,  far  higher 
ban  it  ever  has,  that  it  should  be  used  in  the 
orrect  way,  which  is  to  adorn  buildings  and 
gardens  and  landscape.  We  are  reaching  timidly 
owards  this.  Battersca  Park  has  its  permanent 
:>pen  air  sculpture,  and  new  buildings  are 
ncorporating  sculptural  motifs,  although  these 
it  present  arc  hardly  more  than  blobs  and 
ittachments.  Sculpture  should  enhance  and 
■cveal  the  beauty  of  its  setting,  and  vice  versa.  I 
await  the  day  when  one  of  our  grandiose  com- 
plexes of  new  buildings  has  a  modern  counter- 
part to  the  Piazza  Signoria  in  Florence.  Then  the 
dry  clinical  canyons  of  steel  and  glass  and  con- 
crete  will  become  lively. 

The  Madden  Gallery  is  giving  the  first 
London  exhibition  this  month  to  Clelia  Cortem- 
iglia. One  look  at  her  work  is  enough  to  see  that 
she  could  only  be  an  Italian.  The  tremendous 
heritage  of  her  country  has  been  her  inspiration, 
as  it  is  inescapably  for  nearly  all  modern  Italian 
artists.  Yet  so  far  from  being  pale  imitation  of 
the  past  Italians  have  a  virility  of  their  own — a 
kind  of  traditional  modernism.  Cortemiglia  tills 
the  space  of  her  canvas  unbroken,  her  forms 
monumental  yet  sensual.  The  heavy  outlining  of 
volumes — she  is  a  stained-glass  artist — would  in 
a  person  less  aware  of  the  plasticity  of  volumes, 
be  a  distraction.  As  it  is,  line  and  form  are 
expertly  welded,  and  the  colour,  soft  and  subtle, 
reflects  the  calm  mood  of  the  figures. 

In  the  Autumn,  the  Musee  d'Art  et  d'His- 
toire  in  Geneva  held  a  large  exhibition  of  works 
by  Edouard  Pignon,  a  tough  patriotic  French- 
man of  working-class  origin  who  can  best  be 
categorised  in  the  contemporary  field  not  for  any 
adherence  to  theory  or  a  group,  but  because  of  an 
intensely  extrovert  identification  with  the 
modern  world,  political  and  social.  With  a 
powerful  sense  of  the  movement  that  colour  can 
give  he  can  construct  an  ideal  synthesis  of  the 
mood  and  purpose  of  a  scene.  He  is  not  well 
known  in  this  country  perhaps  because  of  a 
fashionable  desire  for  artists  to  be  stylistically 
stable.  Pignon's  restless  and  absorbed  interest  in 
every  manifestation  of  life  makes  it  impossible 
for  him  to  be  repetitious  and  to  have  a  'Typical' 
idiosyncrasy.  His  work  is  created  by  the  reality 
of  what  he  sees. 


•  # 


Alexander  Calder.  Tower  with  Painting,  195 1.  Metal  and  wood,  40  X  60  in.  The  Grosvenor  Gallery. 


In  a  mixed  show  at  the  Grosvenor  Gallery 

what  stands  out  are  the  mobiles  and  stabiles  of 
Alexander  Calder,  the  leading  exponent  of  this 
type  of  work.  Mobiles  were  fathered  by  another 
artist/engineer,  Leonardo  da  Vinci,  who  filled 
his  notebooks  with  spindly  machines  and  con- 
ceptions in  which  balance  and  fulcrums  were  the 
main  preoccupation.  Calder's  ideal  mobile 
would  probably  be  one  where  the  connections 
and  supports,  so  necessary  in  our  gravitation- 
ruled  world,  would  be  done  away  with  and  his 
protoplasmic  objects  would  revolve  round  each 
other  with  the  same  inevitable  and  geometric 
relationship  as  our  planets  do  round  the  sun. 


The  tragic  and  premature  death  of  Peter 
Lanyon  two  months  ago  cuts  away  from  us 
an  artist  who  was  surely  destined  for  the  very 
highest  places  in  English  art.  He  already  had  a 
great  reputation  in  America,  and  this  was  only 
a  start  to  what  will  become  international  fame. 
Lanyon  was  constantly  evolving  and  maturing. 
As  a  colourist  he  left  most  British  contempor- 
aries far  behind,  and  was  not  afraid  of  yet  further 
experiment  even  when  successful  formulae  had 
been  established.  Such  ambition  and  talent  was 
capable  of  great  things  in  the  future.  We  have 
lost  a  great  painter. 


Clelia  Cortemiglia. 
Madden  Gallery. 


Two  girls.  The 


The  Galleries:  Madden  Gallery,  6g 
Blandford  Street,  London,  W.i.  Gros- 
venor Gallery,  30  Davies  Street,  W.i. 
Tooth's  Gallery,  31  Bruton  Street,  W.i. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


Discovery  of  Coptic  Art 

THE  exhibition  at  the  Petit-Palais  has 
brought  to  light  an  original  art,  the  name  of 
which  everyone  knows  but  with  which  no  one 
is  acquainted.  'Coptic'  means  Egyptian  (for  the 
Arabs  of  the  seventh  century,  aegyptos=gyptos= 
coptos).  The  period  of  this  art  is  ill-defined.  Born 
in  Egypt  in  the  third  century,  it  continues  until 
the  twelfth.  Here  we  find  Christian  art  mingled 
with  that  of  the  Pharoahs  and  with  Graeco- 
Roman  and  Moslem  styles.  Since  at  this  time 
Egypt,  as  a  Roman  colony,  looked  to  Constanti- 
nople as  its  capital,  one  can  well  imagine  the 
complex  sources  which  exercised  a  determining 
influence  on  Coptic  art,  which  accounts  for  the 
fact  that  the  features  of  Jesus  sometimes  resemble 
those  of  the  pagan  Bacchus,  while  the  Virgin  bears 
a  likeness  to  Venus.  Few  paintings,  many  sculp- 
tures, Coptic  art  is  a  kind  of  liaison  between  the 
civilization  of  antiquity  and  our  own,  which  for 
want  of  a  better  word  we  label  'Western'. 

Although  geographically  and  historically  at 
the  confluence  of  so  many  cultures,  Coptic  art 
nevertheless  preserves  its  own  individuality. 


The  exhibition  at  the  Petit-Palais,  organized  by 
Mine  Kahn,  M.  Coche  de  la  Ferte  and  Pere  du 
Bourguct,  merits  our  attention  by  the  emphasis 
it  places  on  these  different  influences,  and  by  the 
light  it  throws  on  an  essential  'moment'  in  the 
history  of  art.  Previously  we  were  scarcely  able 
to  recognize  it  except  in  the  fragments  of  woven 
fabric  on  which  minor  shuttles  had  expertly 
superimposed  a  supplementary  design  showing 
the  characteristic  sensibility  of  a  race  of  mystical 
peasants. 

Posters  of  the  Belle-Epoque 

THE  street  has  gradually,  without  our  suspecting 
it,  transformed  our  vision  and  our  way  of  look- 
ing at  things,  and  contemporary  art  would  be 
quite  different  if  the  poster  had  not  for  nearly 
eighty  years  been  teaching  us  a  new  way  of 
reading.  A  poster  must  in  the  first  place  strike 
the  eye,  the  essential  purpose  of  its  employment 
being  'to  sell'.  Hence  the  diagrammatic  quality, 
the  economy  of  means,  which  characterize  the 
great  masters  of  poster  art,  from  Toulouse- 
Lautrec  to  Cappiello.  The  Musee  des  Arts 


Decoratifs  recreates  the  atmosphere  of  the  Be 
Epoque  of  poster  art  in  a  cleverly  prcsen 
collection  of  370  examples  drawn  from 
reserves,  which  include  no  fewer  than 
thousand  from  the  years  before  1914. 

The  organizer,  M.  Salamon,  Curator  of 
Bibliotheque  des  Arts  Decoratifs,  has  divided 
visitor's  tour  into  different  sections :  'The  Str 
where  one  rediscovers  with  nostalgic  affec 
those  familiar  images  advertizing  Clw 
Menier,  sardines  Atnieux  and  Ripolin  pa 
'Woman',  whom  the  fashion  of  the  time 
ceived  as  full-blown  and  slightly  rog 
Cheret  in  sixteen  posters  gives  here  the  ethei  1 
smiling  grace  that  recalls  the  fetes  galatitc 
Watteau;  'Paris  by  Night',  which  pict 
Parisian  life  at  Montmartre,  the  Moulin-Ro 
Tabarin  and  Bruant,  immortalized  by  Laut 
'The  Modern  Style'  shows  what  has  undoubt 
suffered  most  advancing  years:  the  intri 
compositions  of  symbolic  ornamentation 
representative  neither  of  the  mural  art,  whic 
once  compels  recognition  and  catches  the 
with  its  bold  colours  and  simple  masses,  1101 
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umour  (at  times  unconscious)  of  the  last  section. 
The  Great  Escape',  devoted  to  the  bicycle, 
eteran  cars  and  pioneers  of  aviation. 

Works  of  Art  at  Lausanne 

'HE  Swiss  genius  is  better  expressed  in  collcc- 
onisme  than  in  creative  work.  This  is  no  mean 
tli.-  to  fame  if  one  takes  into  consideration  the 
eriod  in  which  it  first  showed  itself  (the  first 
uarter  of  the  twentieth  century),  when  it 
eliberately  turned  in  the  direction  of  modern 
rt.  At  that  time  such  a  choice  presupposed  a 
.ire  judgment  and  singular  daring. 

The  350  canvases  and  sculptures  to  be  seen  at 
ae  Palais  de  Beaulieu  in  Lausanne,  in  the  setting 
•f  the  Swiss  National  Exhibition,  are  masterly,  a 
ticrocosm  of  modern  art.  Francois  Daulte, 
aperintendent  of  the  exhibition  and  a  connois- 
.■ur  of  the  first  rank,  knew  how  to  select  from 
niong  the  150  collectors  of  his  own  country  the 
nost  characteristic  works  of  the  half-century 
torn  Manet  to  Picasso.  French  painting  is  pre- 
ominant,  from  the  Impressionists  (the  Swiss 
ollcctions  are  as  rich  in  these  as  the  French  or 
American)  to  the  Fauves  and  the  Nabis.  Very  few 
Aibists,  who  have  never  appealed  very  much  to 
he  Swiss,  but  on  the  other  hand  selected  works 
»y  the  great  German  Expressionists,  Kirchncr, 
sTolde,  Jawlenski  and  Munch,  not  forgetting,  of 
oursc,  Kandinsky  and  Kokoschka — a  feast  for 
he  French  who  know  them  either  very  little  or 
11  poor  examples.  On  leaving,  the  sated  visitor 
vonders  at  the  incredible  stupidity  of  the 
ritics  who  heaped  insults  on  the  true  dis- 
overcrs  of  the  springs  of  modern  art,  the 
vlonets  and  the  Van  Goghs,  in  whose  work 
he  classical  tradition  today  appears  obvious. 


We  should  not  leave  Switzerland  without 
paying  a  visit  to  the  Galerie  Beyeler  in  Basle 
(9,  Baumleingasse),  which  is  showing  until 
October  a  retrospective  survey  of  the  work  of  a 
'contemporary  master',  Nicolas  de  Stack 

The  Birth  of  a  'Cite  des  Arts' 

A  FOUNDATION  of  an  entirely  new  kind  has 
just  been  brought  to  birth  at  Saint-Paul-de- 
Vence.  In  July,  M.  Andre  Malraux,  Minister  for 
Cultural  Affairs,  opened  the  Cite  des  Arts, 
founded  by  M.  Anne  Maeght,  one  of  the  best 
known  picture-dealers  of  Paris.  The  Fondation 
Maeght  is  at  the  same  time  a  museum,  a  library 
and  a  centre  where  foreign  artists  will  be  wel- 
come to  stay.  Surrounded  by  the  most  classical 
scenery,  that  of  Poussin  and  Cezanne,  are  build- 
ings designed  by  Jose-Luis  Sert.  All  the  subtleties 
of  the  latest  techniques  in  lighting,  air-condition- 
ing and  safety  measures  have  been  employed  for 
the  presentation  of  works  by  the  artists  most 
closely  associated  with  the  Galerie  Maeght: 
Giacometti,  Chagall,  Miro,  who  are  seen  side  by 
side  with  Calder,  Tal-Coat,  Ubac,  and,  among 
those  no  longer  living,  Braque  and  Kandinsky. 

The  Fondation  enjoys  a  unique  constitution ; 
transferred  by  deed  of  gift  to  France,  it  is  legally 
unalterable,  governed  by  a  Council  often  mem- 
bers chosen  by  the  subscribers  and  the  Minister 
for  Cultural  Affairs  jointly.  From  now  on  it  will 
be  open  to  the  public  for  four  days  a  week;  con- 
stantly renewed  by  exhibitions,  donations  and 
conferences,  it  will  be  the  most  dynamic  mus- 
eum in  the  world.  It  offers  a  useful  antidote  to 
the  traditional  repository-museums,  unkindly 
stigmatised  by  the  antiquarian,  Nicolas  Landau, 
as  'The  burial-grounds  of  forsaken  tastes'. 


Facing  page,  left.  One  of  the  Posters  of  the 
Belle-Epoquc  at  the  Musee  des  Arts  Decoratifs. 
Facing  page,  right.  Fragment  of  woven  material, 
Coptic,  end  of  the  5th  century.  Above  right. 
Bronze  incense-burner,  Coptic,  6th  century. 
Both  objects  are  the  property  of  the  Louvre, 
and  are  in  the  exhibition  of  Coptic  Art  at  the 
Petit-Palais.  Left.  Emil  Nolde.  Pentecost,  1909. 
Canvas  shown  at  the  Exhibition  'Masterpieces 
of  the  Swiss  Collections',  Lausanne. 
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The  Connoisseur's  Diary 

Brothers  of  'The  Hell-Fire  Club'  :  Dutch  Painters 
Rare  Spanish  Work  for  the  Bowes  Museum 


series  was  complete  by  about  1605  although  t 
new  addition  to  the  Bowes  collections  prov< 
that  the  series  wras  still  continuing  as  late  as  161: 
The  Monastery  building  at  Seville  is  now  t' 
Museum  of  Fine  Art  and  three  of  the  paintin 
from  the  series  by  Pacheco  still  remain  in  the 
original  building.  One  other  painting  from  t" 
series  is  known,  in  the  Museum  at  Barcelo" 
The  Bowes  Museum  picture  measures  8o£  X  9 
inches. 

Of  particular  interest  for  the  Bowes  Collectio 
is  the  fact  that  Pacheco  visited  El  Greco  at  Toled 
in  161 1  and  therefore  the  picture  forms  a  mo 
convenient  link  between  El  Greco,  who  i 
already  represented  in  the  Museum,  and  some  ; 
the  followers  of  Velasquez  who  are  represents 
at  the  Bowes.  It  is  interesting  to  know  also  th' 
Velasquez  married  the  daughter  of  his  Mastei 
Pacheco,  in  161 8. 

The  gift  of  this  picture  is  of  unusual  import 
ance  since  it  is  the  most  considerable  work  t 
enter  the  Museum  since  its  foundation  by  Johj 
Bowes  in  the  nineteenth  century,  and  it  is  parti 
cularly  appropriate  that  this  work  should  b 
associated  with  the  name  of  Tony  Ellis,  whi 
carried  out  important  researches  into  the  Museun 
collections. 


NEARLY  all  British  societies  and  circles 
concerned  with  private  collecting  have 
American  associate  members  or  representatives. 
One  of  the  most  active  of  these  private  bodies 
is  the  Wine  Label  Circle  (Hon.  Sec:  Rev.  E.  W. 
Whitworth,  Hook  Norton  Rectory,  near  Ban- 
bury, Oxfordshire),  which  regularly  produces 
an  excellent,  well  illustrated  Journal. 

In  its  current  volume  are  some  intriguing 
extracts  from  the  eighteenth-century  'Hell-Fire 
Club'  Book  of  Sir  Francis  Dashwood. 

When  the  latter  died  in  1781  he  left  about 
£6,000  worth  of  wines  in  his  cellars,  which 
indicates  the  extent  and  range  of  his  collection. 
Menus  of  the  Club  were  in  existence  during  the 
last  century.  A  typical  one  included  such  piquant 
items  as : 

'Soupe  de  Sante  au  bourgeoisie;  pupton  of 
partridge;  Cullets  a  la  Maine;  beef;  HufHe  of — 
(here  the  writing  is  indecipherable,  though  it  is 
hardly  likely  to  have  been  'chien'  as  one  scribe 
suggested) ;  a  stewed  Lyon  and  (finally,  in  extra 
large  letters)  PAIN  PERDU". 

Cordials  for  women  (mostly  laced  plentifully 
with  cheap  gin),  the  document  revealed,  had  for 
years  been  sold  under  such  fanciful  titles  as  'Oil 
of  Venus',  'Strip  me  Naked',  'Cupid's  Eye- 
Wash'  and  'Lay  Me  Down  Softly'.  To  this 
Georgian  version  of  the  twentieth  century's  'gin 
and  sin'  were  added  'Fanny  Murray's  Pick-Me 
Up',  'Fanny  Murray's  Nettle  Juice'  and  'Gin  and 
Fanny  Sandwich'. 

Marine  Pictures  at  Dordrecht 

A  SPECIAL  exhibition  at  the  Dordrecht  Museum 
of  seventeenth-century  seascape,  river  and  shore 
paintings  was  in  fact  an  admirable  complement 
to  the  permanent  exhibition  of  this  museum's 
fine  examples  of  the  best  work  of  Cuyp,  Ferd- 
inand Bol,  Nicholas  Maas  and  others.  In  all, 
the  director,  Mr.  J.  L.  Boe,  assembled  1 1 1 
seventeenth-century  works.  Sixty  came  from 
private  sources,  the  remainder,  writes  Colonel 
R.  L.  Preston,  were  loaned  by  museums  and  art 
dealers.  It  was  also  particularly  interesting  to  see 
some  of  the  late  Sir  Bruce  Ingram's  pictures, 
now  being  loaned  by  their  new  owners. 

Seeing  several  examples  by  the  same  artist 
close  together  the  visitor  could  see  how  varied 
they  could  be  in  their  style.  This  was  especially 
noticeable  in  the  seven  examples  of  the  work  of 
Simon  de  Vleiger;  also  the  five  Hendrick 
Dubbels  and  even  the  seven  pictures  of  William 
van  de  Velde  the  younger,  and  in  rough  and 
calm  seas  by  L.  Backhuyzen.  Of  the  river  scenes, 
outstanding  were  eight  by  Van  Goyen,  three 
Salomon  van  Ruysdael's,  two  by  A.  Cuyp  and 
one  by  A.  van  Everdingen.  Most  of  these  were 
views  of  Dordrecht.  Shore  scenes  were  represent- 
ed by  paintings  by  Avercamp,  Arent  Arcntsz 
and  A.  van  Breen. 


Most  of  the  seventeenth-century  essentially 
seascape  painters  of  the  Netherlands  were  seen: 
four  examples  by  H.  C.  Vroom,  two  by  Aert  van 
Antum,  three  by  Adam  Willearts,  two  by  Van 
de  Capelle,  L.  Vers  River,  A.  de  Verwer,  R. 
Noams,  J.  Porccllis,  C.  Verbeeck  and  H.  van 
Anthonissen.  There  were  also  seascapes  by  J.  A. 
Bcllevais,  A.  van  Beyeren,  W.  van  Diest,  H. 
Goderis,  J.  Rietschoof,  H.  Sorgh,  C.  van  Wier- 
ingen,  Abraham  Willearis,  C.  Woll  and  J. 
Storck.  Rather  surprisingly  there  were  no  ex- 
amples of  the  work  of  Abraham  Storck. 

The  catalogue  (price  10  '-)  was  invaluable  to 
the  collector  or  student  and  contained  photo- 
graphs of  all  the  paintings  in  the  exhibition. 
These  catalogues  can  still  be  obtained  from  the 
Museum:  Museumstraat  42,  Dordrecht,  Holland. 

A  picture  and  the  Bowes  Museum 

IN  memory  of  the  late  Tony  Ellis,  deputy 
director  of  the  Bowes  Museum,  an  important 
painting  has  been  presented  to  the  Museum,  by 
Surgeon  Captain  W.  G.  Thwaytes,  of  Appleby. 

This  is  a  Spanish  picture  by  the  Sevillan  paint- 
er Francisco  Pacheco:  The  Last  Communion  of 
Saint  Peter  Nolasco.  It  is  signed  and  dated  161 1 
and  was  acquired  by  the  donor  in  Southern 
England  about  thirty  years  ago.  Pacheco  is  perhaps 
most  noteworthy  as  the  Master  of  Velasquez, 
and  therefore  the  picture  will  form  a  most  useful 
addition  to  the  large  and  important  collection 
of  Spanish  paintings  in  the  Bowes  Museum 
permanent  collection.  This  Spanish  collection  is 
the  largest  in  a  public  gallery  in  Britain. 

The  new  addition  depicts  the  final  scene  in  a 
series  of  paintings  illustrating  the  life  of  Saint 
Peter  Nolasco,  who  was  the  founder  of  the 
Aragoncsc  Mercedarian  Order  of  Monks.  The 
series  from  which  the  new  picture  conies  was 
originally  painted  in  the  cloister  of  the  monastery 
of  the  Merced  Calzada  at  Seville.  The  original 
contract  for  the  series  was  signed  by  Pacheco  in 
1600  and  it  has  been  generally  thought  that  the 


A  Regency  period  mahogany  wine  cart,  with 
ormolu  mounts  of  fine  quality,  c.  1810,  in 
the  possession  of  G.  Howard,  8  Davies  Street, 
London  W.I. 


French  Art  and  the  Gulbenkian 
Foundation 

AN  extremely  handsome  catalogue,  available  irl 
French  and  Portuguese,  commemorated — anrJ 
illustrated — the  103  works  from  the  Calousta 
Gulbenkian  Foundation  which  were  shown 
under  the  title  De  Watteau  a  Renoir  at  the  Mused 
Nacional  de  Soares  dos  Reis  from  June  td 
October.  More  than  half  the  exhibits  were  paint- 
ings, the  remaining  sections  being  devoted  tcj 
drawings,  engravings,  illustrated  books  and] 
sculpture.  Without  David,  Ingres,  Delacroixj 
Daumier  and  Courbet,  this  survey  of  French  art] 
was  by  no  means  comprehensive.  Nevertheless, 
it  included  many  agreeable  things:  characteristic] 
works  from  Boucher  and  Hubert  Robert,  a 
splendid  Watteau  chalks  study  of  a  hatted 
woman,  a  sturdy  bourgeois  double  portrait  byi 
Largilliere  and  a  delicious  La  Tour  pastel. 
Barbizon  was  well-covered  by  Daubigny,  Diad 
and  Rousseau,  while  half-a-dozen  later  anJ 
typical  Corot  views  contrasted  with  a  pair  on 
Millet's  rare  unpeopled  landscapes.  Manet  was 
represented  by  two  single  figure-subjects,  Degas 
by  the  well-known,  dandified  self-portrait  and  a 
glimpse  of  a  painter  in  his  studio  (sometimes  said 
to  be  Cezanne)  and  the  Impressionists  by  threel 
good  Monets  and  a  Renoir  of  Madame  Monet. 

The  drawings,  engravings  and  illustrated 
books  were  all  of  the  eighteenth  century.  But 
the  sculpture  section  concluded  with  Rodin,  a 
figure  from  the  Burghers  of  Calais  introducing 
the  only  note  of  angst  in  the  whole  exhibition. 


192 


International 
Saleroom 


mm 


I.  Above.  Five-shot  single-barrelled  percussion  pistol,  No.  5912,  by  Win. 
and  Jn.  Rigby,  Dublin,  November  1825.  ,£1,050.  Below.  Double-barrelled 
under-and-over  percussion  belt-pistol,  No.  9065,  by  Wm.  and  Jn.  Rigby, 
Dublin,  August  1843.  ,£336  (Christie's).  2.  George  II  chafing-dish,  stand 
and  lamp,  by  Peter  Archambo  and  Peter  Meurc  1754,  the  cover  1752.  ,£850 
(Christie's).  3.  Abraham  Storck.  An  Arctic  Scene,  signed,  19  <  25  [  in.  _£l,6oo 
(Sotheby's).  4.  Jacob  Epstein.  St.  Michael  tind  the  Devil,  bronze  with  a  gold 
patina  on  a  wooden  base,  height  21  inches.  This  is  the  maquette  for  the 
statue  on  the  east  wall  of  Coventry  Cathedral  and  is  one  of  an  edition  of 
ten.  ^1,250  (Sotheby's). 
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5.  Jean-Auguste-Dominique  Ingres.  Portrait  of  Andre-Marie  Chatillon,  pencil,  signed,  dated  and  in 
scribed,  6}  ■  8f  inches.  ,£2,600  (Sotheby's).  6.  An  important  Minai  polychrome  bowl  on  foot,  8 
inches  diameter,  first  quarter  of  the  twelfth  century  A.D.,  found  at  Sava.  ,£680  (Sotheby's).  7.  One  of 
pair  of  Charles  II  silver-gilt  table  candlesticks,  9|  inches  high,  marked  on  stems  and  nozzles,  maker' 
mark  I.B.,  circa  1675.  ,£2,100  (Sotheby's).  8.  A  Swedish  Kingwood  Commode,  by  Christopher  Tietze 
in  the  Louis  XV  style,  47  inches  wide,  stamped  C.T.,  third  quarter  of  the  eighteenth  century.  ,£1,20 
(Christie's).  9.  John  Zoffany.  Portrait  of  Captain  fohn  Polhill,  29  <  22J  inches.  ,£4,200  (Phillips,  Son  ant 
Neale). 
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i0.  Joachim  Patinir.  Flight  into  Egypt,  panel,  18  X  31  inches.  ,£5,460  (Christie's).  II.  Louis  XV  Commode  richly  ornamented  in  gilt-bronze,  om  825  high, 
im  255  wide.  N.F.  265,000.  (Palais  Galliera,  Paris.)  12.  Very  rare  Hochst  faience  figure  of  a  parrot,  modelled  by  Johann  Gottfried  Becker,  probably 
decorated  by  Johannes  Zeschinger,  15  inches  high.  £2,205  (Christie's). 
£1  =  13.64  N.F. 


195 


Books  Reviewed 


THE  LEGENDS  OF  TROY  IN  ART  AND 
LITERATURE:  By  Margaret  R.  Shearer. 
(New  York  and  London:  The  Phaidon  Press 
for  the  Metropolitan  Museum  of  Art,  37s.  6d. 
net.) 

THE  war  cries  of  Greeks  and  Trojans  echo 
down  the  ages  with  a  persistent  force 
equalled  by  those  of  no  other  warring  nations 
save  the  Israelites  and  Philistines.  The  story  of 
Troy  provided  Greek  literature  with  some  of  the 
world's  greatest  epics  and  tragedies.  Virgil,  Ovid 
and  lesser  Roman  writers  retold  it.  In  the  Middle 
Ages  it  rose  again  to  great  popularity  which 
has  never  declined.  Dante,  Petrarch,  Boccaccio, 
Chaucer,  Ronsard,  Shakespeare  and  Racine  are 
among  those  who  retold  some  of  the  tales  of 
Troy.  The  roll  call  of  artists  who  have  depicted 
Trojan  scenes  is  hardly  less  impressive:  Signorel- 
li,  Raphael,  Giulio  Romano,  El  Greco,  Rubens, 
Poussin,  Claude,  Ticpolo,  David,  Ingres,  Turner 
are  among  them.  And  many  minor  artists, 
manuscript  illuminators,  tapestry  designers, 
maiolica  painters  who  have  represented  the  same 
themes.  Anyone  who  has  seen  a  mediaeval 
miniature  or  tapestry  in  which  Achilles  and 
Ajax  and  Hector  appear  as  fifteenth-century 
French  knights,  or  a  Florentine  cassone  on  which 
they  figure  in  the  guise  of  renaissance  condottieri 
must  have  pondered  on  the  long  history  of  the 
legends  of  Troy  in  European  literature  and  art. 
Aspects  of  this  fascinating  subject  have  been 
studied  in  various  books  and  periodical  articles, 
but  until  the  appearance  of  Miss  Shearer's  volume 
no  work  had  been  devoted  to  the  whole  history 
of  the  Trojan  legends  in  art  from  the  eighth  cen- 
tury B.C.  to  the  present  day. 

The  Legends  of  Troy  is  a  handsomely  pro- 
duced book,  illustrated  with  185  photographs 
of  works  of  art  which  range  from  Attic  vases  of 
the  sixth  century  B.C.  to  paintings  by  Giorgio  di 
Chirico.  The  text  seems  rather  difficult  to  follow 
until  one  realises  that  it  is  conceived  less  as  a 
continuous  narrative  than  a  commentary  on  the 
plates.  Miss  Shearer  has  divided  it  into  six  sec- 
tions devoted  respectively  to  incidents  which 
occurred  before  the  beginning  of  The  Iliad,  those 
described  in  The  Iliad,  the  fall  of  Troy,  the 
Orestaia,  The  Odyssey  and  finally  The  Aeneid. 
She  recounts  the  various  legends  with  quotations 
from  a  wide  variety  of  writers  and  reference  to  a 
no  less  wide  series  of  paintings,  drawings, 
sculptures  and  tapestries.  She  shows  how  posteri- 
ty changed  sides  from  favouring  the  Greeks  to 
championing  the  Trojans  and  then,  with  the 
rediscovery  of  Homer,  returned  to  support  the 
cause  of  Agamemnon  and  Achilles.  But  she  does 
not  explain  why  the  legends  held  their  populari- 
ty or  why  some  incidents  were  sometimes  more 
popular  than  others.  There  is  a  useful  biblio- 
graphy, a  'partial  list  of  works  of  literature  and 
music  dealing  with  the  Trojan  war'  and  a  very 
brief  'selection  of  works  of  art  dealing  with 


Trojan  themes'. 

Some  readers  may  complain  that  these  lists  are 
too  selective  to  be  of  value,  that  there  is  no  list 
of  the  most  important  translations  of  Homer  into 
the  main  European  languages,  and  that  the 
choice  of  plates  is  too  idiosyncratic  (they  include 
three  works  by  Thorvaldsen  but  none  by 
Canova,  two  by  Bryson  Burroughs  but  none  by 
Ingres,  Delacroix  or  Picasso).  But  the  book  ap- 
pears to  have  been  conceived  less  as  a  solemn 
iconographical  disquisition  than  as  an  anthology 
— a  pleasant  work  to  browse  in.  And  it  is  little 
the  worse  for  that.  There  can  be  very  few,  classics 
or  moderns,  who  will  fail  to  find  interesting 
material  in  it.  There  are,  however,  some  errors 
of  fact.  For  example,  Giorgione's  authorship  of 
the  list  of  paintings  given  on  page  244  is,  to  say 
the  least,  doubtful  and  Vincenzo  Pacetti  was  not, 
as  is  stated  on  page  250,  a  painter  but  a  sculptor. 
— John  Fleming. 

KATACHI:  Japanese  Pattern  and  Design  in 
Wood,  Paper,  and  Clay:  Photographs  by 
Takeji  Iwamiya.  Introductory  Essay  bv 
Donald  Richie.  (London:  Weidcnfeld  and 
Nicolson.  179  gravure  illustrations  including 
14  in  colour.  fy.) 

BOTH  casual  reader  and  specialist  may  find 
difficulty  in  deciding  the  purpose  of  this  book. 
Primarily,  it  is  a  vehicle  for  publishing  the 
photographs  of  Takeji  Iwamiya,  and  in  many 
cases  one  feels  that  his  subjects  were  chosen 
(rightly  so,  from  his  point  of  view)  for  their 
photographic  appeal.  Others  were  taken  simply 
to  fulfil  the  promise  of  the  title  to  illustrate 
Japanese  pattern  and  design :  the  kimono-rack, 
for  instance  (pp.  48/9),  is  elegant,  but  provides 
poor  material  for  the  photograph,  especially 
when  reproduced  over  a  double-page  width. 

The  artist-photographer  these  days  is  not 
necessarily  the  best  person  to  ask  to  illustrate  a 
given  theme:  he  wishes  to  exercise  his  freedom 
of  choice,  both  of  subject  and  treatment,  in  the 
same  way  as  a  painter.  By  means  of  enlargement, 
fragmentation,  dramatised  lighting,  shots  from 
angles  impossible  to  the  human  eye,  and  all  the 
technical  resources  at  his  command  for  develop- 
ing and  printing,  he  is  able  to  produce  a  subject- 
ive view  of  sculpture,  architecture  or  furniture 
which  may  be  utterly  different  from  the  way  these 
things  will  appear  to  the  normal  observer's  un- 
aided eye.  There  are  many  instances  here  where 
the  photographer  has  created  his  own  pattern 
out  of  quite  random  collections  of  objects,  not  in 
themselves  noticeably  patterned.  Pictures  36  and 
37  are  good  examples  of  this.  So  the  book  might 
be  said  to  fall  between  two  stools,  but  the  objects 
chosen  by  Iwamiya  are  generally  so  enchanting 
and  strange — even  when  not  noteworthy  in 
design  and  pattern — and  the  artistry  of  the  photo- 
grapher is  so  manifest,  that  there  are  few  people 
who  will  not  get  a  great  deal  of  enjoyment  from 
the  reproductions. 


The  rhapsodical  introduction  is  not  intendc 
to  be  informative,  and  consists  of  a  succession  c 
oracular  statements  that  the  devotee  to  Japanes- 
culture  may  accept  unquestioningly  but  whici 
the  uncommitted  student  of  the  mystique  ma1 
well  feel  are  at  least  contentious.  Few  wi' 
quarrel  with  Mr.  Richie  when  he  writes  'anion 
men,  the  Japanese  are  probably  the  foremo!1 
makers  of  patterns'.  But  many  zoologists  wij' 
differ  from  him  when  he  flatly  states  that  'maf 
is  the  only  animal  to  make  patterns'.  Those  whji 
know  that  untidiest  city  of  the  world,  Tokyo 
will  cavil  at  his  idea  that  the  rules  of  patter! 
'unify  the  country,  making  it  a  bit  more  consii 
tent  than  nature  would  be  able',  and  feel  that  j 
is  the  reverse  of  the  truth  to  state  'Chaos,  eve| 
now,  is  warded  oft,  and  pattern  prevails' ! 

But  these  hand-picked  photographs  from  th 
collection  made  over  the  years  by  one  of  Japan 
foremost  professionals  need  no  literary  suppori 
In  fact,  the  plates  are  so  haphazard,  so  obviousl 
without  system  or  intention  to  instruct,  that  w 
accept  them  almost  uncritically.  Many  mal' 
think  of  pieces  of  lacquer  more  strikingly  decoiflf 
ated  than  any  Iwamiya  seems  to  have  encounter^ 
ed,  others  will  argue  that  for  Kenzan  and  KoriB 
not  to  be  represented  means  that  the  selectioB 
omits  possibly  the  most  inimitably  Japanese  oB" 
all  pattern-makers:  but  the  book  is  after  all  th 
personal  choice  of  a  man  who  looks  with  th 
lens  of  a  camera,  not  with  the  eye  of  a  connoisB' 
scur  ofjapanese  art-objects. 

The  book  is  large — the  page  is  14)  by  1 
inches — and  the  reproductions  fill  the  wholB 
page,  without  margin.  Some  arc  supremely 
beautiful,  especially  in  the  section  devoted  tM- 
wooden  objects,  but  there  is,  for  a  professional  oB 
Takeji   Iwamiya's  reputation,  an  unexpected 
uncvenncss  in  quality,  a  few  being  curiously  illB- 
composed,  and  others  too  obviously  contrived* 
The  standard  of  reproduction,  too,  is  uneven| 
Some  plates  are  too  heavily  printed  with  loss  o| 
detail,  and  on  the  scale  of  this  page,  the  rcsultanl 
areas  of  almost  unrelieved  darkness  are  discon] 
certing. — John  Hillier. 


HOW  TO  IDENTIFY  ENGLISH  SILVEI? 
DRINKING    VESSELS    600-1830:  b! 

Douglas  Ash.  (London:  G.  Bell  &:  Sons,  1964B 
24  plates  and  104  line  drawings.  30s.  net.) 

THIS  unpretentious  but  well  arranged  boolB 
provides  a  comprehensive  guide  to  the  grcaP 
variety  of  drinking  vessel  types  in  use  up  to  thil 
end  of  the  Regency  period — concluding  some] 
what  unexpectedly  with  a  vase  designed  dm 
Flaxman  and  made  by  Paul  Storr  for  the  Prinoj 
Regent.  Though  E.  Alfred  Jones  described  thi 
vessel  as  a  cup  in  his  catalogue  of  the  royal  col-J 
lection,  it  must  surely  be  a  vase?  One  has  heard 
much  of  the  heroic  drinking  bouts  of  the  Re  j 
gency  bucks,  but  one  wonders  whether  it  toc'l 
a  vessel  of  such  capacity  and  weight  (90  ounces '} 
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satisfy  their  thirsts.  In  distinction  to  the  great 
jority  of  books  aimed  at  a  popular  audience, 
s  work  is  well-informed  and  the  author  avoids 
-pctuating  the  errors  of  his  predecessors.  In 

reading  he  has,  however,  overlooked  one 
■ful  source:  Mrs.  How's  monumental  book  on 
s;lish  Spoons,  in  the  third  volume  of  which 
•  Richmond  Cup  of  the  Armourers  and 
aziers'  Company  (Fig.  21  in  the  book  under 

icw)  and  the  Standing  Mazer  of  the  Barbcr- 
rgeons'  Company  (PI.  7a)  are  shown  to  be 
later  date  (1557  and  1543)  respectively  than 
.1  hitherto  been  suspected.  The  ante-dating  of 
■se  pieces  is  not  likely  to  lead  the  average 
lector  into  trouble,  as  each  is  of  such  rarity 
it  a  comparable  piece  would  cost  something  in 
:  region  of  ^20,000  on  the  London  art  market, 
rather  simpler  version  of  the  Richmond  cup 
s  actually  acquired  by  the  Boston  Museum  of 
ic  Art  some  years  ago. 

Mr.  Ash  takes  a  firm  stand  against  the  practice 
b  illing  the  bellied  two-handled  cup  of  the 
ter  half  of  the  seventeenth  century  a  porringer 
d  produces  some  useful  evidence  to  prove  that 
was  in  fact  a  drinking  vessel.  He  also  offers  an 
eresting  theory  to  explain  the  practice  of 
ming  the  lid  of  the  tankard  in  the  late  seven- 
•nth  and  early  eighteenth  century.  He  might, 
wever,  have  been  less  tentative  in  his  sugges- 
m  that  the  very  tall  Charles  II  beaker  shaped 
ssels  were  chimney  vases  and  not  drinking 
ssels  at  all.  The  Chinese  export  porcelain 
miture  de  cheminee,  so  much  admired  at  this 
riod,  was  composed  of  three  bellied  covered 
ses  and  two  tall  trumpet  shaped  vases  and  the 
larles  II  giant  beakers  were  intended  to  re- 
ice  the  latter. 

In  these  days  when  Georgian  silver  is  so  ex- 
nsive  and  earlier  pieces  almost  unobtainable, 
ic  wonders  whether  it  is  wise  to  exclude  the 
iCtorian  period  from  a  collector's  book.  Unless 
e  collector  of  restricted  means  is  satisfied  to 
mire  without  acquiring  he  will  have  to  try  to 
scover  something  of  merit  amongst  the  vast 
oduction  of  the  Victorian  era.  He  will  need 
uch  guidance  in  this  difficult  territory. — 
elena  Hay  ward. 

AUGUIN'S  CERAMICS:  By  Merete  Bodel- 
sen.  (London:  Fabcr  &  Faber,  ^6  6s.) 

AUGUIN'S  ceramics  had  received  little 
tendon  until  some  two  years  ago  Mrs. 
odelsen  catalogued  the  eleven  pieces  now  in 
>amsh  collections.  This  preliminary  work  has 
ow  been  expanded  to  cover  all  Gauguin's 
irviving  pots  known  to  the  author.  To  isolate 
)r  intensive  study  a  neglected  aspect  of  an 
rtist's  work  may  often  lead  to  an  undue  em- 
hasis  on  its  importance.  Mrs.  Bodelsen  is  never 
uilty  of  this.  She  describes  the  circumstances 
/hich  led  to  Gauguin's  activity  as  a  potter — the 
leeting  with  the  ceramist  Chaplet  in  1886  and 
is  subsequent  production  of  55  pots  in  the 
ollowing  winter.  A  second  group  is  placed  in 
he  winter  of  1887-8  (that  is,  after  his  return 
rom  Martinique)  and  two  further  batches  are 
ssigncd  to  1889-90  and  1893-5.  The  technical 
"lalities  and  stylistic  characteristics  of  each 
>eriod  are  clearly  distinguished;  so  that  for  the 


first  time  one  can  follow  his  progress  as  a  potter. 
But,  more  important,  the  author  never  loses 
sight  of  their  place  in  Gauguin's  artistic  develop- 
ment. 

Some  of  the  pots  are  already  familiar  from 
their  appearance  in  Gauguin's  still— lifes  and  por- 
traits (e.g.  the  Self-Portrait  with  Yellow  Christ). 
But  where  Mrs.  Bodelsen  scores  is  in  unravelling 
the  complex  development  of  his  art  as  a  whole 
from  1886  to  1890,  the  period,  that  is,  when  he 
found  his  own  style.  Skilfully  she  weaves 
together  the  story  by  referring  to  sketchbooks, 
drawings,  pastels,  fans,  wood-carvings  and  paint- 
ings, and  showing  how  specific  motifs  appear  in 
each.  She  is  thus  able  to  distinguish  more  clearly 
between  the  work  done  in  Brittany  in  1886  from 
that  done  on  his  second  visit  of  1888.  Further- 
more— and  this  is  her  most  provocative  con- 
clusion— Mrs.  Bodelsen  argues  that  Gauguin's 
experience  as  a  potter  furthered  his  progress 
towards  cloisonnism.  However  that  may  be,  she 
has  clearly  produced  an  extremely  important 
contribution  to  Gauguin  studies.  The  book  con- 
cludes with  a  list  of  exhibitions  which  have 
included  Gauguin's  pots  and  a  catalogue  of  the 
57  pieces  which  the  author  has  so  far  traced 
(more  will  surely  turn  up  as  a  result  of  her  devot- 
ed labours).  A  word  of  praise  also  for  the  splen- 
did lay-out  of  the  book  and  for  the  high  quality 
of  the  plates,  both  in  colour  and  black-and- 
white. — Ronald  Pickvance. 


LES  PAVILLONS— French  Pavilions  of 
the  Eighteenth  Century:  By  Cyril  Connolly 
and  Jerome  Zerbe.  (London:  Hamish  Hamil- 
ton Ltd,  73s.  6d.) 

WHAT  is  so  maddening  about  the  French  ? 
They  are  far  too  clever  to  be  nice.  They  arc  often 
too  clever  by  half,  particularly  about  the  things 
they  despise,  namely  those  things  which  take 
place  outside  France.  Because  there  are  certain 
pursuits  in  which  admittedly  they  do  better  than 
other  people  they  therefore  assume  that  all  their 
achievements  in  these  fields  are  perfect — winch 
may  not  necessarily  be  the  case.  We  are  so 
accustomed  to  take  for  granted  their  superior 
reason,  wit,  elegance  and  taste  that  we  forget, 
when  these  qualities  cease  to  be  superior  they 
may  be  even  quite  inferior.  Indeed  French  bad 
taste  can  be  the  worst  taste  in  the  world. 

The  idea  behind  Cyril  Connolly  and  Jerome 
Zerbe's  Les  Pavilions  was  an  excellent  one — to 
describe  and  illustrate  a  selection  of  the  most 
elegant  little  houses  built  by  the  most  elegant 
society  during  the  most  elegant  century  in 
history.  Mr.  Connolly's  descriptions  are  beyond 
all  praise.  This  unabashed  hedonist  and  Franco- 
phile fairly  revels  in  his  subject.  We  can  picture 
him  conversing,  hunting,  making  love  and 
gambling  with  the  prettiest  and  most  pampered 
inhabitants  of  the  maisons  de  plaisance  he  des- 
cribes. Since  he  is  about  the  most  brilliant 
English  writer  alive  he  has  thrown  off  in  this 
book  many  passages  that  deserve  to  be  read  over 
and  over  again.  Their  evocative  style  must  make 
the  most  disapproving  puritan  from  the  Mid- 
lands pine  for  rococo  concubinage  and  sophisti- 
cation. Mr.  Zerbe's  photographs  do  not  un- 
fortunately always  convey  the  same  surcness  and 


sparkle  as  Mr.  Connolly's  prose.  Some  are  muz- 
zy; a  few  are  inartistic.  In  any  case  out  of  the 
thirty-nine  buildings  chosen  I  cannot  sec — low  be 
it  spoken — that  more  than  a  dozen  are  beautiful, 
at  least  in  an  architectural  sense.  The  interior 
decoration  is  quite  another  matter,  and  one  in 
which  the  French  unquestionably  excel  all  nations. 
Whether  they  be  Louis  Quinze  or  Louis  Seize 
the  apartments  arc  marvellously  rational  and  yet 
imaginative.  There  is  a  neatness  and  crispness 
about  the  carved  'boiseries',  an  approved 
luxuriousness  in  all  forms  of  the  decoration  and 
a  nobility  in  the  incomparable  furniture  which 
knock  spots  off  every  other  nation's  efforts  in 
these  respects.  But  when  essentially  decorative 
qualities  are  introduced  upon  the  surfaces  of 
French  buildings  they  often  lead  to  pretentious- 
ness and  muddle. 

It  is  somewhat  strange  that  Mr.  Connolly  has 
allowed,  if  he  has  not  connived  at,  American 
spelling  throughout  his  text.  'Travelers',  'be- 
jeweled',  'labor',  'quarelcd',  'paneling',  'center' 
and  'marvelous'  are  not  yet  accepted  alternatives 
on  this  side  of  the  Atlantic. — James  Lees-Milne. 

FROM  THE  RENAISSANCE  TO  ROMAN- 
TICISM: By  Frederick  B.  Artz.  (University 
of  Chicago  Press,  37s.  6d.  U.S.A.,  $5.00.) 

THE  author  of  this  very  scholarly  work  is 
Professor  of  History  at  Oberlin  College  in  the 
United  States.  To  judge  by  the  list  of  his  previous 
books  Professor  Artz  is  no  specialist  in  the  nar- 
row sense  of  the  word.  His  interests  range  from 
classical  down  to  present  times.  If  he  specializes 
at  all  it  is  in  the  seemingly  incalculable  motives 
which  have  prompted  the  most  gifted  men  to 
wring  the  best  out  of  their  minds.  The  sub-title 
of  the  book  under  review  is  'Trends  in  Style  in 
Art,  Literature,  and  Music,  1 300-1 830'.  The 
author's  project  is  an  ambitious  one. 

Professor  Artz  is  not  of  course  the  first  to  have 
essayed  an  explanation  of  the  artistic,  literary  and 
musical  attainments  of  one  particular  style  or 
era.  But  in  this  book  of  282  pages  he  ranges  over 
the  whole  classical  revival  age  of  Western 
Europe  with  its  distinctive  styles  and  conflicting 
cross  currents.  The  field  is  vast  and  the  writer's 
acquaintance  with  the  participants  correspond- 
ingly impressive.  Indeed  it  seems  almost  incred- 
ible that  one  man  can  know  as  much  as  Professor 
Artz  evidently  does  about  architecture,  sculpture, 
painting,  prose,  poetry  and  music  over  five  and  1 
half  of  the  richest  centuries  of  civilized  history. 
Packed  though  these  pages  be  with  information 
they  are  very  readable.  And  if  on  putting  the 
book  down  the  reader  is  still  left  without  a 
ready  answer  to  his  whys  and  wherefores  he  is 
certainly  enriched  with  plenty  of  new  thoughts 
upon  old  themes. 

After  an  Introduction  the  book  takes  five 
recognized  periods:  the  Early  Renaissance,  1300- 
1500;  the  High  Renaissance,  1500-15 30  and 
later;  Mannerism,  1 530-1600  and  later;  the 
Baroque,  1600-1750;  and  N co-classicism  and 
Romanticism,  1 750-1 830.  Each  chapter  is  sub- 
divided into  sections,  beginning  with  a  general 
discussion,  and  then  dealing  with  art,  literature 
and  music  (the  author's  knowledge  of  the  last  is 
transcendent)  of  the  respective  period. 
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Certain  conclusions  emerge  from  Professor 
Artz's  investigations  of  the  five  stylistic  eras. 
The  Early  Renaissance  was  brought  about,  not 
by  the  discovery  of  the  ancients,  in  whose 
writings  scholars  of  Gothic  times  were  perfectly 
well  versed,  but  by  the  recognition  of  their 
superior  learning.  The  myth  of  Gothic  lack  of 
culture  was  wilfully  and  erroneously  propagated 
by  Petrarch.  The  Humanists  were  the  first  to 
make  the  earthly  life  into  a  work  of  art.  Men  of 
the  High  Renaissance  believed  beauty  in  art  to 
result  from  the  conformity  of  the  parts  with  the 
fundamental  structure  of  the  universe  created  by 
a  geometrical  law  of  God.  The  deliberate  dis- 
tortions of  Mannerism  were  a  gesture  of  despair 
of  excelling  the  perfections  of  the  previous  era. 
The  Baroque  was  the  joint  pursuit  of  naturalism 
and  imitation  of  antique  forms.  The  Rococo  was 
a  blending  of  gross  sensuality  and  mystical 
exultation.  Hence  the  golden  age  of  music 
which  best  reflects  these  two  attributes.  Neo- 
classicism  aimed  at  a  simplification  of  artistic 
style  and  a  clarity  of  expression,  Romanticism 
meaning  a  revolt  from  misleading  artificiality 
of  thought.  Whereas  in  the  arts  the  last  ran  side 
by  side  with  the  first,  in  music  alone  it  followed 
Neo-classicism. 

These  brief  and  disjointed  summaries  of  some 
of  Professor  Artz's  conclusions  are  not  a  fair 
commentary  of  a  book  which  postulates 
numerous  extremely  intelligent  and  interesting 
theses. — James  Lees-Milne. 

TREASURES  OF  BELGIAN  LIBRARIES: 

National  Library  of  Scotland.  Edinburgh 
1963- 

THIS  is  the  catalogue  of  an  Exhibition  held  in 
Edinburgh  in  the  summer  as  a  sequel  of  last 
year's  Exhibition  of  Treasures  in  Scotland's 
Libraries,  shown  in  Brussels.  The  treasures  of  the 
Belgian  libraries  arc  outstanding  indeed,  and, 
contrary  to  those  in  the  Scottish  collections,  they 
reveal  an  essential  part  of  the  artistic  achieve- 
ments in  their  own  country.  The  Brussels  library 
represents  one  of  the  outstanding  collections, 
particularly  of  manuscripts,  on  the  Continent. 
At  its  foundation  in  the  eighteenth  century  it 
had  received  the  'Librairie  de  Bourgogne',  the 
collection  then  still  almost  intact  built  up  in  the 
fifteenth  century  by  the  Dukes  of  Burgundy, 
among  them  Phillip  the  Good  the  most  influ- 
ential maecenas.  Not  quite  as  plentiful  are  the 
manuscripts  of  the  earlier  Middle  Ages;  but 
there  is  still  enough  left  in  Brussels  and  in  the 
provinces  to  give  an  idea  of  the  artistic  activities 
in  the  romanesque  and  early  Gothic  periods. 
The  main  problem  of  the  exhibition  was  one  of 
selection,  owing  to  the  enormous  wealth  of  the 
libraries.  A  few  of  the  most  precious  works  were 
rightly  not  allowed  out  of  the  country.  On  the 
whole  the  committee  proved  to  be  very  gener- 
ous and  the  exhibition  included  manuscripts 
such  as  the  Livinus  Gospels  from  Ghent,  in  which 
a  rare,  late  antique  type  of  the  portrait  of  the 
Evangelist  together  with  Christ  is  preserved. 
There  were  the  two  richly  illustrated  early 
Gospel  books  from  Echternach  (s.XI)  and 
Cologne  (s.XIII).  They  were  joined  by  works  of 
special  interest  for  Britain:  the  famous  Peter- 
borough Psalter,  one  of  the  outstanding  manu- 


scripts of  the  East  Anglian  school;  or  such  books 
as  a  unique  twelfth-century  version  of  the 
Historia  Brittonum,  a  codex  from  Stavelot  of 
r.noo,  by  Goderan,  the  artist  who  illuminated 
the  Bible  in  two  large  volumes  now  in  the 
British  Museum.  The  influence  of  two  recent 
exhibitions,  one  'The  Treasures  of  the  Royal 
Library',  the  other,  on  a  much  larger  scale,  'La 
Miniature  Flamande  sous  le  Mecenat  de 
Philippe  le  Bon'  could  be  felt  in  the  exhibition 
under  review.  However,  here  preference  was 
given  as  far  as  possible  to  works  from  libraries 
other  than  the  Royal  Library  in  Brussels,  in 
particular  with  regard  to  printed  books  and 
bindings,  which  were  supplied  mainly  by  the 
collections  at  Mariemont,  Ghent  or  Antwerp. 

The  catalogue  is  based  on  the  large,  still  in- 
complete catalogue  raisonne  of  manuscripts  in 
the  Brussels  Library  and  on  those  of  the  two 
exhibitions  mentioned  above,  further  on  a  few 
books  published  in  connection  with  them.  It 
adopts  their  findings  without  comment  and 
reports  them  in  a  concise  form  with  the  appro- 
priate reference  to  their  sources.  Of  special  value 
are  the  notes  on  those  works  which  were  not 
included  in  the  recent  larger  publications ;  great 
care  has  been  taken  to  bring  them  up  to  date. 
The  introduction  provides  a  useful,  short  history 
of  the  libraries  concerned.  The  illustrations  are 
well  selected  with  an  attempt  to  vary  the 
examples  usually  shown.  The  delightful  cover 
of  the  book  deserves  special  mention.  It  is  in 
vivid  green,  an  enlargement  of  a  popular  wood- 
cut from  an  early  Shepherd's  Calendar  covering 
the  whole  front. — R.  Schilling. 

JAPANESE  POLE  ARMS:  By  Ronald  M. 
Knutsen.  (London:  Holland  Press,  £6  6s. 
U.S.A.  $18.00.) 

THE  increase  of  interest  in  arms  and  armour  has 
been  reflected  to  an  extraordinary  degree  in  the 
publishers'  lists  of  works  on  facets  of  the  subject 
which  range  from  the  obvious  to  the  relatively 
obscure.  Among  the  latter  is  Mr.  Knutsen's  shot 
at  a  subject  which  has  hardly  been  touched  on  in 
English  in  a  monograph  describing  the  evolution 
of  fapanese  hafted  arms  and  their  use  through 
two  millenia.  The  brief  text  is  illustrated  with 
good  photographs  and  drawings  of  the  weapons 
and  their  component  parts,  many  from  the 
author's  fine  private  collection,  and  an  inexplic- 
able group  of  figures  after  nineteenth-century 
originals  which,  with  a  still  from  a  recent  film, 
are  neither  informative  nor  evidential.  For  the 
collector,  and  perhaps  to  make  weight,  the 
author  includes  a  number  of  plates  showing 
Japan's  splendid  arrowheads. 

Although  Japanese  spears  and  arrows  are 
subtle  in  form  and  unequalled  in  the  skill  that 
went  into  their  manufacture,  they  do  not  include 
such  a  variety  of  types  and  uses  as  their  European 
contemporaries.  In  fact,  one  wonders  if  they 
form  a  sufficiently  broad  subject  to  be  stretched 
to  book-length  and  whether  even  reference  to, 
say,  the  manuscript  Kobii-buki-zuji  of  1775  and 
the  anonymous  Bugu-gai-shiki,  both  excluded 
from  the  bibliography,  would  add  enough 
material  for  more  than  an  article.  But  if  the 
definitive  English  study  of  this  rather  narrow  field 
is  still  to  be  written,  this  volume  does  contain  a 


certain  amount  of  material  that  is  not  reac, 
available  elsewhere  and  one  can  be  quite  si 
that  it  will  still  be  enough  to  cause  yet  anot  - 
collectors'  item  to  rise  in  value. 

The  most  serious  of  a  number  of  errorsji 
editing  centres  around  the  Glossary  of  Teri, 
every  item  of  which  is  wrongly  indexed. — 
William  Reid. 

ENGLISH  MEDIEVAL  MURAL  PAIN- 
INGS:  By  A.  Caiger-Smith.  (Clarendon Pr 
Oxford  University  Press  1963,  45s.  net.) 

THE  literature  upon  mediaeval  wall-painting, 
England  is  tedious  to  assemble  and  difficult 
digest,  and  this  book  will  be  a  very  welcome 
to  the  general  reader.  It  is,  however,  far  m 
than  that.  Mr.  Caiger-Smith  has  had  two  aim 
view:  to  gather  the  information  in  Tristrai 
vast  tomes  and  in  scattered  articles  in  periodif 
into  a  more  manageable  compass,  and  to  arte 
an  up-to-date  explanation  of  the  history 
diversities  of  the  subject-matter.  His  text  i 
part  an  excellent  summary  of  his  predecessi 
work,  and  in  part — and  here  he  has  much  thaji 
new  to  say — an  account  of  the  intellectual  ci 
social  developments  that  helped  to  bring  abl 
the  successive  changes  in  iconography,  in  stj| 
and  in  technique  of  mural  painting.  He  cm 
vincingly  explains  the  change  from  the  mo: 
mentality  and  remoteness  of  Romanesque  p; 
ing  to  the  light  and  elegant  style  of  the 
thirteenth  century  as  a  reflection  of  the  new 
sonal  and  emotional  qualities  in  the  literaturi 
the  period  and  as  a  resu't  of  the  patronage  of 
of  lesser  standing  than  the  great  ecclesiastics  ;l 
the  magnates  of  the  twelfth  century.  An  evl 
broadening  circle  of  patronage  in  conjuncti 
with  the  increasing  anxiety  of  the  church 
reach  the  widest  possible  audience  is  seen 
culminate  in  the  fifteenth  century  in  a  vast  rr 
of  murals  of  very  varying  quality,  with 
openly  didactic  purpose  and  generally  carr 
out  in  a  looser  and  more  expressionistic,  but 
often  very  forceful,  technique. 

Where  such  a  large  subject  is  covered  ii 
comparatively  short  text  there  must  necess; 
be  formulations  with  which  one  may  argue, ; 
omissions  which  one  may  regret.  It  is  difficul 
believe,  for  example,  that  a  yeomanry  had  mi 
influence  upon  the  style  of  murals  in  the  I 
thirteenth  century;  and  Mr.  Caiger-Sm 
would  have  served  his  own  argument  bettei 
he  had  brought  out  the  full  significance  of 
'Christ  of  the  Implements'  in  the  later  midd 
ages.  But  criticisms  of  this  sort  cannot  detr 
from  the  merits  of  a  book  which,  always  int 
esting  and  often  original,  has  broken  new  grou 
in  the  study  of  mural  painting  in  England. 
Eric  Mercer. 


CONTINENTAL  PORCELAIN  OF  T 
EIGHTEENTH  CENTURY:   By  Ro 

Charles.  (London :  Ernest  Benn,  96s.  net.) 

THIS  is  an  admirably  organized  survey  of  t 
European  porcelain  factories  of  the  eighteer 
century.  Though  less  minute  in  detail  than  t 
canonical  work  of  Professor  Honey,  to  whi 
Mr.  Charles  acknowledges  an  inevitable  debt 
offers  a  lucid  study,  less  a  referent  w 
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introduction  by  a  scholarly  enthusiast.  This 
)k  could  be  read  with  pleasure  by  a  complete 

0  in  the  subject,  but  at  the  same  time  it  will 
ible  the  collector  who  is  already  well-inform- 
to  marshal  his  knowledge  more  cogently, 
icginning  with  a  chapter  on  porcelain  in  the 
hteenth  century — its  half-mystical  appeal  and 

considerations  which  affected  its  style — the 
ok  goes  on  to  discuss,  with  the  layman 
lerously  in  mind,  the  technical  aspects  of  the 
terial.  There  is  an  interesting  digression  on 
arcanists,  or  secret-mongers.  Further  liors 
tuvres — chapters  on  decoration,  the  porcelain 
de,  and  figures — precede  the  real  meat  of  this 
ik,  the  chapters  devoted  to  individual  fac- 
ies,  with  an  interesting  bonus  chapter  on  the 
side  decorators. 

The  illustrations  are  carefully  chosen,  with  an 

1  but  forgivable  bias  in  favour  of  examples 
in  the  National  Museum  of  Wales,  where 
.  Charles  is  Keeper  of  the  Department  of  Art. 
engaging  trait  in  his  choice  is  that  he  is  not  on 
side  of  the  big  battalions.  He  is  not  over- 

ed  by  the  large,  rich,  and  often  vulgar  set- 
ces  which  seem  to  commandeer  the  colour 
ces  of  so  many  books  on  ceramics.  Colour 
te  G,  for  example,  is  of  a  Mennccy  cup  and 
cer  (Cardiff  Museum !)  of  no  great  preten- 
is,  but  decorated  with  a  delightfully  intimate 
ne  hit  off  with  the  feathery  deftness  of  a 
age  Watteau. 

This  book  does  not  supersede  Honey;  but  it 
i  occupy  the  same  bookshelf  without  flagrant 
r-majesty. — Bevis  Hillier. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

nch  i6r/j  Century  Books.  Compiled  by  Ruth 
Mtimer.  (Harvard  College  Library  Depart- 
•nt  of  Printing  and  Graphic  Arts  Catalogue  of 
oks  and  Manuscripts  Part  i).  Belknap  Press  of 
rvard  University  Press,  1964.  2  vols,  ^20 
m  Oxford  University  Press,  London. 
These  two  superb  volumes  are  in  the  same 
ss,  both  typographically  and  as  works  of 
erence,  as  Major  Abbey's  Catalogues  of 
leteenth  century  books  illustrated  by 
.mint  and  lithography.  Like  them,  the  books 
alogued  were  collected  by  one  man,  in  this 
;e  Philip  Hofer.  The  collection,  of  about  five 
ndred  and  fifty  books,  was  made  one  by  one, 
t  by  acquiring  groups  of  books  or  whole 
llections;  it  now  belongs  to  Harvard  Univer- 
y,  mostly  through  Mr.  Hofer's  gifts. 
Harvard  Library's  Department  of  Printing 
d  Graphic  Arts  was  established  by  Mr.  Hofer 
1931S:  to  quote  Professor  William  A.Jackson's 
■reword  to  the  present  work,  it  is  'designed  to 
ake  possible  the  study  of  the  development  of 
e  arts  of  the  book  from  classical  times  to  the 
esent  day,  both  manuscript  and  printed,  and 
all  countries,  both  Western  and  Oriental, 
here  these  arts  have  flourished.  Since  it  is 
cated  in  a  library  which  contains  nearly  seven 
illion  volumes,  it  is  supplemented  nearby  with 
witless  examples  which  might  have  otherwise 
en  chosen  for  the  collection  and  which,  in  any 
oe,  are  available  for  study  and  comparison'. 
The  sixteenth  century  in  France,  although  a 
if  continuous  upheaval  and  bloodshed, 
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was  a  great  period  for  book  design  and  illustra- 
tion, especially  in  Paris  and  Lyons.  It  was  the 
period  of  Garamond  and  Haultin,  Tory,  the 
Esticnnes,  Simon  de  Colines  and  Jean  de  Tournes, 
and  many  others  less  familiar  but  no  less  deserv- 
ing of  honour.  Mr.  Hofer's  collection  concen- 
trates rather  on  demonstrating  the  excellence  of 
French  illustration  during  the  period,  rather  than 
the  already  tolerably  well  described  printing; 
and  Miss  Mortimer's  detailed  descriptions  of 
each  book,  sometimes  present  in  several  copies 
and  in  various  successive  editions,  often  throw 
new  light  on  such  questions  as  the  transference 
of  wood  blocks  from  one  publisher  to  another 
and  the  continual  copying  of  blocks.  As  she 
points  out  in  her  Introduction :  'The  personalities 
of  the  artists  are  only  gradually  emerging,  and 
much  of  the  best  illustration  remains  anonymous. 
There  is  a  need  for  research  here.' 

Not  all  the  artists  are  French:  the  period  in- 
cludes the  book  illustrations  of  Holbein,  whose 
wonderful  illustrations  of  the  Dance  of  Death 
and  the  Old  Testament  were  both  first  printed  at 
Lyons  in  1538.  At  least  sixteen  editions  of  these 
arc  described  and  illustrated  here. 

The  illustrations  are  a  notable  feature  of  the 
work.  There  are  over  a  thousand,  some  in  half- 
tone, showing  bindings  or  painted  illustrations, 
but  most  are  line  reproductions  of  the  highest 
quality,  printed  in  litho  by  the  Meriden  Gravure 
Company  of  Connecticut  under  the  supervision 
of  Harold  Hugo,  who  was  entrusted  with  every 
book  illustrated  to  place  before  his  own  cameras. 
They  form  a  wonderful  conspectus  of  a  fascinat- 
ing period  of  illustration. 

The  binding  and  title-page  designs  are  by 
Rudolf  Ruzicka,  who  collaborated  in  the  typo- 
graphy of  the  text  with  Burton  L.  Stratton.  The 
text  is  set  in  'Monotype'  Bembo  and  impeccably 
machined  in  litho.  Harvard  University  and  Mr. 
Hofer  arc  to  be  congratulated  on  sponsoring 
such  a  fine  pair  of  volumes. 

William  Morris 

The  Journal  of  the  William  Morris  Society  contin- 
ues to  be  a  most  interesting  and  valuable  publi- 
cation. No.  4  (Summer  1964)  has  just  been  pub- 
lished (5s.  a  year  for  two  issues  from  25  Lawn 
Crescent,  Kew,  Surrey)  and  contains  an  article 
by  R.  C.  H.  Briggs  (Honorary  Secretary  of  the 
Society,  and  Editor  of  the  Journal)  on  Jancy 
Morris  and  Dante  Gabriel  Rossctti,  and  the 
letters  from  him  to  her  in  the  British  Museum 


which  have  only  become  open  to  public  inspec- 
tion since  27  January  1964.  There  is  also  an 
eleven-page  bibliography  of  publications  on 
Morris  and  his  circle  which  have  appeared  bet- 
ween i960  and  1962,  and  an  article  on  Morris 
and  Gerhard  Munthc  by  St  Tschudi  Madsen. 
The  Journal  continues  to  be  excellently  designed 
and  printed. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Oriental  Blue  and  White:  By  Sir  Harry 
Garner.  London:  Faber  &  Faber.  63s.  net. 

L'atelier  du  temps:  By  Jacques  Guillerme. 
Paris:  Hermann  (115  Boulevard  Saint-Ger- 
main). Fr.  francs  36.00. 

The  Ceramic  Art  of  Japan.  A  Handbook  for 
Collectors:  By  Hugo  Munsterberg.  Rutland, 
Vermont  and  Tokyo,  Japan:  Charles  E. 
Tuttle  Co.  Distributed  in  Great  Britain  by 
Prentice  Hall  International,  28  Welbeck 
Street,  London,  W.i.  £5. 

Reviewing  the  Years:  By  John  Young- 
Hunter.  New  York:  Crown  Publishers  Inc. 
Sole  distributors  in  Great  Britain  and  Eire: 
W.  Heflfer  &  Sons  Ltd.,  Cambridge.  42s. 
U.S.A.  S6.00. 

The  Legacy  of  China:  Edited  by  Raymond 
Dawson.  Clarendon  Press:  Oxford  Univer- 
sity Press.  3  os.  net. 
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AN  ARTICLE  FROM  AMERICA  BY  GRAHAM  HOOD 


A  gift  of 
English  and 
Oriental 
porcelain 


I.  Vase  and  Cover — English  Porcelain,  Chelsea,  c.  1760.  Wadsworth 
Atheneum. 


2.  Vase  and  Cover — English  Porcelain,  Chelsea,  c.  1760.  Wadsworth 
Atheneum. 
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In  memory  of  Mae  Cadwell  Rovensky 


In  1905  the  Wadsworth  Atheneum,  Hartford,  Connecticu 
began  to  collect  ceramics  by  accepting  as  gifts  the  collection 
which  had  been  formed  by  Dr.  Horace  Fuller  and  Mr.  Steph 
Terry.  Both  these  collectors  had  concentrated  primarily  upo 
giving  a  broad  view  of  a  great  number  of  factories,  using  as  ilia 
trations  mainly  small  and  typical  examples.  In  191 7  the  Atheneuij 
was  fortunate  to  receive  portions  of  the  J.  P.  Morgan  Collection 
among  which  there  was  a  notable  group  of  Italian  majolk 
wares,  a  large  and  very  fine  group  of  French  porcelain,  an  exceed 
ingly  comprehensive  group  of  Meissen  figures  from  the  perioj 
when  that  factory  flourished  under  the  leadership  of  Johanj 
Joachim  Kacndlcr,  as  well  as  some  good  English  ceramics.  A  yea 
later  Samuel  P.  Avery  began  to  give  oriental  porcelain  to  thj 
museum.  Yet  since  1918,  apart  from  isolated  examples,  the  onli 
additions  to  the  ceramics  collection  have  been  the  Elisha  Hilliarj 
Bequest  of  a  small  group  of  Blanc-de-Chine,  the  A.  Everej 
Austin  Collection  of  faience  in  1959,  and  the  gift  of  English  an 
Chinese  porcelain  in  memory  of  Mae  Cadwell  Rovenskv. 

The  English  porcelain  in  that  gift  consists  almost  entirely  q 
figures  and  figural  candlesticks  from  the  factories  of  Chelsea 
Bow  and  Derby,  and  dating  from  the  decade  following  1760,  tn 
period  perhaps  of  the  greatest  technical  expertise  and  the  one  tFi£j 
immediately  preceded  the  artistic  degeneration  of  the  produc 
of  the  three  factories.  The  most  exceptional  piece  in  the  group 
undoubtedly  the  Chelsea  garniture  of  four  covered  vases1  (d 
which  two  are  shown  in  Nos.  1  and  2),  decorated  with  rescrvl 
panels  of  children  in  coloured  costumes  occupying  themselvtj 
languidly  in  pastoral  settings,  and  symbolizing  the  Element:: 
The  ground  colour  is  now  described  as  claret,  although  in  con 
temporary  catalogues  it  was  called  crimson,  and  was  an  attemr. 
to  reproduce  the  distinctive  Sevres  colour  'rose  Pompadour'.  I 
was  towards  Sevres  that  the  English  factories  began  to  look  fo 
their  inspiration  from  about  1755,  thenceforward  trying  to  infusj 
their  products  with  as  much  French  feeling  as  the  English  wer" 


i 


I 

er  able  to  achieve,  and  ignoring  the  Meissen  models  which  had 
en  so  avidly  adapted  and  copied  earlier.  The  obvious  influence 
French  Rococo,  inherent  in  the  handles,  the  base  and  the  borders 
the  panels,  combined  with  the  great  novelty  and  fragility  of 
»  medium,  must  have  made  them  seem  the  most  chimerical 
amples  of  advanced  taste  to  the  contemporary  English. 
Among  the  figures  there  are  two  representing  John  Wilkes  and 
;ncral  Conway,  made  at  Derby  about  1770  (Nos.  3  and  4). 2 
iese  are  more  notable  perhaps  as  historical  pointers  of  the  extent 
the  popularity  the  characters  achieved  at  the  time,  than  as  high 
:istic  endeavours.  Early  Derby  figures  also  were  derived  from 
eissen  models  and  often  have  great  vivacity;  but  the  arrival  of 
illiam  Duesbury  as  manager  of  the  factory  in  1756  marked  the 
ginnings  of  a  decline  in  the  freshness  and  charm  of  the  products, 
ough  there  was  an  increase  in  their  number  and  in  the  range  of 
5  subjects  represented.  John  Wilkes  secured  for  himself  an 
; moderate  popularity  when  he  published  an  attack  on  the 
>licies  of  George  III  in  1763;  he  was  arrested  but  irrepressible, 
d  remained  a  public  figure  for  the  next  eleven  years,  the  apogee 
his  career  being  his  election  as  Lord  Mayor  of  London.  His 
rsonal  eccentricities  were  quite  as  distressing  as  his  looks  (he 
ice  remarked  that  the  style  and  speed  with  which  he  was  able  to 
luce  a  woman  had  no  equal  in  England — except  that  he  had  to 
ot  the  first  ten  minutes  of  the  acquaintance  to  the  poor  creature's 
covery  from  the  shock  of  ever  having  set  eyes  on  him.  This 
pect  is  merely  hinted  at  in  the  cross-eyes  of  the  figure).  But  for 
uch  of  the  populace  he  represented  a  defiance  of  tyranny,  and  it 
in  this  guise  that  he  appears  here,  standing  aside  somewhat 
tulantly  as  the  'Magna  Charta'  and  the  Bill  of  Rights  unfold  to 
oke  the  requisite  feelings  in  noble  hearts,  and  a  cherub  rings  a 
ggy-looking  bell.  The  figure  of  General  Conway,  a  supporter 
Wilkes  and  here  seen  as  a  victorious  soldier  and  an  opponent  of 
e  slave  trade,  is  on  a  similarly  heroic  scale  and  also  a  little 
ooden.  The  two  figures  and  the  two  groups  mentioned  are 
me  of  the  more  notable  of  the  figures,  among  which  there  is  a 
ofusion  of  gardeners,  shepherds,  children,  Turks,  etc.,  portray- 
g  goodness  knows  what  idealization  of  the  pastoral-historical- 
agical  and  fantastical  aspects  of  eighteenth-century  life,  as  well 
the  Elements,  the  Seasons,  the  Continents,  mostly  derived  from 
leissen  originals  and  many  of  which  may  of  course  be  seen  in  the 
[organ  Collection. 

The  technical  assurance  which  the  makers  of  porcelain  had 
hicved  by  1760  led  them  away  from  their  earlier  grand  sim- 
icity;  for  example  the  tree-trunks  which  had  previously  been 
;ed  as  essential  supports  for  the  figures,  both  in  the  assembling 
id  the  firing,  now  burst  luxuriantly  into  life,  serving  as  an  arbour 
>r  the  figures.  Frequently  candle  sconces  were  added  to  the  top, 
id  the  bases  of  the  groups  richly  scrolled.  At  their  best  these 
>ocages'  are  never  less  than  astonishing.  An  early  example  of 
reat  delight,  which  shows  the  halfway  stage  towards  the  full 
ocage,  is  the  pair  of  Bow  candlesticks  dating  from  about  1760 
^o.  5). 3  They  have  a  primitive  simplicity,  a  directness  of  colour- 
lg  and  an  altogether  English  charm  which  appears  best  perhaps 
1  the  products  of  the  Bow  factory.  Items  made  at  Chelsea  w  ere 
enerally  more  suave  in  feeling  and  this  is  true  particularly  in  the 
old  anchor  period,  as  can  be  seen  in  the  full  bocages  of  the  'Fable' 
andlesticks  (No.  6).  As  subjects,  Aesop's  Fables  were  immensely 
opular  in  England,  whether  painted  on  early  table-wares  or 
;rving  as  groups  for  the  foreground  of  the  bocage  candlesticks; 
variety  of  subjects  was  used,  such  as  The  Vain  Jackdaw,  The  Cock 
nd  the  jewel,*  The  Fox  and  the  Goat,  etc.  However  much  the  mind 
nay  appreciate  the  moral  of  the  Fable,  one  may  be  sure  that  the 
nakers  of  these  bocages  were  proudly  inviting  the  eye  to  boggle 
t  their  technical  virtuosity,  to  examine  the  minute  detail  of  the 


4.  General  Conway — Derby,  C.  1770.  Wadsworth  Atheneum. 
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myriad  flowers  and  leaves.  But  die  fashion  for  them  quickly 
passed,  coinciding  moreover  with  the  decline  in  the  fortunes  and 
integrity  of  the  factories.  If  early  products  from  Chelsea,  Bow 
and  Derby  show  a  genuine  sense  of  exploration  and  excitement 
with  the  plastic  and  decorative  potentialities  of  the  new  material, 
the  later  products,  of  which  we  see  a  good  cross-section  in  the 
Rovensky  Collection,  show  an  increasing  suaveness  and  sophisti- 
cation, an  awareness  of  the  latest  fashions  at  the  courts  of  Ger- 
many and  France,  which  would  commend  itself  to  affluential 
purchasers  in  England  at  that  time. 

The  oriental  porcelain  presented  to  the  Atheneum  in  memory 
of  Mrs.  Rovensky  comprises  a  particularly  desirable  and  attrac- 
tive group  of  wares  of  the  K'ang  Hsi  period  (1662-1722)  of  the 
Ch'ing  dynasty;  there  arc  two  sections,  one  to  which  the  sang- 
de-boeuf  (ox-blood)  colour  is  common,6  the  other  a  number  of 
beautiful  variations  on  the  highly  collectable  colour  known  as 
peachbloom.6 

Porcelain  of  the  Ch'ing  dynasty  (1644-1910)  is  relatively  better 
known  and  more  widely  admired  than  that  of  the  earlier  centuries. 
Over  80  per  cent  of  the  porcelain  made  in  China  during  this 
dynasty  was  made  at  or  in  the  immediate  neighbourhood  of  the 
Imperial  porcelain  factory  at  Ching  tc  Chen,  in  the  province  of 
Kiangsi;  and  all  the  finest  wares  from  that  factory  were  made 
between  1683  and  1750,  when  the  Imperial  workshops  were  under 
the  care  of  three  famous  directors,  Ts'ang  Ying-hsiian,  Nien  Hsi- 
Yao  and  T'ang  Ying.  The  Chinese  give  certain  porcelains  names 
based  on  that  of  the  director  in  whose  period  of  office  they  first 
appeared. 

After  the  collapse  of  the  Ming  dynasty  it  was  forty  years  before 
the  Imperial  porcelain  factories  were  reorganized,  under  the 
auspices  of  the  great  Ch'ing  emperor  K  'ang  Hsi.  A  plan  to  move 
the  workshops  to  the  capital,  Peking,  was  discarded,  and  the 
appointment  of  Ts'ang  Ying-hsiian  as  director  in  1683  marked 
the  commencement  of  the  most  brilliant  period  of  the  Imperial 
factory's  existence.  The  famous  red  glaze  Lang  Yao,7  from  which 
ox-blood  and  peachbloom  derive,  came  from  roughly  the  first 


years  of  this  directorship.  In  fact  it  was  a  rediscovery,  for  it  seem 
to  have  been  first  developed  in  the  Hsiian  Te  period  (1426-35)  oi 
the  Ming  dynasty;  the  glaze  was  then  called  chi  hung,  a  loos 
term  to  describe  various  shades  of  underglaze  red.  The  manufac 
ture  of  the  glaze  was  a  secret  and  it  was  thought  at  the  time  that  il 
tint  and  brilliance  depended  on  the  inclusion  of  powdered  rubie: 
Although  a  colour  extremely  close  to  it  has  been  produced  im 
modern  times  from  chrome  tin  fired  at  a  high  temperature,  it  m 
reasonably  certain  that  the  colour  was  produced  from  coppej. 
oxide.  This  was  a  somewhat  capricious  agent  and  was  responsible 
for  several  shades — hsien  hung  (fresh  red),  pao  Shih  (ruby  red)j 
maroon  and  liver  red.  In  the  ox-blood  glaze  particularly  the  re] 
colour  has  the  appearance  of  lying  on  the  body  of  the  porcelai  : 
in  a  dust  of  minute  particles  which  the  glaze,  in  its  flow,  dragge  j 
downwards  and  spread  out  in  a  continuous  mass;  particles  appea| 
in  the  form  of  distinct  mottling  or  dappling  where  the  colour  anj 
the  glaze  have  run  thick.  There  is  generally  a  faint  crackle  on  tha 
surfice.  The  firing  had  to  be  exactly  calculated  and  the  glazj 
required  perfect  fluidity  to  be  brought  to  its  ultimate  beauty,  li 
the  finest  pieces  the  colour  drained  downwards  from  the  lip 
leaving  there  a  thin  white  band;  and  it  stopped  in  an  even  lin 
without  overrunning  the  base.  On  poorer  pieces  the  glaze  raj 
over  the  base  and  had  to  be  ground  away.  The  glaze  under  thfl 
base  is  generally  pale  buff  in  colour  and  crackled. 

Peachbloom  is  avariantof  the  ox-blood  colour  described  abovqj 
The  predominant  shade  is  a  pale  red,  becoming  pink  in  somi 
parts,  in  others  mottled  with  russet  spots,  on  a  background  of  ' 
light  green  celadon  tint;  this  last  colour  sometimes  appear 
prominently  and  deepens  into  clouds  of  a  bright  apple  green  tin: 
This  is  significant,  for  to  the  Chinese  the  colour  does  not  sugge:!] 
a  peach  but  rather  an  apple — it  is  p'in-kuo  hung  (apple  red)  am  '■ 
the  markings  on  it  often  described  as  p'in  kuo  ch'ing  (applsi 
green).  Peachbloom  glaze  is  usually  found  on  smaller  objects  likfj 
water  pots  and  brush  washers  for  the  writing  table,  snuff  and  r 
fume  bottles,  rouge  boxes  and  elegant  flowr  T/>"  "c 
shape.  The  bottom  of  the  vessel  is  f* 
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rith  the  K'ang  Hsi  mark  in  six  characters  of  good  calligraphy. 
1  certain  cases  there  is  an  incised  medallion  design  on  the  body  of 
le  vessel  which  the  glaze  has  obscured  to  varying  degrees. 
It  is  due  to  the  generosity  of  Mr.  and  Mrs.  Rovensky  that 
isitors  to  the  Atheneum  are  able  to  study  the  particular  variations 
)  which  this  glaze  is  subject,  and  to  contemplate  another  facet  of 
ne  of  the  most  refined  and  delicate  artistic  wonders  in  the  world, 
Chinese  porcelain. 

Vie  anther  of  this  article,  which  was  originally  published  in  the  Wadsworth 
theneum  Bulletin  (Fifth  Series,  No.  14),  to  the  Editor  of  which  I  am  much  indebted 
r  permission  to  publish  it  here,  has  since  left  the  Wadsworth  Atheneum,  Hartford, 
'tmnecticut,  and  is  now  Associate  Curator,  Garvan  and  Related  Collections  of 
merican  Art  at  Yale  University  Art  Gallery. — Ed. 

NOTES 

I96i.i95a-d.  Ht.  15  in.  and  13  in.  Formerly  in  the  Collections  of  Lord  Henry 
hynne  and  the  Countess  Carnarvon ;  where  they  were  described  as  being  modelled 
y  the  sculptor  Louis  Francois  Roubiliac.  However,  Arthur  Lane  (English  Porcelain 
igures  of  the  Eighteenth  Century,  New  York,  1961,  pp.  29-31)  casts  the  most  con- 
incing  doubt  upon  what  may  have  been  only  a  legend  in  the  first  place,  and  dis- 
uted  any  participation  by  the  sculptor  in  the  products  of  the  Chelsea  factory, 
/lade  about  1760. 

i96i.2o8a-b.  Ht.  12  in.  These  figures  date  from  the  period  when  William  Dues- 
■ury,  manager  of  the  Derby  factory,  acquired  the  Chelsea  factory;  this  resulted  in 
n  improvement  in  the  colouring  of  Derby  wares,  though  of  course  their  style  had 
or  some  years  been  derived  from  Chelsea,  without  equalling  it.  Two  important 
;roups  represented  here,  Leda  and  the  Swan  and  Europa  and  the  Bull,  1961.206.a-b, 
re  part  of  a  series  which  received  its  direct  inspiration  from  Chelsea.  Cat.  of 
khreiber  Coll.,  Victoria  and  Albert  Museum,  London  1928,  vol.  1,  nos.  362  and 
62a.  Lane,  English  Porcelain  Figures,  pp.  102-107. 

I96t.2i7a-b.  Ht.  9!  in.  Candlesticks  in  the  form  of  a  flowering  tree-stump,  on 
vhich  canaries  are  perched  above  a  smaller  bird  on  a  nest ;  recumbent  dog  on  base ; 
ustic  loop  handle  at  rear;  surmounted  by  foliated  shaft  supporting  the  bobeche; 
imilar  model  in  the  Untermyer  Collection,  Cat.  No.  253. 

I96i.202a-b.  Ht.  11  in.  Candlestick  in  the  form  of  a  leafy  arbour  of  flowering 
j  lawthorn,  on  scrolled  base  with  three  feet ;  a  cock,  hens  and  chickens  stand  before  a 
jead  necklace.  Made  about  1765-70.  See  the  Untcrmvcr  Collection,  Cat.  No.  76. 
'  1961.263-1961. 284.  K'ang  Hsi  Lang  Yao  or  Ox-blood  glaze  porcelains.  These  in- 
clude a  fine  group  of  miniature  vases. 

'  1961. 243-1961. 264.  K'ang  Hsi  Peachbloom  porcelains,  all  with  the  six  character 
rk  of  the  period  and  reign  of  Ta  Ch'ing  K'ang  Hsi  nien  Chih. 

'  f  <-he  term  Lang  Yao  is  unknown  and  in  dispute;  see  R.  L.  Hobson, 
1,  London  1915,  vol.  II,  p.  118  seq.,  and  notes;  also  S. 
■'•<    T  -v  York,  pp.  22,  23  and  notes. 


5.  Opposite  left,  Candlestick  with  Birds  and  Flowers,  one  of  a  pair — 
English  Porcelain,  Bow,  c.  1760.  Wadsworth  Atheneum. 

6.  Opposite  right,  'Bocage'  Candlestick,  The  Cock  and  the  fewel — English 
Porcelain,  Bow,  c.  1765-70.  Wadsworth  Atheneum. 

7.  Above,  Chinese  Sang-de-Boeuf  (ox-blood)  porcelain  vases,  K'ang  Hsi 
Period,  Ch'ing  Dynasty.  Wadsworth  Atheneum. 


8.  Chinese  Peachbloom  Porcelain  Vases  and  Boxes,  K'ang  Hsi  Period, 
Ch'ing  Dynasty.  Wadsworth  Atheneum. 
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Renoir:  Painter  of  Childhood 

ONE  of  the  outstanding  events  of  the  1964- 
65  art  season,  eagerly  anticipated,  will  be 
the  dispersal  at  public  auction — early  in  February 
of  the  coming  year — of  the  distinguished  collec- 
tion of  French  Impressionist  paintings  assembled 
by  Mr.  and  Mrs.  Morris  W.  Haft,  of  Palm 
Beach  and  New  York.  (The  sale  is  to  be  con- 
ducted by  Trosby,  Inc.,  of  Palm  Beach.)  One  of 
the  clous  of  the  sale,  it  is  safe  to  predict,  will 
certainly  be  the  delightful  portrait  of  a  child 
illustrated  on  our  cover,  one  of  Renoir's  most 
winning  masterpieces:  the  famed  Enfant  en  Bleu, 
believed  to  be  a  portrait  of  Mile  Cahen  d'Anvers 
— the  elder  of  two  sisters — and  dated  on  the 
canvas  1885. 

The  painting,  both  because  of  subject  and 
period,  is  conducive  to  very  special  thoughts  on 
the  artist's  development  as  affected  by  his  early 
background.  Renoir,  the  self-taught  genius  who 
made  a  play  of  obstacles  and  contradicted  all  the 
rules,  never  better  demonstrated  his  unorthodoxy 
and  his  power  than  with  his  masterly  renderings 
of  children  and  flowers — subjects  that,  by  their 
very  delicacy  arc  reputed  to  (and,  indeed,  do) 
present  the  greatest  difficulties  for  beginners. 
One  of  Renoir's  earliest  infringement  of  that 
unwritten  rule  was  the  renowned  portrait  of 
Mademoiselle  Romaine  Lacaux  (now  in  the 
Cleveland  Museum  of  Art)  painted  in  1864, 
when  the  artist  was  only  twenty-three:  the  grave 
serious-eyed  child,  with  the  cameo-pure  face 
remains  one  of  the  highlights  of  his  entire 
career.  His  attachment  to  the  theme  is  well 
illustrated  by  the  portrait  shown  on  our  cover, 
executed  at  a  much  later  date,  when  the  painter 
had  attained  the  maturity  of  middle  age. 

It  must  be  admitted  that,  in  a  strange  and  at 
the  time  incomprehensible  manner,  fate  was 
always  on  Renoir's  side,  in  what  we  now  know 
to  have  been  all  essential  requirements.  For 
instance,  it  was  certainly  a  very  special  dispen- 
sation that  caused  him  to  be  born,  of  all  places,  in 
Limoges,  one  of  the  centres  of  porcelain  and 
faience  manufacture  in  France.  Understandably, 
this  production  was  ever  in  the  mind  of  all 
citizens  of  this  good  town — and  therefore  when 
Monsieur  Renoir  pere,  by  trade  a  tailor,  discov- 
ered the  artistic  aptitudes  of  his  son,  his  first 
thought  (although  by  then  the  family  had  moved 
to  Paris)  was  to  apprentice  the  boy  in  the  atelier 
of  a  decorator  of  porcelain.  Modest,  unassuming, 
and  full  of  goodwill,  the  young  painter  applied 
himself  well  to  his  work,  and  soon  had  mastered 
the  technicalities  of  the  craft  and  gone  beyond 
this  to  prove  himself  suited  for  far  higher  tasks. 
But  from  the  first,  and  to  the  very  end  of  his 
glorious  life,  he  was  to  remain  a  French  crafts- 
man in  the  great  tradition  of  integrity  to  himself 
and  to  others.  Among  his  many  pithy  statements 
one  stands  most  meaningfully  perhaps  in  our 


own  days  of  innumerable  self-styled  'artists' : 
'Soyez  d'abord  un  bon  ouvrier,  cela  ne  vous 
empechera  pas  d'avoir  du  genie  .  .  .'. 

Renoir,  of  course,  knew  whereof  he  was 
speaking:  his  early  earnings  had  paid  his  tuition 
at  the  studio  of  Gleyre,  a  mediocre  academician 
whom  he  soon  abandoned  to  follow  his  own 
bent.  For  much  longer  after  this,  until  recogni- 
tion came,  it  was  the  pay  of  a  craftsman  that 
floated  the  artist  and  his  growing  family  over 
difficult  times.  (And  who  knows  but  that  there 
may  not  still  be  found  in  darkest  Africa  some  of 
the  large  rolls  of  cheap  cotton  material,  decor- 
ated by  Renoir  with  madomias  and  angels, 
patriarchs  and  martyrs,  to  be  used  by  the  mis- 
sionaries of  that  age  as  movable  church  walls. 
Genuine  'Renoirs',  each  and  everyone,  and  as 
such  worth  a  fortune  if  the  authorship  could  be 
proven  beyond  doubt !  For  that  matter,  how 
many  careless  hands  have  let  drop  to  destruction, 
all  unknowing,  even  more  fragile  treasures: 
cups,  saucers,  etc.,  on  which  the  patient  brush  of 
the  toiling  young  artist  had  scattered  the  usual 
wreaths  and  bouquets — but  surely  with  unusual 
grace  and  taste?) 

'Soyez  d'abord  bon  ouvrier  .  .  .':  this  simple 
and  modest  creed  was  to  lead  to  such  accomplish- 
ments as  the  portrait  of  this  lovely  blonde  and 
blue-eyed  child.  The  little  model  is  dressed  in  a 
manner  reminiscent  of  the  Charpenticr  children, 
painted  seven  years  earlier.  Even  the  colour 
scheme  is  the  same,  that  heavenly  blue  and  white 
harmony  that  was  such  a  favourite  with  Renoir. 
In  fashion  also  there  is  a  similarity:  the  small 
gown  is  tied  on  the  shoulders  with  the  same  white 
bows  of  some  soft,  silky  stuff  .  But  there  the  like- 
ness ends,  if  we  except  that  in  both  instances, 
Renoir  was  equally  'bon  ouvrier' — a  matchless 
workman.  The  Charpcntier  children  are  in  truth 
'impressions',  built  up,  or  so  we  would  be  justi- 
fied in  believing,  of  the  brilliant  dust  of  butterfly 
wings:  so  fleeting,  almost  intangible  are  they  in 
their  shimmering  loveliness.  But  this  little  lady, 
equally  dainty  and  soft,  is  yet  of  a  far  sterner 
mould — if  the  apparent  contradiction  of  terms 
may  be  allowed  for  a  moment.  For  Renoir  had 
by  then  already  passed  through  his  controversial 
'pcriode  aigre',  so  sharply  described  by  George 
Moore.  He  had,  to  use  his  own  words,  'wrung 
Impressionism  dry',  and  escaped  'this  blind  alley'. 
He  had  behind  him  the  trip  to  Italy  and  to 
Algeria,  much  study  of  classic  sculpture  and  of 
that  'simplicity  and  workmanship  of  which  the 
Pompeians  and  Egyptians  were  past  masters'. 
We  may  smile  at  the  conjunction  of  the  two 
terms,  but  Renoir's  meaning,  nevertheless, 
emerges  very  clearly.  Its  final  result,  after  much 
thought  and  experiment,  was  this  grand  classic- 
ism of  the  last  period  which  Elie  Faure  was  to 
qualify  as  'Michelangelcsquc'.  In  the  inter- 
mediary stages,  Renoir  achieved  what  Walter 


Pach  described  as  'the  purity  of  Clouet  and 
use  of  clear  contours  and  unshadowed  colo 
with  suggestions  also  of  the  grace  and  elegance 
this  School  of  Fontainebleau  which,  in  the  wor 
of  Jean  Goujon,  was  for  the  young  Renoir  ■ 
almost  mystical  revelation.  A  later-day  Clou 
indeed,  every  bit  as  much  of  a  psychologist,  b 
tenfold  a  poet — and  ever  a  'bon  ouvrier' — 
what  Renoir  appears  in  this  precise  and  exquisi 
rendering  of  a  childish  countenance,  where  sure 
no  eye  but  his  all-discerning  one  could  ha 
detected  and  recorded  for  all  time  the  med 
like  purity  of  the  features  hazed  though  it  w 
in  the  vague  softness  of  tender  young  flesh. 

Would  Renoir,  one  may  ask,  have  attained 
such  heights,  had  he  not  indeed  been  a  'b 
ouvrier' — not  merely  in  the  sense  of  skill  lavish 
on  the  execution,  but  basically  because  of  f 
independence  and  freedom  of  spirit  assured  h 
because  he  was,  very  literally,  a  good  a 
competent  craftsman.  Who  can  tell,  indeed,  ho 
much  this  contributed  to  his  peace  of  mind,  ai 
what  part  it  played  in  making  it  possible  f 
this  unpretentious  petit  bourgeois  to  become 
great  classicist  of  modern  times. 

Renoir's  avowed  admiration  for  Ingres,  at 
time  when  this  name  was  anathema,  and  on 
he  dared  combine  it  in  a  common  cult  with  tl 
more  popular  one  of  Delacroix — how  signifies! 
this  is !  We  know  that  when  copying  a  Delacro 
at  the  Louvre,  in  early  years,  Renoir  could  n 
take  his  eyes  oft  a  beautiful  neighbouring  po 
trait  of  a  woman  by  Ingres.  And  if  we  recall  t' 
peculiar  limpidity  of  the  eyes  in  the  works 
this  master,  the  clear  cut  of  the  eyelids,  and  t 
proud  curves  of  the  lashes — do  we  not  inde 
find  an  echo  of  all  this  in  this  work  whe 
Renoir,  remaining  the  greatest  master  of  Inj 
pressionism,  yet  rises  above  it.  We  cannot  he 
recalling  that,  beyond  Ingres,  beyond  Delacroi 
beyond  Boucher  and  Rubens,  and  even  beyo: 
Titian,  Renoir  went  direct  to  the  divinest  sour 
of  all:  Raphael.  Something  of  that  celesti 
vision  is  reflected  in  the  cherubic  face  of  t1 
little  Mademoiselle  Cahcn  d'Anvers,  that  mig 
well  take  her  place  among  the  angelic  heads  th 
crowd,  like  so  many  heavenly  blooms,  arou~ 
the  Sistinc  Madonna. 

Major  Derain  Retrospective 

ASK  a  group  of  art  students  at  random — and 
art  students  is  meant  here,  literally,  'students 
art'  in  the  larger  sense  and  not  solely  apprenti 
painters;  or  even  more  emphatically,  amateu 
in  the  etymological  meaning — but,  under  wha 
ever  name,  ask  a  representative  section 
thoughtful  and  qualified  observers,  to  expr 
their  opinion,  as  tersely  worded  as  possible, 
the  art  of  Andre  Derain,  and  the  answer  of  ni" 
out  of  ten  will  very  likely  be  resumed  in  th 
single  word:   'power'.   One  of  the  origins 
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Above  left.  Pierre  Auguste 
Renoir.  Enfant  en  bleu.  De- 
tail of  a  pastel  23  J  lS\  in. 
One  of  a  collection  of  French 
Impressionist  works  to  be 
auctioned  by  Trosby  Inc.  ot 
Palm  Beach,  Florida,  in 
February  1965.  Above  right. 
Andre  Derain.  Self  portrait. 
!3  X  13',  in.  Part  of  a  retro- 
spective exhibition  at  the 
Hirschl  and  Adler  Galleries 
Inc.,  New  York. 


Left.  Jean  Monneret.  La 
Nationale  #  13-  On  view  at 
the  Frank  Partridge  Gallery 
of  Contemporary  Art,  New 
York. 
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founders  (with  Matisse,  and  with  Derain's  own 
friend  and  co-worker,  Vlaminck)  of  the  artistic 
movement  of  the  turn  of  the  century  known  as 
'la  peinture  Fauve',  Derain,  controversial  and 
questioned  in  many  other  respects,  admittedly 
has  left  there  the  traces  of  a  giant,  if  a  somewhat 
awkward  and  ponderous  one.  The  very  ground 
of  tradition  shook  under  his  massive  impact,  as 
under  the  thrusts  of  a  mammoth's  tusks.  Yet 
also,  paradoxically,  it  is  increasingly  recognized 
that,  like  Braque's  and  Picasso's,  Derain's  art  is 
deep-rooted  in  purist  classicism.  Both  these  con- 
tradictory factors  are  reflected  superlatively,  and 
complement  each  other  in  mighty  counter- 
thrust  in  his  famous  self-portrait,  illustrated  here, 
from  the  collection  of  Mine  Jean  Walter. 

This  major  work  is  included  in  the  retrospec- 
tive exhibition — the  most  comprehensive  to  be 
held  in  this  country — at  present  on  view  at  the 
Hirschl  &  Adler  Galleries,  of  New  York.  Fifty 
paintings  comprise  the  show,  presenting  Derain's 
development  from  his  first  brilliant  Fauve  period 
through  his  last  post-World  War  II  paintings. 
Among  the  lenders:  Mine  Alice  Derain,  M. 
Pierre  Levy,  Mine  Jean  Walter  (widow  of  Paul 
Walter,  Derain's  dealer)  and  the  Musee  du 
Louvre.  Most  of  the  paintings  have  never  been 
seen  in  America  before,  while  a  number  has 
not  been  shown  publicly  at  all.  (Among  those 
here  exhibited  for  the  first  time,  and  therefore  of 
the  highest  interest,  are  the  paintings  recently 
given  by  Mine  Jean  Walter  to  the  Musee  de 
1'Orangcrie.) 

In  addition  to  the  renowned  self-portrait,  the 
show  includes  such  famed  Fauve  landscapes  as 
Hyde  Park  and  Lc  Big-Ben  (the  Houses  of  Parlia- 
ment seen  across  the  Thames  against  a  dramati- 
cally moonlit  sky).  Numerous  French  land- 
scapes and  still-lifes  evidence  Derain's  attachment 
to  the  particular  beauty  and  character  of  his  own 
land.  It  was  in  fact  this  solid  foundation  of  per- 
sonal originality  drawing  its  strength  from 
identification  with  a  deep  and  complex  national 
culture  that  lifted  Derain  above  the  passing  fads 
of  the  'avant-garde',  in  spite  of  the  important 
role  he  had  originally  played  in  the  movement. 
His  genuine  power  was,  in  final  analysis,  a  force 
of  nature,  slow  but  irresistible.  To  this,  his  work 
owes  its  character  of  archaic  grandeur.  At  their 
best,  his  massive  portraits  and  figures  assume 
the  nobility  of  ancient  statuary,  combined  with 
the  restless  and  passionate  mood  of  our  own  age. 
Indeed,  because  of  their  static  monumentality, 
one  is  almost  tempted  to  say:  a  modern  Picro 
dclla  Franccsca — and  one  well  understands  why 
Derain  has  been  pronounced  by  no  less  a  judge 
than  Giacometti,  the  most  vigorous  and 
creative  painter  of  the  century.  Like  Giacometti 
himself,  Derain  was  above  all  a  high  priest  oi 
form,  and  often  wilfully  held  back  in  abeyance 
to  the  higher  dictates  his  considerable  powers 
as  a  colourist.  At  times,  when  a  perfect  balance 
was  achieved  between  the  two,  his  work  is  the 
equal  of  the  greatest. 

Jean  Monneret  at  the  Frank  Partridge 
Gallery 

THE  Prix  des  Beaux  Arts,  awarded  every  third 
year  by  the  City  of  Paris  is  certainly  one  of  the 
distinctions  most  coveted  by  French  artists.  As 


might  well  be  expected,  rigid  standards  of  taste 
and  technical  proficiency  prevail,  not  only  in  the 
final  judgement,  for  they  are  the  conditions  sine 
qua  non  of  participation  in  the  contest.  The  pain- 
ter Jean  Monneret  was  the  recipient  of  the  prize 
this  year,  when  no  less  than  three  thousand  artists 
submitted  their  best  works  to  a  panel  of  severely 
critical  judges.  Monneret's  current  show  at  the 
Frank  Partridge  Gallery  of  Contemporary  art  in 
New  York  now  offers  the  American  public  the 
fullest  opportunity  to  appreciate  the  reasons  that 
dictated  their  choice. 

The  first  factor  immediately  apparent  is  the 
admirable  lucidity  of  statement.  Figuratively  as 
well  as  literally,  this  is  an  artist  who  paints  under 
very  clear  light.  This  is  indeed  the  climate  of  the 
He  de  France,  in  every  sense  of  the  word :  cool 
but  not  hazy,  mild  but  not  tepid.  This  beautiful 
softness  and  airiness,  Jean  Monneret  captures  in  a 
linear  structure  of  net-fine  but  also  steel-strong 
definitions,  building  up  in  the  final  result  planes 
of  granite-like  density.  For  this  reason,  this  poet 
is  also  the  unsurpassed  chronicler  of  industrial 
activity.  One  of  his  masterpieces  certainly  (if  not 
actually  his  chef-d'oeuvre,  to  date)  is  La  Natiouale 
#13,  depicting  the  erecting  of  massive  piers  to 
support  the  overhead  bridges  on  a  major  highway. 
While  the  architectural  pattern  is  of  the  sort 
expressed  in  somewhat  too  linear  and  graphic  a 
style  in  the  earlier  works — here,  on  the  contrary, 
the  artist  has  achieved  a  noble  and  generous 
monumentality,  and  the  human  element  finds  Its 
proper  place  within  the  whole,  being  neither 
dwarfed  nor  'robotized'  by  its  own  creations. 
One  hesitates  to  use  the  word  progress  in  con- 
nection with  an  artist  who  was  self-assured  from 
the  start — and  for  good  reasons:  he  embarked 
upon  his  artistic  career  at  the  early  age  of  nine, 
and  pursued  his  chosen  course  unswervingly  ever 
since  through  various  vicissitudes  and  ordeals,  but 
also,  it  must  be  added  spurred  on  and  encouraged 
by  a  rich  and  steady  harvest  of  prizes,  awards, 
etc.,  that  expressed  France's  recognition  of  one  of 
her  brightest  young  talents  (i.e.,  in  1957,  he 
travelled  through  Italy  on  a  State  scholarship). 
Nevertheless,  it  cannot  be  denied  that  Monner- 
et's honourable  work  of  a  decade  ago  or  so,  pales 
considerably  by  comparison  with  the  present 
high-water  mark.  It  is  safe  to  expect  that  the 
artist  will  ripen  even  further;  in  the  meanwhile, 
he  has  certainly  gone  far  beyond,  to  choose  but 
one  instance  at  random,  his  yet  excellent  but 
somewhat  stylized  painting,  Venisc,  ig^y  in  the 
Musee  des  Beaux-Arts  de  Lille,  where  the 
picturesque,  while  charming,  does  not  ring  with 
the  strong  full  note  that  sings,  like  a  powerful 
choir,  in  the  splendid  La  Natiouale  #13. 

To  be  the  voyant,  or  seer,  of  our  complex  age 
is  perhaps  a  more  demanding  task  than  faced  by 
artists  ever  before ;  they  had  to  contend  with  but 
three  dimensions,  as  it  were:  we  have  added  a 
fourth  which  we Jecl  but  cannot  yet  define  fully, 
and  in  which  many  of  our  contemporary  artists 
flounder  helplessly.  The  works  of  Jean  Monneret 
are  in  the  great  French  tradition  of  honest 
expression  of  a  profoundly  felt  and  searchingly 
thought-out  evaluation  of  themselves  and  their 
world.  In  turn,  if  he  continues  on  the  same  road, 
Jean  Monneret,  because  of  this  sincerity  allied  to 
sensitiveness,  may  be  one  of  these  few  precious 


interpreters  who  help  us  to  achieve  self-knoj. 
ledge  as  part  of  our  own  challenging  times. 

'Artistic  Beauty  of  the  Centuries' 

UNDER  this  impressive  title,  the  Art  &  Antic 
Dealers  League  of  America,  Inc.,  present 
through  October  at  the  Delmonico  Hotel 
New  York  City,  an  exhibition  of  select 
objects,  on  loan  from  League  members! 
throughout  the  country.  The  unusually  : 
presentative  exhibit  included  carefully  screen 
and  authenticated  English,  French,  and  Ame. 
can  furniture.  Typical  of  the  chosen  group  tl 
brought  together,  is  the  fine  example  1 
illustrate  here:  a  remarkably  graceful  a 
elegant  secretary,  from  the  Hooper  family 
Marblehead,  Massachusetts,  and  attributed 
John  Seymour  of  Boston.  The  influence  of 
'Gothick'  revival  is  evident  in  the  ogival  m 
repeated  six  times  in  the  fretting  of  the  g 
doors,  but  the  piece  is  still  purely  eightee 
century  in  refined  simplicity  of  design. 

Also  included  among  the  treasures  on  disp 
were  European  porcelain  as  well  as  their  Orie 
al  forebears — such  as  the  exquisitely  lovely  Imp 
ial  clair-de-luue  vase  shown  here,  its  pure  sh 
glazed  in  a  soft,  pale  'robin's-egg'  blue,  * 
relieved  only  by  a  delicate  scroll  motif  bel 
the  shoulder.  Refinement  and  restraint  could 
be  pushed  further  by  so  little  as  a  hair's  brea 
without  falling  into  jejuncness.  Here  indeed 
might  remember  the  poet's  words:  'one  sh 
the  more,  one  ray  the  less  .  .  .'  for  this  is  the  p 
feet  balance  dreamed  of  by  Oriental  poets 
artists  alike  and  yet  so  seldom  attained. 

Jewellery  and  a  variety  of  artifacts  and  acc 
sories  rounded  out  the  show,  which,  w7ith  t 
necessary  exceptions  of  certain  paintings,  p 
dated  1830 — adhering    therefore    in  ev 
respect  to  the  strictest  canons  defining  'antiqu 
Among  participants  in  the  show:  J.  N.  Bartfie 
the  Antique  Departments  of  Bergdorf-Goo 
man  in  New  York  and  Neiman-Marcus 
Dallas,  Texas;  Hirschl  &  Adler  Galleries;  A 
Vieille  Russie,  Inc.;  Ginsburg  &  Levy;  Fra" 
Caro,  Inc.;  Richard  V.  Hare;  Museum  Sil 
Shop,   Inc.;  John   S.   Walton,   Inc.;  Tillo 
Devenish  &  Co.,  Inc.;  David  J.  Stockwcll,  I 

As  usual  with  events  of  this  kind,  the  procee 
from  the  show  and  from  the  sale  of  the  compl 
descriptive  catalogue  were  turned  over  to 
charity — in  this  instance,  the  Association  for  t 
Help  of  Retarded  Children,  New  York  Chapt 


Facing  page,  left.  Eighteenth-century  Americj 
Secretary.  Height:  85!  in.  Attributed  to  Jo! 
Seymour  of  Boston.  Ginsburg  and  Levy,  In 
New  York.  Facing  page,  above  right.  Porcela 
Imperial  clair-de-lune  vase.  K'ang  Hsi  perioi 
Height  8|  in.  Frank  Caro,  New  York.  Bot 
pieces  were  on  view  in  a  New  York  exh 
bition  presented  by  the  Art  and  Antiqu 
Dealers  League  of  America. 
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CONNOISSEUR    REGISTER    A  D  VER  TISEMEN 


SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  2 1st  January. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china:  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

DUNNING'S  ANTIQUES.  10,000  sq.  feet  showrooms  only  20  miles 
north  of  London.  Regularly  supply  over  400  Antique  Dealers,  Decor- 
ators and  Departmental  Stores.  Unusual  decoration  for  Restaurants. 
Antiques  hired  to  Television  and  Film  Studios.  58  Holywell  Hill,  St. 
Albans  51065. 

ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD.,  165-169 
New  Bond  Street,  London,  W.  1 . 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1856,  47  Upper  Berkeley  Street,  London.  W.  1 . 
GARRARD  &  CO.  LTD.  The  Crown  Jewellers  are  interested  in  pur- 
chasing Silver  Tea  and  Coffee  Services,  Trays,  Spoons,  Forks,  Candle- 
sticks, Candelabra,  as  well  as  all  types  of  Antique  Jewellery.  Post  to  1 12 
Regent  Street,  London,  W.l  or  phone  REG.  7020  and  we  will  gladly 
arrange  for  a  representative  to  call. 

MALTA:  Early  prints  and  watercolours,  views,  grand  masters,  etc., 
bought  by  private  collector.  Davis,  Whisper  Wood  House,  Loudwater, 
Hertfordshire. 


MASSAGE  -  Mr.  Barker  (L.C.S.P.  Phys. 
3  p.m.  Terminus  1451. 


Visiting.  Phone  8  a.m.  to 


TOP  PRICES  PAID  for  autographed  letters  of  Old  Master  painters 
from  1500-1750,  any  country.  R.  Wian  III,  2664  E.  Glenoaks,  Glendale, 
California,  U.S.A. 

PRECIOUS  CHINA  and  antiques  can  be  repaired  -  easily  and  per- 
manently -  with  Araldite  epoxy  resin  adhesive.  Buy  Araldite  in  the  two- 
tube  pack.  Only  6/-. 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery.  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 


BOOKS  BENEZIT'S  GREAT  DICTIONARY  OF  PAINTERS 
ALL  COUNTRIES.  8  volumes,  6,400  pages.  252  colour  plates.  La 
1958  edition.  (Scarce)  £36.  (§105,00)  Delivered.  Ceramic  Book  C 
pany,  St.  John's  Road,  Newport,  Mon. 

SEMUS  LTD.,  offer  a  good  selection  of  military  chests  of  drawers  in 
teak,  or  mahogany.  Several  with  secretaire  fittings.  Similar  items 
chased.  9  Boyce's  Street.  Brighton,  Sussex. 

WANTED:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Bro 
way,  Providence,  R.I.,  U.S.A. 

Early  Scientific  Instruments  wanted.  Mr.  Frank  Saltmarket,  Glasg 
Phone  Bell  2000. 


WANTED:  Royal  Mint  Cased  Gold  and  Silver  Proof  Coin  Sets  -  D; 
1826  to  1953  inch  Maundy  Sets.  Crown  Pieces  from  1649  to  1817,  II 
to  1853  and  1927  to  1936  (except  1935V  Whole  collections  boug 
Write  J.  Murphy,  289  London  Road,  Greenhithe,  Kent.- 


YOUNG  INTELLIGENT  LADY,  knowledge  of  foreign  languages,  J 
travelled,  some  knowledge  of  antiques,  requires  position  (for  moc 
wages)  with  West-End  antique  shop.  Very  ambitious  to  learn.  Box  " 
7302. 


GEORGIAN  -  VICTORIAN  EPHEMERA  especially  selected 
connoisseurs  desirous  of  adding  to  their  collections,  antique  decoral 
pottery  and  porcelain,  curios  and  toys.  Eccleston  and  Ephemera, 
Eccleston  Street,  Victoria.  London.  S.W.I. 


ANTIQUE  SILVER  WANTED  by  Solicitor.  Collection  conside 
Cake  basket  and  coffee  pot  particularly  required.  Box  No. :  7301. 


DIRECT  IMPORT.  Persian  and  Chinese  carpets  and  rugs  at  a  genu 
\  discount.  Phone  FIT.  3905.  Queen's,  173  Archway  Road,  Highg; 
London. 


WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prioi 
1870).  Write  B.  Mastai.  21  East  57th  Street,  New  York  22,  N.Y.,  U.S 


ANTIQUE  ENGLISH  SILVER.  Catalogue  free.  A.  A.  Poole,  So 
Thoresbv.  Alford,  Lines. 


HAIDA  and  other  Northwest  Coast  of  America  Indian  art  such 
Shaman  pieces,  carved  spoons,  Aegillite,  etc.,  wanted  by  private  col 
tor.  Box  No.  7303.  ' 

Register  advertisements  are  1/6 per  word,  minimum  £1  for  /c- 

be  prepaid  and  sent  to  the  Advertisement  Manager,  "T" 

CHEST  ERG  A  TE  HOUSE,  VAUXHALL  F.RII. 

S.W.I.  (Victoria  2331.)  Addresses  ,r  ' 

to  the  latter  should  be  clearly  marked  u,. 

The  Connoisseur  accept  no  responsibility  for  any  sales  ei/e>< 


Printed  in  Great  Britain  by  Tillotsons  (Bolton)  Limited,  Bolton  and  London.  Illustrations  engraved  by  Engravers  Guild  Ltd.,  Cu 
Win.  Dawson  Subscription  Service,  Ltd.  Sole  agents  for  Australia  and  Sew  Zealand,  Gordon  &  Gotch  (Australasia)  Ltd.,  i.g- 
agents,  Gordon  &  Gotch  Ltd.),  Higginbotham  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the 
lured  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  10  shillings:  and  that  it  shall  w-  'v 
condition  or  in  any  unauthorized  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  y. 


STANLEY  J.  ?RM 

LIMITED 

27  MOUNT  STREET,  LONBoj 

GROsvenor  1747/8 


PAIR  of  mahogany  Bookcases  one 
fitted  with  secretaire  drawer. 


By  Appointment 
H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Quern  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  .Man 


A  miniature  table  in  Louis  XV  taste  by  Carl  Faberge  carried  out  in  golds  of  colour  with  a 
circular  lapis  lazuli  top  and  the  underside  enamelled  pale  translucent  yellow  over  a  guillochi 
background  and  forming  a  box.  The  blue  stone  and  yellow  enamel  together  represent  the 
Rothschild  racing  colours.  Faberge  designed  several  other  objects  in  this  colour  scheme  for 
Leopold  de  Rothschild. 

Fully  signed  and  bearing  the  initials  of  the  chief  workmaster  Michael  Perchin.  Height  3  J  in., 
diameter  of  top  2|  in. 


h  edition  of  The  Art  of  Carl  Faberge  by  K.  M.  Snowman  is  due  for  publication 
ae  beginning  of  this  month  and  contains  two  extra  plates  in  colour.  Price  6  gns. 
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JEREMY  LTD.  255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Members  of  The  British  Antique  Dealers'  Association  Ltd.       Telephone:  FLAxman  0644      Cables:  JEREMIQUE,  i.ondon,  S.W.3 

FINEST  ENGLISH  AND  FRENCH  FURNITURE 


The  Connoisseur 


DECEMBER  1964 


Today's  Patrons  of  the  Arts  in  Britain :  3 
The  Paul  Mellon  Collection  at  Burlington  House 
Landscapes  of  the  Imagination 
Newly-discovered  Furniture  by  William  Hallett 

A  present  from  the  Paris  Exhibition  of  1855.  Mr.  George  Farrow's  gift 

to  the  Victoria  and  Albert  Museum 
The  Pilkington  Museum  of  Glass:  1 
The  Orange  and  the  Rose 
The  Vision  of  Dudley  Holland 
A  Royal  compass-dial 
John  Singer  Sargent  R.A.  a  re-evaluation? 
In  the  Galleries 
Art  in  the  Modern  Manner 
Paris  Dispatch 
The  Connoisseur's  Diary 
The  world  of  Duncan  Grant 
The  Art  Market 
International  Saleroom 
Rarities  at  the  Terry-Engell  Gallery 
Books  Reviewed 
Book  Production  Notes 
Books  Received 

An  early  English  watch  in  the  Detroit  Institute  of  Arts 
The  Connoisseur  in  America 

©  December  1964.  National  Magazine  Company  Limited 
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LUKE  HERRMANN 
ALEC  CLIFTON-TAYLOR 
CHRISTOPHER  GILBERT 

J.  F.  HAYWARD 
HUGH  T AIT 

J.  A.  LANGTON 
CLAUDE  BLAIR 
DENYS  HINTON 
ADRIAN  BURY 
ALASTAIR  GORDON 
GERALD  SCHURR 

MINTA  JONES 
DAVD  COOMBS 

ANDREW  GRAHAM 

RUARI  MCLEAN 

JEROME  PRYOR 
M-L.  D'OTRANGE  MASTAI 


George  Morland  (1763-1804).  Detail  from  'Winter  Landscape  with  Skaters',  oil  on  canvas,  iof  X  I2§ 
inches  (26  -5  X  31-5  cm.),  signed  GM.  Reproduced  by  courtesy  of  Mr.  and  Mrs.  Paul  Mellon. 

Colour  Plates 

Thomas  Gainsborough.  R.A.  'Young  Lady  seated  in  a  Park'  Reproduced  by  courtesy  of  Mr.  and  Mrs.  Paul 
Mellon 

J.  M.  W.  Turner,  R.A.  'Lake  A  vermis;  Aeneas  and  the  Cumaean  Sibyl' 
John  Constable,  R.A.  'Hampstead  Heath' 

Both  paintings  reproduced  by  courtesy  of  Mr.  and  Mrs.  Paul  Mellon 
Sheffield  Park,  Sussex 

Three  Islamic  glass  bottles;  model  of  a  cone-shaped  coal-fire  glass  kiln;  model  of  a  reconstruction  of 
a  mediaeval  wood-hrcd  glass  kiln;  and  part  of  a  model  demonstration  of  a  'chair'  at  work. 
All  exhibits  in  the  new  Pilkington  Glass  Museum. 
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SOTHEBY'S 

(Founded  1744) 

announce  the  Sale  on  Wednesday,  9th  December,  of 

ENGLISH  EIGHTEENTH  AND  NINETEENTH  CENTURY 
DRAWINGS  AND  PAINTINGS 

the  property  of  The  Rt.  Hon.  The  Earl  of  HUNTINGDON,  The  Hon.  Lady  FORD 
The  Trustees  of  the  1st  Earl  of  BALFOUR,  The  STORER  Trust 
The  Rt.  Hon.  Lord  STANLEY  of  ALDERLEY,  Major  DAVID  RASCH,  and  other  owners 


Francois  Brunery  A  Visit  to  the  Taxidermist  Signed.  2Sh  by  23 £  inches 


Illustrated  Catalogue  (13  plates)  5s.  Plain  Catalogue  6d.  post  free. 

SOTHEBY  &  CO.,  34  &  35  NEW  BOND  STREET,  LONDON,  W.l 

Telephone:  HYDe  Park  7242  Telegrams:  Abinitio,  Telex,  London,  W.l 

AMERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD. 
Telephone:  PLaza  8-2891    717  Fifth  Avenue,  New  York  22    Telegrams:  Abinitio,  Telex,  New  York 


The  Connoisseur 


Next 
month  in 


The  Connoisseur 


The  January  number  of  The  Connoisseur,  the  international 
art  magazine  designed  to  meet  the  tastes  and  requirements  of 
its  readers,  will  include  the  following  contents : 

Sir  Pierson  Dixon,  British  Ambassador  to  France,  describes 
in  great  detail,  with  colour  and  monochrome  illustrations, 
the  important  French  Empire  Clocks  in  the  British  Embassy 
at  Paris. 


Our  contributors 
in  this  issue  include : 


J.  F.  hayward,  Deputy  Keeper  of  the  Department 
of  Woodwork,  the  Victoria  and  Albert  Museum. 

luke  Herrmann,  Assistant  Keeper,  Department 
of  Western  Art,  Ashmolean  Museum. 

alec  clifton-taylor,  international  lecturer  on 
art,  broadcaster  and  writer,  author  of  The  Pattern 
of  English  Building. 

claude  blair,  Assistant  Keeper,  the  Department 
of  Metalwork,  the  Victoria  and  Albert  Museum. 

HUGH  tait,  Assistant  Keeper,  the  Department  of 
British  and  Mediaeval  Antiquities,  The  British 
Museum. 

Christopher  gilbert,  Assistant  Keeper  of  Temple 
Newsam  House,  Leeds,  Yorkshire. 

Jerome  pryor,  of  the  Detroit  Institute  of  Arts, 
Detroit,  Michigan. 


Luke  Herrmann  follows  up  his  full-length  article  on  Mr.  anc 
Mrs.  Paul  Mellon' s  English  paintings  with  another — or] 
some  of  the  English  drazcitigs  in  the  Mellon  Collection. 

The  new  Connoisseur  Encyclopaedia  of  Firearms,  edited  bj 
Harold  L.  Peterson,  president  of  America's  Company  o 
Military  Historians,  is  expertly  reviewed,  accompanied  by  ; 
full  page  of  colour. 

Ronald  Pickvance  writes,  from  America,  on  the  importan 
Bonnard  exhibition  opening  shortly  in  New  York. 

Edward  T.  Joy  describes  a  highly  important,  recently  dis* 
covered  English  eighteenth-century  Commode. 

Alastair  Gordon,  following  a  personal  interview  with  Mrs 
Peggy  Guggenheim  in  Venice,  writes  on  some  of  the  Com 
temporary  Art  that  Mrs.  Guggenheim  is  lending  to  the  Tati 
Gallery  for  exhibition  in  January. 

Nevile  Wallis  contributes  a  controversial  article — Gericault— 
the  great  unknown  ? 

In  addition  *  all  the  regular  features  including :  Connoisseu 
in  America,  Art  Books  reviewed,  International  Saleroom 
Paris  Dispatch,  etc. 


WILLIAM   CLAYTON  LTD. 


FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


An  extremely  fine  Spinach^green  Jade  Boulder  carving  of  the  Orphan  Island  t\pe,  carved  in  hold  relief 
with  Shou  Lao  accompanied  by  two  attendants  walking  up  a  steep  winding  path  w  ith  pine,  peach,  bamboo 
and  spotted  deer  (all  emblematic  of  Longevity),  the  rocks  and  trees  with  fine  sharp  detail. 

Height  7  inches,  width  rf  inches.  On  carved 
wood  stand  Ch'ien  Lung  period.  A.D.  i  736-1  795. 

A  specimen  from  our  choice  selection  oj  fine  period  Jade  carvings 

38  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


TELEGRAMS:  WILCLAYTON,  LONDON 


WHITEHALL  1173 


M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


Stable  Boys  Exercising  on  Newmarket  Heath 

by 

SIR  A.  J.  MUNNINGS,  P.P.R.A. 
(Signed) 

Board  size:  13£  x  24  inches.  (34  x  61  cm.) 
Framed  size:  20 J  x  31  inches.  (52  X  79  cm.) 


(Facing  page)      The  Harbour  at  Trouville 
by 

EUGENE  BOUDIN 
(Signed) 

Panel  size:  lOi  x  8J  inches.  (26  X  21  en 
Framed  size:  18  x  16inches.  (46  x  41  cn 


43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.i 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/3  Ryder  Street,  London,  S.W.  1 

Telephone:  WHItehall  6068/9       Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


—  v 


r.   <<>%  ' 


'7 


v 


s^'^^'^m  <■- 


PAUL  DE  LAMERIE 
An  important  George  II  salver  by  this  famous  silversmith.  London  1742 
Diameter  22  inches 

An  example  from  our  collection  of  early  English  silver 


Valuations  for  Probate, 
Insurance  and  Division. 


Telephone:  MA  Yfuir  6261  &  6262    Telegrams:  inland,  'Enclose,  Wcsdo,  London':  overseas,  'Eucluse,  London,  W.l' 


GRAFTON  STREET  LONDON  Wl. 


AN  ADAM   METAL  URN,  JAPANNED  ON 
A  PALE  GREEN  GROUND,  THE  WOODEN 
PEDESTAL  FITTED  AS  A  PLATE  WARMER 
Height  6  ft.  7  in. 


PARK      04  4  4  BLAIRTIQUE.  LONDON  W.I 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


WIS 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


SIMON  KAYE  LTD 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


Oldbourne 


This  magnificent  volume  features  some  of  China's  greatest  artistic 
f*U||JCQC    ART         ttt  achievements.  It  is  devoted  to  painting,  "from  the  T'ang  Dynasty  of  the 

UllinCvC  Hill  VOI.W —  7th  century  to  the  pr'  ent  day,  the  essentially  Chinese  art  of  calligraphy, 

stone-rubbings  and  wood-block  prints.  The  majority  of  the  illustrations 

The  Graphic  Arts  |  WERNER  SPEISER, 

ROGER  GOEPPER  AND  JEAN  FRIBOURG       13*  x,0i  £12. 12s 


ANTIQUE  ITALIAN 
GOLD  ANDSILVER 

CARLO  CARDUCCI 


Fifteen  centuries  of  the  art  of  the  jeweller,  goldsmith  and  silversmith  are 
covered  in  this  superbly  illustrated  book.  The  description  of  each  object 
evaluates  its  aesthetic  importance  and  its  place  in  the  development  of 
art,  and  also  places  it  in  the  context  of  the  social  and  economic  history 
of  the  period  between  the  eighth  century  f^C* 
B.C.  and  the  seventh  century  A. D.  ^  r"^  l^c= 

12  x  9i"    110  plates,  with  58  in  colour  A— \— 


UAHFIIU  FDFklAU  Of*lll  UTIIDF  This  renlarkaDle  volume  traces  the  development  of  twentieth  century 
MM  Jt KM     iKCNlfll     wuULHIuilE        sculpture  in  France— from  Rodin  and  his  break  with  the  academic  tradi- 


tion to  the  avant-garde  experimentalists  of  today.  Complementing  the 
text  are  beautiful  illustrations  whose  size  enables  the  reader  to  examine 


GIUSEPPE  M ARCHIORI        ih^*c^  £17 7/ 


FOR  A  COMPLETE  LIST  OF  OUR  ART  BOOKS  PLEASE  WRITE  TO:  OLDBOURNE  PRESS  ■  1-5  P0RTP00L  LANE  •  LONDON  EC1 
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Sabin 

Galleries  Ltd 

4  Cork  Street  Bond  Street 

Early  English  Drawings 
as  Christmas  Presents 


Opening  December  1st 


Explore  the  roads  of  Britain  with  Shell 


painted  by  David  Gentleman 

ANTRIM  COAST  ROAD 


Northward  from  Larnc,  in  Northern  Ireland,  there  are  24  miles  of 
the  Antrim  Coast  Road,  the  first  corniche  road  in  the  British  Isles. 
Here  you  see  the  road  at  Garron  Point,  with  Scotland  (the  Mull  of 
Kintyre)  18  or  19  miles  away  across  the  North  Channel.  More  or  less 
level,  the  road  runs  between  sea  and  cliff,  strand  and  the  basalt  plateau 
of  north-eastern  Ireland,  an  engineering  feat  of  the  eighteen-thirties 
and  early  eighteen-forties.  Before  the  road  was  built,  travellers 
into  the  glens  of  Antrim  clambered  along  the  plateau  and  then 
dropped  down  to  the  bays  and  fishing  villages  by  the  steep  gradients 
of  up  to  one  in  six.  The  road  builders  cut  the  road  along  an  ancient 
raised  beach  from  Larne  to  Cushendall,  once  washed  by  Neolithic 


waves,  but  now  25  feet  above  the  sea.  But  they  had  to  blast  away 
thousands  of  cubic  yards  of  black  basalt  and  chalk;  they  had  to  block 
the  gradual  advance  of  banks  of  clay. 

Joining  glen  to  glen,  running  round  headlands  and  under  cliffs 
which  arc  black,  white,  and  red,  between  the  various  blues  of  the  sea 
and  the  slopes  of  viridian  turf,  crossing  fast  streams  which  rush 
down  from  the  glens  and  the  mountains,  this  is  a  wonderful  scenic 
road  at  all  times  of  the  year,  but  especially  in  the  flowery  times  of 
spring  and  early  summer — the  time  of  bluebells  (1)  and  primroses 
(2),  very  tall  purple  orchises  (3),  and  roadside  cushions  of  sea  pink 
(4)  and  egg-yellow  tufts  of  birdsfoot-trefoil  (5). 


The  complete  series  of  the  Shell  guides  to  the  Roads  of  Britain  has  been  published  in  book  form  by  Ebury  Press,  and  is  available  from  any  bookseller  at  io\6  net. 


youcanbesureof  PshelJ  The  key  to  the  Countryside 
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Antique  Silver... 

by  GARRARD 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN 
GOLDSMITHS  &  CROWN  JEWELLERS 
GARRARD  St  CO.  LTD.,  LONDON 


GARRARD  The  Crown  Jewellers 

112    REGENT    STREET    W1     •     REGENT  7020 


XIII 


Fine  Old  Chinese  Ceramics 
and  Works  of  Art 

SYDNEY  L.  MOSS 

LTD. 

Member  of  the  B.A.D.A. 


An  Important  Chinese  porcelain  vase,  of  Mei  P'ing  form,  decorated 
with  a  continuous  scene  of  figures  in  landscape,  and  with  floral  borders, 
in  underglazed  blue  on  a  white  ground.  The  neck  encircled  with  a  six 
character  mark  of  the  Emperor  Chia  Ching  (A.D.  1522-1566)  of  the 
Ming  Dynasty,  and  of  that  period.  Height  I5£  in. 


51  BROOK  STREET 
LONDON,  W.I 

Telephone  MAYfair  4670 
(in  the  Claridge's  Hotel  block) 


Silver  Coffee  Pot 
Rome- 18th  Century.  Height  10}  inches 

ALESSANDRO  ORSI 

ANTIQUES 


14  VIA  BAGUTTA 


MILAN  (ITALY) 


Tobias  Verhacchi  1 56 1-163 1 
canvas  60  X  45  inches 

Fred  Teltscher 

Pictures  -  Sculptures 

17  Crawford  Street,  London  W.l 

Telephone  Welbeck  0525 
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HOWARD  PHILLIPS 

for  fine  glass 


A  pair  of  green  Dutch  Roemers  mounted  upon  gilded 
Nuremburg  Stands,  c.1660 


11a  Henrietta  Place 
LONDON,  W.l 


A  Quayside,  Macao  by  George  Chinnery,  R.H.A. 

oil  on  canvas  8 J  x  9|  inches 


The  Poulterer 

by  Alexis  Van  Hamme  (Belgian) 

signed  and  dated  1859   oil  on  canvas  40  x  30  inches 


(The  Bury  Art  Galleries) 
21  King  Street      St.  James's      London  S.W.I 


Telephone:  Whitehall  9245 


TESSIERS 

LTD. 

ANTIQUE  SILVER,  JEWELLERY&  OBJETS  D'ART 


GEORGE  II 
JOHN  CAFE,  London  1751        27  ozs.  10  dwt. 


1\  in.  Wh 


26  NEW  BOND  STREET,  LONDON,  W.l 

TELEPHONE:  MAYFAIR  0458  CABLES:  TESSIERITE  LONDON 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


IVORY 
HAMMER 
II 


45s 


The  Year  at  Sotheby's 

A  lavishly  illustrated  volume  which  is  a  colourful 
record  of  some  of  the  more  important  works  of  art, 
paintings,  porcelain,  silverware,  etc.,  which  have 
pa,ssed  through  Sotheby's  sale  room  during  the 
course  of  the  past  year.  The  text  is  supplied  by 
writers  expert  in  their  specialised  fields  and  some 
light  relief  is  provided  in  a  short  story  by  wolf 
mankowitz.  An  ideal  gift  book. 
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Members  of  the  British 
Antique  Dealers'  Association  Ltd. 


BIGGS 

of  MAIDENHEAD 


ESTABLISHED  1866 

Open  all  day  on  Saturdays 


V 


18th  Century  Mantel  Clock  with  eight-day  striking  verge  movement,  by  James  Cox,  with  brilliantly  painted 
Battersea  enamels  on  red  enamel  background  in  a  beautiful  ormolu  case. 

Illustrated  in  English  Clocks  for  the  Chinese  Market,  Antique  Collector,  H.  Alan  Lloyd.  February  1951,  figure  4. 

Height  Il|  in.  width  5|  in.  depth  4J  in. 


26,  28,  30  &  32  HIGH  STREET,  MAIDENHEAD,  BERKSHIRE     tel.  26363/4, 22923 


XVII 


BRACHER  &  SYDENHAM 


(Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


A  rare  Scottish  tea  service,  Edinburgh  1742. 
Maker:  J.  Clark,  Assay  Master:  E.  Lothian,  Weight:  37  oz. 

QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 

Established:  1790  Telephone:  53724 


HAIM'S  31  Brook  Street,  London,  Wi  Tel:  MAYfair  6300 

Specialists  in  Fine  Quality  plain  Wilton  Carpets,  pastel  shades  Large  stock  Fine  Aubusson  and  Savonnerie 

Carpets  and  Rugs  of  various  sizes 
Also 

Fine  Old  Persian  Carpets 


Unusual  19th  Century  AUBUSSON 
26  x  1 5  feet 


■  >  . 


( 


0** 
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I  CENTURY  SETTING  IN 
t  'F  OUR  SHOWROOMS 


/ 


M.  HARRIS  &  SONS 

44/52  NEW  OXFORD  STREET,  LONDON  W.C.I 
Telephone:  Museum  2121  Telegrams:  Artisonne  London  WC1 


HHHH9HH 


EST  1868 


51  Bourke  Street,  Melbourne,  Victoria 


Early  17  th 
Century 

Portuguese 

painted 
cupboard  of 
Spanish 
influence 


CANOVA 

(Antiquidades)  Lda. 

Rua  do  Alecrim  117/121       Lisboa  2,  Portugal 

  Telephone  28343 


Angelo  protettore  delle  Arti 
Scuola  italiana  del  sec.  XVII 

'Vangolo' 

Antiques 
1,  VIA  ROVELLO       MILAN,  ITALY 
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WALTER  H.  WILLSON  LTD 


London  1702  by  Philip  Rollo 
Diameter  -  7  inches 
Arms  of  Bisse 


15  KING  STREET  •  ST.  JAMES'S  •  LONDON  S.W.i 


WHITEHALL  6463 


DENYS  WREY  Ltd. 

Members  of  The  British  Antique  Dealers  Association 

45  SLOANE  STREET    LONDON  S.W.I 

Telephone:  BELgravia  1813/14 

Period  Furniture  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  fine  pair  of  classical  Adam  period  carved 
and  giltwood  torcheres.  Circa  1770. 

Height  54^'  inches. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY  FINE  ENGLISH  ANTIQUE 
FURNITURE 


Wellby 


18  &  20,  Garrick  Street, 
London,  W.C.2. 
Temple  Bar  2612 

Founded  by  John  Wellby  in  1820 


Sixteen  inch  Silver  Gilt  Dish. 
Charles  I1 1674.  Weight  34  ozs  4  dwts. 


FLORENCE  TACCANI 

ANTIQUES 


Faenza,  obelischi  stemmati,  sec.  XVI.  Altezza  cm.  53 

24,  VIA  S.  SPIRITO,  MILAN 
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£.  Boiidin  Le  long  de  la  Touque,  Marie  Haute,  'gy  Oil  14  X  225  inches 


XIX  and  XX  Century  French  Paintings      26  November— 19  December,  1964 

THE  LEFEVRE  GALLERY 

30  BRUTON  STREET       LONDON  W.l 

TELEPHONE:  MAY  2250         CABLES:  DRAWINGS,  LONDON  W.l 


DELOMOSNE  AND  SON 

LIMITED 

Antique  Porcelain  and  Glass 


A  very  rare  English  opaque  white  glass  Vase  finely 
enamelled  with  Chinese  figures  in  a  rococo  cartouche 
and  sprays  of  flowers  in  famille  rose  style. 
Height:  6J  in.  Circa  176J 

4  CAMPDEN  HILL  ROAD 
KENSINGTON    LONDON  W.8 

TELEPHONE:    WESTERN  1804 
CABLEGRAMS:  DELOMOSNE,  LONDON  W.8 

MEMBERS  OF  THE  BRITISH  ANTIQUE   DEALERS  ASSOCIATION 


Early  Roman  period  Acquasantiera  in  polished  stone 
One  of  a  pair 


FRANCO  GEI 

ANTIQUES 
1  VIA  HOEPLI  (Agnello  18)  MILAN  (ITALY) 


HENRY  SPENCER 


S  SONS  ===^S 

ESTABLISHED  1840 

Eric  C.  Spencer,  C.B.E.,  M.A.  (Cantab.),  F.R.I.C.S.,  F.A.I. 
Rupert  W.  Spencer,  M.A.  (Cantab.),  F.A.I. 
H.  Michael  Spencer,  F.R.I.C.S.,  F.A.I. 
L.  M.  Seymour.    W.  E.  Peck,  F.A.I.    Harry  C.  P.  Spencer,  A.A.I. 

of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

RETFORD  SALEROOMS 

HENRY  SPENCER  AND  SONS 
TWO-DAYS  SALE 
I Oth  and  I  Ith  DECEMBER 
XVIII  and  XIX  Century  FURNITURE 

Works  of  Art.  Paintings 
Illustrated  Catalogues  2/6.  (from  Retford  office) 

20  The  Square,  RETFORD,  Notts. 

Telephone  2 $3  1-4 

And  at  SHEFFIELD,  WORKSOP, 
SCUNTHORPE,  BRIGG  and  WINTERTON 

VALUATIONS  FOR  ALL  PURPOSES 
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George  11  Silver 


A  pair  of  7k"  square  waiters  1738  by 
Paul  Crespin  of  London. The  Arms  are 
thoseof  Grey,  possibly  Sir  Henry  Grey, 
1st  Baronet  of  Howick.  High  Sheriff 
of  Northumberland  1736. 


mm 

By  Appointment 
to  H  M. 
The  Queen. 
Silversmiths 
&  Jewellers 


ASPREY  IN  THE  CITY.  The  City  man  will 
find  a  usefully  close-at-hand  service  at 
Asprey  and  Birch  Er  Gaydon,  1 53  Fenchurch 
Street  where,  besides  the  comprehensive 
stock  held,  any  pieces  can  be  sent  from 
Bond  Street  at  short  notice. 


ASPREY  &  CO.  LTD.  165/169  NEW  BOND  STREET  LONDON  W1  •  Telephone  HYDe  Park  6767 


GREGORY  &  CO.. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephones:  Mayfair  2608/9/0,  2066 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.l 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
C  A  R  P  E  T  S 
C  HA  N  DEL  I  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T I ONS 
ELECTRICAL  WORKS 
H  E   A  TING 


VALUATIONS 

A  very  fine  faded  mahogany  Sheraton  bow  fronted  sideboard  with  satin- 
wood  inlay  c.  1790,  length  5  ft.  3  in.,  depth  2  ft.  6  in.,  height  2  ft.  11  in. 

An  unusually  fine  pair  of  glass,  bronze  and  ormolu  candelabra  c.  1800, 
height  1  ft.  5  in. 

One  of  a  superb  pair  of  carved  and  gilt  mirror  frames  of  the  Hepplewhite 
period  c.  1775,  height  3  ft.  10  in.,  width  2  ft. 


MARTIN  &  Co.  Ltd.  of  CHELTENHAM 

GOLDSMITHS  AND  SILVERSMITHS  SINCE  1806 


W  i 


Pair  of  George  III  silver  chamber 
candlesticks  1765  by  Wm.  Cafe 


Pair  of  George  II  silver  salts 
1747  by  George  Wicks 


Promenade 


CHELTENHAM 


George  III  silver  hot  water  jug 
1783  by  John  Schofield 


Telephone  22821 
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t 


'Paysage  au  portes  de  Troyes'  c.  1950  by  Camille  BOMBOIS  'Le  Sacre  Coeur'  by  Louis  VIYIN 

Canvas  16J"  x  13"  Canvas  18J"  X  15" 


Les  Peintres  Naifs  II 

including  paintings  by 

ADAMOFF  •  BAUCHANT  ■  BOILAUGES  •  BOMBOIS 
BOUQUET  •  CROCIANI  •  EVE  •  GHIGLION-GREEN 
HADDELSEY  •  LLOYD  •  OLLIVARY 
RIMBERT  •  VIVIN  •  WALLIS 

i st  -  igth  December  1^64 

TOOTH 

Established  1842 

j  i    B R  U T 0 M  STREET 

LONDON    W i 

Tel:  GROsvenor  6741  Cables:  INVOCATION  LONDON 


\x\  II 


PATOU 


Eau  de  Joy  £3.17.6 


Joy  £5.10.0  to  £57.0.0 


DUITS 


LTD 


Finest  examples 
of 

iyth  century  Dutch  Masters 


6  DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.i 

Telephone:  Whitehall  7440 


Venice,  Vczzi  Factory,  1720-27 
Painted  in  blue 
Mark,  '  Yen" ' 


ENRICO  QUESTA 

Antique  Porcelain 
and  Pottery 

8,  VIA  CAMERANA     TURIN  ITALY 


EUROPE'S  LEADING  DIRECTORY 

NOW  BEING  COMPILED— 10th  Edition  of 

THE  GUIDE  EMEU 


To  appear  MARCH  1965 

Over  40,000  names  and 
addresses  in  Europe 
of  Antique  Dealers,  Picture 
Galleries,  Antiquarian 
Booksellers,  Packers, 
Restorers,  etc. 

Classified  in 

Countries,  Districts,  Cities, 
Streets  and  Specialities. 

ADVERTISING  RATES 

Available  from : 

G.  &  F.  GILLINGHAM  LTD. 
4  CREDITON  HILL, 
LONDON.  N.W.6 
Telephone:  Hampstead  5444 


B&fpi 


EDITIONS  EMER.  118-120  rue  de  Rivoli,  Paris  1°-  Lou  12-61 
EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES  OF  EUROPE 
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ur  New  York  Collection 


NEW  YORK  104  EAST  57th  STREET  PLAZA  3-8920 


'ember  of  The  British  Antique  Dealers'  Association,  Ltd.  Member  of  The  New  York  Antiques  and  Art  Dealers  Association,  Inc. 


Perez 


112  &  168  BROMPTON  ROAD, 
LONDON  S.W.3 

Telephone  -  KENsington  4411  (4  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL 
and  AMSTERDAM 

i  7th  Century  Flemish  tapestry. 
Size  9  ft.  io  in.  x  f>  Ft.  10  in.  Ret.  No.  52425 


The  permanent  Exhibition  Rooms  at  1 12  Brompton  Road  feature 
a  large  selection  of  Antique  and  Old  Oriental  Carpets  and  Rugs, 
Tapestries,  Aubussons,  Savonneries  and  Needleworks. 

Wall  to  wall  carpeting  and  Broadlooms  in  exclusive  plain  colours 
are  available  at  168  Brompton  Road. 

Perez  (Contracts)  Ltd.  will  attend  to  enquiries  from  the  trade. 


QUINNEYS  LTD 


WALTER  NEEDHAM 


Fine  18th  Century 
mahogany  settee. 

Lovely  petit  point  needlework. 

69  in.  •  27  in.  <  35  in.  high. 

A  very  lovely  settee. 


Telephone:  Chester  22836  and  23632 

Charles  I  Galleries  and  St.  Michael's  Rectory      49-61  BRIDGE  STREET  ROW,  CHESTER        Cable  Address:  'Needinc',  Chester 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF"  ART 
TOHM    THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  ftlorfcs  of  Srt 


A  group  of  early  Persian  bronze  animals  from  Amlash.  Height  of  Bull ;  2  in.  12th  -  8th  century  B.C.. 


Ten  years  ago  Amlash,  a  place  situated  in  the  mountainous 
regions  to  the  south-west  of  the  Caspian  sea.  was  known  in  the 
West  only  to  the  few  intrepid  travellers  who  had  ventured  into 
those  remote  parts. 

Then  suddenly,  as  with  so  many  of  the  discoveries  of  ancient 
civilisations,  local  peasants  came  across  some  remarkable 
pottery  figures  of  animals,  notably  bulls  of  a  highly  stylized 
form  but  of  immense  strength  and  vigour,  and  these,  finding 
their  way  to  the  art  markets  of  Teheran,  immediately  aroused 
great  interest. 

As  a  result  intensive  activity  in  the  area  of  Amlash  produced 
objects  in  large  numbers,  and  not  only  of  pottery  but  also  some 
remarkable  gold,  silver  and  bronze  vessels,  figures  and  animals. 


How  recent  are  these  finds  is  illustrated  by  the  fact  that  in 
the  great  Exhibition  of  Iranian  Art  held  at  the  Palazzo 
Brancaccio,  Rome,  from  June — August  1956  no  mention  was 
made  of  Amlash  in  the  catalogue,  while  in  the  Exhibition 
"Seven  Thousand  Years  of  Art  in  Iran"  at  the  Petit  Palais, 
Paris,  October  1961 — January  1962.  and  subsequently  shown 
elsewhere,  an  important  section  of  the  Exhibition  was  devoted 
to  objects  from  Amlash. 

There  is  no  doubt  that  this  is  one  of  the  outstanding  art 
discoveries  of  the  century  and  the  Amlash  finds  are  already 
taking  their  place  alongside  the  bronzes  from  Luristan  and 
other  early  Persian  objects  which  have  long  been  known 
to  us. 


48  Davies  Street,  Brook  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  MAYFAIR  4018 
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French,  late 
1  7th  Century 

Diameter: 
i  ft.  9  in. 


French  furniture 
and  Sculpture 


MALLETT 


Garden  statuary 
and  furniture 


_  at  r 

BourcfonnOi 


ouse 


Telephone:  MAYFAIR  2444/5 


2  DAVIES  STREET  ■  BERKELEY  SQUARE  ■  LONDON 

ENGLISH  FURNITURE— 40  NEW  BOND  STREET.  W.I 


W.I 


Telegrams:  MALETHOUS  LONDON 
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A  superb  Chippendale  harewood  cabinet  with  satinwood  and  boxwood  inlay, 
having  a  lift-up  top  and  drawers  in  the  front,  on  tapered  legs  with  carved 
acanthus  feet,  the  sides  and  panels  inlaid  with  swags. 

See  Dictionary  of  English  Furniture  by  R.  Edwards,  vol.  II,  colour  plate 
1  and  j.  Syon  House. 

Height  2  ft.  11  in. 
Width  3  ft.  5 1  in. 
Depth  i  ft.  6  in. 


4h 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 


MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON,  W.l 
TELEPHONE  GROSVENOR  7411  (5  LINES) 
AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON,  W.l 


HENDRICK  AVERCAMP 


Hendrick  Berentsz  Avercamp,  also  known  as  'de 
stom  van  Kampcn'  because  he  was  dumb,  was 
born  on  the  25th  of  January  1585,  the  son  of 
Barend  Hendricksz  Avercamp.  His  mother  was  a 
member  of  the  Meerhout  family  and  thus  Hend- 
rick was  a  grandson  of  the  famous  sage  Petrus 
Meerhoutanus. 

In  1607  he  was  known  to  be  studying  with 
Pieter  Isaacksz  and  about  16 19  he  was  probably 
living  in  Kampen,  but  it  is  very  difficult  to  trace 
his  whereabouts  during  the  greater  part  of  his  life, 
as  his  work  was  seldom  dated.  He  was,  until 
recently,  believed  to  have  died  some  time  after 
1663,  but  this  was  because  a  picture  dated  1663  and 
painted  by  his  nephew,  Barcnt,  was  wrongfully 
attributed  to  him.  Mr.  Neil  MacLarcn  in  his 
catalogue  of  the  Dutch  School  in  the  National 
Gallery,  gives  his  death  as  15th  May  1634. 

Whilst  his  early  winter  scenes  are  similar  to 
those  of  A.  Arentz,  his  style  was  based  on  that  of 
the  Flemish  followers  of  Pieter  Brueghel  the 
Elder.  The  sensitive  perspective  of  his  pictures 
with  their  winter  revellers,  skaters,  golfers,  etc. 
attired  in  bright  colours,  compares  favourably 
with  the  earlier  works  of  Esaias  van  dc  Velde,  but 
Avercamp's  are  stronger  and  appear  more  elegant 
and  the  skies  are  always  cool,  silver-grey  and 
thinly  painted.  His  works  are  the  forerunners  of 
those  by  van  Goyen,  van  der  Neer,  Aelbcrt  Cuyp 
and  Jan  van  dc  Capelle  and  are  treasured  as  being 
some  of  the  most  lively  and  colourful  in  the  whole 
of  Dutch  Art. 


A  Winter  Scene  by  Hendrick  Avercamp. 
The  National  Gallery,  London. 


Although  the  members  of  The  British  Antique  Dealers'  Association  cannot  take  credit  for  the  production  of  the  various  Works 
of  Art  in  which  they  deal,  they  can  take  pride  in  the  presentation  to  the  public  of  these  articles  of  national  heritage  produced  by 
the  craftsmen  of  the  past.  Their  aim  is  to  pass  on,  to  all  those  interested,  the  knowledge  which  comes  to  light  from  time  to  time 
concerning  the  articles  in  which  they  deal,  enabling  them  to  describe  their  wares  and  to  help  piece  together  a  history  of  the 
domestic  and  decorative  arts. 

The  Association  was  founded  in  1918  and  was  brought  into  being  to  further  the  interests  of  those  engaged  in  buying,  selling  or 
collecting  Antiques  and  to  foster  a  high  standard  of  integrity  among  those  engaged  in  the  trade. 


A  booklet  price  5s.  post  free  (One  Dollar  in  the  U.S.A.)  giving  the  names  and  addresses 
of  over  five  hundred  established  dealers  in  antiques  and  works  of  art  who  are  elected 
members  of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 

THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  RUTLAND  GATE,  LONDON,  S.W.  7 


KENSINGTON  4128  &  2102 
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A  Superb  Pair  of 
Finely  Carved  Pinewood 
Chimneypieces 
of  the  Adam  Period 


Length  of  Shelf 
Total  Height 
Opening  Width 
Opening  Height 


S'  6" 
4'  H" 
3'  9l" 
3'  8A" 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM 
LONDON  S.W.6 
Telephone:  FULham  137^-7 


*  -9 


To  be  published 
November  16, 1964:  42s. 

Clotli  bound     By  post  44/6  (USA  $6.00)     Profusely  illustrated 

The 

Connoisseur 
Year  Book 
1965 

■  Edited  by  Alan  Osborne 


contains  much  factual  information  not  readily  obtainable  elsewhere; 
it  also  contains  four  colour  plates  and  more  than  170  black  and 
white  illustrations.  120  pages  11  in.  x  8i  in. 


Contents 

A  review  and  comment  on  things  seen  at 
auction 

Collecting  (i)  an  auctioneer's  view 

j.  wood  palmer  :  An  inheritance  re-born 

prof,  rene-jean  clot  :  Collecting  (2)  a 
collector's  view:  'heaven  and  hell' 

alan  fern  :  Enthusiasm  informed  :  the 
growing  collection  of  Mr.  and  Mrs.  Lionel 
C.  Epstein  of  Washington  D.C. 

j.  p.  palmer  :  A  Young  Collector  of  Blanc 
de  Chine 

george  l.  stout  :  The  Gardner  Museum, 
Boston 

tom  l.  freudenheim  :  Judaica  art:  Mich- 
ael M.  Zagayski's  Collection 


ketth  Roberts  :  Rembrandt's  The  Feast  of 
Bclshazzar 

ronald  G.  cooper  :  Slip-decorated  pottery 

eric  delieb  :  Georgian  and  Victorian  Silver 
Caddy-Spoons 

Some  Gallery  acquisitions  of  the  year 

Helena  hayward:  Thomas  Johnson  and 
rococo  carving 

wolfgang  fischer  :  Egon  Schiele  and  the 
spirit  of  Vienna  before  1918 

alan  osborne  :  A  profile  of  Norman  Reid, 
Director  of  the  Tate  Gallery 

sir  william  emrys  Williams:  Paradoxes 
and  Patrons 

Some  Notable  Art  Books  and  Publications 
issued  in  1963-4 


The  Connoisseur  Year  Book  is  not  included  in  any  subscription,  but  you  are  invited  to  order  it  through 
your  bookseller;  or  to  send  44s.  6d.  (six  dollars),  direct  to  London,  for  a  copy,  which  will  be  mailed  to 
you  from  London  immediately  on  publication.  We  much  regret  that  late  orders  may  be  disappointed. 
If  ordering  by  mail,  please  send  your  early  remittance  to:  The  Belgrave  Library,  22  Armoury  Way, 
London  SW  18. 
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THE   OLD   CLOCK  HOUSE 


TEL:  905 


ASCOT 


BERKS. 


One  of  a  pair  of  red  Boulle  and  contra-Boulle  commodes. 
Possibly  by  Louis  le  Gaigneur. 

A  pair  of  fine  quality  18th  Century  Georgian 
cut  glass  table  candelabra. 

18th  Century  marble  bust  of  Bacchus. 


IE  HAVE  A  LARGE  AND  VARIED  STOCK  OF  ANTIQUES  AND  GARDEN  ORNAMENTS 

Open  week-ends  -  one  hour  from  London 


LONDON 

I.  FREEMAN  &  SON  LTD. 

18  Leather  Lane,  E.C.I 


Holborn  4G33 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


NEW  YORK 

NEW  YORK  SHOWROOM 

12  East  52nd  Street 
Plaza  9-6900 


George  III 

second  course 
dishes 


Set  of  4  second  course  dishes, 
by  Andrew  Fogelberg,  London  1773. 
Weight:  92  oz.  13  dwt. 

Width:   9y  inches. 
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W.  G.  T.BURKE 

(Antique  Glass  Ltd.) 

II  ELYSTAN  STREET 
CHELSEA,  S.W.3 

Tel.  Ken.  6074 


Specialist  in 
OLD  ENGLISH  AND  IRISH  GLASS 

(Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


Size:  6  ft.  2  in.  x  4  ft.  2  in.  (1.85  m.  y  1.28  m.) 


\  OF  ENGLISH  SOHO  EARLY  18th  CENTURY 
E' TRY  PANELS  circa  1720 


:|sh  colours,  fine  weave,  in  excellent  condition. 

:  is  from  Bernard  van  Orley's  designs  for  'Months 
of  the  Year'  Series. 


.  Marillier's  English  Tapestries  of  the  18th  Century  p.p. 
61-67,  pi.  21b  'February'  and  pi.  23b  'October' 


MAYORCAS  Ltd 


Member  of  the  BAD  A  Ltd 


38  Jermyn  St.  St.  James's   London  S.W.I 

MAYfair  4195 


'OCTOBER1 


Size:  6  ft.  2  in.  x  4  ft.  2  in.  (1.85  m.  x  1.28  m.) 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2  %# 
Telephone:  Chancery  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 


MAYfair  6240 
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LEGGATT  BROTHERS 

ESTABLISHED    I  8  2  O 


Oil  Painting 

Swag  oj  Flowers;  roses,  pinks,  viburnum,  thistle  and 
honeysuckle  suspended  from  a  blue  ribbon 

by  CHRISTIAN  LUYKX  Circa  ibeo 

Signed  in  Monogram 

Painted  on  Panel  size  17J  X  1  3 £  inches 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  Whitehall  3772  and  3252  Cables:  Leggabros,  London  S.W.i 


Marlborough 


Oskar  Kokoschka  Almond  Tree 
from  the  Apulian  Journey  scries 


lithograph 

\<)l  ■  26%  inches 


Opening  of  Marlborough 
Lithograph  Department 

Exhibition  November  -  December  1 964 

New  lithograph  scries  published  by  Marlborough  Vine  Art  Limited 

Oskar  Kokoschka    King  Lear*  (17  sheets) 

Hellas  (26  sheets) 

Apulian  Journey  (25  sheets) 
(*Ganymcd  original  edition) 

John  Piper    Churches  of  England  (25  sheets) 

and  new  lithographs  by  Henry  Moore, 

Graham  Sutherland,  Sidney  Nolan,  R.  B.  Kitaj,  etc. 


Marlborough  Fine  Art  Limited 

39  Old  Bond  Street    London  W.i 
Telephone:  Mayfair  5 161 
Cables:  Bondartos 


DORSET  GALLERIES 
J.  A.  FREDERICKS 

(Member  of  The  British  Antique  Dealers  Association) 

WISHES  TO  PURCHASE 
OLD  ENGLISH  FURNITURE 

49  DORSET  STREET,  BAKER  STREET,  LONDON,  W.I  Welbeck  8934 


Hyde  Park  4.7  1  i 


COIN  &  MEDAL  SPECIALISTS 

Collections  and  rare  pieces  wanted 
Catalogue  of  English  Coins  l4/9d  including  postage 

A  list  of  catalogues  and  other  publications  on  request 

B.  A.  SEABY  LTD. 

65  Great  Portland  Street,  London  W.I    Telephone  LANgham  3677 


Also  Early  Paintings 


CHARLES  MORSE 
Earls  Colne 
Nr.  Colchester 
Essex 

Tel:  Earls  Colne  270 
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AS-LUMLEY  ltd. 


3   BURY  STREET,    ST.  JAMES'S 

LONDON,  S.W.I     WHITEHALL  4732 


A  GEORGE  m  SILVER  BEER  JUG 
BY  FRANCIS  CRUMP   LONDON  1763 


C.  T.  LOO  &  C 


Ancient  Chinese  Art 
48,  Rue  de  Courcelles 

PARIS 


Bronze  ritual  vase  "Ting",  China,  Shang  period,  I  Ith/I2th  Century  B.C. 


PhlUp&WdDOMBEY 

specialists  in  fine  French  antique  clocks 
9  Shepherd  Market,  London,  W.l  GRO  3385 
174  Kensington  Church  Street,  W.8       BAY  7100 


Fully  illustrated  brochure 
which  shows  a  magnificent 
selection  of  clocks  including 
Boulle,  Ormolu,  Sevres, 
Porcelain,  Enamel,  etc. 
Price  25/- 

All  clocks  in  perfect  working 
order. 


A  rare  Louis  XV  bracket  clock 
with  cockerel  surmount.  The 
brown  tortoise-shell  is  inlaid  with 
brass  in  floral  motifs.  The  chased 
brass  dial  has  blue  and  white 
enamel  numerals,  black  hands 
and  is  signed  Julian  Le  Roy 
Paris.  (Circa  1730.) 

Height  of  clock  36  in., 
width  18  in.,  depth  7$  in. 

Height  of  bracket  13  in., 
width  18  J  in.,  depth  o£  in. 


THE  FINEST  STEAKS  IN  THE  WORLD 


Selected  for  discerning 
connoisseurs  at  London's 
original  steak  house 

EMU  LA  TED  -BUT  NOT  EQUALLED 

PARAMOUNT  GRILL 

14-15  IRVING  ST.,  LEICESTER  SQ. 
LONDON,  W.C.2. 

FULLY  LICENSED 
RESERVATIONS  —  WHItehall  0744 

Open  until  midnight  — 7  days  a  week 
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MELCHIOR  DE  HONDECOETER  1636-1695 

Portrait  of  the  child  Ann  Reijnst.  In  the  background  can  be  seen  the  castle  of  Drakesteijn  (The  Netherlands),  the 
country  seat  of  Princess  Beatrix  of  Holland.  Height  50  in.  (I  27  m.),  width  78%  in.  (2  m.).  Signed  on  the  right  on 

the  pedestal,  M.  DE  HONDECOETER. 


OLD  MASTER  PAINTINGS  and  DRAWINGS 

OF  THE  XVIIth  and  XVIIIth  CENTURIES 


CAILLEUX 

136,  Faubourg  Saint-Honore 

PARIS 


PRIDES  ,/ 
LONDON  u 


An  extremely  elegant  Hepplewhite 
sideboard  of  fine  faded  mahogany, 
with  a  serpentine  shaped  front  and 
sides.  5  ft.  2  in.  wide. 


f 


0 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3U80 


4- 


v 


mm 
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Cast  silver  tea  caddy  by  Edward  Farrell, 
London  1817.  24  oz. 


Laird 
CLOWES 
Ltd. 


25 

Beauchamp  Place, 
London,  S.W.3. 

Knightsbridge  8476 


Unmarked:  English  circa  1740. 


Cast  silver  statuette  of  edward  vii 
signed  F.  W.  Doyle  Jones  1910. 12|  in.  41  oz.  10  dwt. 
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WtntfreH  Williams 


(SanttqueS) 


HOCHST 

A  delightful  group  of  children  decorated  in  soft  pastel  colours.  Modelled  by  J.  P.  Melchior 
circa  1770.  Blue  wheel  mark.  Height  5A  inches.  Brilliant  quality  and  condition. 

(Roder  illustrates  the  model,  plate  68,  no.  363.) 


MEISSEN 

A  beautiful  teapot  with  solidly-gilded  handle  and  spout,  brilliantly  painted  with  a  continuous 
landscape,  figures  and  river  scenes  by  J.  G.  Hcintze.  Circa  1740.  Crossed  swords  mark. 

Height  4  inches.  Finest  quality  and  in  splendid  condition. 


Coloured  transparencies  are  available 

38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


Tel:  Eastbourne  780 


OPEN  ALL  DAY  SATURDAYS 


Cobles:  Antiquity,  Eastbourne 


CECIL  DAVIS 

3  GROSVENOR  STREET 
LONDON,  W.1 


LTD 


This  fitment  was  custom-built  for  Mr.  Lloyd  of 
Marlborough  Galleries  for  his  Town  pied-a-terre.  Behind 

the  Gabriel  Lamunte  (1909)  is  a  spacious  storage 
cupboard.  Below  it,  a  drinks  bar  pivots  out  of  sight  when 
not  in  use. 


Chippendale's  Workshops 


(Dept.  C.1)  34-36  Davies  Street,  London,  W.1    MAYfair  9358  9  0 
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Peter  van  Lint  (1609- 1690) 


31 J  X  25*  inches  (Soi  x  65$  cm.) 


Old  and  Modem  Masters  purchased 

57jermyn  Street  London  SWi  Mayfair  6981 


Gallery  Lasson 


XLIX 


LAVOINE 


AVENUE    KLEBER,     Tel:    PAS-07-67,  PARIS 


'IS, 

*    *  *  / 


URBINO  Jug-XVIth  Century- Height:  II  in 
South  Kensington  exhibition  1862,  no.  5283 
From  the  collections  of: 
Mr.  Carruway.  Baron  Lionel  de  Rothschild, 
Prince  Nicolas  de  Roumania 


URBINO  dish-Patanazzi  Workshop 
XVIth  Century- Diameter:  13  in. 


DECORATION 

WORKS  OF  ART 


BEAUCHAMP  GALLERIES 


MEISSEN  figures  of 
Lady  and  Gallant,  seated 
upon  rockwork  and  hold-l 
ing  bowls.  Modelled  by  jj 
J.  KANDLER,  7  inched 
high,  c.  1750. 


8  BEAUCHAMP  PLACE,  LONDON  SW3 

Telephone:  Kensington  5716 


M  SBt  Cole 
I 


IMIli.i.uw  jttttoMH  ^1.^ 


A  fine  set  of  three  jars  and  covers  in  Chinese  Blue  and  White  porcelain, 
attractively  decorated  with  a  design  of  'Antique  bronze  vessels  grouped  in 
threes,  with  the  centre  vessel  in  each  case  containing  a  flower  arrangement 
on  one  side  and  the  other  with  two  feathers',  the  vases  are  separated  by 
various  symbols  of  Buddhistic  influence,  covers  decorated  vessels  and  a 
palmate  leaf  border.  Height  8  in.  Period  K'ang  Hsi  (1662-1722) 


Douglas  J.  K.  Wright 

(Member  of  The  B.A.D.A.) 

Antique  Oriental  Works  of  Art 


17  PICCADILLY  ARCADE,  LONDON  SU  i 


HYDE  PARK  6496 


;  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

;  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  CAL  3038 

,            Member  of  The  British  Antique  Dealers  Association 

9  ! 

RALPH  GOX 

THE  OLD  GREETHAM  INN 
STRETTON,  RUTLAND 

(Great  North  Road) 
Tel:  Castle  Bytham  340 

One  of  an  interesting  set  of 
three  mediaeval  English  pan- 
els in  carved  oak,  depicting 
Edward  III,  The  Garter  Arms, 
and  King  Solomon. 
(Each  panel  measures  13i 
in.  square) 


Member  of  The  British  Antique  Dealers  Association  Ltd. 
Also  at  39  STEEP  HILL,  LINCOLN    Tel:  22463 
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TREVOR 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


I  jsual  pair  of  Chippendale  armchairs  in  the  Chinese  taste,  the 
j  any  of  fine  colour  and  patination.  Having  'cluster'  legs  with 
||  :et.  English.  Circa  1770 


Extremely  rare  Sheraton  table  in  rosewood  having  fitted  top 
drawer  and  with  beautifully  painted  panels  of  floral  marquetry. 
English.  Circa  1795.  Height  2  ft.  5  in.  Width  2  ft.  Depth  1  ft.  6  in. 


Fine  Regency  brcakfront  cabinet  in  rosewood  of  excellent  colour  and  patination.  Having  gilt  enrichments  and  marble  top.  English. 

Circa  1 8 10.  Length  4  ft.  7  in.  X  16  in.  deep  X  3  ft.  1  in.  high 

TREVOR-ANTIQUES  OF  BRIGHTON,  14  &  15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 
$  1  all  Saturday  Telephone:  BRIGHTON  26712/29586       Cables  and  Telegrams:  TREMAR,  BRIGHTON 


D.  M.  &  E 


MANHEIM 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
and  Art  and  Antique  Dealers'  League  of  America 


LONDON 

69  Upper  Berkeley  Street,  Portman  Square,  W.l 

Telephone:  PADdington  6595     Cables:  Vivantique,  London  W.l 

NEW  YORK 

46  East  57th  Street,  New  York  22,  N.Y. 

Cables:  Vivantique,  New  York 


STAFFORDSHIRE  POTTERY 

This  delightful  group  depicts  a  couple  seated  on  a 
vellow  garden-seat.  The  young  man  pleads  his  suit 
and  holds  a  ring,  while  the  girl,  holding  a  hook  and 
m  IIdw  sunshade,  modestly  considers  his  proposal. 
A  tablet  hears  the  title  "PERSWAITION"  (sic). 
Beautifully  coloured,  on  green  hase  scrolled  with  red 
and  blue,  the  group  is  7  ,l  inches  high.  Circa  1820. 

We  have  a  number  of  other  rare  and  amusing  groups 
in  stock 


A  Russian  silver  teapot 
MOSCOW  1754 
6  inches  high 

H.  S.  WELLBY 


Member  of  the  B.A.D.A.  Ltd 


Antique  English  and  Continental  Silver 

t,  W.i 

Telephone:  Hyde  Park  1597 


16c  Grafton  Street,  W.i 


A  fascinating  early  19th  Century  gold  musical  seal  of  French 
origin;  when  wound  the  'instrument'  plays  a  delicate  contem- 
porary air. 


For  gifts  that  are  cherished 


CAMEO  CORNER 


26  MUSEUM  STREET,  LONDON,  W.C.I 

MUSeum  0401  Saturday  closed  all  day 

Open  every  Thursday  until  6.30  p.m. 
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FINE  TAPESTRIES,  SAVONNERIE  and    AUBUSSON  CARPETS,  NEEDLEWORK  and  BROCADES,  ENGLISH    and    FRENCH  FURNITURE 

(and  at  36  HIGH  STREET,  OXFORD  fjO             /T  70  SOUTH   AUDLEY  STREET, 

Telephone:  Oxford  44197.)  \T)             IJ\</>Sri  LONDON,  W.I 

(Member  of  The  British  Antique  Dealers'  Association  Ltd.)  "  (7^  Telephone:  HYDe  Park  5288 


An  excellent  Agra  rug.  The  field  of  wine  red  colours  with  a  design  of  lotus  flowers  and  cloud  bands,  surrounded  by  blue  border. 

Size:  I  I  ft.  7  in.  ■  6  ft.  2  in. 


HOWARD 

(ANTIQUES)  LIMITED 

8  DA VIES  STREET    BERKELEY  SQUARE 
LONDON  W.l 

Telephone:  Mayfair  2(>28    Cables:  Howtique.  London 


ANNOUNCEMENT 
We  proudly  advise  the  Opening  of  our 
additional  new  premises  at 

36  NEW  BOND  STREET 

(next  door  to  Messrs.  Sotheby  &  Co.) 
MAYfair  4884 

where  the  finest  French,  English  and  Continental 
Antique    Furniture,    Paintings,  Porcelain,  Silver, 
Jewellery.  Ohjcls  d"arl.  Carpets  and  Tapestries  will 
he  found,  in  addition  to  those  at  8  Davies  Street, 


I  fine  and  subtly  coloured  portrait  of  the  Marquess  of  Sligo  in  the 
grounds  of  his  estate  in  Ireland 

by  Johannes  ZOFFANY  (1733-1810)    Size  32  x  26  inches. 


Gilt-bronze  horse,  ebony  base 
XVIIIth  century,  France,  height:  I8J  inches 


ANTIQUE  FURNITURE 
AND    OBJETS  D'ART 

XVIIIth  Century 


ANDRE 

MAVON 

238,  FAUBOURG     SAINT- HONORS 

PARIS 

TEL:  CARNOT  :  22  _43 


HOPKINS 


HIGH  STREET 
CUCKFIELD 

SUSSEX 
CUCKFIELD  494 

Open  all  day  Wednesday 

i  7th  and  i  8th  CENTURY  FURNITURE 
AND  WORKS  OF  ART 


A  very  fine  Sheraton  bookcase  nith  beautifully  inlaid  panels  and  rosewood  crossbanding. 
Circa  1790.  Height  7  jeet  $  inches.  Width  1  feet  8  inches.  Depth  i  foot  io|  inches. 
Also  illustrated  is  the  equally  fine  interior. 


OLD 

MASTERS 

HEIM 

109,  Fg.  St.  HONORE 

PARIS 

Tel:  BAL  22.38 


J.  B.  WEENIX  (c.  1630  -c.  1662) 

'A  scene  in  the  Roman  countryside.'  Canvas  32J  by  41  h  inches 
Signed  and  dated 


I  \  II 


OPENING  EXHIBITION 


FLOWERS  BY 
FRANCESCO  GUARDI 


NOVEMBER  25     —     DECEMBER  18 
WEEKDAYS  10-6  SATURDAYS  10-12.50 

CATALOGUES,  ILLUSTRATED  IN  COLOUR,  ARE  AVAILABLE.  PRICE  5s. 


The  Hallsborough  Gallery 


143  NEW  BOND  STREET,  LONDON  W.l 

opposite  Sotheby's 

TELEPHONE:  GROSVENOR  1925  k  4585  CABLES:  PICTORIO  LONDON,  W.l 


FRANCESCO  GUARDI  (1712-1793) 


Canvas  43  X  58  in.  (109-2  X  147-3  cm.) 


FLOWER-PIECE  WITH  BIRD 


FRANCESCO  GUARDI  (1712-1793) 


Canvas  43  X  58  in.  (109-2  X  147-3  cm.) 


FLOWER-PIECE  WITH  DRAGON  FLY 


FRANCESCO  GUARDI  (1712-1793)     Canvas  43  X  58  in.  (109-2  X  147-3  cm.)      FLOWER-PIECE  WITH  BASKET  AND  HOLLYHOCKS 


OPENING  EXHIBITION 

FLOWERS  BY 
FRANCESCO  GUARDI 


CESCO  GUARDI  (1712-1793)  Canvas  57  X  80  in.  (145  *  203  cm.)  STILL  LIFE  OF  FLOWERS  AND  FRUIT  WITH  PARAKEET 


The  Hallsborough  Gallery 

145  NEW  BOND  STREET,  LONDON  W.l 

opposite  Sotheby's 

TELEPHONE:  GROSVENOR  1925  &  4585  CARLES:  PICTORIO  LONDON.  W.l 


GIFTS 
FROM 
HUNGARY 


exported  by: 

ARTEX 

HUNGARIAN 
FOREIGN  TRADING  COMPANY 

Budapest    6  2.  P.O. B.  167. 


Lovers  of  beautiful  things  find 
Maples  Antique  Galleries  both  fascinating  and  rewarding. 
A  remarkable  collection  of  Antiques  of  every 
description  is  to  be  found  here-in  fact,  one  of  the 
most  comprehensive  selections  in  London. 

Valuation  for  Insurance  and  Probate 

MAPLE  &  CO.  LTD. 

Member  of  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.    TEL:  EUS  7000 
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A  North  Italian  fresco  depicting  the  Madonna  and  Child.  School  of  Verona.  Early  fifteenth  century. 

Height  6  ft.  8  in.,  width  i  ft.  o£  in. 

PHILLIPS  of  HITCHIN  (antiques)  LTD. 

Che  Qtylanor     Tfouse  ^Jfilcliiu  ceteris. 

Telephone  Hitchin  2067  Telegrams  Phillips,  Hitchin 


Sculpture  by 
Maryon  Kantaroff 


Red  Still  Life  with  Narcissus 
Robert  Walls 


december  10  31 

Robert  WALLS 


paintings  ~t 


SABIIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


Maryon  KANTAROFF 

sculpture 

drian  galleries 

5-7  porchester  place    marble  arch    W2    pad  9473 


Specialists  in 
English  18th  Century 
paintings  and  drawings 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
ETCHINGS  AND  WOODCUTS  BY 

KNOWN  AND  UNKNOWN  ARTISTS  Open  daily  10-6 


OMELL  GALLERIES 

22  BURY  STREET    ST.  JAMES'S 
LONDON  S.W.  I 

FINE  CONTEMPORARY  and  19th  CENTURY  PAINTINGS 


BROADWAY  ART  GALLERY,  Broadway,  Worcs. 

Telephone  Broadway  3237 

Impressionist  and  20th  Century  Paintings 
SPANISH  MASTERS 


HANS  GALLERIES 

40  Duke  Street    St.  James's    London,  S.W.I 

commission  artists  to  paint  portraits  from  sittings  or  photo- 
graphs. Examples  of  recent  portraiture  by  Royal  Academy 
Exhibitors   on    permanent  exhibition    at    the  Galleries. 
Closed  Saturdays  except  by  appointment. 

Write,  call  or  telephone:  WHItehall  4008-9 


Hal  O'Nians 

Old  Master  Paintings  and  Drawings 
6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 

Telephone:  Whitehall  9392 


14  DUKE  STREET  (1st  Floor).  St.  James's.  London  S.W.1.  WHItehall  1794 
(Entrance.  Mason's  Yard) 

Permanent  Exhibition  of  Dutch  17th-century  seascapes 


THE 
ENGLISHMAN'S 
CHAIR 

JOHN  GLOAG 

The  origins,  design  and  social  history  of  seat  furniture  in 
England  from  the  fifteenth  to  twentieth  century. 

300  illustrations  6 p. 

write  for  a  prospeitus  to: 

ALLEN  &  UNWIN  40  museum  st.,  london,  w.c.i 


NITA  MILLER 

offer  a  wide  selection  of 

TABLE  LAMPS 

and  create  eiegant  shades 
for  them  in  three  days 

Nita  Miller,  63 a  Grosvenor  Street,  W.i     Mayfair  0951 


I 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  Queen  Mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


■ 


By  Appointment 
Antiquaries  op  Chinese  Works  op  Art 
to  H.M.  the  Kino  of  Sweden 


JOHN  SPARKS 


LIMITED 


Cfjineft  Morfe  of  &rt 


Scrooge  ladles  out  the  'smoking  bishop'  10  Boh  Cratehit. 
<  ,od  bless  us  all! 


CJ°.  ViNTER !  Addison's  Sir  Roger  thought  it  well  'that  Christmas 
Ml/ should  fall  out  in  the  middle  of  winter".  Probably  snug  in  a  winged 

armchair  with  his  feet  to  the  fire,  ignoring  the  draught. 
Elsewhere  it  falls  in  the  middle  of  Summer. 
Seasons  may  confuse.  The  Spirit  never. 

Out  of  our  murk  and  mist,  rain  and  cold,  frost  or  ice,  we  find  colour, 
and  the  urge  to  give. 

Colour  is  extraordinary.  At  No.  120,  a  high  ceiling  has  been  painted  a 
strange  colour.  The  unexpected  result  is  that  under  it,  varied  tones  of  glass, 
china  and  wood  all  hold  true.  Harrington  now  concentrates  his  English 
pieces  at  No.  120,  and  French  ik  Continental  (with  early  oak  and  walnut) 
at  No.  125. 

Nearby,  at  Barling's,  a  fifteenth-century  Burgundian  Madonna  in 
stone,  three  feet  high,  with  a  face  both  aware  and  human,  reminds  us  of 
Giving  in  its  fullest  aspect. 

And  the  small  bozzctti  by  Pietro  Bracci  (c.  1700)  at  David  Peel's — a  pair 
of  terracotta  angels  completely  in  the  Bernini  tradition — smile  gently  in 
wonder  and  delight. 

A  tea  set  on  a  salver  at  Gilbert's,  is  an  irresistible  reminder  of  Hogarth's 
Marriage  a  la  Mode.  Except  that  he  placed  the  Wife's  famous  tantrum  at 
breakfast.  The  small  bullet  teapot,  sugar  bowl  and  tri-footed  cream  jug  arc- 
by  different  makers,  but  all  flat  chased  in  Huguenot  fashion,  as  is  the  salver, 
and  they  were  all  made  in  London  between  1729  and  1736,  the  last  two  by 
Lewis  Pantin,  a  well-known  Huguenot  craftsman. 

The  D'Inzco  brothers  of  today  have  made  certain  that  we  respect 
Italians'  horsemanship.  Ubaldo  and  Gaetano  Gondolfi  must  have  felt  the 
same  rapport  with  the  Horse,  judging  by  the  vivid  modelling  of  their  three 


Ayer  &  Co.  (Antiques)  Ltd. 

at  No. 

130 

Barling  of  Mount  Street  Ltd. 

at  No. 

112 

Gilbert,  A.  B.  (Belfast) 

at  No. 

91 

Harrington,  R.  L.  Ltd. 

at  No. 

120  &  125 

Kerin,  Gerald  Ltd. 

at  No. 

9 

Mann  &  Fleming  Ltd. 

at  No. 

120b 

Peel,  David  &  Co.  Ltd.  (at  No.  2  Carlos  Place,  Mount  Street) 
Pratt,  Stanley  J.  Ltd.  at  No.  27 

Sparks,  John  Ltd.  at  No.  128 

Stelman,  N.  (Antiques  Corner  Ltd.)  at  No.  104 
Waddingham,  Walter  at  No.  99 


MOUNT  STREE 


terracottas  of  Arabian  horses  (now  at  Waddingham's)  done  at  a  tin 
c .  1 770,  when  we  seem  to  have  been  ignorant  of  the  Arab  strain. 

There  is  a  pride  of  white  marble  Regency  lions  at  Aycr's.  All  strong) 
modelled  with  curly  manes  that  invite  stroking.  The  lively  pair,  walkir 
with  bared  teeth,  are  on  marble  plinths,  while  the  third  and  larger  lion 
recumbent  with  tail  curled  beneath  him.  Is  the  fascination  of  lion  models 
the  faint  threat  that  lurks  beneath  the  smooth  curves? 

If  'Prinny'  had  not  lived,  he  would  have  had  to  be  invented.  So  mud 
did  he  enliven  Fashion.  Until  Yesterday,  nervous  debutantes  were  afraid  * 
three  feathers  falling  off  as  they  curtsied  and  chairs  with  'Prince  of  Wal 
Feathers'  remain  popular.  Mann  &  Fleming's  have  a  fine  painted  pair, 
Hepplewhite  design,  with  the  original  paint  in  soft  colours,  the  Feathe 
prominent. 

Living  space,  it  seems,  has  often  been  short.  At  Stanley  Pratt's,  amor 
other  mechanical  'patent'  furniture,  there  is  one  of  Mr.  Pocock's  Syt 
pathetic  Tables  (its  brass  plate  gives  his  address  as  Southampton  Stred 
Covcnt  Garden,  and  he  was  there  181 3-17):  beginning  as  a  small  side-tab 
of  18  inches  deep,  it  can  end  as  a  dining  table  of  10  ft.  3  in.  long  ! 

Returning  to  a  thought  of  Christmas  gifts,  Stelman's  have  a  mod 
sailing  ship  in  mother  of  pearl,  24  ■  22  inches,  full  rigged  for  a  moonlig 
sea,  the  sails  of  large  concave  pieces  of  mother-of-pearl,  c.  1830. 

For  a  Christmas  puzzle :  at  Kerin's,  who  would  expect  to  find  a  pair 
small  naval  guns,  on  original  carriages,  that  smack  of  the  Napoleonic  war] 
with  a  patina  as  if  off  a  wreck?  Clues — near  the  muzzle  a  large  N  and  t 
motto  Honi  soit  qui  mal  y  pense,  midway  down  the  barrel  a  befeather 
crown,  nearer  the  breech  a  large  and  complicated  coat-of-arms,  beneath 
Loyaulte  tia  Honte.  Whose  ship  ?  All  decorations  cast.  V.  WARRED 


18th  &  19th  Century  English  Furniture  and  Porcelain 
Early  Furniture,  Chinese  &  European  Works  of  Art 
Antique  &  Modern  Silver  &  Old  Sheffield  Plate 
English  &  Continental  Furniture  &  Works  of  Art 
English  &  Continental  Furniture  &  Porcelain,  Works  of  Art 
Antiques  /'  Decorations 
European  Works  of  Art 
18th  Century  English  Furniture,  Chimney  Pieces.  (See  back  cover) 
Chinese  Works  of  Art 

Antique  Jewellery,  Bijouterie,  Miniatures,  Boxes  &  Enamels 

18th  Century  English  Furniture,  Chinese  Porcelain,  Dutch  and  ltaliai 
Paintings 


DAVID  PEEL 

&  CO.  LTD. 

European  Works  of  Art 


PORTRAIT  BUST 
Porphyry 
Height  \1\  inches 
Roman  1st  Century  A.D. 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l 
HYDe  Park  3161 


MANN  AND  FLEMING  LTD. 


Members  of  The  British  Antique 
Dealers'  Association  Ltd. 


ANTIQUES 
DECORATIONS 


w 


Exceptional  pair  of  18th  Century 
Chinese  glass  pictures 
in  original  frames 


120"  MOUNT  STREET  LONDON,  W.l 


GROsvenor  2770 


A  pair  of  French  Empire  mahogany  Centre  Tables, 
the  tops  of  Siena  marble  moulded  round  the  rim, 
the  frieze  decorated  with  ormolu  appliques  of 
C-scrolls  and  honeysuckle,  supported  on  a  triang- 
ular, concave-sided  pedestal  with  finely  carved 
winged  gryphons  at  each  corner,  2  ft.  10  in.  dia- 
meter, 2  ft.  8  in.  high. 


AYER  &  CO.  (Antiques)  LTD. 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 

130  MOUNT  STREET,  LONDON,  W.I 

H\de  Park  2  541 


TREASURES  OF 

ANCIENT  AMERICA 

Text  by  S.  K.  LOTHROP 

of  the  Institute  of  Andean  Research 

The  wealth  of  pre-Columbian 
art  from  the  Inca,  Aztec  and 
Maya  civilisations  has  never 
before  been  reproduced  in  a 
single  volume  of  such  magni- 
tude and  magnificence.  Many 
of  the  objects  illustrated  have 
been  photographed  for  the  first 
time  especially  for  this  book. 

Treasures  of  Ancient  America 
will  be  prized  by  antiquaries 
and  collectors  of  art  books. 
85  colour  plates,  15  in  black-and-white  (tipped-in  by 
hand)  22  line  drawings  9  gns 

American  Pressed  Glass 
and  Figure  Bottles 

ALBERT  CHRISTIAN  REVI 

The  most  accurate  guide  ever  published.  Encyclo- 
paedic, handsome  and  readable,  it  gives  a  wealth  of 
information  on  this  uniquely  American  industry. 
600  half-tones  and  drawings  6  gns 

NELSON 


Italian 

Drawings  and 
Paintings  in  The 
Queen's 
Collection 


This  book  offers  a  unique 
opportunity  for  collectors  to 
acquire  full  colour 
reproductions  of  outstanding 
works  in  the  collection. 

It  contains  three  sections: 
An  anthology  of  the  Italian 
paintings  in  the  Royal  Palaces. 
A  survey  of  the  famous 
Raphael  Cartoons  in  twelve 
colour  plates 

A  selection  of  drawings  by 
Italian  Masteis  from  the  Library 
at  Windsor  Castle,  including 
drawings  by  Leonardo. 
Michelangelo  and  Raphael. 
Oliver  Millar.  Deputy  Surveyor 
of  The  Queen's  pictures,  has 
written  an  introductory  essay 
and  supplied  descriptive  notes 
for  every  illustration. 

The  Drawings  and  Paintings 
are  reproduced  by  gracious 
permission  of 
H  M.  The  Queen. 
86  colour  plates 
1H"x10r  £8.8.0. 


Published  by: 
Waterlow 
&  Sons  Ltd 

Distributed  by: 
MACDONALD 
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R.  L.  HARRINGTON  LTD. 


)ireetors: 

eginald  L.  Harrington 
4ary  T.  Holder 
1ary  C:larkc 


120  and  125  MOUNT  STREET 
LONDON  W.l 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Telephones: 

GROsvenor  1785  &  5270 
Cables: 

CHRISANT,  LONDON  Wl 


A  FEW  PIECES  FROM  OUR  CURRENT  STOCK 


T  120  MOUNT  STREET 
'.nglish 

I  pair  of  Library  Globes  dated  1782,  1  ft.  1\  in.  high 

heraton  mahogany  Bonheur-du-Jour  2  ft.  5\  in.  wide 

'wo  Chippendale  mahogany  Card  Tables  with  concertina  frames 

'.egency  mahogany  Library  Steps /chair 

everal  mahogany  Breakfast  and  Sofa  Tables 

[  selection  of  banjo  and  stick  barometers 

8th  Century  walnut  Tallboy,  3ft.  4\  in.  wide 


WORKS  OF  ART        ANTIQ  UE  S 


iiiUiiUl  fir 


AT  125  MOUNT  STREET 
French  and  Continental 

Louis  XVI  mahogany  fal front  Secretaire  and  a  similar  Vi trine, 
each  3ft.  wide 

Eight  18th  Century  French  clocks 
A  selection  of  Louis  XV  armchairs 

Louis  XVI  mahogany  demi-lune  Commode,  3  ft.  2\  in.  wide 

Early  oak  and  walnut 

Spanish  walnut  table,  3 ft.  4  in.  x  3ft.  1  in. 

French  Provincial  walnut  Sideboard,  5  ft.  11  in.  x  1  ft.  7  in. 

Various  17th  Century  oak  tables  and  other  small  pieces 


As  the  prices  of  Antiques  are  constantly  rising,  a  wise  purchase  represents  a  fine  investment 


FINE  ANTIQUE  FURNITURE     .     WORKS  OF  ART 


de  havilland 


(antiques)  ltd. 


82  fulham  road 
london  s.w.3 

telephone    KNI  9203 


HESTER  BATEMAN  Salver  with  beaded  border  on  three  claw 
and  ball  feet  8i  in.  diameter,  1784,  12  oz.  13  dwt. 


Tankard  by  HESTER  BATEMAN  fully  marked 


ALSO 

HESTER  BATEMAN  pierced  cake  basket    1790    27  oz. 
HESTER  BATEMAN  oval  teapot  1784 
HESTER  BATEMAN  pierced  pepper  pot  1788 

A  pair  of  HESTER  BATEMAN  serving  spoons  with  bright  cut  engraving    1 787 

HESTER  BATEMAN  pierced  sugar  bowl  1783 

A  pair  of  HESTER  BATEMAN  circular  salts  1783 

A  pair  of  spoons  with  bright  cut  engraving  1776 

HESTER  BATEMAN  wine  labels  (various) 

HESTER  BATEMAN  wine  funnel  1781 

HESTER  BATEMAN  marrow  scoop  1776 

Four  table  spoons  with  bright  cut  engraving  1782 

HESTER  BATEMAN  cream  jug  with  beaded  border  1784 


Set  of  4  salts  by  HESTER  BATEMAN  on  ball  and  claw  feet  with  superb  piercing,  1771     Set  of  twelve  old  English  spoons  by  HESTER  BATEMAN 


SPECIALIST  IN  EUROPEAN  PERIOD  CARPETS 
AUBUSSON  -  SAVONNERIE  -  NEEDLEPOINT 


VIEW  OF  THE  CATAN  STAND  AT  THE 
INTERNATIONAL  ANTIQUE  DEALERS  FAIR  IN  PARIS,  1964 


CATAN 


129  AVENUE  DES  CHAMPS-ELYSEES 


PARIS 


Tel:  BAL  41-71 


Galerie  Jean  de  Ruaz 

MODERN  Paintings 

RODIN 

31,  Av:  de  Friedland,  8C 

TELEPHONE:  359.73.97 

Jacques  Perrin 

18th  Century  Furniture 
Objets  d'Art 

3,  Quai  Voltaire,  7e- 
Tel:  BAB  41.33 


MARCEL  ROSENAU 

Cie.  des  Arts  Anciens,  Succr. 

ANTIQUES 

1 8th  Century  Ceramics 
23,  rue  du  Bac  7e- 

Tel:  BAB  21.83 


GALERIE 
VOLTAIRE 

J.  L.  Souffrice 

SCULPTURES  -  OBJETS  d'ART 
OLD  MASTER  PAINTINGS 
33,  QUAI  VOLTAIRE  6«- 


Genevieve  AYMONIER 


OLD  DRAWINGS 
13,  RUE  DES  SAINTS-PERES  6e. 

Tel:  BAB  26.61 


BOUTIQUE 
DANOISE 

PERMANENT  EXHIBITION 
OF  DANISH  ART 
42,  Avenue  Friedland,  8e* 
Tel:  CAR  02.92 


These  antique  dealers,  galleries  and 
decorators  will  be  delighted  to  offer 
suggestions  and  advise  you  from  the 
wealth  of  their  experience  in  the  choice 
of  furniture,  objets  d'art  and  pictures 
which  will  harmonise  with  your  home. 


BRESSET 

HAUTE  -  EPOQLT] 

5,  QUAI  VOLTAIRE  7*. 
197,  BOULEVARD  SAINT  GER* 

Pierre  de  Regaii 

XVIII  CENTURY  PORCELAE 
FAIENCES  -  OBJETS  de  VERTlj 

6,  RUE  DE  BEAUNE       Teh  LIT  42.1 


SERGUY 

Antiques  Dccoratioi 
Old  Masters    Antique  Jei 

16,  rue  de  l'Universite,| 

Tel:  BAB  09.00 


GALERIE  PERSAlU 

Aubusson  &  Savonnerie  Caj 

132,  Bd.  Haussmann  8e- 

Tel:  LAB  27.39 

34  RUE  de  GRENEIl 

TELEPHONE:  LIT  84-48 

FURNITURE  -  PAINTINS 
DECORATION -OBJETS  D\P 


MARC  GARLAN) 

Antique  Jewelry 

23,  RUE  DU  BAC  7e- 

TEL:  BAB  50.57 


•J 


A  Sheraton  lacquer  China  Cabinet,  circa  1795 
Also  the  two  armchairs  of  a  set  of  eight  Sheraton  dining  chairs 


GLAISHER  AND  NASH  LTD,  LOWNDES  LODGE,  CADOGAN  PLACE,  LONDON  S.W.I  belgravia 


Restoration 

and  conservation  of  the  antique 

Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of  Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770      Tel :  MUSeum  1 268 


Collector's  ^Treasure*  Htb. 
8=9  Cfmrcl)  Street,  HEintisor.  Perks 

Telephone:  Windsor  60157 
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OSCAR  AND  PETER  JOHNSON 

LIMITED 


WISH  THE  CONNOISSEUR 
AND  THEIR  READERS 
A  VERY  HAPPY  CHRISTMAS 


Lowndes  Lodge  Gallery,  Cadogan  Place 
London,  S.W.I 

Telephone  BELgravia  6464/6465  Cables  Artcos,  London,  S.W.I 


Oil  painting  Woodland  Scene 
By  JAMES  STARK 


CHARLES  WOOLLETT  &  SON 


Members  of  B.A.D.A. 


Extremely  rare  Derby  Kingfisher  eentrepieee 
with  six  seallop-shell  sweetmeat  trays,  in 
underglaze  blue.  6J  in.  high  and  85  in.  wide. 

(Illustrated  in  Bernard  Watney's  book  on 
English  bine  and  white  porcelain) 


59/61  WIGMORE  STREET 
LONDON  W.1 


Established  I889  Telephone:  WELbecK  8664 


I  \\Y 


WILLIAM  Ml? L READY      1786-  1863 

The  I  ock  gate 
oil  on  panel,  ll  \  X  9\  in. 


CHRISTMAS 
EXHIBITION 
OF 
SMALL 
ENGLISH  PICTURES 

ll?>°-  l93° 

Until  23rd  December 
Daily  10-5  Sats  10  12 

MAAS  GALLERY 


SIR  DAVID  WILKIE  RA  1785-1841 

Study  for  The  Village  Festival  1811 
(at  the  Tate  Gallery) 
oil  on  panel ',  5  X.  3\  in. 


15A  Clifford  Street,  New  Bond  Street,  London  W.i 

REGent  2302 


WALTER  CRIMBALDSON      (1.  1738 

View  of  London  from  Greenwich 
oil  on  panel,  10k  X  14\  in. 


JOHN  CONSTABLE  RA      1776-  1837 

View  at  East  Bergholt,  19th  August  1813 
oil  on  canvas,  4\  X  5\  in. 


o  o 

ooooooooooooooo 

O 

O  O 

o 

o 

o 

An  important  book 

o 

o 
o 

the  care  of  Antiques 

o 
o 

o 

JOHN  FITZMAURICE  MILLS 

o 

o 
o 

An  authoritative  and  comprehensive  handbook. 
Foreword  by  Dr.  A.  E.  Werner. 

o 
o 

o 

Preface  by  Norman  Brommelle. 

o 

o 

With  69  plates  and  diagrams. 

o 

o 
o 

25s.  from  all  booksellers  or  27s.  post  free 

o 
o 

o 

from  the  publishers  ARLINGTON  BOOKS 

o 
o 

o 

15  Duke  Street,  St.  James's,  London  S.W.I 

o  o 

OOOOOOOOOOOOOOO 

O 

o  o 

P.  II.  <-l III i*I 

Member:  B.A.D.A.  Ltd. 
Antiques  and  Works  of  Art 

LARGEST  STOCK  IN  THE  SOUTH  OF  ENGLAND 

Speciality:  Old  English  Cottage  Furnishing 

CHERTSEY  STREET  'LYNDHURST'  LONDON  ROAD 

GUILDFORD  GUILDFORD 

Telephone:  5750  Telephone:  61952 


CHINESE 


GALLERY 


CHINESE  FOLK  ARTS  AND  HANDICRAFTS 

40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 
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AN  EXCEPTIONAL  QUEEN  ANNE  COVERED  JlIC  date  1711 

by  John  ( liar  lie  r,  London 


FINE  ART  &  ANTIQUES 
36/37  SOUTH  WILLIAM  STREET,  DUBLIN,  2 


Dublin  73945 


Also:    H.  Kenyon    The  Old  Lcchc  House    Chester    Chester  24742 


\NTIQUE  SILVER  BY  HENRY  GREENWAY 


from  the  Collection  of 


Suite  of  antique  Georgian  silver  tureens  and  salt  cellars 
by  Henry  Greenway,  London  1781-2 

Heights  not  including  lids:  2  soup  tureens  7  in. 
4  sauce  tureens  4  in. 
6  salt  cellars  2}  in. 

Weight:  224  oz.  Perfect  hallmarks 

We  are  happy  to  answer  enquires  and  to  give  details  of  the  silver 


LOUIS  WINE  lid 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1S40 


Tel:  Dublin  73865 


TROIS  BAIGNEUSES 

by 

PABLO  PICASSO 


Charcoal  drawing 
I85  X  24  inches 


signed  lower  left:  Picasso 
dated  on  verso:  22.6.20 


WflmmER  GALLERIES  Inc. 


51  East  57th  Street 


New  York  22 


Cable  address: 
Hammergall,  N.Y. 


N.Y. 

Telephone: 
Plaza  8-0410 


PRE-COLUMBIAN 
ART 

Specializing  in 

WEST  COAST 
CULTURE 


Wilson  Galleries 
400  Canyon  Road 
Santa  Fe       New  Mexico 
Tel.  982-8911 


HOW 

ANTIQUE  SILVER 


Beer  Jug 

Dublin  1717  Maker  T.  Bolton 

Height  7}  inches  Weight  38  oz.  1  dwt. 

2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON,  S.W.i 

Telephone  &_  Telegrams:  WTiltehall  7140 


M.  NEMRY  Fine  Art 

208  West  23rd  Street 
New  York  11,  N.Y.  Tel:  WA  9-7060 


Venus  desarmant  V Amour 
JEAN-HONORE  FRAGONARD 


1732-1806 
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A  MOST  IMPORTANT  PAIR  OF  VICTORIAN  NARRATIVE  PICTURES 

William  P.  Frith       Canvas  20  X  27\ 

FINE  QUALITY  EUROPEAN  AND  AMERICAN  PAINTINGS 

LHERMITTE,  GEROME,  THAULOW,  TISSOT,  PASINI,  VIBERT,  LE  SIDANER 
A  UNIQUE,  COMPLETE  SET  OF  SIX  FOX  HUNTING  SCENES  BY  GOODWIN  KILBURNE 
CROPSEY,  RINDISBACHER,  WIER,  VVHITTREDGE,  BRADFORD,  CHASE,  TAIT,  DEWING, 


ETC 


GALEA  *  ROMAN 


LTD 


fine  paintings' 


851  MADISON  AVENUE 
NEW  YORK,  N.Y.  10021 
LEhigh  5-9400 


CHAM  HEAD  -  8th  CENTURY  A.D. 
FOUND  AT  SITE  OF  TRA-KIEV 
GREY  LIMESTONE  -  12  in.  HIGH 


I. XXXI 


French  mid-sixteenth  century  painting  of  the  Virgin  and 
Child  on  wood,  with  landscape  teen  through  open  window. 
In  ldth-century  wood  painted  and  gilded frame  12*  x  9". 

RICHARD  V  HARE 

Antiques  Interiors 

927  MADISON  AVENUE,  NEW  YORK,  NEW  YORK  10021      (212)  UN  1-6910 


A  very  choice  small  sized  English  Queen  Anne  lowboy  with  its 
original  Chinois  black  and  gold  lacquer  decoration,  c.  1 700-1  720. 
29  in.  wide.  21  in.  deep.  28  in.  high. 


English  &  American  Antiques  Since  igoo 

FLORIAN  PAPP 

INC. 

962  MADISON  AVE.,  N.Y.  21  •  BUtterfield  8-6770 


TUTANKHAMEN 

75  wonderful  colour  plates, 
200  black-and-white  illustrations, 
published  by  The  Connoisseur  and 
Michael  Joseph  Ltd  60s. 

TUTANKHAMEN 

'These  wonderful  colour  -  and  many  other  -  illustra- 
tions enable  us  to  study  the  find  properly  almost 
for  the  first  time.'  cyril  Connolly.  Sunday  Times 

TUTANKHAMEN 

From  all  good  booksellers  or  from  The  Belgrave  Library, 
22  Armoury  Way,  London  swl8  (by  post  62/6) 


MONS  &  C,E 


TABLE  AUX  ANCIENS 


LITtre  26-84         [9  Rue  du  Cherche-Midi,  Paris  Vle 
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ANNOUNCING  A  MAJOR  EXHIBITION  OF  THE   WORKS  OF  THOMAS  COLE 


Oil  on  canvas  24  x  39  inches 

This  most  important  Thomas  Cole  (1801—1848)  Exhibition 
of  thirty  oils,  now  available  for  acquisition,  including  original  sketches  for 
such  major  works  as  "The  Voyage  of  Life"  and  "The  Course  of  Empire" 

EXHIBITION  through  December  24  Illustrated  Catalogue  Two  Dollars 

Kennedy  Galleries,  inc. 

Founded  1874  by  H.  Wunderlich 

13  East  58th  Street  ■  New  York  22,  N.Y. 


LXXXIII 


pierre  matisse 

gallery 

41  e.  57  st.  new  york  22 


Balthus 

Miro 

Dubuffet 

Marini 

Giacometti 

Maclver 

Reg  Butler 

Tanguy 

Le  Corbusier 

Riopeile 

Mi  Mares  ~ 

Roszak 

Calliyannis 

Saura 

Rivera 

Giacometti    Isabelle    bronze     1930    H.  1I4  in. 


Top  -  jg  x  ij\  inches.  Height  -  jo  inches 

JOSEPHINE  HOWELL  inc. 

French  Antiques 
41  EAST  57th  STREET  NEW  YORK  22,  N.Y. 

PLAZA  3-5515 


Famille  rose  platter,  16  x  13  inches 

MERRYVALE 

Antiques  and  Gardens 

Open  Monday  through  Friday  9  to  5.30  Tel.  JOrdon  7-0615 

364C    BUCHANAN     STREET,    SAN     FRANCISCO    23,  CALIFORNIA 
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NEWHOUSE  GALLERIES 

ESTABLISHED  1878 


v. 


Pf 


\ 


77k'         Family  in  Joseph's  Workshop 
by 

FRANCESCO  VANN1 
1563-1610 
Size.  8.1      11  inches 


FINE  PAINTINGS 


15  East  57th  Street 


PLAZA  5-4980 


New  York,  N.Y. 


LXXXV 


Water  Lilies 

by 

CLAUDE 


Oil  on  Canvas 


Oil  on  Canvas:  42  X  40  inches 
Signed:  Lower  Right:  Claude  Monet 
Acquired  from  the  artist 

Exhibited  :  Modern  European  Paint- 
ings, National  Institute 
of  Art  Research,  Tokyo, 
1932 

Collections:  Kurashi  Kitada,  Tokyo 
Shinzo  Fukuhara,  Tokyo 
Kenji  Ushio,  Tokyo 


UlRSCULi'ADLEIt 

67thSt  •  NY  21  ■  IE 5-8810 


^yJL  fine  French  console  table  with  gill 
eagle  heads  and  dark  green  marble  top 
(marble  has  slight  repair).  Formerly 
the  property  of  the  Empress  Josephine. 
Height  37",  width  42",  depth  21". 


Enjoy  good  food  in  Science  Hill  Inn 

Both  Gallery  and  Inn 
located  in  Historic  Science  Hill 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill    Shelbyville,  Kentucky 

on  ROTH  main  roads  (U.S.60  and  1-64) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.~5  p.m.  Closed  Sutidays 
Telephone:  (502)  ME3-4382 

VISIT  OUR  SUB  TERRA  NEA  N  SILVER  VAULT 

i  rnnrhised  dealers  for  Doughty. 
Boehm  and  Chelsea  birds 
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PAIR  OF  SHERATON  CONCAVE  SIDE  TABLES,  CIRCA  1790 

A  RARE  PAIR  OF  SHERATON  TABLES  IN  MAHOGANY  ON  FLUTED  LEGS  AND 
HAVING  THEIR  ORIGINAL  HANDLES.  THEY  MEASURE:  38|  IN.  WIDE,  32  IN.  HIGH, 
24  IN.  DEEP  AT  THE  CENTER  FRONT. 

PAIR  OF  ENGLISH  REGENCY  MIRRORS 

IN  THE  CHINOISERIE  MANNER,  HAVING  PAINTING  ON  GLASS  PANELS  AT  THE  TOP 
AND  ENGRAVINGS  ON  THE  MIRRORS  THEMSELVES. 

A  PAIR  OF  WEDGWOOD  GRAVY  BOATS  AND  STANDS.  CIRCA  1790 

BERGDORF  Hk 
GOODMAN^ 

5th  AV€  at  58th  ST.  N€W  YORK  19 

ON  THf  PIA7A 


KNOEDLER 


Established  1S46 


Old  and  Contemporary  Masters 


LONDON 

34  St.  James's  Street 
S.W.i 


NEW  YORK 

1 4  Hast  57th  Street 
N.Y.  10022 


PARIS 

85  bis  rue  du  Faubourc 
St.  Honore  8e 


TERRACOTTA 
AM  LASH  (PERSIA)  IX  Century  B.C. 
Height  7  in.,  Width  9  in. 


PAPAZIAN  &  ESKENAZI 

Oriental  Art 

15  VIA  MONTE  NAPOLE(ttE,  MILAN 


CKE 


WW 


^  |Btngate  &3ohn$ton^!Jtd 

 Established  1813  

Head  office: 

39/45  FINSBURY  SQUARE,  LONDON,  E.C.2 
also  at  : 

LIVERPOOL-MANCHESTER-SOUTHAMPTON 
BELFAST  -  PARIS  -  NEWCASTLE  -  GLASGOW 
TORONTO -NEW  YORK  -  MONTREAL  -  LEEDS 
LEICESTER 


CONNECTING  WITH  A  NETWORK  OF  RELIABLE  AGENTS  OVERSEAS 
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STADTWALDGURTEL  32 
COLOGNE 

(Illustrated  catalogue  free  on  request) 


DAVID  BLACK  &  SONS 

1  Burlington  Gardens, 
New  Bond  Street  W.I 

BERNARD  BLACK  GALLERY 

1062  Madison  Avenue, 
New  York  21 

(Associate:  HUGUES  W.  NADEAU) 

FINE  ANTIQUE  ENGLISH  AND 
CONTINENTAL  SILVER 
OB  JETS  DE  VERTU  AND  WORKS  OF  ART. 

AMERICAN  PAINTINGS  AND  DRAWINGS 
OF  THE  19th  AND  EARLY  20th  CENTURIES 
S(  1  LPTURE  AND  WORKS  OF  ART 
OF  ALL  PERIODS. 

Telephone:  HYDe  Park  3851 

Telephone:  Trafalgar  9-2171 

We  are  always  desirous  of  purchasing  any  of 
the  above-mentioned  works  of  art. 

XCI 


PUBLIC  AUCTION 


TROSBY 

GALLERIES 

^  OF  PALM  BEACH,  FLORIDA  ^ 


FEBRUARY  9th,  W> 


^ FRENCH  IMPRESSIONIST  and  POST  IMPRESSIONIST  PAINTINGS^ 

the  collection  of 

MR.  &  MRS.  MORRIS  W.  HAFT 

OF  NEW  YORK  AND  PALM  BEACH 

including  highly  important  works  by 


RENOIR 
DEGAS 
VAN  GOGH 


TOULOUSE-LAUTREC  VUILLARD 
MODIGLIANI  MONET 
BONNARD  COROT 


PISSARRO 

SISLEY 
CEZANNE 


Aw 


V..  f 


v 


'4 


ALFRED  SISLEY,  1840-1899,  'Sur  les  Bords  du  Loins',  Oil  on  canvas,  2 1  Vo  x  28%  inches.  Signed  and  dated  'Sisley  '85' 
Ex  Collecti  ons'  Duvand  Ruel,  KrneTson  Lucas,  Recotded  and  Rcpxuduced  Ftancois  Daulte,  Alfred  Sisley,  No.  560. 


M.  E.  FRESHMAN 

President 
R.  S.  FRESHMAN 
Vice-President 
R.  J.  RAMUS 
Secretary 


TROSBY 


INC. 


CABLE: 
TROSART 
Telephone  Area  Code  305 
833-1650 
833-4101 


211  Royal  Poinciana  Way,  Palm  Beach,  Florida 
The  Fully  Illustrated  Catalog  [Twenty-five  color  plates)  ivill  be  mailed  upon  request.    Five  Dollar 


fjBLIC  EXHIBITION 

fi  ruary  3rd  through  February  8th 


TROSBY 

GALLERIES 


THE  COLLECTION  OF 

Mr.  and  Mrs.  MORRIS  W.  HAFT 


VINCENT  VAN  GOGH,  1853-1890,  'The  Sower'  (After  Millet)  Painted  at  Saint-Remy,  January  1890. 
31%  x  26  inches,  oil  on  canvas.  Ex  collection  Mme.  J.  Van  Gogh-Bongher,  Amsterdam.  Reproduced:  Duret, 
Vincent  van  Gogh,  pi.  1;  J.  B.  De  La  Faille,  Vincent  van  Gogh,  690  origitial  French  Edition;  John  Rewald, 
Post-Impressionism  from  van  Gogh  to  Gauguin,  color  plates  facing  page  363.  (Second  edition,  1962) 


M.  E.  FRESHMAN 

President 
R.  S.  FRESHMAN 
Vice-President 
R.  J.  RAMUS 
Secretary 


TROSBY 

INC. 

211  Royal  Poinciana  Way,  Palm  Beach,  Florida 


CABLE: 
TROSART 
Telephone  Area  Code  305 
833-1650 
833-4101 


PUBLIC  AUCTION 

February  9th,  1965 


TROSBY 

GALLERIES 

^  OF  PALM  BEACH,  FLORIDA  ^ 
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A  William  and  Mary  silver  porringer. 
London,  date  1689.  Maker's  mark:  E.G. 
Height:  3]  inches.  Weight:  5.60  ounces. 
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BY  APPOINTMENT 
TO  H.M.  THE  QUEEN 
MEDALLISTS 


EST.  1772 
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Unglazed  pottery  figure,  with  traces  of  original  pigment,  representing  a  female  mourner. 
Wei  dynasty,  Chinese.  386-557  A.D.  Height:  7  J  inches. 


Ancient  Etruscan  bronze  musician. 
6th  century  B.C.  Height:  4  inches. 


SPINK  &  SON  LTD  5-7  KING  STREET  ST.  JAMES'S  LONDON  SW1  TEL  WHI  5275  CABLES  SPINK  LONDON 


Today}  s 
Patrons  oj  the 
Arts  in 
II  Britain:  3 
City  of 
London 
Real  Property 
Co. 


On  the  site  of  the  old  Stag  Brewery 
in  the  Victoria  area  of  London,  blocks 
of  offices  and  flats  have  been  built  by 
the  City  of  London  Real  Property 
Company;  one  of  the  features  of  a 
central  piazza  is  a  rampant  Stag,  twenty 
feet  high  and  cast  in  aluminium  alloy. 
The  sculptor,  Mr.  Bainbridge  Copnall, 
was  commissioned  on  behalf  of  the  de- 
velopers by  their  architects  Messrs. 
Howard,  Fairbairn  and  Partners. 
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The  Paul  Mellon  Collection  at 
Burlington  House 


MR.  and  Mrs.  Paul  Mellon  began  their  collection  of  English 
paintings  and  drawings  in  1959,  and  their  achievement  in 
the  five  years  since  then  has  been  almost  unbelievable.  In  the 
spring  of  1963  some  450  works  from  the  collection  were  exhibited 
at  the  Virginia  Museum  of  Fine  Arts  in  Richmond,  and  amply 
justified  the  claim  made  in  the  Foreword  of  the  invaluable  two 
volume  Catalogue  that  the  collection  formed  'one  of  the  most 
representative  and  distinguished  records  anywhere  of  the 
pictorial  art  of  England  from  1700  to  1850'.  Since  the  Virginia 
exhibition  much  has  been  added  to  the  collection,  under  the 
continued  guidance  of  Mr.  Basil  Taylor.  Many  of  these  more 
recent  acquisitions  are  included  among  the  three  hundred  or  so 
paintings  which  Mr.  and  Mrs.  Mellon  have  most  generously 
lent  for  the  exhibition  at  the  Royal  Academy,  which  opens  on 
December  12.1 

Occupying  all  but  four  of  the  main  galleries  at  Burlington 
House,  this  selection  from  the  Mellon  Collection  provides  a  vivid 
panorama  of  nearly  every  facet  of  painting  in  England  between 
1700  and  1850,  with  the  exception  of  portrait  painting  in  the 
grand  manner,  which  has  been  deliberately  excluded  from  the 
collection  as  it  is  so  richly  represented  elsewhere  in  America. 
Splendid  groups  by  the  great  men  of  English  painting,  such  as 
Hogarth,  Gainsborough,  Stubbs,  Wilson,  Turner  and  Constable, 


are  accompanied  by  a  rich  body  of  work  by  lesser  men,  ranging 
from  Wootton  to  Dauby.-  Landscape,  conversation  pieces, 
animal  and  sporting  pictures,  marine  and  historical  painting  are 
all  represented.  Not  since  the  great  1934  exhibition  of  British  Art, 
held  in  these  same  rooms,  has  such  a  broad  survey  of  this  period  of 
English  painting  been  seen  in  London. 

Among  the  earliest  works  in  the  exhibition  is  the  group  of  four 
paintings  by  John  Wootton.  The  well-known  Race  Meeting  on 
Neunnarket  Heath,  from  the  Duke  of  Leeds  Collection,  is  one  of 
two  racing  scenes,  while  the  Wooded  Landscape  until  a  Waggon  and 
Waggoner  (No.  1)  shows  that  effective  combination  of  the 
classical  tradition  and  intimacy  often  found  in  Wootton's  land- 
scape painting.  This  splendid  canvas  has  quite  recently  been 
discovered  and  identified  by  Mr.  Taylor.  George  Lambert 
studied  under  Wootton,  and  the  influence  of  his  master  can  be 
clearly  seen  in  the  Landscape  tt'itli  Farmworkers  (No.  2),  in  which 
the  lively  figures  are  painted  by  Lambert's  close  friend,  William 
Hogarth,  who  quite  often  collaborated  with  him. 

Hogarth  can  justly  be  claimed  as  the  first  of  the  great  artists 
born  and  bred  in  England,  and  his  stature  is  amply  proved  by  the 
nine  paintings  by  him  in  this  exhibition.  Two  of  the  earliest  of 
these  are  the  charming  Miss  Wood  with  her  Dog  and  the  more 
formal  A  Club  ot  Gentlemen  (No.  3),  which  may  be  the  conversa- 
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2.  Landscape  with  Farm- 
workers, by  George  Lam-  i 
bert  (1700-1765)  and 
William  Hogarth  (1697- 
1764).  Oil  on  canvas,  38^  x  , 
48^  inches. 


3.  A  Club  of  Gentlemen,  by 
William  Hogarth  (1697- 
1764).  Oil  on  canvas,  i8£  X  1 
23  inches. 
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6.  Above.  The  Sense  of  Smell,  by  Philippe  Mercier  (1689-1760).  Oil  on  can- 
vas, 25  X  30  inches. 

Facing  top.  Lake  Avernus;  Aeneas  and  the  Cumaean  Sibyl,  by  J.  M.  W. 
Turner,  R.A.  (1775-1851).  Oil  on  canvas,  30  X  37  inches. 

Facing  bottom.  Hampstead  Heath,  by  John  Constable,  R.A.  (1776-1837).  Oil 

on  canvas,  18  y  25^  inches. 

tion  piece  ordered  in  1728  by  Christopher  Cock,  the  auctioneer, 
who  is  seen  in  the  box  on  the  right  in  the  famous  Scene  from  the 
'Beggar's  Opera  ,  talking  to  John  Rich,  for  whom  that  canvas  was 
painted  in  1729.  A  recently  acquired  painting  by  Hogarth  is  the 
rapid  sketch,  Figures  in  a  Coffee-House,  which  provides  a  fascinat- 
ing glimpse  into  this  aspect  of  life  in  early  eighteenth-century 
London. 

The  Mellon  Collection  is  particularly  strong  in  conversation 
pieces  of  the  eighteenth  century.  Two  by  Marccllus  Laroon 
include  the  delightful  Lovers  in  a  Park,  a  subject  treated  rather 
more  boldly  by  Francis  Hayman  in  his  Lovers  in  a  Landscape. 
Hayman's  most  appealing  portrait  of  Margaret  Tyers  and  her 


Husband,  which  has  much  in  common  with  Gainsborough's 
famous  Mr.  and  Mrs.  Robert  Andrews  (now  in  the  National 
Gallery),  has  been  re-united  with  an  important  group  portrait, 
also  of  the  Tyers  family.  To  join  the  early  Gainsborough  portrait 
of  Richard  Savage  Lloyd  and  his  Sister  (last  seen  at  Burlington 
House  in  the  British  Portraits  Exhibition  of  1956-7),  Mr.  Mellon 
has  recently  acquired  a  second  outdoor  portrait  of  the  1750's, 
the  Young  Lady  seated  in  a  Park  (see  frontispiece  in  colour)  former- 
ly in  the  Cook  Collection  at  Doughty  House.  This  has  not  been 
shown  at  Burlington  House  since  the  British  Art  Exhibition  of 
1934.  Of  much  the  same  date  as  the  two  Gainsborough's  are 
some  of  the  six  pictures  by  Arthur  Devis,  and  there  are  paintings 
in  similar  vein  by  Bartholomew  Dandridgc,  Joseph  Nollekens, 
Charles  Philips  and  others. 

The  later  portrait  groups  in  the  fashion  set  by  Gainsborough  in 
his  Ipswich  days  include  several  works  by  Johann  Zoffany,  who 
arrived  in  England  in  about  1760.  Among  these  is  The  Drnni- 
mond  Family  (No.  4),  which  shows  three  generations  of  the  family, 
and  includes  a  distant  view  of  Harrow  on  the  Hill.  Mr.  Andrew 
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Drummond,  who  is  seated  in  the  centre  of  the  composition,  was 
the  founder  of  Drummond's  Bank.  One  of  the  last  artists  working 
in  this  tradition  was  Francis  Wheatley,  by  whom  there  arc  five 
canvases.  The  Browne  Family  (No.  5)  is  one  of  two  such  portrait 
groups,  and  his  versatility  is  amply  proved  by  the  variety  of  the 
three  other  paintings  by  him:  The  Mistletoe  Bough,  a  charming 
genre  scene;  Girls  bathing  by  a  Waterfall,  a  classical  composition 
with  a  romantic  overtone;  and  The  Medway  at  Rochester,  a 
'pure'  landscape  somewhat  reminiscent  of  Paul  Sandby.  One  of 
the  delights  of  the  Mellon  Collection  is  that  many  lesser  artists, 
such  as  Wheatley,  are  so  fully  and  exquisitely  represented.  The 
French-born  Philippe  Mercier,  who  spent  most  of  his  working 
life  in  England,  played  a  significant  role  in  the  development  of 
both  the  conversation  piece  and  the  fancy  picture.  The  collection 
includes  a  set  of  the  five  senses  by  him,  of  which  The  Sense  of 
Smell  (No.  6)  has  been  chosen  for  this  exhibition. 

Another  outstanding  feature  of  the  Mellon  Collection  is  the 
large  group  of  animal  and  sporting  pictures,  and  here  George 
Stubbs  is,  of  course,  pre-eminent.  While  his  precursors,  such  as 
Wootton,  Jan  Wyck,  Tillemans  and  James  Seymour,  his 
contemporaries,  Sawrey  Gilpin  and  Sartorius,  and  his  successors, 
Ben  Marshall,  Ward,  Ferneley  and  Herring,  are  all  richlv 
represented,  the  seventeen  paintings  by  Stubbs  stand  out  as  one 
of  the  most  impressive  elements  of  the  exhibition,  and  convin- 
cingly prove  that  this  artist  is  an  especial  favourite  with  Mr. 
Mellon.  Indeed,  Pumpkin  with  a  Stable-lad  (No.  7),  which  is  dated 
1774,  was  acquired  as  long  ago  as  1936,  over  twenty  years  before 


Paul  Mellon's  major  collecting  of  English  paintings  was  to 
begin.  There  are  other  horse  portraits,  several  individual  animal 
studies  such  as  the  well-known  White  Poodle  in  a  Boat  and  Zebra, 
which  was  re-discovered  in  a  London  saleroom  several  years  ' 
ago,  and  magnificent  animal  compositions  including  the  recently 
acquired  Lion  Frightened  by  a  Horse  (No.  8),  which  provides  a 
fascinating  comparison  with  the  large  and  small  versions  of  j 
Lion  attacking  a  Horse.  Yet  another  aspect  of  Stubbs's  art  is  seen  in 
The  Farmer  s  Wife  and  the  Raven,  which  is  dated  1786.  Here  the 
subject  is  taken  from  John  Gay's  Fables,  and  it  is  probable  that 
John  Wootton's  engraving  illustrating  this  story  in  the  first 
edition  of  1727  served  as  the  model  for  Stubbs's  composition. 

Numerically  the  largest  group  of  paintings  in  this  selection  from 
the  Mellon  Collection  is  that  devoted  to  the  various  aspects  of 
English  landscape  painting,  and  here  again  a  remarkably  high 
standard  is  maintained.  Some  of  the  earliest,  those  of  Wootton 
and  Lambert,  have  already  been  referred  to.  These  are  preceded 
by  a  number  of  works  by  foreign  artists  working  in  the  British 
Isles,  such  as  Jan  Sibercchts's  monumental  Wollaton  Hall  and 
Park,  which  was  painted  in  1697,  and  the  somewhat  earlier  view 
of  Plymouth  by  Hcndrick  Danckerts,  who  came  to  London  in 
1650  and  numbered  Samuel  Pepys  among  his  patrons.  Of  the 
six  canvases  by  the  first  outstanding  British  landscape  painter, 
Richard  Wilson,  three  show  English  scenes,  among  them  the 
early  Dover,  painted  before  the  artist  went  to  Italy.  The  most 
important  painting  by  Wilson  is  the  turbulent  Destruction  of 
Niobe's  Children  (No.  9).  This  version,  which  had  long  been  lost 
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7.  Facing.  Pumpkin  with  a 
Stable-lad ,  by  George 
Stubbs,  A.R.A.  (1724-1806). 
Oil  on  panel,  32j  x  39J 
inches. 

8.  Above.  Lion  frightened  by 
a  Horse,  by  George  Stubbs, 
A.R.A.  (1724-1806).  Oil  on 
canvas,  27!  ■  41 J  inches. 


9.  Right.  The  Destruction  of 
iV/o&e's  Children,  by 
Richard  Wilson,  R.A. 
(1713-1782).  Oil  on  canvas, 
58  >  74  inches. 


io.  Above.  Mountain  Valley  with  Figures  and  Sheep,  by  Thomas  Gainsborough,  R.A.  (1727-1788).  Oil  on  canvas,  48  58J  inches.  II.  Facing  top  left. 
Matlock  Tor,  by  Joseph  Wright,  of  Derby,  A. R.A.  (1734-1797).  Oil  on  canvas,  25  30  inches.  12.  Facing  top  right.  Men  o'War  off  a  Coast,  by  Charles 
Brooking  (1723-1759).  Oil  on  canvas,  35',  46^  inches.  13.  Facing  bottom.  The  Victory  returning  from  Trafalgar,  by  J.  M.  W.  Turner,  R.A.  (1775-1851). 
Oil  on  canvas,  26  *     37  inches. 


sight  of  until  its  rediscovery  in  1961,  was  shown  at  the  Society  of 
Artists  in  1760.  Another  version  is  in  the  Earl  of  Ellesmcrc's 
collection,  while  that  presented  to  the  National  Gallery  by  Sir 
George  Beaumont  was  destroyed  in  1944. 

There  are  several  landscapes  by  Thomas  Gainsborough, 
ranging  in  date  from  the  River  Landscape  with  a  Weir,  Sheep  ana1 
Figures  of  about  1750,  to  the  late  Coastal  Landscape  with  a  Shep- 
herd and  his  Flock  and  Mountain  Valley  with  Figures  and  Sheep 
(No.  10).  This  last,  a  sweeping  composition  full  of  movement, 
shows  Gainsborough  at  the  peak  of  his  achievement  in  landscape, 
and  contrasts  strongly  with  the  placid  moonlight  view  of  Mat- 
lock Tor  (No.  11),  one  of  three  landscapes  by  Joseph  Wright,  of 
Derby,  by  whom  three  portraits,  one  a  self-portrait,  arc  also 
shown.  Among  other  earlier  landscape  paintings  are  examples  by 
George  Barret,  George  Morland,  William  Hodges  and  George 
Smith,  of  Chichester.  In  addition  there  is  a  considerable  selection 
of  eighteenth-century  marine  painting.  Of  the  four  works  by 
Charles  Brooking  Men  o'War  off  a  Coast  (No.  12)  clearly  shows 
his  debt  to  the  Van  de  Velde's,  as  do  the  pair  of  delightful  small 
paintings  on  copper.  There  are  also  marine  paintings  by  Monamy, 
Serres,  Cleveley  and  Luny. 


Turner  and  Constable  brought  English  landscape  painting  to 
its  greatest  heights  in  the  nineteenth  century,  and  both  are 
splendidly  represented  in  the  Mellon  Collection,  especially  the 
latter.  The  ten  paintings  by  J.  M.  W.  Turner  include  such  famous 
seascapes  as  The  Victory  returning  from  Trafalgar  (No.  13),  painted 
in  about  1 806,  and  Port  Ruysdaei  of  some  twenty  years  later. 
There  is  also  one  of  the  moving  studies  of  the  sea-shore  painted  in 
about  1840,  Stormy  Sea  breaking  on  a  Shore.  The  earliest  painting 
by  Turner  is  the  Harlech  Castle,  which  was  exhibited  at  the  Royal 
Academy  in  1799,  and  which  provides  an  interesting  comparison 
with  the  Newark  Abbey  of  about  1807.  One  of  the  two  Turner's 
acquired  since  the  Richmond  exhibition  is  the  majestic  Lake 
Avernus;  Aeneas  and  the  Cumaeau  Sibyl  (sec  colour  plate,  p.  215),  a 
composition  which  re-echoes  that  of  The  Bay  of  Baiae,  with 
Apollo  and  the  Sibyl  in  the  Turner  Bequest.  This  latter  was 
exhibited  in  1823,  and  the  Mellon  painting  probably  dates  from 
about  the  same  time.  It  has  little  in  common  with  the  much 
earlier  Lake  Avernus  at  the  Tate  Gallery,  which  shows  Turner 
still  under  the  strong  influence  of  Richard  Wilson,  and  is  far  more 
successful  as  a  composition  than  the  rather  mannered  Golden 
Bough  of  the  Vernon  Bequest,  which  was  exhibited  in  1834  and 
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14.  Study  for 'The  Lock',  by  John  Constable,  R.A.  (1776-1837).  Oil  on  canvas, 
36  X  28  inches. 
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shows  a  similar  view  of  the  lake. 

There  are  more  than  thirty  paintings  by  Constable,  who,  like 
Stnbbs,  holds  a  special  place  in  Mr.  Mcllon's  esteem.  They  range 
from  the  lovely  pair  Dedham  I  'ale  and  Road  near  Dedham,  painted 
in  1802,  to  works  of  the  1830's  such  as  A  I  lew  of  London,  with  Sir 
Richard  Steele's  House,  and  Study  of  Cumulus  Clouds.  There  are 
several  masterpieces,  among  which  the  superb  Hadleioli  Castle, 

'  exhibited  in  1829,  is  outstanding.  Based  on  a  pencil  sketch  drawn 
on  a  visit  to  Essex  in  18 14,  this  stirring  composition  was  painted 
in  the  months  after  the  death  of  Constable's  wife.  The  large  oil 
sketch  for  the  picture  is  in  the  National  Gallery,  and  the  drawing  is 
in  the  Victoria  and  Albert  Museum.  One  of  the  more  recent 
acquisitions  is  the  large  and  freely  painted  study  (No.  14)  for 
*  The  Lock',  one  version  of  which,  dated  1826,  is  Constable's  R.A. 
Diploma  Work,  presented  on  his  election  in  1829.  Constable's 
mastery  in  achieving  depth  and  distance  in  his  landscapes  is  seen 
again  and  again,  especially  in  such  gems  as  Dedham  Vale  with 
Ploughmen  and  Hanipstead  Heath  (see  colour  plate,  p.  215),  which 
was  for  a  time  in  the  Inchcapc  Collection. 

Many  other  aspects  of  landscape  painting  in  the  nineteenth 
century  are  illustrated  in  the  Mellon  Collection.  The  six  works  by 
Bonington  include  the  famous  Fish  Market,  Boulogne  and  the 

!   exquisite  oil  sketch  painted  on  a  visit  to  Bologna  in  1826.  In  the 

I  equal  number  of  paintings  by  Crome  are  several  views  in  his 
native  Norwich,  among  them  Old  Houses,  Norwich  (No.  15), 
with  its  fascinating  roof  line.  Other  Norwich  School  artists 
represented  are  Cotman,  Stannard  and  James  Stark.  There  is  a 
group  of  five  works  by  Francis  Danby,  of  which  two,  Landscape 

I  near  Clifton  and  Children  by  a  Brook  (No.  16),  date  from  his 
Bristol  period  and  show  his  great  skill  in  painting  the  play  of 
sun-light  coming  through  trees. 


NOTES 

1  I  am  greatly  indebted  to  Mr.  Basil  Taylor  and  the  staff  of  the  Paul  Mellon 
Foundation  for  British  Art  for  all  their  help  in  the  preparation  of  this  article, 
j    2  A  selection  of  drawings  from  the  Mellon  Collection  is  to  be  shown  in  the  galleries 
I    of  Messrs.  P.  &  D.  Colnaghi,  14  Old  Bond  Street,  London,  in  January.  An  article  on 
this  exhibition  will  be  published  in  the  January  number  of  The  Connoisseur. 


THE  PAUL  MELLON  FOUNDATION  FOR  BRITISH  ART 

I  is  a  charitable  Trust  established  to  advance  the  study  and  knowledge  of 
British  painting,  sculpture  and  the  graphic  arts  and  to  support  the  work  of 
scholars  in  this  field.  Until  now,  the  investigation  of  British  art  has  not  had 
substantial  or  continuous  encouragement  and  it  is  hoped  that  the  Founda- 
tion may  not  only  assist  and  co-ordinate  the  activities  of  students  in  the 
United  Kingdom,  the  United  States  and  elsewhere,  but  may  increase  the 
number  of  those  giving  attention  to  the  many  obscure  and  unexplored 
areas  in  a  still  neglected  School.  Its  chief  enterprise  will  be  the  sponsorship 
of  a  series  of  books  to  be  published  on  its  behalf  by  the  Harvard  University 
Press  under  the  general  title  'Studies  in  British  Art'.  The  Foundation  will  be 
entirely  responsible  for  the  editorial  preparation  of  these  books,  will  assist 
authors  and  other  scholars  associated  with  it  by  providing  research  and 
travel  grants  and  by  offering  photographic  and  other  facilities.  In  support 
of  its  publication  programme  and  as  a  contribution  to  the  wider  public- 
awareness  and  understanding  of  British  art,  it  will  arrange,  or  by  various 
means  support,  exhibitions  and,  in  general,  hope  to  become  a  centre  and 

j  focus  of  British  art  studies.  A  detailed  list  of  the  books  already  in  progress 
will  be  issued  shortly.  They  include  an  illustrated  Dictionary  of"  British 
Painters  in  several  volumes,  a  sequence  of  volumes  intended  to  provide  for 
the  first  time  a  substantial  body  of  illustrations  of  British  painting,  and 
studies  devoted  to  Elizabethan  painting  and  to  the  work  of  Gainsborough, 
Wilson,  Joseph  Wright  of  Derby,  Turner,  Marcellus  Laroon  and  Samuel 
Scott  among  others.  The  Foundation's  address:  38  Bury  Street,  London, 
S.W.i.  Its  Trustees:  Sir  Herbert  Read,  C.  P.  L.  Wilshaw,  J.  Byam  Shaw  . 
Basil  Taylor  (Director). 


16.  Children  by  ii  Brook,  by  Francis  Danby,  A. R.A.  (1782-1854).  Oil  on  panel, 
29^  x  24  inches. 
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Landscapes  of  the  Imagination 


ALEC  CLIFTON-TAYLOR 

THE  most  glorious  era  of  the  English  garden  was,  I  suppose, 
between  about  1890  and  19 14.  The  distribution  of  wealth  at 
that  time  was  hideously  unjust;  the  rich  were  very  rich,  and  the 
wages  of  gardeners  were  shameful.  But  this  was  one  factor  which 
favoured  the  creation  and  maintenance  of  fine  gardens.  Some  of 
the  others  were  constants:  the  suitability  of  the  British  climate; 
the  popularity  in  England  of  country  pursuits,  and  our  deep- 
seated  affection  for  trees  and  flowers.  To  these  the  nineteenth 
century  had  added  one  more  factor  of  great  importance:  the 
influx  of  new  plants,  due  to  the  courage,  enterprise  and  skill  of  a 
small  band  of  British  collectors.  All  these  combined  to  render  the 
creation  of  fine  gardens  perfectly  feasible  in  those  years,  and  to 
them  mainly  belong  some  of  our  greatest,  such  as  Bodnant, 
Hidcote  Manor,  Nymans  and  Sheffield  Park,  all  described  in 
detail  by  Mr.  Hyams  in  his  new  book.* 

A  few  very  beautiful  gardens  have  been  made  since  the  first 
world  war:  among  them  Dartington  Hall  and  Sissinghurst 
Castle,  both  described  here  by  Mr.  Hyams,  and  others  that  he 
mentions  only  in  passing  or  not  at  all,  such  as  Anglesey  Abbey  in 
Cambridgeshire,  the  Savill  Gardens  in  Windsor  Great  Park  and, 
a  still  more  recent  creation,  Coles  in  Hampshire.  But  since  1914 
more  fine  gardens  have  been  lost,  or  partly  lost,  than  made,  and 
unhappily  this  process  is  likely  to  continue.  The  gain  for  most 
of  us  has  been  that  many  more  gardens  are  now  accessible. 
Some  that  are  opened  for  charity  are,  it  is  true,  now  so  poorly 
planted  and  maintained  as  to  be  scarcely  worth  the  effort  of  visit- 
ing, but  many  are  still  delightful.  The  only  criticism  which  I 
would  make  of  Mr.  Edwin  Smith's  splendid  photographs  in 
The  English  Garden — nearly  two  hundred  of  them,  including 
seventeen  in  colour  and  many  of  them  full-page — is  that  more 
gardens  could  with  advantage  have  been  represented. 

Not  only  can  many  more  gardens  be  visited:  many  more 
people  in  Britain  garden  on  their  own  account  for  pleasure.  In  an 
interesting  and  suggestive  little  chapter  at  the  end,  Mr.  Hyams 
dwells  on  the  reasons  for  this,  and  on  its  social  importance.  The 
cottage  garden,  he  points  out,  was  originally  the  product  of  dire 
necessity,  home-grown  food  being  essential  to  supplement 
miserable  wages.  The  fairer  distribution  of  wealth  has  gone  far  to 
remove  the  need  for  the  kitchen  garden,  and  our  cottage  gardens, 
subjects  of  constant  and  delighted  comment  from  foreign 
visitors,  are  now  much  fuller  of  flowers  than  they  used  to  be. 
There  is  still,  in  my  view,  plenty  of  room  for  artistic  improve- 
ment in  the  majority  of  small  gardens,  particularly  in  the  handling 
of  colour,  where  the  'fruit  salad'  is  all  too  liable  to  predominate; 
but  in  general  it  is  undoubtedly  true  that  the  standard  of  garden- 
ing in  this  country  has  greatly  improved.  Today's  gardener  has 
at  his  disposal  a  more  interesting  and  varied  choice  of  plants  than 
ever  before,  and  favours  a  freer,  more  artistic  way  of  planting. 
Only  in  municipal  gardening  of  the  stodgiest  kind  do  we  still  sec 
what  remains  all  too  common  in  France,  rows  of  scarlet  salvias 
and  pelargoniums  ('geraniums')  bedded  out  with  an  edging  of 
cherry  pie  like  regiments  of  soldiers.  The  small  garden  flourishes, 
and  since  the  English  arc  a  profoundly  flower-loving  people,  it  is 
probable  that  it  will  continue  to  do  so,  for  it  now  occupies  the 
leisure  hours,  we  are  told,  of  some  ten  million  amateurs.  Socially 
this  is  an  admirable  phenomenon,  for  gardening  is  a  great  tran- 
quilliser. 


inevitably,  however,  and  rightly,  this  book  is  mainly  con- 
cerned with  the  great  gardens,  or,  to  be  accurate,  with  a  limited 
(too  limited)  selection  of  them,  chosen  'partly  as  representative 
of  one  or  more  of  the  traditions  of  English  gardening,  partly  to 
please  the  author's  own  taste'.  The  first  part  of  the  book  deals  in 
lively  fashion  with  the  history.  Mr  Hyams,  who  like  nearly  all  his 
fellow  countrymen  is  at  heart  a  Romantic,  has  little  use  for 
French  and  Italian  ideas  about  the  making  of  gardens,  in  which, 
for  him,  there  is  too  much  stonework,  too  many  straight  lines 
and  far  too  little  concern  with  plants.  He  sees  our  gardens  as 
making  a  welcome  escape,  in  an  anti-classical  direction,  from  the 
architectural  conception  of  the  Latin  garden  as  an  extra  enter- 
taining space  for  the  house.  'An  English  garden  is  an  act  of  praise; 
it  is  a  manifestation  of  poetry,  and  possibly  even  of  religion.' 

But  although,  following  the  precept  of  the  third  Earl  of 
Shaftesbury,  the  landscape  gardeners  were  to  imitate  Nature  as 
she  was  supposed  to  have  been  in  some  imaginary  golden  age, 
this  aim  was  in  fact  impossible  of  achievement,  because  of  the 
dearth  at  that  time  of  interesting  plants.  A  Brown  or  a  Repton 
could  do  wonders  with  trees  and  with  water,  but  was  little  con- 
cerned with  flowers.  Then  appeared  the  dauntless  race  of  plant 
collectors,  usually  financed  by  rich  men  to  search  the  earth  for  the 
rarest  and  choicest  things  which  could  be  persuaded  to  grow  in 
their  own  gardens.  The  harvest  turned  out  be  more  glorious  than 
can  possibly  have  been  imagined.  Take,  for  example,  Sheffield 
Park,  here  illustrated.  In  this  great  Sussex  landscape  garden 
Arthur  Soames,  between  1909  and  1934,  was  able  to  plant  a  wide 
range  of  trees  and  shrubs,  including  several  kinds  of  North 
American  maple  and  many  specimens  of  the  beautiful  Nyssa 
sylvatica  (tupelo  tree),  expressly  chosen  and  sited  for  the  effect  of 
their  autumn  colouring,  which  is  sensational.  And  so  all  over 
England  there  came  into  being  what  Mr.  Hyams  calls  the  parad- 
ise gardens:  'landscapes  of  the  imagination,  "natural"  only  in  the 
sense  that  they  are  not  formal,  but  such  as  nature  could  never 
accomplish',  because  plants  which  today  are  growing  happily 
together  in  English  gardens  can  only  be  found  in  nature  111 
widely  different  places.  This,  Mr.  Hyams  holds,  has  been  our 
supreme  achievement  as  gardeners;  and  it  has  indeed  received 
world-wide  recognition. 

In  a  variety  of  ways  this  book  falls  some  distance  short  of  per- 
fection. There  are  places  where  the  writing  creaks  badly  at  the 
joints,  through  two  pieces  obviously  written  at  different  times 
not  being  successfully  dovetailed  into  each  other.  There  are  too 
obvious  borrowings,  even  of  word  for  word  phrases,  especially 
from  Mr.  Miles  Hadfield's  classic  Gardening  in  Britain.  There  are 
also  at  least  thirty  examples  of  careless  writing,  or  at  any  rate 
proof-reading.  There  are  some  very  curious  omissions  from  the 
list  of  notable  British  gardens  open  to  the  public,  which  it  was  a 
good  idea  to  include.  And  it  might  be  objected  that  Mr.  Hyams 
knows  so  much  about  plants  that  he  is  apt  at  times  to  become  a 
little  boring  in  his  so  detailed  descriptions  of  individual  planting. 
Nevertheless,  these  shortcomings  are  far  outweighed  by  the 
book's  virtues.  I  am  in  no  doubt  that  it  will  give  pleasure  for 
years  to  come. 

*  The  English  Garden.  By  Edward  Hyams:  photographs  by  Edwin  Smith. 
(London:  Thames  &:  Hudson.  _£6  6s.  net.) 
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Newly-Discovered  Furniture 
by  William  Hallett 


CHRISTOPHER  GILBERT 


IN  common  with  most  members  of  his  profession  William 
Hallett  (1707-1781)  is  a  relatively  shadowy  figure.  The  little 
that  is  known  of  his  career  is  recorded  in  Georgian  Cabinet-Makers 
by  Ralph  Edwards  and  Margaret  Jourdain  the  frontispiece  of 
which  reproduces  a  picture  of  him  with  his  family  by  Francis 
Hayman,  R.A.  Leading  authorities  on  English  furniture  agree 
that  he  was  undoubtedly  eminent:  'probably  the  most  fashion- 
able furniture-maker  of  George  II' s  reign'  (Edwards  and  Jour- 
dain) ;  'one  of  the  most  distinguished  cabinet-makers  of  his  day' 
(Sir  Ambrose  Heal).  Yet  no  piece  of  furniture  from  his  workshop 
has  so  far  been  identified. 

Hallett's  high  reputation  is  due  partly  to  the  wealth  and  pres- 
tige of  the  individuals  to  whom  he  is  known  to  have  supplied 
furniture  (he  was  employed  at  Holkham  and  Wilton,  and  his  name 
occurs  in  the  accounts  of  the  4th  Earl  of  Cardigan  and  Lord 
Folkestone),  and  partly  to  the  fame  and  success  he  enjoyed  during 
his  lifetime  (he  was  commended  by  Horace  Walpole,  and 
William  Vile  paid  tribute  to  his  ability). 

As  more  research  is  done  on  the  archives  of  English  country 
houses  it  seems  inevitable  that  furniture  which  may  be  assigned 
to  Hallett  on  documentary  grounds  will  eventually  come  to 
light.  It  is  accordingly  very  satisfying  to  have  discovered  one  of 
his  bills1  amongst  the  Temple  Ncwsam  papers  that  almost  cer- 
tainly relates  to  a  splendid  suite  of  18  walnut  chairs  and  a  settee 
now  in  the  collection  of  Mr.  Patrick  Hall  of  Longford  Hall  in 
Shropshire. 
The  bill  reads  as  follows: 

The  Rig'  Honb,e  Lord  Vise1  Irwin.  Bill 
To  Will"1  Hallett  Cabinet  maker  etc.  in  Newport  Street 
1735 

s:  d. 

Augst9th  For  18  carved  walnuttree  chairs  at  23s.     20:    14:  o 

For  two  Scattccs  to       do   4:    18:  o 

For  12  Mahogany  chairs  at  1  os   6:      0:  o 

For  4  Walnuttree  chairs  at  i6s.6d.  ..  3:  6:  0 
For  6  chairs  with  matted  seats  at  8s. 6d:      2:     11:  0 

Sep1 20th   For  1 2  Matted  chairs  at  2s.6d  each   . .       1 :     10:  o 

For  two  tables  with  draws    o:    15:  o 

For  6  Common  Chairs   o:     10:  6 

Fcbry  9th  For  a  mahogany  Table  with  one  lcafe        1 :      5 :  o 
For  a  Dressing  Glass  in  a  neate  frame         o :    16:  0 

For  two  mahogany  Tables    1:    12:  0 

For  two  Large  Voydcrs  to  fit  on  Do  1:    10:  o 

Paide  ye  porters  for  caring  and  bringing 

Tables  etc.  at  two  entertainments ... .       o:      6:  o 


£45:    13:  6 

23rd  May  1763   

Rec'd  of  the  Right  Honblc  Isabella  Viscountess  Irwin  the 
Execx  of  the  s^  Arthur  late  Lord  Viscount  Irwin  by  the  hand  of 
Mr.  Edwd  Dickinson  the  full  contents  of  the  Bill  in  full  of  all 
Demds 

Will'"  Hallett 


Some  letters  preserved  amongst  the  Temple  Newsam  papers 
indicate  that  the  furniture  was  originally  purchased  for  Lord 
Irwin's  London  house.  In  June,  1735,  he  wrote  to  his  mother, 
Dowager  Lady  Irwin:  T  shall  go  out  of  Town  to  the  North  the 
latter  end  of  next  week  and  would  fain  have  you  see  the  house 
before  I  go  on  to  quite  furnish  it'.2  And  on  26  August  he  wrote 
from  Temple  Newsam  to  his  nephew,  William :  'My  duty  to  my 
Lady  and  beg  the  favour  of  her  to  go  with  you  to  look  at  the 
frames  of  the  chairs  for  the  parlours  and  dining  rooms'.3  This 
must  be  an  allusion  to  the  chairs  which  were  finished,  according 
to  Hallett's  bill,  on  9th  August. 

Arthur,  6th  Viscount  Irwin,  died  at  Bath  in  May,  1736,  leaving 
debts  amounting  to  -£13,352  and  Hallett's  account  was  not 
finally  settled  for  28  years.  His  mother  appears  to  have  been 
responsible  for  this  extraordinary  delay,  since  in  1763  she  wrote 
to  Edward  Dickinson  her  legal  and  financial  agent:  T  shall  look 
out  some  bills  and  send  you  to  pay  of  my  son  Arthur's'.  Hallett's 
bill  seems  to  have  been  among  those  she  uncovered.  However, 
the  existence  of  a  second  bill  listing  the  first  eight  items  in 
identical  terms  and  endorsed  on  the  back  'The  Rt  Hon'ble  the/ 
Lord  Irwin/ -£40 :4:6d/Chair  maker  N.C.'4  suggests  that  only 
the  final  order,  dated  9th  February  remained  unpaid  for  so  long. 

After  Lord  Irwin's  death  the  walnut  suite  supplied  by  Hallett 
was  taken  to  the  family  seat  at  Temple  Newsam  in  Yorkshire, 
where  it  remained  until  the  contents  of  the  house  were  sold  by 
auction  in  1922.  The  suite,  which  formed  the  show-piece  of  the 
sale,5  was  bought  for  1,300  guineas  by  Messrs.  Frank  Partridge 
who  subsequently  sold  the  chairs  and  the  smaller  settee  to  the 
father  of  the  present  owner.  Both  Messrs.  Partridge  and  Mr. 
Patrick  Hall  have  been  most  helpful  in  supplying  information. 

Unfortunately  the  covers  and  the  material  on  the  backs  of  the 
chairs  have  been  renewed.  But  the  woodwork  is  all  original.  The 
perfect  outline  of  the  cabriole  legs  and  the  fine  quality  of  the 
carved  shell  ornament  on  the  knees  and  of  the  claw  and  ball  feet 
indicates  that  the  suite  was  made  by  craftsmen  of  the  first  rank. 
It  stands  as  an  important  confirmation  that  the  furniture  made  in 
Hallett's  workshop  was  of  the  highest  order. 

It  is  interesting  to  find  that  Hallett  produced  plain  household 
furniture  (probably  for  servants'  rooms)  as  well  as  pieces  in  the 
latest  fashionable  style. 

The  furniture  bills  preserved  amongst  the  Temple  Newsam 
archives6  indicate  that  during  the  eighteenth  century  the  Lngrams 
employed  many  of  the  best  craftsmen  of  the  age  to  furnish  their 
country  house.  Besides  the  Hallett  bill  the  collection  includes  ones 
from  Thomas  Chippendale  (1774),  John  Cobb  (1773),  John 
Linnell  (1772  and  1773)  and  seven  other  less  well-known  indi- 
viduals recorded  in  Sir  Ambrose  Heal's  London  Furniture  Makers: 
William  Farmbrough  (1773)  Richard  Freelove  (1736),  Remey 
George,  Robert  Hodson  (1724),  James  Hull  (1737),  Richard 
Kerby  (1758)  and  Edward  Newman  (1733).  Edward  Newman's 
receipt  for  12  walnut  chairs  gives  the  address  of  his  workshop  as 
'at  a  White  House,  the  North  side  of  Golden  Square' — a  small 
item  of  hitherto  unrecorded  information. 


Facing  page,  top.  Walnut  settee,  en  suite  with  the  eighteen  chairs  made  by  William  Hallett  in  1735.  None  of  the  needlework  is  original.  Bottom  left. 
One  of  the  set  of  eighteen  'carved  walnuttree  chairs'  made  by  William  Hallett  in  1735.  This  is  the  first  furniture  to  be  identified  as  coming  from  Hallett's 
workshop.  Bottom  right.  Bill  for  furniture  supplied  to  Arthur,  6th  Viscount  Irwin  by  William  Hallett  in  1735.  The  bill  is  preserved  amongst  the  Temple 
Newsam  archives  at  Leeds  Reference  Library. 
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NOTES 


1  TN/EA  12/5.  (The  Temple  Newsam  papers  are  now  in  the  Archives  Dept.  of 
Leeds  Reference  Library.) 
2TN  CORR  14/205. 

3  TNCORR  14/217. 

4  TN/EA  12/5. 

6  Temple  Newsam  Sale  Catalogues  July  26th — 31st  1922  (Robinson,  Fisher  and  Hard- 
ing Auctioneers),  London,  1922,  Lot  1179. 
6  TN/EA  12/s. 
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A  present  from  the  Paris 
Exhibition  of  1855 

Mr  George  Farrow's  gift  to  the 

Victoria  and  Albert  Museum  j.f.hayward 


ON  Saturday,  August  18, 1855,  Queen  Victoria,  accompanied 
by  the  Prince  Consort  made  her  triumphal  entry  into  Paris 
as  the  guest  of  the  Emperor  Napoleon  III.  This  occasion,  which 
marked  the  definite  termination  of  the  traditional  hostility 
between  France  and  England,  was  sufficiently  exciting  to  drive 
into  the  background  even  the  news  of  the  victories  that  were  then 
being  won  by  the  allies  in  the  Crimean  War.  The  issue  of  the 
Illustrated  Loudon  News,  published  on  the  day  of  the  Queen's 
arrival  in  Paris,  was  of  the  opinion  that  'The  traditionary  (sic) 
glories  of  the  Field  of  the  Cloth  of  Gold  fade  into  insignificance 
compared  with  the  material,  no  less  than  the  moral,  splendour  of 
the  occasion.  It  stands  and  will  stand  alone  in  history'. 

The  joint  operations  undertaken  by  the  British  and  French 
armies  in  the  Crimea  constituted  one  good  reason  for  her  epoch- 
making  visit  but  there  was  another,  which  was  doubtless  closer 
to  her  Consort's  heart.  This  second  reason  was  the  Paris  Exposi- 
tion Universelle,  which  was  intended  to  rival  the  London  Great 
Exhibition  of  1851,  with  which  Albert  had  been  so  intimately 
concerned.  Prince  Albert  made,  in  fact,  three  separate  visits  to 
the  Exposition,  and  the  Queen  accompanied,  of  course,  by  the 
Emperor,  the  Empress  Eugenic  and  a  host  of  officials  went  twice. 
While  Victoria  and  Albert  doubtless  admired  much  that  they  saw, 
their  purchases  seem  to  have  been  modest ;  amongst  them  was  a 
painted  fan — bought  at  the  very  high  price  of  -£60 — and — a  very 
appropriate  acquisition  by  the  devoted  rulers  of  Great  Britain — a 
large  bronze  cast,  entitled  The  lion  in  love.  This  bronze  was  sub- 
sequently given  by  the  Queen  to  Albert  on  August  26,  his  birth- 
day and  'the  dearest  of  days'.  Perhaps  it  was  superfluous  to  buy; 
for  the  gifts  the  royal  couple  received  were  numerous,  if  not 
innumerable.  The  Empress  Eugenie  presented  Queen  Victoria 
with  a  Minton  Candelabrum— a  surprising  gift,  for  one  would 
expect  the  Empress  to  have  chosen  a  piece  of  Sevres  rather  than  a 
Minton  imitation,  unless  with  exquisite  tact  she  was  conveying  to 
the  Queen  her  opinion  that  the  English  copy  was  as  good  as  the 
original.  We  also  read  in  the  Illustrated  Loudon  News,  which  feat- 
ured the  Exposition  all  through  the  summer  and  autumn  of  1 855, 
that,  when  the  Queen  admired  at  the  exhibition  a  fine  group  in 
bronze  by  M.  de  Labrouc,  it  was  removed  immediately  after  her 
departure  by  order  of  the  Minister  of  State  and  placed  in  the 
apartments  she  was  occupying  in  the  palace  of  Saint  Cloud. 

At  this  point  we  may  turn  to  the  superb  writing  table  (bureau 
plat)  which  has  just  been  presented  to  the  Victoria  and  Albert 
Museum  by  Mr.  George  Farrow.  This  table,  which  is  in  the  most 
opulent  Louis  Seize  style  is  clearly  signed  in  the  marquetry  panel 
which  occupies  the  central  portion  of  the  top  'E.  Krcisscr  a  Paris. 
52  Rue  Basse  du  Rempart.  Expos.  Universelle  de  Paris  1855'.  The 
marquetry  top  is  fully  the  equal  of  the  work  of  the  more  famous 


masters  of  the  eighteenth  century,  though  they  would  not,  of 
course,  have  dreamed  of  signing  in  so  obvious  a  way.  The  sides 
are  decorated  with  a  great  deal  of  gilt  bronze;  in  the  centre, 
festoons  of  drapery  form  a  cartouche  enclosing  an  oval  frame 
which  is  supported  by  putti  disporting  themselves  amongst 
clouds,  while  at  each  end  an  oval  cartouche  encloses  a  circular 
frame.  The  frames  at  the  sides  and  the  ends  enclose  porcelain 
plaques  with  the  crowned  cypher  of  Victoria  and  Albert  and  the 
royal  arms  of  England  in  gold  against  a  dark  blue  ground.  A 
curious  feature  of  the  gilded  detail  is  that  the  royal  crown  sur- 
mounting the  cypher  is  not  an  exact  rendering  of  the  English  one, 
while  the  royal  arms  on  the  ends  seems  to  be  a  version  of  those 
used  from  1801  until  T837.1  The  legs  surmounted  by  Ionic 
capitals  recall  the  manner  of  A.  Weisweiler;  they  are  made  of 
steel  but  silver-plated  instead  of  the  blued  finish  preferred  by 
the  Louis  Seize  master.  Every  feature  of  this  table  shows  the  same 
superlative  quality:  the  design,  the  marquetry  and  the  ormolu 
mounts.  It  is  in  every  way  worthy  of  a  sovereign  and,  though  its 
history  over  the  last  hundred  years  is  unknown,  there  can  hardly 
be  any  doubt  that  some  connection  must  exist  between  this 
magnificent  table  and  the  Queen  whose  monogram  and  arms — 
albeit  in  a  mistaken  form — it  bears. 

As  has  been  mentioned  above,  the  Exposition  Universelle  of 
1855  was  an  event  that  attracted  great  interest  in  England.  Not 
only  did  such  papers  as  the  Illustrated  London  Neil's  give  it  full 
coverage  but  detailed  reviews  were  published  in  more  serious 
periodicals  such  as  the  Art  Journal.  There  are  numerous  references 
to  the  furniture  displayed,  but  I  have  found  no  single  mention  of 
this  table  in  them.  The  first  of  these  two  papers  mentions  the 
furniture  of  the  Paris  masters  Tahan  and  Jeanselme  as  having 
pleased  their  Majesties  but  the  name  of  Kreisser  does  not  appear. 
Could  it  be  that  it  was  ignored  because  its  style  did  not  appeal  to 
the  journalist  who  reported  the  exhibition?  He  comments 
'Every  effort  seems  to  have  been  made  to  deal  with  the  most 
expensive  materials  in  the  most  expensive  manner.  And  yet 
it  cannot  be  said  that  there  is  a  new  style  produced.  For  instance, 
in  furniture  all  the  splendid  bookcases  and  sideboards  are  either  in 
the  style  of  Louis  XIV  or  in  that  of  the  sixteenth  Louis  .  .  .  Art  is 
injured  by  the  universal  love  of  show  now  prevalent  in  Paris'. 
A  similar  attitude  was  taken  by  the  critic  of  the  Art  Journal2  who 
commented  on  the  furniture  'There  is  an  evident  tendency  to  the 
introduction  of  more  colour  into  furniture.  This  has  been  gradu- 
ally manifesting  itself  of  late  years  in  France,  and  if  not  carried 
too  far,  of  which  there  is  great  danger,  the  practice  is  not  objec- 
tionable. At  present  tulip  wood  with  ormolu  mountings  appears 
to  be  in  the  ascendant.  The  result  is  very  showy,  but  when  carried 
to  excess,  as  it  often  is,  it  becomes  more  or  less  offensive'.  Both 
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3.  Marquetry  top  of  the  bureau-plat,  the  signature  is  engraved  in  the  lower  part  of  the  central  oval  panel. 


these  critics,  especially  the  representative  of  the  Illustrated  London 
News,  would  have  been  extremely  interested  in  this  table,  made 
for  or  presented  to  Queen  Victoria  as  it  evidently  was,  if  they 
had  seen  it.  Possibly  the  Art  Journal  critic  might  even  have  modi- 
fied his  disapproval  of  tulip  wood  with  ormolu  mountings  had 
he  been  aware  that  Queen  Victoria  had  acquired  one  of  the 
most  extravagant  pieces  m  that  genre  ever  made. 

Why,  then,  was  this  sumptuous  piece  of  furniture  ignored  by 
the  critics?  The  answer  is  that  it  was  not  shown  to  them  because 
it  formed  part  of  the  furnishings  of  the  private  apartments  in  the 
palace  of  Saint  Cloud  that  were  occupied  by  Queen  Victoria 
during  her  visit  to  Paris.  There  is  a  detailed  account  of  the  royal 
suite  in  the  Illustrated  London  News  for  25th  August,  1855.  The 
correspondent  tells  us  that  the  royal  apartments  'were  prepared 
under  the  personal  superintendence  of  the  Emperor.  All  that  the 
wealth  of  the  Louvre,  the  skill  of  modern  art,  the  power  of  the 
loom,  the  improvements  and  contrivances  of  science,  could 
furnish  towards  the  elaboration  of  a  residence,  perfect  in  every 
particular,  may  be  said  to  be  present  here.  Every  minor  point  has 
been  studied  to  the  utmost  by  the  Imperial  host . . .  when  I  was  at 
the  chateau  on  the  1  ith  his  Majesty  had  left  for  Paris,  in  order  to 
purchase  a  picture  at  the  Universal  Exhibition,  fit  to  be  a  com- 
panion to  one  already  placed'.  Here,  then,  we  have  the  explana- 
tion of  the  surprising  combination  of  the  English  royal  arms  and 
cypher  with  the  signature  on  the  table-top  referring  to  the 
Exhibition.  It  must  have  been  seen  in  the  Exhibition,  perhaps  by 
the  Emperor,  perhaps  by  an  agent,  purchased  for  the  royal 
apartments  and  the  porcelain  plaques  were  then  hurriedly  added 
to  make  it  more  suitable  for  the  English  Queen.  Perhaps  the 
plaques  with  the  royal  arms  were  found  amongst  old  stock  at  the 
Sevres  factory  and,  in  view  of  the  shortage  of  time,  re-used  in 
spite  of  their  heraldic  errors  ? 


The  same  issue  of  the  Illustrated  London  News,  after  describini 
the  state  bedroom  and  the  adjacent  bathroom,  deals  with  the 
dressing  room  or  boudoir  prepared  for  Victoria :  'Beyond  it  (the 
bathroom)  lies  the  Queen's  boudoir,  the  walls  of  which  resemble 
those  of  the  state  bedroom  and  the  Prince's  dressing  room,  and 
belong  to  the  time  of  Louis  XVI.  The  hangings,  of  blue,  are 
exquisitely  tasteful,  and  here  are  two  cabinets,  recently  finished, 
which  are  masterpieces  of  the  modern  art-workmanship  of  Paris'. 
No  mention  of  M.  Krcisser's  masterpiece,  but  fortunately, 
there  survives  a  watcrcolour  drawing3  by  J.-B.  de  Fournicr 
showing  the  interior  of  Queen  Victoria's  dressing  room,  to  the 
right  of  which  can  be  recognised  the  Kreisser  table  duly  com- 
pleted with  a  pair  of  candlesticks  and  a  box  of  writing  paper.  The 
shape  and  the  design  of  the  legs  can  readily  be  recognised,  only  the 
porcelain  plaque  bearing  the  royal  arms  at  the  end  cannot  be  seen. 

On  27th  August,  1855,  her  last  day  in  Saint  Cloud,  the  Queen 
wrote  in  her  journal  a  brief  description  of  her  apartment  there: 
'Everything  in  my  lovely  room  was  beautifully  arranged  and  fur- 
nished. The  toilette  of  the  finest  point  d'Angleterre,  with  choice 
ornaments,  beautiful  modern  Sevres  china,  with  my  initials  on 
the  washing  stand,  gold  and  glass  tumblers  and  bottles,  which 
they  insisted  on  my  taking  with  me.  In  the  sitting  room,  charm- 
ing light  green  satin  furniture,  and  a  beautiful  ccritoire  (which  I 
wrote  at)'.  The  Kreisser  bureau  plat  is  shown  in  the  drawing  in 
the  boudoir,  and  the  ccritoire,  to  which  the  Queen  here  refers,  is 
probably  the  famous  Bureau  du  Roi  Louis  XV  which  was  placed 
in  her  apartments  for  the  occasion.  It  is  surely  significant  that  the 
Queen  was  invited  to  take  with  her  the  toilet  fittings  that  bore  her 
initials;  presumably  the  Kreisser  table  which  bore  both  her  mono- 
gram and  arms  was  sent  on  to  her  as  a  present  subsequently.  With 
the  English  royal  arms  on  it,  it  would  have  served  no  useful  pur- 
pose at  the  French  court. 
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..  Watercolour  drawing  of  the  Boudoir  of  Queen  Victoria  in  the  Palace  of  Saint  Cloud,  1855,  by  Jean-Baptiste  de  Fournier  (1798-1864).  At  Windsor 
2astle.  Reproduced  by  gracious  permission  of  Her  Majesty  the  Queen. 


Unfortunately  M.  Edouard  Krcisser,  the  creater  of  this  splendid 
able  was  as  completely  ignored  in  the  French  as  in  the  English 
>ress.4  The  only  printed  notice  we  have  of  him  is  in  the  official 
:ataloguc  of  the  Exposition  des  produits  de  T Industrie  de  toutes  les 
Nations,  1855;  Section  Empire  Francais,  24  classe  (Industrie  concem- 
wt  X '  Ameuhlement  et  la  Decoration)  4  Section,  no.  7979  as  follows: 
Kreisser  (Ed.),  a  Paris,  r.  Basse  du  Rempart  52.  Meubies  avec  incrus- 
ations  de  mosaiques  en  relief.  He  also  appears  in  Classe  1 7  Orfevrerie, 
bijouterie,  Industrie  des  Bronzes  d'Art,  8e  Section,  No.  5188.  Por- 
elaines  avec  montures  de  bronze  dore.  The  reference  to  incrustations 
)f  mosaic  in  relief  is  obscure;  there  is  no  such  work  on  the  table 
inder  discussion.  Presumably  it  means  the  incrustations  of  hard 
tones  which  were  a  feature  of  furniture  exhibited  by  other  mas- 
:ers  such  as  Balny  jeune  and  Chaumais,  both  of  Paris,  which 
•eceived  some  mention  in  the  Art  Journal's  account  of  the  French 
furniture  shown  in  the  Exposition. 

Kreisser  did  not  live  in  the  great  cabinet-making  centre  of  the 
Faubourg  Saint-Antoinc  but  in  a  residential  quarter.  The  Rue 
Basse  du  Rempart  is  now  the  Boulevard  de  la  Madeleine.  The 
anly  other  fact  so  far  established  about  him  is  that  he  'must  have 
died  before  1863  as  on  Dec.  14/15  of  that  year  the  furniture, 
bronzes,  porcelain,  etc.  from  his  shop  were  sold  by  auction  in 
Paris.  He  can,  however,  hardly  have  been  a  retailer  only  for  he 
would  surely  have  hesitated  to  display  at  the  Exposition  Univer- 
sellc  a  table  with  his  signature  that  had  in  fact  been  made  by 
mother. 

The  nineteenth  century  was  the  great  period  of  eclecticism  in 
the  applied  arts;  encouraged  by  the  examples  of  arts  of  earlier 
ages  that  were  collected  by  the  various  Museums  of  Industrial 
Art  (as  they  were  then  known),  established  in  the  second  half  of 
the  century  in  the  principal  capital  cities  of  Europe,  craftsmen 
selected  details  to  their  taste  from  artefacts  of  widely  differing 


cultures  and  combined  them  in  new  creations.  These  were  only 
too  often  wildly  unsuccessful.  In  the  design  of  this  table  Kreisser 
avoided  such  temptations  and  produced  instead  an  entirely  con- 
sistent pastiche  of  a  Louis  Seize  table.  His  only  serious  fault  lies  in 
the  composition  of  the  floral  ornament  in  gilt  bronze  of  the 
drawer  fronts  on  cither  side  of  the  central  drawer.  These  fill  the 
spaces  too  exactly,  are  somewhat  too  large  in  scale  and  arc  com- 
posed in  too  rigidly  horizontal  a  maimer. 

Kreisser  was  by  no  means  alone  at  the  time  in  being  able  to 
turn  out  a  convincing  version  of  Louis  Seize  furniture.  The  Paris 
firm  of  Henri  Dasson  as  well  as  others  made  some  most  exact 
replicas  of  famous  French  pieces,  including  one  of  the  magnificent 
Bureau  of  Louis  XV,  which  was  purchased  by  the  Marquess  of 
Hertford  and  is  now  in  the  Wallace  Collection.  The  Kreisser 
table  is,  however,  not  only  remarkable  as  a  work  of  craftsman- 
ship but  has  the  additional  merit  of  original  design. 


NOTES 

'The  coat-of-.irins  corresponds  to  the  roy.il  arms  used  since  1801  with  an  in- 
escutcheon  bearing  what  appears  to  be  the  Electoral  Hat  of  Hanover.  This  in- 
escutcheon  was  removed  from  the  British  royal  arms  when  England  and  Hanover 
became  separate  kingdoms  in  1837.  It  is  difficult  to  explain  this  error  on  the  part  of 
the  French  artist  in  1855,  eighteen  years  after  the  accession  of  Victoria.  Presumably 
he  was  given  an  out-of-date  version  to  copy. 

2  The  Art  Journal,  1855  'The  Paris  Exhibition  of  Industrial  Art'  p.  xiii. 

3  The  credit  for  finding  the  de  Fournier  watercolour  drawing  and  recognising  the 
Kreisser  table  in  it  belongs  to  my  colleague,  Mrs.  Shirley  Bury.  I  am  grateful  to 
her  for  drawing  my  attention  to  it.  It  is  reproduced  in  Queen  Victoria.  Leaves  from 
a  Journal.  London  1961,  p. 80.  The  passage  from  the  Queen's  journal  for  27th 
August,  1855  is  taken  from  the  same  source,  p.141. 

*  I  am  indebted  to  my  colleagues,  M.  Max  Terrier,  Conservateur  au  Musee 
Nationale  de  Compicgnc,  and  Mile  Yvonne  Brunhammer,  Conservateur  au 
Musee  des  Arts  Decoratifs,  Paris,  for  searching  the  French  sources  for  information 
about  Kreisser. 
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I.  Exterior  of  the  Pilkington  Museum.  Built  by  Messrs.  Fry,  Drew  and  Partners  in  1961  at  St.  Helens,  Lancashire. 

The  Pilkington  Museum 
of  Glass:  1 


HUGH  TAIL] 


THE  new  Pilkington  Glass  Museum  is  a  quite  splendid 
achievement.  For  the  first  time  in  England — indeed,  perhaps 
in  the  world — a  building  has  been  devoted  to  telling  the  story  of 
the  techniques  of  glassmaking  from  ancient  times  to  the  most 
modern  scientific  methods  of  today,  dealing  equally  with  subject 
of  window-glass  production  and  of  vessel-glass  manufacture. 

Lest  the  thought  of  yet  another  addition  to  the  present  plethora 
of  museums  in  Britain  brings  dismay  to  the  reader,  it  must  be 
stressed  that  this  was  conceived  as  no  ordinary  museum,  no  mere 
gathering  together  of  old  and  rare  specimens  of  glass.  In  fact, 
fine  examples  of  antique  glass  are  there  in  plenty.  Many  are 
excellent  'collectors'  items'.  Some,  perhaps,  are  even  of  unique 
interest  to  the  scholar  and  the  collector;  but  they  are  not  there  for 
that  reason.  They  have  all  been  selected  because  they  illustrate  the 
different  methods  of  glass-making  in  the  past  and  they  form  only 
a  small  part  of  the  total  display.  For  this  reason,  these  rare  items  so 
cherished  by  the  connoisseur  can,  perhaps,  be  seen  here  in  a 
clearer  perspective  than  is  possible  in  most  museums.  The  exhibi- 


tion in  the  Pilkington  Museum  aims  to  set  out  in  a  vivid  and] 
lucid  way  the  entire  subject  of  glass — from  the  basic  question! 
what  is  glass?  to  the  evolution  of  the  most  intricate  lens  and  the -1 
science  of  optics.  Any  museum  that  successfully  provides  such  al 
didactic  survey  is  going  to  be  of  immense  interest  and  value  to  al 
great  many  different  people,  not  least  to  collectors  of  glass. 

St.  Helens,  Lancashire,  is  one  of  the  world's  greatest  centres  ofl 
glass-manufacture  and  Pilkington  Brothers  are  to  be  congratu-«| 
lated  on  having  established  this  museum  (No.  i)  in  its  midst,  nea™| 
to  the  historic  site  of  the  Ravenhead  glasshouse  which  was  builtT 
in  1773  for  casting  plate  glass  in  the  French  maimer.  There,  in  thJ 
heart  of  a  community  which  for  so  many  years  has  depended  orwl 
glass,  this  museum  assumes  its  full  significance  and  the  peopleB 
who  today  are  assisting  in  the  task  of  keeping  St.  Helens  a  greaS 
centre  of  glass  production,  can  step  inside  this  building  to  discoveijT 
how  an  incredibly  long  line  of  progress  and  experiment  leada 
from  Egypt  of  the  2nd  millennium  B.C.  to  them.  There  is  much 
to  interest  the  technician  who  has  a  first-hand  knowledge  of! 
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Right.  Three  Islamic  Bottles:  the  smallest  has 
wheel-cut  decoration,  probably  tenth  century 
(H.  4i\;  in.);  the  other  two  are  mould-blown, 
probably  twelfth  century,  the  taller  (H.  10  in.) 
has  a  high  kick. 

Below.  Model  of  a  cone-shaped  coal-fired  kiln, 
based  on  an  engraving  in  Diderot's  L'Encyclo- 
oedie,  where  it  is  referred  to  as  a  glass-house  ii 
I'Anglaise. 

Bottom  left.  Model  of  a  reconstruction  of 
mediaeval  wood-fired  glass  kiln,  recently 
excavated  at  Blundens  Wood,  Sussex. 

Bottom  right.  Part  of  a  model  demonstrating 
a  'chair'  at  work,  based  on  illustrations  in 
Diderot's  L' Encyclopedic. 


glass-making ;  and,  of  course,  the  story  of  the  firm  of  Pilkington( 
has  been  told  in  detail  because  of  its  special  local  interest.  Yet  the 
emphasis  is  on  the  vast  panorama  of  the  story  of  glass  through  the 
ages. 

The  fine  new  building  (No.  i)  was  designed  by  Fry,  Drew  &  i 
Partners  and,  in  its  setting  beside — and  indeed,  actually  projecting 
into — the  lake  with  plenty  of  room  for  future  extension  at  the 
rear,  the  museum  is  truly  fortunate.  Less  happily,  the  designer  of 
the  exhibition,  Mr.  James  Gardner,  was  not  appointed  until  after 
the  building  was  completed.  Faced  with  this  brand  new  empty 
building,  Mr.  Gardner  set  about  creating,  not  only  a  technical 
museum,  but  a  museum  of  glass  in  all  of  its  many  aspects  since 
ancient  times.  He  has  striven  to  make  everything  in  the  display 
self-evident,  avoiding  technical  words,  and  especially  jargon. 
Wisely,  he  has  offered  the  story  at  two  levels :  the  visitor  can 
choose  to  see  the  whole  panorama  of  the  subject  by  moving 
fairly  quickly  and  reading  only  the  large  titles  or  he  can  linger 
and  follow  the  more  complete  story  in  the  smaller  text  beneath. 
To  achieve  this  dual  purpose  is  not  easy  and  most  of  the  museums 
which  so  far  have  recognised  this  need,  solve  it  by  dividing  the 
collections  physically  into  two  exhibitions — the  'primary'  and 
the  'study'  collections — with  all  the  attendant  snags.  Mr. 
Gardner's  attempt  is  a  brave  one;  for  even  in  explanatory  texts 
dealing  with  complex  scientific  subjects,  he  adheres  to  a  simplicity 
which  is  comprehensible  to  the  non-scientist  and  an  accuracy 
which,  it  is  hoped,  will  satisfy  the  specialist. 

In  attempting  to  cover  so  wide  a  field  in  this  manner,  the 
degree  of  simplification  has  been  considerable,  and  Mr.  Gardner 
is  the  first  to  point  out  that  in  this  sense  this  museum  is  only  a 
starting  point  for  the  study  of  certain  aspects  of  glass.  These  the 
visitor  can  follow  up  elsewhere,  or  perhaps  one  day  they  may, 
indeed,  be  developed  at  the  Pilkmgton  Museum,  when  expan- 
sion becomes  justified. 

The  visitor,  on  entering  sees  the  answer  to  what  is  glass? 
Examples  of  natural  glasses,  like  obsidian  and  fulgurite,  are 
to  be  seen  against  the  story  of  how  these  phenomena  were 
formed  in  great  volcanic  heat,  and  how  the  discovery  of  vege- 
table salts  in  plants  (alkali)  which  lower  the  melting  point, 
enabled  glass  to  be  made  in  the  relatively  low  heat  of  a  wood  fuel 
furnace.  Why  glass  is  not  crystal  is  demonstrated  by  showing  its 
atomic  structure,  and  why  glass  as  it  cools  can  be  shaped  into  the 
most  fantastic  forms  is  tellingly  explained  in  terms  of  the  house- 
wife's kitchen  cooking  vocabulary. 

More  difficult  to  explain  to  the  visitor  is  the  concept  of  light 
and  why  glass  can  be  seen  through.  Nevertheless,  with  modern 
aids,  such  as,  colour  slides,  animated  models  and  the  recorded 
voice,  the  remarkable  properties  of  light — even  the  electromagnet 
ic  wave — are  made  comprehensible  in  scientific  terms  that  the  lay 
man  can  follow.  With  this  basic  scientific  knowledge  about  light 
the  visitor  can  then  appreciate  more  satisfactorily  the  diverse 
properties  of  glass.  These  are  made  clear  in  a  number  of  demon- 
strations which  the  visitor  can  operate  for  himself  and  which 
include  not  only  the  more  obvious,  like  the  transmission  and 
detraction  of  light  (in  particular,  prisms  and  lenses)  but  the  more 
obscure  properties,  from  its  very  low  reflecting  quality  (unless 
combined  with  metal  as  in  a  mirror)  to  its  flexibility,  as  shown  by 
polarised  and  toughened  glass  under  stress.  Even  the  electrical 
properties  of  glass  are  demonstrated  by  a  25,000  volt  arc  being 
broken. 

After  this  scientific  introduction,  the  visitor  is  free  to  proceed 
to  a  history  of  vessel  glass  extending  from  the  second  half  of  the 
first  millenium  in  Egypt  into  the  nineteenth  century.  The  collec- 
tion of  antique  glass  which  has  been  assembled  to  tell  this  story  is 
most  impressive  and  was  made  entirely  on  the  advice  and  with 
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3.  Eye,  made  with  the  'inlay'  technique;  the  outer  lining  in  opaque  blue 
glass,  the  white  of  the  eye  in  white  opaque  glass  and  the  pupil  in  dark  brown 
glass.  Egyptian,  probably  2nd  half  of  1st  millennium  B.C.  L.  5  •  3  cm. 


4.  Two  mosaic  beads:  (on  the  left)  in  red,  blue  and  white  glass  (on  the 
right)  in  green,  yellow,  and  manganese  purple  glass.  Probably  Egyptian, 
300-100  B.C. 


6.  Flask,  mould  blown,  in  manganese  purple  glass.  Probably  made  in  the 
workshop  of  Ennion,  in  Sidon,  Syria,  during  1st  century  A.D.  H.  4  inches. 


S.  Left.  Oval  cameo  portrait  medallion,  in  white  upon  manganese  purple 
glass.  Roman,  4th  century  A.D.  H.  if  inches.  W.  1 ;]>  inches. 
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7.  Above  left.  Goblet,  excavated  in  the 
latticino  technique  (closely  set  narrow 
white  threads).  Made  in  Murano,  Ven- 
ice, in  sixteenth  century.  H.  s'K  inches. 

8.  Above  right.  Wine-glass,  executed  in 
lead  glass  with  a  double  row  of  air 
bubbles  in  the  base  of  the  bowl  and  a 
multiply  air-twist  in  the  baluster  stem. 
Made  at  Nestctangen,  Norway,  about 
1755-60,  soon  after  the  arrival  of  James 
Keith  and  his  assistant,  William 
Brown,  from  South  Shields  in  1755. 
This  glass  illustrates  how  English  taste 
was  copied  in  Norway.  H.  6;  inches. 


9.  Right.  Sweetmeat  dish,  in  blue  glass, 
engraved  and  inscribed  YARMOUTH 
BRIDGE  (formerly  gilt).  The  engra- 
ving is  in  the  style  of  William  Absolon, 
a  decorator  of  pottery  and  porcelain 
in  the  late  eighteenth  century.  Also 
exhibited  beside  this  sweetmeat  dish  is 
a  halfpenny  inscribed  YARMOUTH 
HALFPENNY  1792  and  on  the  edge 
PAYABLE  AT  THE  GLASS  WARE- 
HOUSE OF  W.  ABSOLON.  H.  3] 
inches.  L.  5  -J  inches. 
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the  collaboration  of  Mr.  Howard  Phillips  in  the  incredibly  short 
period  of  eighteen  months.  Though  some  pieces  are  regarded  as 
temporary  'fillers',  Mr.  Howard  Phillips  has  attempted  to  collect 
only  pieces  which  have  character;  so  that  in  time  a  very  full  series 
of  examples  will  be  built  up  to  show  the  range  of  the  glassmaker's 
craft.  As  the  second  part  of  this  article  (in  the  next  issue,  [anuary, 
1965)  is  to  be  devoted  entirely  to  a  closer  look  at  these  items, 
only  a  brief  survey  of  this  part  of  the  museum  is  appropriate  at 
this  point;  for  it  should  be  seen  primarily  as  just  one  facet  of  the 
complete  story  of  glass. 

The  arrangement  of  this  collection  is  chronological  but 
beneath  each  ancient  piece  of  glass,  Mr.  Gardner  has  exhibited 
'progress'  specimens  specially  made  at  Murano  (Venice),  Water- 
ford  and  Whitefriars,  so  that  the  visitor  can  see  by  what  methods 
the  final  result  was  achieved.  Starting  with  the  very  early 
Egyptian  techniques,  such  as  the  sand-core  method  of  making 
vessels  (No.  2)  and  the  inlay  technique  (No.  3),  the  exhibition 
proceeds  to  the  Roman  period,  where  the  mosaic  and  so-called 
'millefiore'  techniques  are  represented  (No.  4).  The  Roman 
invention  of  cameo-glass  and  its  carving  is  also  demonstrated 
beneath  an  attractive  late  antique  portrait  medallion  (No.  5).  The 
invention  of  glass-blowing  has  been  ascribed  to  the  glass-makers 
of  Sidon  on  the  Syrian  coast  in  the  first  century  B.C.,  and,  though 
this  has  yet  to  be  proved,  it  cannot  be  denied  that  in  their  work- 
shops it  developed  to  the  fullest  extent  and  that  in  their  hands 
glass  became  a  new  art.  This  collection  contains  equally  fine 
examples  of  both  the  early  type  of  mould-blown  glass  that  came 
from  the  famous  Ennion  workshop  in  Sidon  during  the  first 
century  A.D.  (No.  6)  and  the  later  which  came  from  the  Islamic 
centres  in  Persia  in  the  ioth-i2th  century  (colour  plate,  top 
right).  There  can  be  no  denying  the  genius  and  artistic  sense  that 
lay  behind  the  creation  of  such  shapes  as  these  mediaeval  Persian 
bottles. 

In  post-mediaeval  Europe,  the  production  of  glass  vessels  was 
to  develop  a  new  life,  even  more  rich  and  diverse.  Mr.  Howard 
Phillips  has  selected  many  fine  examples  ranging  from  the 
accomplished  Venetian  latticino  technique  of  the  sixteenth  century 
(No.  7)  to  the  cunning  multi-ply  air-twist  of  the  eighteenth 
century  lead-glass  (No.  8). 

In  a  reaction  against  the  vogue  for  clear  crystal  glass,  the  early 
nineteenth-century  glass-makers  turned  to  producing  coloured 
glass  by  various  techniques,  from  the  simple  addition  of  smalt 
(No.  9)  to  the  elaborate  'Lithyalin'  method  (No.  10)  of  pro- 
ducing marbled  opaque  glass,  patented  by  Friedrich  Egcrmann 
of  Bohemia  about  1828.  Even  the  common  wine  bottle  (No.  11) 
receives  generous  treatment,  along  with  a  rare  survival  in  bottle 
glass,  a  cup  for  sampling  the  casks  of  wine. 

The  visitor  can  see  in  the  same  room  a  replica  of  the  most 
important  modern  book  on  the  glass-maker's  practice,  Antonio 
Neri's  I? Arte  Vctraria  which  was  published  in  Florence  in  161 2 
and  then  translated  into  English  in  1662,  into  Dutch  in  1669  and 
into  German  in  1679.  Models  based  on  such  contemporary  des- 
criptions and  illustrations  vividly  depict  the  different  stages  of 
glass-making  (colour  plate,  bottom  right).  In  this  particular 
model,  for  example,  the  strange  vocabulary  of  glass-making  is 
also  elucidated;  for  one  sees  a  'chair'  (or  team  of  glass-makers)  at 
work;  the  'gaffer'  (or  master  glass-blower)  with  his  eye-shield 
over  the  left  temple  is  seated  at  the  'chair'  with  its  long,  flat, 
parallel  'arms',  rolling  the  'puntce'  (or  iron  rod)  with  the  partly- 
made  vessel  on  the  end,  thereby  obtaining  a  symmetrical  shape. 
The  'Footmakcr'  (or  second  assistant)  standing  on  the  left  is 
attaching  a  disc  of  glass,  which  will  be  shaped  into  a  foot  by  the 
'gaffer'.  The  finished  glass  vessel  is  carried  by  the  'taker-in'  (or 
boy)  on  a  wooden  prong  to  the  hot  end  of  the  annealing 


10.  Vase,  in  marbled  reddish  opaque  glass,  patented  as 
'Lithyalin'  glass  by  Friedrich  Egcrmann,  of  Bohemia, 
about  1830.  H.  9i|  inches. 
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chamber,  as  can  be  seen  in  the  background.  The  source  for  this 
model  was  an  illustration  in  Diderot's  L" Encyclopedic  (1751-76) 
and  in  consequence  the  assistants,  even  the  boy,  are  seen 
wearing  trkornes. 

Also  in  the  same  room  as  the  display  of  vessel  glass  is  an 
exhibition  of  the  history  of  English  window  glass  from  Romano- 
British  times  to  the  early  nineteenth  century.  Mr.  Gardner  has 
succeeded  in  obtaining  actual  examples  of  all  epochs — even  some 
Anglo-Saxon  window-glass  from  a  recently  excavated  monastic 
site  at  Monkwearmouth,  near  Sunderland,  Co.  Durham.  Further- 
more, he  has  contrived  to  show  how  the  growth  of  the  window 
has  affected  architectural  design  from  the  dimly-lit  churches  of 
the  Dark  Ages  to  the  roof  of  St.  Pancras  Railway  Station.  All  the 
tec  hniques  of  window-glass  making  during  this  period  arc  fully 
illustrated;  a  sequence  of  exhibits  is  devoted,  for  example,  to 
showing  how  'muff'  (or  cylinder)  glass  is  made.  Perhaps  the 
most  impressive  exhibit  in  this  section  is  the  elaborate  replica  of  a 
Wealdcn  glass  kiln  of  the  mediaeval  period  (colour  plate, 
bottom  left).  Mr.  E.  S.  Wood,  F.S.A.  recently  excavated  a  glass 
kiln  at  Blundcns  Wood,  Sussex  (No.  12)  and,  with  the  aid  of  the 
detailed  archaeological  information  which  he  generously  supplied, 
t  a  reconstruction  of  the  kiln  was  possible.  Though  perhaps  not 
j  based  on  archaeological  evidence  in  every  detail,  this  replica  of  a 
j  mediaeval  glass-kiln  complete  with  all  the  tools  and  kiln  furniture 
I  is  of  the  greatest  interest.  Later,  the  records  testify  that  it  was 
i  clearly  Queen  Elizabeth  I's  intention  to  establish  a  glass  industry 
in  England  that  would  compare  with  the  Continent  and  a  rep- 
lica of  her  licence  to  Jean  Carre  to  make  glass  is  exhibited.  Yet 
our  knowledge  of  the  actual  glasshouses  and  their  products  is 
l  still  very  inadequate.  The  wood-fired  kilns  of  the  mediaeval 
and  Elizabethan  eras  came  to  an  end  with  the  law  of  161 5  for- 
I  bidding  the  burning  of  wood  by  glass-makers  and,  with  the 
use  of  coal,  the  English  glass-works  developed  a  cone-shaped 
kiln  known  to  the  French  as  a  glass-house  a  I'Anglaise  (colour 
plate).  The  contrast  between  the  tiny  forest  glass-houses  of 
Tudor  England  and  the  tall  chimneys  of  the  eighteenth-century 
glass  works  situated  on  a  coal-held  is  dramatic — even  on  the 
scale  of  these  models. 
Descending  the  stairs  the  visitor  sees  facing  him  a  splendid, 
1  historical  sequence  of  that  rather  special  branch  of  window- 
I  glass,  mediaeval  stained  glass.  The  earliest  fragments  are  from 
;  the  late  thirteenth  century  but  some  later  examples  are  so 
nearly  complete  that  they  have  been  mounted  as  windows. 
Due  to  the  collaboration  of  Mr.  Denis  King,  of  Norwich,  this 
display  is  very  rich  and  detailed.  The  different  techniques,  such 
as  silver-staining,  abraiding  and  grazing,  are  all  illustrated  and 
explained.  There  is  even  a  sequence  of  plain  and  painted  quarries. 
From  such  a  display,  the  visitor  may  well  learn  to  date,  approxi- 
mately, any  English  stained  glass  he  sees  on  his  travels. 

The  next  section  is  devoted  to  the  local  history  of  St.  Helens, 
especially  in  relation  to  the  glass  industry  and  the  role  played  by 
the  Pilkington  glassworks.  The  archives  are  rich  and,  for  the 
local  visitor  in  particular,  of  very  special  interest. 

There  follows  a  small  display  on  the  history  of  the  mirror,  for 
which  Mr.  Howard  Phillips  has  found  several  examples,  both 
large  and  small  (No.  13)  and  for  which  Mr.  Gardner  has  planned 
!  a  diorama  of  the  Galcric  des  Glaccs  at  Versailles. 

The  rest  of  the  museum  is  devoted  to  glass  of  the  twentieth 
century.  This  includes  triplex  and  fibre  glass,  optical  glass  that 
can  be  used  as  a  barrier  against  nuclear  radiation,  even  glass  for 
neutralising  atomic  waste.  But,  primarily,  there  is  a  vast  sequence 
which  illustrates  the  various  inventions  relating  to  the  commer- 
cial development  of  window  glass — Crown  glass,  rolled  glass, 
cast  plate  glass,  rolled  figured  glass,  etc. — culminating  in  the 


recent  'float'  process,  the  greatest  technical  advance  in  glass- 
making  since  the  discovery  of  how  to  blow  glass.  At  St.  Helens 
this  'break-through'  was  achieved  and  at  St.  Helens  in  the 
Pilkington  Museum  it  can  be  seen  in  its  historical  perspective. 
Not  unreasonably,  therefore,  this  Museum,  which  was  opened 
last  month,  is  being  initially  reserved  for  the  use  and  interest 
of  the  people  of  St.  Helens'  glass  industry.  Later,  the  museum 
will  be  open  to  the  general  public;  though  scholars  and 
specially  interested  people  may,  of  course,  write  to  the  curator, 
Mr.  Owen,  for  it  is  to  be  hoped  that  the  new  museum  will  play 
an  important  role  in  the  future  of  British  glass  studies. 

Illustrations  2-11,  and  No.  13  arc  reproduced  by  courtesy  of  Mr. 
Howard  Phillips. 


13.  Small  looking  glass,  set  in  gold  frame  suspended  from  a  gold  ring, 
with  a  dark  leather  back  decorated  in  gold  with  the  openwork  monogram 
RC  under  a  ducal  coronet.  Possibly  made  for  Catherine,  wife  of  John 
Manners,  Duke  of  Rutland,  from  1703-1733.  The  mirror  of  English  soda 
glass  may  have  been  made  at  the  Vauxhall  glasshouse.  H.  4;  inches.  W. 
4  J  inches. 


11.  Opposite  top.  English  wine  bottle,  in  green  glass,  bearing  a  seal  in- 
scribed T:  /  1720.  H.  6  inches.  At  right:  an  English  bottle  glass  cup, 
probably  made  for  sampling  the  casks  of  wine,  but  hitherto  unrecorded. 
Probably  made  about  1720.  H.  2;  inches. 

12.  Bottom.  Plan  of  the  Wealden  glass  kiln  at  Blundens  Wood,  Sussex, 
recently  excavated  by  Mr.  E.  S.  Wood,  F.S.A.  Probably  late  fourteenth 
century. 
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The  Orange  and  the  Rose 


THE  current  exhibition  at  the  Victoria  and  Albert  Museum 
is  one  of  the  most  dramatically  and  cleverly  staged  events 
ever  to  be  presented  at  South  Kensington.  It  admirably  portrays 
the  many  sided  cultural  exchanges  between  Great  Britain  and  the 
Netherlands  from  1600  to  1750,  and  is  being  held  under  the 
auspices  of  the  Anglo-Netherlands  Cultural  Convention,  being 
sponsored  by  the  Netherlands  Government  in  collaboration  with 
the  Arts  Council  of  Great  Britain  and  the  Victoria  and  Albert 
Museum. 

Firstly,  the  fact  that  three  princes  of  the  House  of  Orange  in 
succession  married  three  British  princesses  in  the  seventeenth  and 
eighteenth  centuries  is  symbolised  by  the  title  of  this  exhibition. 
William  II  married  Princess  Mary,  daughter  of  Charles  I; 
William  III  married  his  first  cousin,  Mary,  and  William  IV 
married  Princess  Anne,  daughter  of  George  II.  But  the  dynastic 
links  go  back  still  further,  for  in  1612  the  Princess  Elizabeth, 
daughter  of  James  I,  had  married  Frederick,  the  Elector  Palatine 
and  later  King  of  Bohemia,  a  grandson  of  William  the  Silent, 
and  had  lived  for  some  forty  years,  as  the  tragic  'Winter  Queen', 
as  the  guest  of  the  States  General  in  Holland.  Thus  for  practically 
the  whole  of  the  period  of  a  century  and  a  half  (1600  to  1750) 
covered  by  this  exhibition  there  were  dynastic  links  between  the 
two  countries  which  gave  additional  stimulus  to  the  cultural 
interchanges  between  them.  Indeed,  the  Court  at  The  Hague  of 
the  Winter  Queen  (from  whom  the  English  royal  family  derives 
its  descent  from  the  House  of  Stuart — and  also,  incidentally,  from 
that  of  Orange)  played  a  vital  part  in  the  cultural  interchange 
between  the  two  countries  in  the  earlier  part  of  this  crucial  period 
in  the  development  of  knowledge  and  ideas  which  hasjustly  been 
called  the  Age  of  Observation. 

There  have  been  times  when  political  and  other  considerations 
have  disturbed  this  cultural  relationship  and  this  has  always 
proved  disastrous  to  both  countries.  This  was  true  for  much  of 
the  period  with  which  this  exhibition  is  concerned.  Yet  the  three 
Anglo-Dutch  naval  wars  of  this  period  did  surprisingly  little  to 
interrupt  the  interchange  between  the  two  countries  in  the  cul- 
tural field.  In  the  earlier  part  of  this  period  the  English  were  very 
much  at  the  receiving  end  in  this  exchange,  but  in  the  later  years 
this  process  was  largely  reversed.  Moreover,  whereas  the  Dutch 
were  supreme  in  the  visual  arts  and  the  English  had  the  advantage 
in  literature  and  to  some  extent  in  philosophy,  the  odds  were 
perhaps  even  in  science  where  the  cross-fertilisation  of  ideas  and 
experiment  was  particularly  fruitful. 

Prince  Maurice,  who  was  a  patron  of  the  arts  in  Holland,  was 
much  admired  by  Henry,  Prince  of  Wales  (seen  in  this  exhibition 
in  a  portrait  by  the  Dutch  artist,  Daniel  Mytcns)  who  became  an 
enthusiastic  collector  of  Dutch  pictures.  These  tastes  he  shared 
with  his  sister,  the  Winter  Queen,  whose  court  at  The  Hague  was 
an  important  centre  of  art  patronage  and  exchange,  and  his 
younger  brother,  the  later  King  Charles  I.  It  is  a  remarkable  fact 
that  Charles  owned  at  least  two  paintings  by  Rembrandt  when 
the  latter  was  still  a  young  and  relatively  unknown  artist.  These 
and  a  more  famous  work  by  Rembrandt  arc  to  be  seen  in  the 
exhibition:  the  incomparable  Anatomy  Lesson,  which  is  being 
shown  in  England  for  the  first  time  in  its  history.  Here  an 
anatomy  demonstration  is  being  given  to  the  members  of  the 
Surgeons'  Guild  of  Amsterdam  by  Dr.  Tulp,  the  'Praclector', 
who,  in  the  multiplicity  of  personal  links  between  the  two 


The  'Blacu  Cabinet',  c.  1665,  made  to  contain  Blaeu's  Grooten  Atlas 
oft  Wereltbeschrijving.  The  Universiteitsbibliotheek,  Amsterdam. 


Sir  Anthony  van  Dyck.  Prince  William  II  and  his  bride  Princess  Mary 
Stuart.  Canvas,  72  ■  56  inches  (182  ■  142  cm.).  The  Rijksmuseum. 
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Above.  Willem  van  de  Velde  the  Younger.  The  Battle  of  the  Texel,  1673.  Canvas,  45     75iinches(ll5  ■  192  cm.)  R.  W.  Ketton-Cremer  Collection. 


Above  left.  Rembrandt.  The  Anatomy  lesson  of  Dr.  Nicolaas  Pietersz  Tul  p.  Canvas,  65  86  J  inches  (162.5  216.5  cm.),  signed  and  dated  Rembrandt  ft  t6j2. 
The  Mauritshuis,  The  Hague.  Above  right.  Jan  Adriaensz  Leeghwater.  Windmillfor  draining  the  Beemster  Polder.  Pen  and  ink,  13  ,:  17 1  inches  (35  45  cm.) 
The  Hoogheemraadschap,  Noorderkwartier,  Beemster. 


countries,  was  the  father  of  Sir  Dicdcric  Tulp,  who  was  made  a 
baronet  by  Charles  II  in  1675.  This  painting  is  not  only  one  ot 
Rembrandt's  greatest  works.  It  is  also  one  of  the  most  important 
Dutch  achievements  in  the  age  of  observation.  It  was  an  age  in 
which  there  was  a  constant  interplay  between  the  artist  and  the 


scientist  in  vision  and  observation;  while  the  Dutch  landscape 
painters  of  the  seventeenth  century  were  in  their  turn  an  inspira- 
tion to  British  painters  of  landscape  (itself  originally  a  Dutch 
word)  not  only  in  the  period  of  Gainsborough  but,  to  an  even 
greater  degree,  in  that  of  Crome  and  Constable. 
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The  Vision  of  Dudley  Holland 


J.  A.  LANGTON 


ON  E  of  Dudley  Holland's  heroes  was  T.  E.  Lawrence.  Like 
Lawrence,  Holland  died  in  a  motor-cycle  accident  and,  like 
his  hero,  he  left  personal  legends  that  are  not  without  contro- 
versy. He  was  a  restless,  vigorous  man  of  forceful  character  who 
drove  himself  and  others  hard.  Above  all  he  was  English ;  speci- 
fically southern  English.  It  is  in  the  nature  of  this  southcrn-ness 
and  in  the  nature  of  the  age  in  which  he  developed  that  we  can 
trace  the  roots  and  course  of  his  painting. 

In  an  age  of  internationalism  in  art,  it  is  almost  a  nostalgic- 
experience  to  look  into  the  work  of  an  artist  who  represented 
not  an  international  vision,  not  even  a  national  vision  but  a  pro- 
vincial one.  It  is  not  denigration  to  point  to  the  smallncss  of  an 
artist's  experience  of  the  world  in  which  he  lives;  for  it  is  possible 
that  from  a  small  source  the  artist  can  create  a  great  and  intricate 
world  of  his  own.  The  extent  and  subtlety  of  that  world  are  the 
measure  of  his  ability  and  the  limits  of  the  onlooker's  reward. 

Holland  began  to  develop  his  world  in  the  middle  'thirties 
There  was  a  choice  before  him — provided  he  did  not  isolate 
himself  and  work  from  a  position  of  seclusion — either  to  join 
those  who  were  directly  influenced  by  the  School  of  Paris  or  to 
work  within  the  English  native  tradition.  When,  in  1936, 
Holland,  aged  21,  refused  his  Royal  Exhibition  to  the  Royal 
College  of  Art,  it  was  an  important  moment  of  choice.  From  his 
work,  the  evidence  seems  to  be  that  he  chose  neither  but  sought  a 
personal  route  somewhere  in  between;  that  is  to  say,  adopting 
certain  aspects  of  cubism  as  the  form  for  subjects  which  lay 
within  the  romantic  English  heritage.  This  produced  a  dilemma 
which  he  struggled  to  resolve. 

The  'thirties  was  an  age  of  commitment;  most  paintings  were 
about  something  and  most  drawings  were  of  something.  Holland 
was  an  intelligent  man  with  a  keen  desire  to  express  his  feelings 
and  thoughts  about  his  world  as  he  saw  it,  choosing  allegory, 
anecdote  and  studies  of  natural  form  as  vehicles.  The  environ- 
ment was  southern  England — the  cottage-garden,  the  lush  trees 
and  deep  piles  of  leaves,  the  village  common  and  the  Green  Line 
bus.  Landscape  was  in  the  particular;  he  would  feel  more  excite- 
ment for  the  encrustations  on  a  fallen  log  than  for  the  huge  form 
of  earth  on  which  it  lay,  express  more  interest  in  the  singular 
forms  and  textures  of  flints  than  in  the  plain  or  hill  from  which 
they  came.  When  making  a  general  statement  he  would  use  an 
idea — a  lino-print  of  a  starling  (1947)  conveys  no  statement  about 
starlings  or  branches  or  a  particular  place ;  it  communicates  a  con- 
concept  of  pleasure  in  things  rural.  Holland  was  immersed  in  the 
limited  and  limiting  aura  of  the  English  Home  Counties  with  its 
traditional  atmosphere  of  protection  and  gentility.  He  had  not  the 
'visionary  intensity'  of  an  eccentric  to  wrest  a  universality  from 


this  environment  as,  say,  Stanley  Spencer  might;  nor  had  he 
the  necessary  sense  of  expressionist  selection  to  exploit  the  organic 
in  natural  growth  as,  say,  Graham  Sutherland  might.  He  attempted 
to  give  strength  to  the  form  by  colour  complexes  and  linear 
mannerism. 

This  mannerism  was  derived  from  his  extensive  use  of  the 
lino-cut,  a  process  in  which  he  was  expert.  Colour  overprinting 
led  to  a  systematic  fragmentation  of  the  surface  plane.  The  shapes 
thus  created  and  revealed  were  organised  into  colour  harmonies 
and  discords  and  into  tonal  patterns.  Usually  five  or  six  blocks 
were  employed  to  create  carefully  controlled  complexes  of 
colour  relationships;  implicit  also  in  this  printing  were  the  edges 
of  the  blocks  which,  as  linear  factors,  were  involved  in  the 
design.  This  mode  of  picture  making,  transferred  to  painting, 
meant  that  each  canvas  had  a  tightly  controlled  scheme,  the 
characteristics  of  which  were  a  prismatic  set  of  shapes  related  to 
the  subject  and  linear  structures  devised  to  present  form — for 
example,  contriving  edges  to  occur  as  contours  lying  across 
forms. 

Holland's  drawings  fall  into  three  groups:  drawings  for  prints 
and  paintings,  studies  and  pedagogical  examples.  In  the  first 
group  are  expressed  his  basic  romantic  nature  and  his  unswerving 
involvement  in  the  people  and  things  of  his  immediate  environ- 
ment, in  the  second  can  be  found  his  delight  in  discovering  the 
structures  in  nature  and  the  unexpected  in  natural  forms,  the 
third  emphasises  his  love  of  exposition.  As  a  teacher  he  drew  to 
explain  and  learnt  much  about  the  distillation  of  thoughts  and 
ideas  in  order  to  communicate;  many  of  his  teaching-drawings 
have  a  vigour  and  surcness  which  is  absent  from  the  more  self- 
conscious  drawings  for  paintings. 

The  drawings  are  very  much  the  product  of  time  and  place, 
through  them  we  see  an  English  characteristic  associated  with 
such  names  as  John  Minton  and  Michael  Ayrton.  There  is  a 
manner  born  of  conscious  stylistic  emphasis  which  is  often 
found  among  illustrators.  Holland  sought  to  bring  form  and 
content  together  in  paintings  and  drawings  which  would 
express  what  he  felt  about  his  world,  not  merely  illustrate  it.  To 
this  problem  he  applied  himself  with  great  application  and  vigour ; 
unfortunately,  in  1956  he  died  before  he  was  fulfilled. 

1.  Drawing  for  a  wood  carving  (1955).  Ink  and  wash,  17  >  23  inches. 

2.  Drawing  of  a  boy  (?  1947).  Conte,  9  ■  18  inches. 

3.  Drawing  of  Peter  Corviello  (1953).  Charcoal  and  wash,  20  X  28  inches. 

4.  Study  for  painting.  Two  heads  (1953).  Charcoal,  24  X  30  inches. 
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Lamentation.  Charcoal  and  ink. 

8.  Right.  Drawing  of  a  head  (1951-2).  Charcoal,  12  X  20  inches. 
All  these  drawings  are  in  a  private  collection. 
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A  Royal  compass-dial 

CLAUDE  BLAIR 


MANY  people  will  greatly  regret  the  closing  down  of  the 
Museum  of  the  Royal  United  Services  Institution  in  the  old 
Banqueting  Hall  of  Whitehall  Palace,  London.  Fortunately, 
however,  though  its  collections  have  been  dispersed,  all  the  most 
important  objects  have  gone  to  national  museums,  in  many 
instances  as  gifts,  thanks  to  the  generosity  of  the  Council  of  the 
Institution.  The  main  beneficiaries  are,  of  course,  the  various 
regimental  museums,  the  Tower  of  London  Armouries,  the 
National  Maritime  and  National  Army  Museums  and  the 
Scottish  United  Services  Museum.  But  the  British  Museum,  the 
Science  Museum  and  the  Victoria  and  Albert  Museum  have  also 
received  a  number  of  pieces.  The  last-named  institution  has  been 
particularly  fortunate  in  acquiring  one  of  the  most  important  of 
these,  a  portable  dial  made  for  King  James  I  of  England  which, 
though  it  has  been  on  public  exhibition  for  more  than  a  century, 
seems  to  have  escaped  general  notice. 

The  dial  (Nos.  1-4),  which  is  in  pristine  condition,  is  made  of 
heavily  gilt  brass.  It  comprises  a  flat  circular  case,  2\  in.  in  dia- 
meter, containing  a  compass  under  glass,  and  with  hinged 
covers  at  the  back  and  front  and  a  stem  carrying  a  suspension- 
ring  at  the  top.  The  front  cover — that  is  the  one  over  the  com- 
pass— is  engraved  on  the  outside  with  the  full  Stuart  Royal  Arms 
(No.  2),  and  on  the  inside  with  a  circular  scale  giving  THE 
LATITVD  OF  CITIES  AND  TOWNS  IN  ENGLAND  AND 
SCOTLAND,  thirty  places  being  represented.  Hinged  between 
the  cover  and  the  compass  is  a  collapsible  equinoctial  (or  equa- 
torial) sundial  (No.  i),  the  gnomon  of  which  forms  part  of  a 
movable  quadrant  marked  with  a  scale  of  latitudes.  The  ring  is 
engraved,  in  addition  to  the  hours,  with  the  maker's  signature, 
Elias  Allen  Fecit.  The  compass-card,  which  bears  the  maker's 
initials  R.G.,  is  painted  in  blue,  green  and  black  with  the  main 
points  and  with  a  scale  divided  into  sections  of  two  degrees  each. 
The  needle  is  of  blued  steel  with  a  central  bearing  of  brass.  The 
back  of  the  case  (No.  3)  is  fitted  with  two  concentric  rotating 
discs,  each  with  a  pointer,  and  engraved  scales  to  give  the  age  of 
the  moon  in  days  and  the  positions  of  the  sun  and  moon  in  the 
zodiac.  In  addition,  the  phases  of  the  moon  are  shown  visually 
through  a  hole  in  the  upper  disc.  The  back  cover  bears,  on  the 
inside,  a  scale  showing  The  Prime  and  Epact  beginning  161 7,  and 
is  fitted  with  a  night-dial  (No.  4)  comprising  two  concentric 
rotating  discs  accompanied,  on  the  outside  of  the  cover,  by  date- 
and  hour-scales. 

In  order  to  use  the  sundial,  the  scale  on  the  quadrant  attached 
to  the  gnomon  is  first  set  to  the  appropriate  latitude.  The  whole 
dial  is  then  turned  until  the  compass-needle  points  to  the  north- 
point  on  the  card,  when  the  shadow  of  the  gnomon  will  indicate 
the  hour  on  the  ring  in  the  normal  way.  The  operation  of  the 
night-dial  is  equally  simple.  The  pointer  on  the  larger,  and 
lower  of  the  two  discs  is  first  set  to  the  current  date  on  the  scale 


engraved  on  the  back  cover  proper.  The  whole  dial  is  then  held 
up  and  the  smaller  disc  is  rotated  until  a  short  slit,  pierced 
through  it,  is  aligned  with  the  two  'pointer  stars'  in  the  Great 
Bear.  A  pointer  on  this  disc  will  then  indicate  the  hour  on  a  scale 
engraved  on  the  larger  disc. 

In  view  of  the  fact  that  the  scale  inside  the  back  cover,  giving 
the  prime  and  epact,  commences  in  161 7  there  can  be  little  doubt 
that  the  dial  was  made  in  that  year,  or  perhaps  in  1616.  As  it  bears 
the  Stuart  Royal  Arms  there  can  also  be  little  doubt  that  its 
original  owner  was  King  James  I  of  England.  When  the  dial  was 
presented  to  the  United  Services  Museum  in  1839  by  Captain 
(later  Admiral)  William  Henry  Smyth,  R.N.,  F.R.S.,  F.S.A. 
(1 785-1 865),  it  was,  however,  described  as  having  been  made  for 
King  Charles  I  when  Prince  of  Wales.  Whether  or  not  this  state- 
ment was  based  on  any  long-standing  tradition  is  unknown,  for 
no  record  of  the  source  from  which  Smyth  obtained  the  dial  can 
be  traced.  The  presence  on  the  cover  of  the  full  Royal  Arms, 
which  only  the  reigning  monarch  was  entitled  to  bear,  indicates, 
of  course,  that  it  cannot  have  been  made  specifically  for  the 
Prince.  On  the  other  hand,  the  possibility  remains  that  it  was 
presented  to  him  by  his  father. 

The  maker  of  the  dial,  Elias  Allen  (ob  1653),  was  the  most 
distinguished  instrument-maker  of  his  day.1  The  clue  to  his 
origins  is  provided  by  the  caption  to  an  engraving  of  him — 
made  in  1666  by  Wenceslaus  Hollar  from  a  lost  portrait  by  H. 
van  dcr  Borcht — where  he  is  described  as  'iuxta  Tunnbridge 
natus'  (No.  5).  Some  five  miles  west  of  Tunbridgc  Wells  is  the 
village  of  Ashurst  where,  standing  just  outside  the  parish- 
church,  is  a  stone  pillar  surmounted  by  a  brass  sundial  inscribed 
Elias  Allen  made  this  Diall  and  gave  it  to  the  Parish  of  Ashnrst  Anno 
Domini  1634  The  existence  of  this  gift  shows,  clearly,  that  there 
was  some  special  connection  between  Allen  and  Ashurst:  it 
seems  not  unreasonable  to  infer,  therefore,  in  light  of  the  in- 
scription on  Hollar's  engraving,  that  it  was  his  birthplace.  He 
may,  in  fact,  have  been  the  son  of  the  Robert  Alen  who  was 
rector  of  Ashurst  from  1572  to  1 587 ;2  though  it  is  impossible  to 
prove  this,  the  original  parish  registers  and  the  bishop's  tran- 
scripts for  this  period  being  no  longer  extant.  His  known  career 
docs,  however,  suggest  that  his  birth  date  fell  within  the  period 
of  Robert  Alen's  rectorship,  for  he  is  first  recorded  in  1606,  when 
he  was  already  in  business  on  his  own  account  in  Blackhorse 
Alley,  running  off  the  north  side  of  the  Strand,  London. 

Allen  remained  in  Blackhorse  Alley  until  some  unknown  date 
between  161 1  and  1630,  in  which  latter  year  he  is  recorded  as 
being  in  the  Strand  near  Essex  Gate  'over  against  St.  Clement's 
Church  without  Temple  Barre'.  We  know  from  a  later  source 
that  his  shop  bore  the  'Sign  of  the  Horseshoe'.  Another  mathe- 
matical-instrument maker,  Charles  Whitwell  (recorded  1591- 
1606),  is  known  to  have  had  a  similar  address  and  it  is  possible 
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I.  James  I's  portable  compass-dial,  by 
Elias  Allen,  1617.  Victoria  and  Alhcrl 
Museum  (No.  M  51-1963). 


2.  Below  left.  The  front  cover  of  the  dial. 

3.  Below  centre.  The  inside  of  the  back  of 
the  dial. 
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5.  Engraving  of  Elias  Allen  made  in  1666  by  Wenceslaus  Hollar  after  a  lost 
portrait  by  H.  van  der  Borcht. 


and  who  described  him  as  'a  man  well  known  and  esteemed  by  all 
men  of  art  for  his  skill  in  making  instruments  of  metal'.  It  is  not 
surprising,  therefore,  that  he  should  have  been  patronised  by  the 
royal  family,  and  we  know  that  he  made  at  least  one  other  port- 
able dial  for  a  reigning  monarch.  Now  in  the  Science  Museum. 
South  Kensington,  this  is  very  similar  to  that  from  the  United 
Services  Museum,  though  the  engraving  of  the  Royal  Arms  on 
the  cover  appears  to  be  by  a  different  hand.  As  it  bears  the  date 
1630  it  must  have  belonged  originally  to  Charles  I. 

According  to  the  inscription  on  Hollar's  engraved  portrait, 
Allen  died  in  London  'prope  finem  Mensis  Martii  Anno  Christo 
nato  1653'. 3  As  the  year  still  began  on  25th  March  at  this  period 
all  modern  writers  on  Allen  have  interpreted  the  date  on  the 
engraving  as  March,  1654  (New  Style),  while  most  of  them  state 
also  that  he  was  buried  at  Ashurst.  That  they  are  incorrect  in 
doing  so  is  shown  by  the  following  entry,  dated  1st  April,  1653, 
in  the  burial-registers  of  the  Church  of  St.  Clement  Danes  in  the 
Strand:1  'Elyas  Allen  the  Famous  Mathematical  instrum'. 
maker'.  Allen  must,  therefore,  have  died  between  25th  March  and 
3 1st  March,  1653. 

Allen,  unfortunately,  left  no  will  from  which  it  might  have 
been  possible  to  glean  further  details  of  his  career.  Letters  of 
Administration  of  his  estate  were  granted  on  13th  January, 
1653/4  to  'Elizabeth  Grundes  alias  Allen  the  naturall  &  lawfull 
Daughter  &  only  child  of  Elias  Allen  late  of  ye  parish  of  Cle- 
ments Danes',5  but  beyond  this  we  know  nothing  of  what 
became  of  his  estate.  One  would  like  to  think  that  at  least  some 
of  the  tools  of  his  trade  went  to  his  most  distinguished  apprentice, 
Ralph  Grcatorix  (ob.  1712?),  who  was  later  mentioned  in  the 
diaries  of  both  Pepys  and  Evelyn. 

Of  the  identity  of  R.G.,  who  signed  the  compass-card  on  the 
dial  at  the  Victoria  and  Albert  Museum,  nothing  is  known.  Nor 
can  we  say  with  certainty  who  was  responsible  for  the  very  finely 
engraved  coat-of-arms  on  the  cover,  though  it  may,  of  course, 
have  been  Allen  himself  An  interesting  possibility  is  that  it  may 
have  been  executed  by  the  Flemish  engraver  Simon  van  de  Passe 
(pb.c.  1647)  who  worked  in  England  during  the  period  c.  1612 — 
1622/3.  Among  his  best-known  products  is  a  series  of  thin  silver 
medallions  engraved  on  one  side  with  portraits  of  James  I  and  his 
family  and  on  the  other  with  the  Royal  Arms.  The  treatment  of 
the  arms  on  the  dial  is  sufficiently  close  to  these  to  suggest  that  it 
may  be  from  the  same  hand. 

My  thanks  arc  due  to  the  following  for  assistance  in  preparing 
this  article:  Captain  J.  Laing  of  the  Royal  United  Services  In- 
stitution; Mr.  Rupert  Gunnis;  Mr.  R.  Moore  of  Ashurst;  Mr. 
C.  H.  Jostcn  of  the  Museum  of  the  History  of  Science,  Oxford; 
Mr.  P.  E.  Lasko  of  the  British  Museum;  and  Dr.  H.  R.  Calvert 
and  Dr.  F.  A.  B.  Ward  of  the  Science  Museum. 


that  Allen  took  over  his  business.  Indeed,  he  may  have  served  his 
apprenticeship  with  Whitewcll,  as  a  number  of  the  surviving 
works  of  the  two  masters  show  a  strong  family  resemblance:  for 
example  the  dial  under  discussion  and  another  signed  by  Whit- 
well  in  the  National  Maritime  Museum. 

Allen  remained  at  the  Sign  of  the  Horseshoe  until  his  death, 
continuing  there  to  add  to  his  already  distinguished  reputation. 
In  1633  he  became  a  member  of  the  Clockmakers'  Company  and 
in  1636  its  Master,  while  towards  the  end  of  his  life  he  was  re- 
ferred to  as  Doyen  of  the  Mathematical  Instrument  Makers' 
Club,  a  society  about  which  nothing  else  is  known.  Among  his 
friends  he  included  the  eminent  mathematician  William  Ought- 
red  (1575- 1 660)  for  whom  he  probably  made  the  first  slide-rule, 


NOTES 

1  Unless  otherwise  stated  the  information  about  Allen  given  here  is  taken  from  the 
following  sources:  E.  G.  R.  Taylor,  The  Mathematical  Practitioners  of  Tudor  and 
Stuart  England,  C.U.P.,  1954,  p.  198;  Derek  J.  Price,  'Some  Early  English  Instru- 
ment Makers',  Endeavour,  Vol.  XIV  (London,  1955),  pp.  90-94;  R.  T.  Gunthcr, 
Early  Science  in  Oxford,  Part  II,  O.U.P.,  1922,  pp.  57-58,  62-66,  88-89;  R.  T. 
Gunthcr,  Early  Science  in  Cambridge,  O.U.P.,  1937,  pp.  35  &  188.  Other  examples 
of  Allen's  work  in  England  are  at  the  Universities  of  Oxford,  Cambridge  and  St. 
Andrews,  the  British  Museum  and  the  Science  Museum. 

2  This  suggestion  was  first  put  forward  by  the  Rev.  A.  C.  White  in  his  History  of 
Ashurst,  Kent  (1955). 

3  The  full  inscription  is  as  follows:  'ELIAS  ALLEN.  Apud  Anglos  Cantianus,  iuxta 
Tunnbndgc  natus,  Mathcmaticis  Instrumentis  aere  incidendis  sui  temporis  Artifex 
ingeniosissimus.  Obiit  Londmi  propc  finem  Mensis  Martii  Anno  a  Christo  nato 
1653  suaeque  aetatis  .  .  .'.  Unfortunately,  Allen's  age  at  the  time  of  his  death  is  not 
included  in  any  recorded  impression  ot  the  engraving. 

4  Now  in  the  Westminster  City  Library,  Buckingham  Palace  Road,  London. 

5  P.C.C.,  Somerset  House,  Administration  Act  Book,  1651/4,  Vol.  I,  fo.  83. 
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John  Singer  Sargent  R.A. 
a  re-evaluation? 


DENYS  HINTON 


FOR  the  first  time  since  1926,  the  year  after  his  death,  a  re- 
presentative collection  of  Sargent's  work  has  been  assembled 
in  a  major  British  gallery.  Mr.  John  Lowe,  Birmingham's  new 
museum  director,  put  us  all  in  his  debt  by  this  enterprising 
gesture,  which  was  also  an  act  of  piety  on  the  part  of  Mr. 
Richard  Ormond  a  great  nephew  of  the  artist  as  well  as  Assistant 
Keeper  in  the  Department  of  Art  in  the  Birmingham  Gallery. 
The  exhibition  contained  fifty-one  oils  and  thirty-three  water- 
colours,  a  handful  of  drawings  and  two  bronzes.  There  were  also 
some  anecdotal  photographs  and  some  endearing  doodles. 

A  great  deal  of  Sargent's  work  is  in  America  and  it  is  not  sur- 
prising that  there  were  some  conspicuous  absentees,  notably 
Madame  Gautrcait  and  Carnation,  Lily,  Lily,  Rose  (though  there 
were  sketches  for  both) ;  but  their  very  absence  directed  attention 
to  some  lesser  known  work  in  an  unfamiliar  vein.  Put  No.  83 
[Nude  man  lying  on  a  bed)  in  an  exhibition  of  early  twentieth- 
century  genre  paintings  and  it  would  take  more  than  a  skilled 
eye  to  pick  it  out  as  a  Sargent;  while  No.  85  (Wrecked  Tank),  one 
of  his  First  War  paintings  loaned  by  the  Imperial  War  Museum, 
might  easily  have  been  taken  for  a  Paul  Nash. 

These  examples  of  Sargent's  versatility,  however,  are  marginal 
and  could  hardly  be  the  basis  for  the  claim  which  Mr.  Ormond 
made  in  his  introduction  that  a  re-evaluation  of  Sargent's  work 
is  long  overdue,  a  sentiment  echoed  in  Mr.  Lowe's  foreword.  Is 
this  just  an  art  gallery  cliche  or  is  there  some  basis,  historical, 
social  or  technical  for  the  practice  of  re-evaluation  ?  How  long 
must  a  painter  remain  in  the  wilderness  before  he  qualifies  ■  Are 
certain  times  more  propitious  than  others  and  arc  there  qualities 
in  a  painter  which  are  revealed,  like  those  of  vintage  port,  only 
after  the  appropriate  passage  of  time? 

More  than  half  of  Sargent's  life  and  work  belongs  to  the  nine- 
teenth century.  Although  his  background  was  cosmopolitan  and 
his  early  manhood  was  spent  in  wandering  from  one  European 
capital  to  another,  his  work  remained  almost  untouched  by 
avant-garde  movements  and  retained  to  the  end  its  air  of  Anglo- 
Saxon  detachment.  He  experimented  to  some  extent  with  tech- 
niques and  particularly  with  the  quality  of  light,  sometimes  rely- 
ing on  it  to  remedy  weaknesses  of  structure;  but  his  speciality 
was  charm  and  the  atmosphere  which  engendered  charm  and  set 
it  off  best.  For  this  reason  it  is  impossible  to  disagree  with  his 
great  nephew  that  it  is  as  a  portraitist  that  he  must  be  judged. 

The  portraits  in  this  exhibition  continued  the  suspicion  that 
Sargent's  most  characteristic  qualities  were  derived  from  the 
superficial  nature  of  his  subjects.  Entering  the  exhibition  in- 
volved passing  through  a  gallery  which  contained  the  celebrated 
Birmingham  collection  of  prc-Raphaelites  and  it  was  odd  to  see 
how,  in  the  change  from  formal  idealism  to  Sargent's  realism,  the 
figures  had  become  more  ephemeral  and  less  convincing  even  as 
documents.  Sargent's  pre-occupation  was  with  women  with 
beautiful  complexions  and  precocious  children  draped  in  table 


Self-portrait  (aged  thirty),  canvas,  12  \  10  inches,  signed  and  dated  1886. 
Aberdeen  An  Gallery  and  Industrial  Museum. 
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Left  above.  Lady  Margaret  Spicer,  canvas,  105 
Gnillaume  Ormond  Collection. 


59  inches,  signed.  Captain  Frank  Spicer  Collection.  Right  above.  Coventry  Patmore,  canvas,  l8j  >  13  inches. 


cloths,  sometimes  linked  together  like  Botticelli  figures  and  some- 
times spread  out  like  petals  of  a  great  Victorian  rose  in  poses  of 
affected  lassitude.  His  approach  to  architecture  was  the  same  as  his 
attitude  to  women;  he  looked  for  and  depicted  charm,  finding  it 
in  texture,  the  play  of  light  or  an  elegant  touch  of  decoration. 
Both  his  portraits  and  his  architectural  landscapes  arc  depicted  as 
scenery. 

In  the  centre  of  a  changing  Birmingham  where  the  shock 
treatment  of  facade  cleaning  (opportunity  for  rc-cvaluation ;)  en- 
hances the  essential  late  Victorian  quality  of  the  central  buildings, 
this  exhibition  had  the  nostalgic  mood  of  a  Henry  James  novel  or 
an  Elgar  symphony.  Sargent  has  sometimes  been  compared  with 
Henry  James  because  of  his  American  parentage,  his  European 
background  and  his  British  Adoption,  but  he  lacked  the  psycho- 
logical insight  which  makes  James  permanently  interesting  as  an 
author.  The  comparison  with  Elgar  is  only  apt  if  we  disregard  the 
serious,  struggling  aspect  of  the  composer's  life  and  work.  In 
retrospect  there  is  no  hint  of  anything  disturbing  in  Sargent's 
work. 

There  seems  little  reason  for  choosing  1964  as  a  re-cvaluation 


year.  It  is  doubtful  if  any  shift  of  attitude  towards  the  late 
Victorians  enables  us  to  sec  Sargent's  pictures  in  a  new  light;  nor 
whether  changes  of  standards,  techniques  or  ideas  about  the 
meaning  of  painting  have  altered  in  such  a  way  as  to  help  us  to  do 
so.  The  last  thing  one  can  say  about  the  present  mood  of  taste  is 
that  it  is  soft  on  the  establishment  or  working  towards  a  re- 
instatement of  patrician  standards.  Nevertheless,  something 
human  emerges  from  the  exhibition.  The  quality  was  uneven, 
varying  in  the  star  paintings  between  the  banality  of  Ellen  Terry 
as  Lady  Macbeth  to  the  splendid  assurance  of  the  establishment 
portrayed  in  the  painting  of  Archbishop  Davidson,  ironically 
long  after  Sargent  had  all  but  abandoned  portraiture.  This 
gesture  itself  is  perhaps  the  key  to  Sargent's  own  dissatisfaction 
with  a  career  made  too  easy  by  an  abundance  of  technique,  an 
endless  queue  of  eager  sitters  and  unparalleled  esteem.  Like  many 
of  his  subjects,  he  was  spoiled  by  a  life  of  ease  and  never  wandered 
far  from  the  scent  of  roses  and  the  sound  of  tea  cups.  Like  them 
also,  he  never  heard  the  challenge  that  sounded  across  the  battle 
fields  of  Art  as  it  did  across  those  of  Flanders  where  the  world  of 
Sargent  and  his  contemporaries  finally  lay  shattered. 
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Above  left.  C.  F.  Daubigny.  Sur  fa  Thamises.  32}  X  5O1  in.  Hazlitt  Gallery.  Above  right.].  S.  Sargent.  Venice.  10  X  17  in.  Messrs.  M.  Newman. 


Emile  Bernard 

THE  exhibition  of  Emile  Bernard's  works  at 
the  Kaplan  Gallery  (6  Duke  Street,  London 
S.W.i)  offers  us  an  opportunity  to  study  one  of 
the  most  important  artists  of  the  modern  French 
School,  and  one  moreover  who  was  associated 
intimately  with  Van  Gogh,  Lautrec,  Gauguin, 
Cezanne  and  Redon.  It  says  much  for  the  strength 
of  Bernard's  personality  that  he  was  able  to 
detach  himself  in  his  'teens  from  his  academic 
training  in  Cormon's  studio  as  well  as  from  the 
Impressionist  movement.  His  first  exhibition  at 
the  age  of  twenty  at  Asnicres  was  in  the  Pointil- 
liste  manner.  Bernard  came  into  contact  with 
Gauguin  at  Pont-Avcn  where  the  two  artists 
exchanged  ideas.  Greatly  shocked  by  the  tragic 
death  of  Van  Gogh,  he  attended  the  artist's 
funeral  at  Auvcrs,  and  it  was  at  Pont-Avcn  that 
he  painted  the  celebrated  picture  U  Internment  de 
Van  Gogh.  The  artist  then  went  to  the  Near  East, 
visiting  Constantinople,  Samos  and  Egypt  and 
was  away  from  France  for  ten  years.  His  travels 
included  Naples,  Venice  and  Spain.  In  1901  he 
held  an  exhibition  at  the  Galcrie  Ambroisc 
Vollard  in  Paris. 

A  large  painting  Moise  et  les  Filles  de  Madian 
exhibited  in  Paris  in  1905  caused  a  sensation  in 
the  Press.  Bernard's  alert  mind  was  continuously 
stimulated  by  his  knowledge  of  foreign  coun- 
tries and  schools  of  painting.  He  lived  for  several 
years  in  Holland,  and  from  1921  to  1938  settled 
in  Venice  where  he  painted  his  Cycle  Humaine, 
a  version  of  which  is  in  the  gallery  of  modern  art 
of  that  city.  The  last  two  years  of  his  life  were 
spent  at  Pont-Aven.  He  returned  to  Paris  in  1941 
where  he  died  on  April  16th  of  the  same  year. 

An  artist  of  great  resource,  founded  upon  a 
combination  of  genuine  sentiment  and  intellec- 
tual experiment,  Bernard  may  be  said  to  have 
been  the  originator  of  the  Symbolistc  movement. 


Daubigny  and  Monet 

A  RIVERSC  APE  with  significant  history  is  to  be 
seen  at  the  Hazlitt  Gallery  (4  Ryder  Street, 
S.W.i).  Entitled  Stir  La  Thamises.  with  some 
sailing  barges  in  full  sail,  it  is  dated  1866,  the  year 
in  which  Daubigny  was  invited  to  London  by  a 
group  of  English  artists  headed  by  Sir  Frederic 
Lcighton.  It  is  notable  that  this  work  has  a  cer- 
tain Turneresque  feeling  as  to  the  sky,  and  also 
suggests  Monet's  manner.  Daubigny  who  was 
celebrated  in  1866  admired  the  work  of  the  then 
young  Monet.  Some  years  afterwards  he  and 
Corot  were  to  resign  from  the  Salon  jury  be- 
1  ause  that  jury  would  not  hang  Monet's  pictures. 
Daubigny  came  to  England  again  in  1870. 
Monet  was  already  here  and  the  former  did 
what  lie  could  to  help  him,  introducing  him  to 
Durand-Ruel.  Daubigny,  dying  in  1878,  did  not 
live  to  see  the  increasing  success  of  the  younger 
artist,  for  it  was  not  until  1883  that  Durand-Ruel 
organised  in  Paris  a  Monet  one-man  show,  which 
had  a  relative  acclaim  and  was  the  forerunner  of 
exhibitions  in  1886  and  1887  in  New  York  and 
Boston  respectively.  These  shows  were  the 
beginning  of  the  famous  Impressionist's  success- 
ful career  until  his  death  in  1926. 

Daubigny's  picture  Sur  La  Thamises  is  repro- 
duced facing  page  95  in  the  book  Daubigny  par 
Lui-minte. 

What  Price  Sargent? 

IF  you  happen  to  admire  Sargent's  work,  and  I 
do,  although  a  patronising  'progressive'  nearly 
tainted  when  I  told  him  so  some  years  ago,  the 
American  artist  is  well  on  the  way  up  again  as 
regards  prices.  At  his  death  in  1925,  one  hundred 
and  sixty-two  oil-sketches  and  watercolours 
from  his  studio  fetched  £142,000  at  auction,  and 
then  the  slump  set  in.  After  this  reaction  you 
might  have  received  £50  or  even  £20  for  quite 


a  good  watercolour  or  drawing.  Which  only 
goes  to  show  that  art,  good  or  bad,  and  money 
are  not  logically  related,  and  it  is  fashion  that 
calls  the  tune. 

Sargent  had  a  style  with  watercolour  that 
reflected  his  robust  and  passionate  power  of  ex- 
pression, and  his  sketches  of  Venice  are  unique 
in  the  history  of  watercolour  for  this  quality. 
One  such  at  Messrs.  Newman  (43a  Duke  Street, 
S.W.i)  is  irresistible  for  sheer  bravura  of  touch 
and  brilliant  atmospheric  feeling.  I  should  like  to 
have  seen  Sargent  put  that  one  in.  The  work  of 
perhaps  an  hour,  it  says  in  its  own  particular  style 
all  that  is  necessary  to  illuminate  a  familiar  scene. 

For  rapidity  of  touch  and  fluent  handling  of 
paint  Sir  Alfred  Munnings  had  much  of  Sargent's 
skill,  and  was  as  adept  with  human  figures  and 
landscapes  as  with  horses.  Two  graceful  ladies  at 
Ascot  in  dresses  circa  1920,  standing  in  strong 
sunlight,  is  an  attractive  picture,  although  I 
would  be  told  by  the  same  artist-critic  aforesaid 
that  Munnings  was  no  artist. 

The  Smythes  of  Ipswich 

THE  current  exhibition  of  about  thirty  land- 
scapes and  animal  pictures  by  the  brothers 
Edward  Robert  and  Thomas  Smythe  at  the 
Lowndes  Lodge  Gallery  (Cadogan  Place,  S.W.i) 
is  an  event  of  considerable  art  importance.  The 
name  could  have  meant  little  if  anything  to  art 
historians  generally  until  the  recent  discovery  of 
certain  examples  of  their  work  in  East  Anglia 
concentrated  attention  on  this  family.  Even  so, 
nothing  is  definitely  known  of  its  origin  except 
that  these  artists  were  born  in  Ipswich  about  the 
beginning  of  the  nineteenth  century  and  exhib- 
ited locally  and  at  the  Royal  Academy.  That 
their  style  was  influenced  by  Crome  and  other 
members  of  the  Norwich  School  there  is  no  ( 
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Edward  R.  Smythe.  Scene  on  the  Suffolk  Coast.  Lowndes  Lodge  Gallery. 


doubt.  Several  landscapes  by  E.  R.  Smythe  pro- 
claim precisely  that  devotion  to  natural  truth  and 
to  detail  that  characterises  the  work  of  the  Nor- 
wich master,  but  Smythe  was  also  an  animal 
painter  of  merit,  as  witness  the  picture  of  the 
Ipswich  Horse  Fair. 

The  painting  of  a  white  horse,  fisher-girls, 
ships  in  the  distance  under  a  splendid  stormy  sky 
is  a  work  of  considerable  power.  A  third  mem- 
ber of  the  family  was  Emma  Smythe,  who  mar- 
ried Robinson  Taylor,  Editor  of  Tlie  Ipswich 
Journal.  She  was  mostly  a  watercolourist  and 
teacher  of  art. 

Dutch  and  Other  Masters 

WITH  the  exception  of  a  few  earlier  and  later 
examples  the  recent  exhibition  at  the  Alfred 
Brod  Gallery  (36  Sackville  Street,  W.i)  was 
devoted  to  seventeenth-century  Dutch  and 
Flemish  masters,  forming  a  microcosm  of  art 
during  that  golden  age  of  painting.  Portraits, 
interiors,  landscapes,  still-life  subjects,  buildings 
and  ships  delighted  us  not  only  by  their  impec- 
cable craftsmanship  but  the  sense  of  beauty  that 
inspired  their  creators.  Students  of  the  period 
will  have  noted  how  the  various  styles  approxi- 
mated to  a  unity  of  truthful  revelation.  For  in- 
stance, Rembrandt,  Fabritius  and  Maes,  Soest 
and  Van  Dyck,  Pieter  de  Molyn  and  Jan  Van 
Goyen.  How  interesting  it  was  to  compare  Jan 
Both's  Landscape  No.  41.  with  Zuccarelli's 
Pastoral,  No.  45,  so  similar  in  style  and  sentiment, 


although  Jan  Both  was  born  in  161 8  and  Zuccar- 
elli  in  1704. 

Ford  Madox  Brown 

FORD  MADOX  BROWN  (1821-1893)  was  a 
close  associate  of  the  Pre-Raphaelite  Brother- 
hood during  the  1850's,  an  artist  of  originality 
of  mind  and  a  rebel  outside  the  influential 
circle  of  the  Royal  Academy.  It  is  over  fifty  years 
since  an  exhibition  was  devoted  entirely  to  his 
work  and  just  a  hundred  since  his  own  one-man 
show  held  in  London  in  1865,  which  was  one  of 
the  first  of  its  kind.  The  time  seemed  ripe  for  a 
re-assessment  of  his  paintings  which  it  was  the 
purpose  of  the  exhibition  at  the  Walker  Art 
Gallery,  Liverpool  to  provide. 

A  comprehensive  selection  of  his  works — 46 
oil  paintings,  42  drawings,  and  one  stained  glass 
panel — were  brought  together  and  they  included 
all  his  most  important  works.  The  emphasis  in 
this  exhibition  was  on  the  period  of  the  artist's 
greatest  achievement,  covering  the  years  bet- 
ween Chancer,  commenced  in  184  s  at  Rome,  and 
Work  finished  in  1865.  They  revealed  the  artist's 
increasing  concern  with  'truth  to  nature'  and 
with  social  realism  during  his  association  with 
the  Pre-Raphaclites.  He  was  the  only  one  of  the 
group  whose  work  during  the  1850's  shows  a 
real  concern  for  social  comment  and  it  is  this 
contemporary  rather  than  'mediaeval'  outlook 
which  is  his  vital  contribution  to  art.  A  group  of 
earlier  and  later  romantic  and  historical  paint- 


ings have  been  included  in  the  exhibition  to  em- 
phasise the  revolution  in  his  style  and  outlook 
during  this  period.  This  exhibition  will  be  shown 
later  at  Manchester  and  Birmingham,  under  the 
auspices  of  the  Arts  Council  of  Great  Britain. 

Immortal  Scraps 

THE  sixth  annual  exhibition  of  miscellaneous 
old  watercolours  and  drawings  at  the  Sabin 
Gallery  (4  Cork  Street,  W.i)  offers  collectors  a 
chance  of  acquiring  something  unusual  at  a 
reasonable  price.  Many  of  these  works  are  by 
famous  artists — Rowlandson,  James  Seymour, 
James  Ward,  David  Cox,  James  Holland, 
William  Sawrey  Gilpin;  and  there  arc  some 
anonymous  examples. 

The  Cox  drawing  of  an  old  castle  is  replete 
with  poetic  feeling,  and  Rowlandson  provides  a 
sensitive  sketch  of  a  barn  without  any  humorous 
figure-interest.  This  artist  did  quite  a  number  of 
drawings  from  classical  statues  and  ornaments 
and  some  are  in  this  collection. 

James  Ward,  one  of  our  best  painters  of  ani- 
mals, is  represented  by  some  preliminary  sketches 
and  anatomical  studies.  Dated  18 12,  a  drawing 
of  the  Mall,  Hammersmith,  by  Claude  Nattes 
has  great  charm,  and  it  is  pleasant  to  remember 
that  this  gracious  walk  still  exists.  Two  excellent 
watercolours  of  an  interior  by  W.  L.  Leitch  and 
a  waterfall  and  cottage  by  Peter  La  Cave  are  to 
be  commended.  A  George  Cruikshank  illustra- 
tion to  Rob  Roy  is  extremely  amusing. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


NOW  is  the  time  that  people  are  buying 
and  sending  off  their  Christmas  cards. 
Most  of  these  cards  have  very  little  to  do  with 
Christianity,  most  of  them  have  very  little 
artistic  merit.  It  is  not  for  me  to  say  how  much 
Christian  belief  there  is  in  the  world  today,  but 
there  is  certainly  an  intense  awareness  of  it, 
however  objective  that  awareness  may  be,  and 
the  position  of  the  artist  in  this  climate  is  worth 
examination. 

There  is  a  religious  content  in  all  art — using 
the  word  in  its  widest  sense — since  all  art  is  the 
expression  of  mankind,  and  all  human  beings  by 
their  very  nature  have  to  worship  something  or 
somebody.  Aztecs  worshipped  the  sun,  Chris- 
tians worship  Christ,  and  Communists  worship 
Marx  and  Lenin,  for  professional  atheists  have  to 
have  a  religion  even  though  it  is  not  divine.  The 
artist,  being  more  spiritually  and  psychically 
developed  than  the  rest  of  us  (that  is  why  he  is 
an  artist  at  all)  is  obviously  intensely  aware  of 
the  need  for  some  form  of  religious  outlet:  this 
is  especially  true  of  music  composers,  but  with 
painters  and  sculptors  the  realisation  of  religion 
in  their  work  is  more  complex.  One  may  well 
say,  for  example,  that  the  geometric  abstractionist 
worships  Euclid  in  a  Pantheistic  sort  of  way. 
And  a  great  deal  of  specifically  Christian  art  is 
wrought  by  artists  who  are  not  practising 
Christians. 


The  very  earliest  Christian  art  did  not  attempt 
any  skilful  naturalistic  imagery,  but  was  con- 
cerned to  illustrate  the  life  of  Christ  or  Christian 
precepts  in  a  simple  straightforward  way  that 
would  have  the  maximum  impact  on  simple  and 
illiterate  people,  often  using  symbolism  to  avoid 
ambiguity.  During  the  last  hundred  years 
Christian  art,  especially  commissioned  Church 
art,  has  been  the  negation  of  this  principle.  The 
rigid  stylism  and  conformity  of  ecclesiastical  art 
produced  an  impersonal  spirituality.  It  had  a 
spurious  piety  and  sentimentality  that  continues 
to  this  day. 

The  modern  artist  who  is  not  spiritually  dry 
can,  and  has,  done  a  lot  to  correct  this  decadent 
custom.  Since  modern  art  movements  have  a 
great  deal  to  do  with  exploration  of  soul  and 
psyche,  the  predicament  of  man  in  his  environ- 
ment, and  with  primitive  instincts,  they  are 
intellectually  and  emotionally  attuned  to  Chris- 
tian religious  art.  Since  Christianity  is  founded 
on  the  abstract  conceptions  called  Faith,  Hope 
and  Charity,  the  non-representational  artist  as 
well  as  the  representational — or  figurative — 
artist,  have  equal  validity  in  expressing  the 
Christian  spirit.  In  fact  Mancssier,  one  of  the 
greatest  of  living  painters  whose  art  is  specifically 
Christian,  found  it  necessary  to  express  his 
devotion  to  his  faith  in  non-representational 
form.  But  he  sounds  a  note  of  warning  when  he 


writes:  'II  s'agit  dc  rechcrcher  un  langagc  ou 
signe  plastiquc  rctenant  a  la  fois  le  monde 
sensoriel  commc  emotion  et  le  monde  spirituel 
comme  revelation  finale.' 

Man  cannot  arrive  at  Truth  by  solely  intel- 
lectual processes.  The  intellectualism  in  abstract- 
ive techniques  is  therefore  a  dangerous  medium 
for  specifying  Christianity.  Manessier  succeeds 
because  he  evokes  through  his  use  of  colour  the 
deep  blues  and  purples  and  reds  of  the  mediaeval 
stained  glass  when  faith  moved  men  to  build  the 
great  Gothic  cathedrals  of  Western  Europe.  In 
Manessier's  canvases  one  can  hear  the  Gregorian 
chants  echoing  up  to  the  vaulted  ceiling.  This 
then  is  non-representational  art,  not  abstract, 
and  the  need  for  the  evocation  of  physical  fact  is 
summed  up  by  Bazaine  'Refuser  systematique- 
mcnt  le  monde  extericur,  e'est  refuser  soi-mcmc, 
e'est  une  maniere  dc  suicide'. 

It  is  not  vitally  important  to  know  the  religious 
convictions  of  an  artist  who  can  produce  deeply 
spiritual  Christian  painting.  Some  of  the  finest 
modern  work  has  been  done  by  non-Christians. 
It  is  sufficient  to  know  that  they  can  be  enough 
emotionally  inspired  by  the  message  of  the 
Gospels  to  attain  a  higher  level  of  reality.  I  have 
known  intelligent  atheists  to  be  far  more  awe- 
struck by  Chartres  Cathedral  than  some  devout 
church-goers.  The  majority  of  figurative  Chris- 
tian art  in  this  century  is  rough-hewn,  violent, 
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Far  left.  Georges  Rouault.  Jesus 
honni. . .  The Redfern  Gallery.  Left. 
Alfred  Manessier.  Gethsemani, 
1951.  Oil  on  canvas  38  >  51  in. 
Messrs.  Marlborough  Fine  Art. 


Right.  Henry  Moore.  Virgin  and 
Child,  1949.  Claydon  Church, 
Suffolk.  Far  right.  Jacob  Epstein. 
Christ,  1920.  The  Leicester  Gal- 
leries. Radio  Times  Hulton  Picture 
Library. 


primitive,  even  sometimes  bucolic,  but  it  always 
has  the  veracity  and  startling  reverence  which  is 
lacking  in  so  much  pious  and  sanctimonious 
'Church  art'.  The  artist  walks  a  tight-rope:  even 
Botticelli,  when  at  his  most  unctuous,  produced 
limp  and  boneless  painting.  Great  Christian  art 
has  to  be  unforced,  not  contrived.  It  must  be 
spontaneous  combustion  in  the  artist's  libido. 

So  it  is  that  there  is  no  'school'  work,  no  group, 
in  modern  Christian  art.  Michelangelo  and  his 
contemporaries  worked  for  the  glory  of  God, 
and  their  work  was  commissioned.  Our  con- 
temporaries are  really  most  effective  when  the 
spirit  moves  them  fortuitously,  and  when  com- 
missioned for  particular  church  decoration  their 
touch  is  not  always  sure  or  entirely  true  to 
themselves.  There  is  criticism  that  Coventry 
Cathedral  is  more  of  a  museum  than  a  living 
church.  To  a  Christian  this  is  not  so,  but  if  this 
criticism  is  made  by  an  atheist,  then  it  must  be 
taken  note  of:  atheists  and  agnostics  are  not 
lacking  in  aesthetic  awareness  and  the  meaning 
of  Christian  art.  Matisse  was  not  a  practising 
Christian,  yet  he  was  able  to  decorate  the 
Dominican  chapel  at  Vence  with  the  same  simple 
and  direct  symbolism  as  the  Christian  artists  of 
fifteen  hundred  years  ago. 

But  of  course  the  main  contribution  is  made 
by  the  practising  Christians:  two  devout  Catho- 
lics. Rouault  and  Gleizes  made  Christian  art  the 
final  flowering  of  their  lives,  one  an  expression- 
ist, the  other  a  cubist,  their  approach  to  the  same 
subject  coming,  one  might  say,  from  opposite 


ends  of  the  spectrum.  Chagall  has  done  so  by 
means  of  a  type  of  folk-art  surrealism  that  is 
another  echo  of  early  Christian  art,  and  Stanley 
Spencer  resorted  to  the  legitimate  device  of 
emphasising  the  timelessncss  of  divine  truth  by 
illustrating  Bible  stories  happening  now,  at 
Cookham.  F.N.  Souza,  a  Goanese  of  the  younger 
generation,  paints  savage  Crucifixions  and  saintly 
saints,  a  kind  of  oriental  Griinewald. 

It  is  in  sculpture  that  the  noblest  work  can  be 
done,  both  figurative  and  non-figurative.  There 
is  unlimited  scope  for  abstract  sculptors,  as  was 
shown  by  the  international  response  to  the  com- 
petition for  the  Unknown  Political  Prisoner, 
certainly  a  religious  subject.  Epstein,  using  a  style 
of  great  spiritual  power  and  tragic  splendour, 
has  finally  buried  the  taste  for  mock-Gothic 
madonnas  and  crucifixions.  He  understood  that 
the  Christian  Church  was  a  Living  Being  and 
not  a  complacent  panacea  for  the  good  and 
pious.  This  is  where  the  sculptor  can  be  infinite- 
ly more  real  to  worshippers  than  the  painter, 
because  he  can  give  them  the  feeling  of  becoming 
personally  involved.  His  work  is  therefore  more 
than  decoration  or  illustration,  it  appeals  to  the 
natural  instinct  for  idolatry  that  is  present  in  all 
people.  Nineteenth-century  Christian  sculpture, 
if  right  in  subject  matter,  was  emotionally  some- 
thing of  a  Golden  calf.  Ever  since  Rodin's  La 
Cathedrale,  the  hands  of  a  man  and  a  woman 
touching  to  form  an  arch,  the  true  emphasis  has 
grown  steadily.  Sculptors,  now  and  in  the  future, 
have  a  tremendous  latent  power  in  their  hands. 
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Paris  Dispatch 


FROM  GERALD  SCHURR 


MARCOUSSIS  is  a  sentimental  Cubist: 
two  characteristics  which  seem  to  be  in- 
compatible. With  him  stylisation  is  never  arid, 
and  synthesis  is  not  'cerebral'.  He  is  in  a  way  the 
poet  of  this  austere  movement  dominated  by 
intellectualism ;  he  has  been  called  the  'Mameluk 
of  Cubism'.  The  Exhibition  at  the  Mush 
National  d'Art  Moderne  is  like  a  rehabilitation,  for 
Marcoussis  was  very  little  known.  This  Pole  who 
came  to  Paris  when  he  was  twenty-five,  a  friend 
of  the  writers  and  philosophers  of  the  post-war 
heyday  of  Montparnasse,  the  intimate  friend  of 
Apollinaire,  Max-Jacob,  and  Andre  Breton,  has 
always  been  sensitive  to  the  great  natural 
rhythms.  His  composition  is  always  controlled 
by  his  intelligence,  but  in  the  end  his  heart  runs 
away  with  him  and  he  shows  his  real  pleasure, 
which  he  succeeds  in  imparting  to  others,  in 
assembling  beautiful  colours.  This  is  not  without 
its  own  danger:  certain  of  his  canvases,  especially 
the  large  ones,  err  in  an  excess  of  charm  and 
elegance.  No  doubt  he  felt  the  need  of  theories, 
but  he  was  never  their  slave;  he  even  reproached 
his  companions  for  'using  the  Cubist  code  like  a 
crutch'.  In  some  of  his  landscapes,  especially 
those  of  Brittany,  he  deliberately,  and  momen- 
tarily, rejects  the  law  of  'muralite'  and  rediscovers 
traditional  perspective,  which  he  calmly  and 
audaciously  combines  with  Cubist  elements,  in 
schematized  forms  and  geometrical  masses.  His 
graphism  is  adroit,  rapid,  effective;  this  Exhibi- 


tion has  reserved  a  large  space  for  his  drawings 
(particularly  the  portraits  of  his  poet  and  musi- 
cian friends)  and  above  all  for  his  engravings.  In 
these  may  be  seen  some  soft  greys  contoured  in 
ovals  of  astonishing  firmness. 

Georges  Rouault  at  the  Louvre 

ROUAULT's  work  is  the  burning  witness  of  a 
perpetual  crisis  of  conscience.  The  contents  of  his 
atelier,  for  the  most  part  sketches  or  unfinished 
canvases,  arc  being  exhibited  for  some  months  at 
the  Salon  Carre  of  the  Louvre.  His  widow's 
recent  bequest  to  the  National  Museums  brings 
the  number  of  his  works  preserved  at  the  Mush 
d'Art  Modcmc  up  to  170.  When  all  is  considered 
together  his  whole  output  seems  to  belong  to  the 
same  period:  it  is  impossible,  without  precise 
references,  to  date  the  oil  paintings  or  water 
colours.  His  different  periods  are  marked  only  by 
his  choice  of  subjects,  which  permits  us  to  make 
some  approximate  chronological  arrangement 
of  these  works  which  cannot  be  labelled  with  the 
name  of  any  particular  school;  they  are  certainly 
Fauves,  obviously  Expressionist,  but  never 
closely  involved  with  cither.  'You  arc  from 
Shakespeare's  country',  he  was  told  by  his 
master,  Gustave  Morcau,  of  whose  works 
Rouault  was  later  on  to  be  the  respectful  curator, 
in  the  little  Museum  of  the  rue  La  Rochefou- 
cauld. This  was  well  said;  the  sense  of  the  tragic 
and  of  spleen  (I'humour  noir),  with  constant 


familiarity  with  the  pathos  of  everyday  life,  are 
evident  in  the  harshly  drawn  Girls  and  Clowns 
which  lie  continued  to  produce  until  with  a 
characteristic  gesture  of  pride  and  despair  he 
burnt  3  1  s  of  his  works  in  1948. 

A  Precursor:  Frank  Kupka 

IN  the  eyes  of  many  art  historians  Kupka  is  the 
true  father  of  Abstract  art,  although  numerous 
painters  of  the  years  1910-1912,  such  as  Del- 
aunay,  Larianov  and  Kandinsky  dispute  this 
title.  The  1961  Exhibition  of  the  Sources  of  the 
XXth  Century  in  Paris  was  very  revealing  about 
this.  Historically  speaking,  it  is  undeniable  that 
his  'Nocturne'  of  the  end  of  1910  is  the  first 
example  of  a  work  of  pure  Abstraction  (the  term 
was  coined  at  a  later  date).  The  twenty-three 
canvases  presented  in  the  Galcrie  Louis  Carre 
(10  avenue  dc  Messinc)  confirm  the  importance 
of  this  Czech  painter  who  settled  in  Paris  in 
1895,  at  the  age  of  twenty-four,  and  died  in 
1957.  A  passionate  experimentalist,  torn  between 
his  taste  for  rigorous  construction  and  his  'colour- 
drunk  Slav  temperament',  he  succeeded  in  comb- 
ining Fauvism  and  Cubism,  and  then  dominating 
both.  In  1921  he  wrote:  'Either  beauty  is  in 
nature,  or  it  is  in  the  eye  of  the  painter;  the 
two  are  quite  distinct  and  demand  to  be  respected, 
each  in  its  own  sphere'.  Here  was  the  key  to  a 
liberty  which  Kupka  always  knew  how  to 
control. 
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Brazil  in  London 

BEFORE  Florence  and  after  Lisbon,  it  is  now 
London's  turn  to  appreciate  the  works  of  the 
Brazilian  woman  painter  Dalia  Antonina.  Her 
'Christmas  Night',  the  immense  fresco  which 
she  painted  in  1958  for  the  Prefecture  of  Rio  de 
Janeiro,  made  her  reputation  in  mural  decora- 
tion, in  those  flat,  dynamic,  violent  compositions 
in  the  great  tradition  of  Latin  America.  Organ- 


ised under  the  auspices  of  the  Brazilian  Embassy, 
the  London  Exhibition  (Sephro,  15  Berkeley 
Street,  1-15  November)  shows  another  aspect  of 
this  painter  in  some  portraits  and,  more  out- 
standingly, in  some  typical  scenes  of  the  Brazilian 
countryside,  full  of  that  picturesque  quality 
native  to  the  people  of  Brazil  which  Dalia 
Antonina  has  been  able  to  interpret  in  an  unusual 
and  touching  manner. 


Far  left.  Marcoussis:  The  Port  of  Kerity.  1927.  Musee  National  a" Art  Moderne. 
Left.  Kupka:  Cathedral.  1913.  Canvas  180  ■  150  cm.  Galerie  Louis  Carre. 
Right.  Rouault:  Miserere. 

Below.  Dalia  Antonina:  Figure  painting.  1963. 


The  Connoisseur's  Diary 

English  furniture  at  Copenhagen 
Looking  for  a  suite  of  chairs  :  The  Connoisseur  in  Paris 


THE  diminution  of  personal  fortunes  and 
the  great  increases  in  taxation  of  modem 
times  have  made  private  patronage  of  the  arts  on 
the  lavish  scale  of  the  past  extremely  rare  nowa- 
days. The  place  of  the  individual  patron  has  very 
largely  been  taken  by  public  corporations  and 
great  commercial  organizations. 

A  remarkable  move  in  a  similar  connection 
has  recently  been  made  by  the  British  Petrol- 
eum Company  in  furthering  the  appreciation 
abroad  of  the  British  decorative  arts  by  the 
promotion  of  an  exhibition  of  British  furniture 
of  the  eighteenth  century  at  the  Kunstindustri- 
museet  in  Copenhagen  as  one  of  the  highlights 
of  the  British  Week  recently  held  there. 
Arrangements  on  the  British  side  were  in  the 
hands  of  the  Victoria  and  Albert  Museum,  under 
its  Director,  Sir  Trenchard  Cox,  and  the  largest 
contribution  of  exhibits  came  from  that  source. 
Other  important  art  items  were  lent  from  the 
collections  of  Her  Majesty  The  Queen  at  Buck- 
ingham Palace,  from  the  Lady  Lever  Art 
Gallery,  Port  Sunlight,  and  from  the  Royal 
Pavilion,  Brighton.  An  impressive  special  feat- 
ure was  a  remarkable  display  of  furniture  draw- 
ings and  design-books  from  the  Victoria  and 
Albert  Museum  collections.  Several  lectures  were 
given  by  Mr.  H.  D.  Molesworth,  Keeper  of  that 
Museum's  Department  of  Woodwork,  who 
also  planned  the  display  and  devised  the  dramatic 
lighting  effects  which  did  so  much  to  heighten 
the  appeal  of  the  exhibition.  The  display  was  on 
similar  lines  to  the  very  successful  exhibition 
Le  Siecle  de  VEUgance  staged  at  the  Musee  des  Arts 
Decoratijs  in  Paris  in  1958,  and  the  aim  was  again 
to  present  a  moderate  number  of  exhibits  of 
outstanding  quality. 

Map  Collectors'  Circle 

MANY  people  buy  a  few  old  maps  to  decorate 


their  walls.  Some  collect  maps  and  want  to  know 
more  about  them.  To  meet  the  need  of  these 
there  are  books  and  facsimile  atlases,  many  of 
which  are  out  of  print,  and  occasional  articles  in 
learned  journals.  Only  one  journal,  Imago  Mundi, 
is  devoted  wholly  to  the  history  of  cartography, 
and  its  scholarly  articles  have  kept  students  and 
collectors  up  to  date  with  the  progress  of  research 
in  this  field  for  some  thirty  years. 

Six  Pamphlets 

Last  year  saw  the  inauguration  of  the  Map 
Collectors'  Circle  and  the  issue  of  the  first  ten 
pamphlets  in  the  Map  Collectors'  Series.  Six  of 
the  pamphlets  deal  with  the  maps  of  Antarctica, 
Scilly  Isles,  Tasmania,  Cape  of  Good  Hope, 
California,  and  Trinidad  and  Tobago;  three  to 
Geographical  Oddities,  Adams'  and  Pine's  Maps 
of  the  Armada,  and  to  maps  of  Belgium  in  the 
form  of  a  lion.  One  pamphlet,  perhaps  the  most 
useful  of  all,  has  been  produced  by  Mr.  R.  A. 
Skclton,  the  Superintendent  of  the  Map  Room  in 
the  British  Museum,  as  Part  I  of  a  new  biblio- 
graphy of  County  Atlases  of  the  British  Isles 
which  when  completed  in  this  series  will  super- 
sede Chubb's  monumental  work  published  in 
1926  and  now  out  of  print. 

Each  pamphlet  has  a  brief  introduction,  a 
representative  list  of  maps  and  some  small,  but 
good,  reproductions.  Mr.  R.  V.  Tooley,  author 
of  Maps  and  Map-Makers  and  of  an  article  111 
Imago  Mundi  'Maps  in  Italian  Atlases  of  the 
Sixteenth  Century'  is  Editor-in-Chief  and 
author  of  six  of  the  pamphlets.  The  series  sutlers 
from  minor  errors  of  detail,  nevertheless  it  is 
good  value  for  the  annual  subscription  of  jT$  5s. 
(from  the  Map  Collectors'  Circle,  Durrant 
House,  Chiswell  Street,  London,  E.C.i),  and  is  a 
welcome  addition  to  the  literature  of  early  maps. 


Diamonds  in  Cadogan  Place 

IF  they  cannot  be  every  girls'  best  friend,  fine 
diamonds  at  least  find  considerable  favour  with 
De  Beers  Consolidated  Mines.  Last  month  a  wide 
selec  tion  of  distinctive  jewellery  comprising  the 
1964  Diamonds — International  Awards  was  dis- 
played at  the  Lowndes  Lodge  Gallery,  Cadogan 
Place.  London.  Here,  as  part  of  De  Beers'  pro- 
gramme of  stimulating  interest  in  fresh  and 
imaginative  designs  in  'new-wave'  jewellery, 
were  shown  the  1964  'Oscars'  of  the  jewellery 
industry:  an  abstract  brooch  of  fancy-cut  dia- 
monds from  Aspreys  of  London,  a  glistening 
necklace  by  Karl  Friedrich  of  Frankfurt,  a  'dual 
finger  ring',  set  with  round  diamonds,  by  Litwin 
Diamond  Cutters  of  Cincinnati.  And  twenty- 
seven  other  sparkling  award  winners.  Concur- 
rently with  this  exhibition  Oscar  and  Peter 
Johnson  exhibited  eleven  extraordinarily  striking 
paintings  by  living  South  African  artists.  They 
are  currently  exhibiting  work  by  the  Smythes 
of  Ipswich,  an  example  of  which  is  here  illus- 
trated. An  exhibition  devoted  to  the  Norwich 
School  is  planned  for  early  1965. 

Guides  to  Furniture  and  Jade 

EDWARD  JOY  and  Geoffrey  Wills  are  both 
familiar  names  to  readers  of  Connoisseur.  The 
former  as  a  leading  expert  on  English  antique 
furniture — and  collaborator  with  Mr.  Ralph 
Edwards  in  the  new  Shorter  Dictionary  of  English 
Furniture  to  be  reviewed  shortly — the  latter  on 
porcelain,  pottery  and  jades.  Their  latest  books 
(Country  Life,  London,  25/-  net)  are  useful, 
handy  sized  guides:  English  Furniture  and 
English  China  respectively.  Each  is  profusely 
illustrated  with  colour  and  monochrome  plates, 
over  130  in  each  book.  That  on  furniture  covers 
the  periods  1500  to  1945;  Geoffrey  Wills'  book, 
mediaeval  to  early  nineteenth  century  (pottery) 
and  the  leading  English  factories  (porcelain). 
The  latter  author  also  adds  further  to  his  wide 
reputation  as  an  English  art  writer,  on  the  pub- 
lication of  his  Jade  (Arco  Publications,  London, 
30/-  net).  This  is  another  useful  book  which 
should  be  added  to  the  Christmas  book  list. 

Francesco  Guardi  as  a  Flower  Painter 

THE  Hallsborough  Gallery  have  wisely  chosen 
an  unusually  interesting  subject  for  their  first 
exhibition  to  be  held  in  their  new  gallery:  143 
New  Bond  Street.  The  exhibition,  which  will 
remain  open  until  December  18,  consists  of  five 

Current  exhibition  at  London's  Lowndes  Lodge 
Gallery  is  the  first  showing  of  the  work  of  two 
Ipswich  brother  painters:  Edward  and  Thomas 
Smythe.  Among  the  East  Anglian  land  and  sea- 
scapes is  this  Yarmouth  jetty  (canvas,  24  X  36 
inches),  signed,  by  E.  R.  Smythe. 
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A  Connoisseur  reader  seeks  further  information  about  this  important 
mahogany  chair  in  his  collection.  The  Diarist  will  forward  any  replies.  It  is 
illustrated  in  the  1954  Macquoid  and  Edwards  Dictionary  of  English  Furni- 
ture (Vol.  1,  fig.  183)  and  is  unusual  in  combining  dolphin  feet  with  oriental 
decoration.  This  chair,  dating  1750-60,  was  in  the  Dean  Paul  Sale,  Christie's, 
in  1896  and  passed  through  the  same  rooms  in  the  Hirsch  Sale  in  1934.  A 
single  chair  from  this  suite  is  illustrated  in  Ccscinsky's  English  Furniture  of 
the  Eighteenth  Century  (p.  173),  described  as  being  'in  the  dining  room  of 
Roehampton  House'.  Where  is  the  rest  of  the  suite?  Who  lived  at  Roe- 
hampton  House? 

impressive  flower  paintings  by  Francesco  Guardi 
which  will  appeal  both  to  Guardi  scholars  and 
flower  lovers  alike. 

Guardi  brings  the  same  spontaneity,  bravura, 
lightness  of  brushwork  and  luminous  quality  to 
his  flowers  as  he  does  to  his  more  well-known 
works  as  a  landscape  or  figure  painter.  His 
flower  paintings  are  immensely  decorative,  a 
profusion  of  flowers  cascading  out  of  ceramic- 
vases  or  copper  buckets  with  tropical  birds  of 
brilliant  plumage,  parrots  and  parakeets,  perched 
amongst  the  branches.  Plates  of  fruit  placed  in 
the  characteristic  askew  position  mingle  with 
the  blooms,  as  if  to  accentuate  the  vast  difference 
between  these  whirls  of  profuse  garlands  and 
their  precursors,  the  more  formal  earlier  Dutch 
and  Flemish  flower  paintings. 

Francesco  Guardi  first  became  famous  as  the 
painter  of  his  well-known  and  celebrated 
Venetian  views  'vedute'  and  his  delightful 
imaginary  landscapes  'capricci'.  Later  he  estab- 
lished his  reputation  as  a  figure  painter,  and 
religious  and  mythological  compositions  and 
genre  scenes  by  him  were  identified.  It  is  only  in 
the  last  decade  or  so  that,  owing  to  the  pioneer 
work  of  Professor  Fiocco  and  the  research  of 
Professor  Morassi,  an  entirely  new  field  of 
Francesco  Guardi's  work  has  come  to  light :  his 
exquisite  flower  paintings.  The  present  exhibi- 
tion at  Hallsborough  Gallery  should  contribute 
greatly  to  Guardi's  fame  as  a  flower  painter  and 
will  enable  a  large  section  of  the  mass  of  those 
now  interested  in  art  to  become  acquainted  with 
an  aspect  of  his  work  which  may  have  hitherto 
been  unknown  to  them.  A  comprehensive  book 
on  Guardi  flower  paintings  is  now  in  preparation 
in  Italy  and  will  include  all  the  five  pictures  on 
view  at  this  exhibition. 

Last  Word 

MESSRS.  HOWARD  (Antiques)  Ltd.,  who 
for  some  years  have  been  established  at  8  Davies 
Street,  Berkeley  Square,  have  now  acquired  an 
additional  gallery  at  36  New  Bond  Street,  where 
they  will  also  display  furniture,  paintings,  tapes- 
tries, gold  boxes  and  antique  jewellery,  and 
works  of  art  generally. 


President  de  Gaulle  was  one  of  many  official  visitors  to  The  Connoisseur 
Stand  (at  right)  during  the  Paris  Antique  Dealers'  Fair.  The  important 
works  of  art  here  seen,  all  loans  from  private  collections  and  secured  by  M. 
Georges  Salmann,  are:  Flowers  in  a  Vase,  by  Seraphine  Louis  of  Senlis  and 
The  Bottles,  by  Nicolas  de  Stael  (both  Prince  Igor  Troubetzkoy  Collection) ; 
Les  Debris,  by  Kupka  (Baroness  Alix  de  Rothschild);  a  work  by  Serge 
Poliakoffloaned  by  the  artist ;  18th  century  console  table  (M.  Didier  Avon) ; 
bureau  plat  (M.  Maurice  Bensimon);  Spanish  17th  century  carpet  (M.  Sam 
Parica).  An  armchair,  loaned  by  Viscountess  d'Harcourt,  and  a  companion 
piece  to  the  example  in  the  Musee  des  Arts  Decoratifs,  was  temporarily 
removed  for  the  purpose  of  taking  this  photograph. 


The  world  of  Duncan  Grant 


MINTA  JONES 


A REVIVED  interest  in  the  ideas  and  activities  of  the 
Bloomsbury  group,  together  with  the  current  exhibition  of 
Duncan  Grant's  paintings  at  the  Wildenstein  Gallery,  London, 
have  drawn  this  modest  and  retiring  artist  into  the  limelight. 
Shunning  publicity  and  averse  to  cross  questioning,  Duncan 
Grant  admits  a  disinclination  to  talk  about  the  Bloomsbury  set. 
Not  that  he  contests  the  theme  as  his  close  friend,  the  late  Clive 
Bell,  has  done,  but  because  he  is  reluctant  to  be  placed  in  a  his- 
torical context. 

Eighty  years  old  in  January,  Mr.  Grant  might  echo  Virginia 
Woolf's  words:  'That  is  the  worst,  of  course,  of  living  in  a  set 
— one  likes  being  with  one's  friends'.  But  he  by  no  means  lives 
in  the  past.  As  Roger  Fry  has  said,  'no  outward  circumstances 
could  ever  make  him  deviate  a  hair's  breadth  from  the  direction 
which  his  passion  for  art  points  out' ;  and  his  independence  and 
individuality  of  style  are  evident  in  his  painting.  Today  the 
aesthetic  theories  of  Roger  Fry  and  Clive  Bell  seem  much  less  of  a 
revelation  to  the  modem  reader  than  they  must  have  been,  fifty 
years  ago,  to  their  contemporaries.  These  and  Virginia  Woolf's 
writings  demonstrate  the  intellectual  atmosphere  in  which  the 
artists  Vanessa  Bell  and  Duncan  Grant  were  working,  and  may 
thus  perhaps  explain,  in  retrospect,  the  painters'  approach  to  art; 
but  they  cannot  be  said  to  have  influenced  their  works  directly. 
For  intellectual  freedom  was  the  password  of  the  'Blooms- 
berries'  and  independent  activity  in  close  companionship  was  one 
of  its  characteristics. 

Destined  to  follow  his  father's  footsteps  in  the  army,  it  was  his 
aunt,  Lady  Strachcy,  who  persuaded  the  family  to  allow  Duncan 
( rrant  to  study  art  at  the  Westminster  School  of  Art,  and  through 
the  Strachcy  family  he  met  Simon  Bussy  who  encouraged  him  in 
his  painting.  But  it  was  not  until  after  he  had  become  acquainted 
with  the  work  of  Masaccio  and  Picro  della  Franccsca  in  Italy,  that 
he  first  experienced  expert  teaching  under  Jacqucs-Emilc 
Blanche  at  'La  Palette'  in  Paris.  Here  he  was  first  introduced  to  the 
works  of  the  Impressionists  and  Cezanne.  In  1909  he  met 
Matisse,  whose  work  greatly  influenced  him,  as  seen  in  paintings 
like  The  Tub,  and  Caryatid.  Again  in  19 10-19 1 1»  at  the  First  Post 
Impressionist  Exhibition,  he  was  struck  by  Cezanne's  paintings, 
and  the  Study  of  a  Man's  Head  of  this  period  is  a  striking  example 
of  the  influence  of  the  Frenchman  over  Duncan  Grant.  His  early 
portraits  show  this  too,  and  have  a  certain  Fauvc  echo,  the  Por- 


trait oj  Lady  Ottoline  Morrell,  with  noble,  hawk-like  aspect,  and  the' 
less  angular  portraits  of  Iris  Tree,  and  Katherine  Cox. 

Portraits  of  Adrian  Stephen  (1910),  Virginia  Woolf  (191 1), 
Vanessa  Bell  (191 3)  and  of  Lytton  Strachey  (191 3)  show  that 
Duncan  Grant  was  already  moving  among  the  people  who  were 
to  be  his  lifelong  friends.  It  was  with  several  of  these  that  he  was 
to  enter  on  an  enterprise  launched  by  Roger  Fry.  In  19 13  the 
critic-painter  founded  the  Omega  workshops  to  encourage  free 
and  spontaneous  individual  design  in  craft  and  decoration.  The 
workshops  only  survived  for  six  years,  but  Duncan  Grant's  un- 
mistakable imprint  can  be  found  on  walls  and  tabletops,  pottery 
and  fabrics.  (Even  today  at  his  home  in  Sussex  the  everyday 
plates  are  decorated,  and  the  walls  of  the  house  painted  by  him  or 
one  of  his  companions.)  The  decorative  qualities  of  Matisse, 
Cezanne  and  the  French  painters  combined  with  an  instinctive 
flair  produced  delightful  designs  and  decors  and  he  and  Vanessa 
Bell  embarked  on  many  decorations,  both  in  private  homes  and 
in  public  places. 

The  decorative  clement  can  be  found  in  many  of  his  paintings 
where  one  feels  he  illustrated  Virginia  Woolfe's  advice  to  a 
young  poet  to  'let  your  rhythmical  sense  wind  itself  in  and  out 
among  men  and  women,  omnibuses,  sparrows,  whatever  comes 
along  the  street,  until  it  has  strung  them  together  in  one  har- 
monious whole'.  The  Juagler  and  Tightrope  Walker,  and  Man  with 
a  Greyhound  are  but  two  instances  of  his  instinctive  rhythmic 
design  in  painting. 

In  answer  to  the  problem,  of  third  dimensional  representation, 
I  )uncan  Grant,  eschewing  cubism,  developed  a  solid  treatment  of 
his  subject.  This  is  especially  noticeable  in  paintings  dating  from 
about  1925 ;  in  his  Nude  of  that  date,  for  example. 

Although  indebted  to  different  influences — early  Italian  and 
Impressionist  painting,  that  of  Matisse  and  Cezanne,  and  retaining 
the  decorative  qualities  of  his  early  works — Duncan  Grant's 
paintings  since  the  late  1930's  have  evolved  in  a  firmly  individual 
style,  independent  of  any  set  or  movement.  Closer  in  style  and 
content  to  the  paintings  of  his  friends  and  companions  than  to 
those  of  his  predecessors,  he  is  an  example,  none  the  less,  of  Clive 
Bell's  theory  that  'every  artist  is  attached  to  the  past  by  a  thousand 
binders  springing  from  a  thousand  places  in  the  great  stem  of 
tradition'.  The  exhibition  will  be  on  show  at  147  New  Bond 
Street  until  12th  December. 


Right.  Portrait  of  Virginia  Stephen 
(later  Virginia  Woolf),  mill- 
board, 22  X  16  inches.  Painted  in 
191 1  at  Vanessa  Bell's  home,  46 
Gordon  Square,  London.  Ex- 
treme right.  The  Tub,  millboard, 
22  X  16  inches.  Both  from  the 
collection  of  Mrs.  D.  Garnett. 
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The  Art  Market 


IN  [817  Thomas  Baxter  was  able  to  charge- 
three  guineas  (£3  3s.)  for  a  miniature  portrait. 
At  Sotheby's,  one  hundred  and  forty-seven  years 
later,  an  example  ofhis  work  was  sold  for  £15. 
At  first  sight  this  would  appear  to  be  a  reasonable 
appreciation  111  pine,  until  it  is  compared  with 
the  'Rcitlinger  Scale'  (see  The  Economics  of  Taste) 
on  the  basis  of  which  an  increase  of  between 
eight  and  ten  times  would  have  been  necessary 
for  the  miniature  just  to  have  maintained  its 
original  value.  In  fact,  therefore,  this  item,  from 
the  investment  point  of  view,  has  declined  to 
something  like  halt  its  original  cost. 

Interest  in  the  arts  becomes  more  and  more 
fashionable  in  Britain.  The  most  recent  example 
of  organised  concentration  of  investment  comes 
from  the  Institute  of  Directors,  whose  Art 
Patronage  scheme,  now  six  months  old,  shows 
every  sign  of  being  highly  successful.  Some  five 
per  cent  (about  2,000  in  all)  of  the  total  number  of 
members  of  the  Institute  have  enrolled  with  its 
Arts  Advisory  Council.  While  their  attention 
will  not  be  directed  exclusively  to  the  art  market, 
but  will  range  over,  for  example,  music  and  the 
theatre  as  well,  there  can  be  no  doubt  that  their 
influence  will  soon  be  felt  there.  Such  a  poten- 
tially powerful  group  of  customers  will  also  do 
something  to  counterweight  such  bodies  as  the 
British  Antique  Dealers  Association  whose 
standards  are  of  the  highest  but  who  suffer  from 
the  disadvantages  inherent  in  self-regulating 
organisations  of  any  kind. 

One  of  the  unexpected  facets  of  the  inter- 
national salerooms  came  into  prominence  when 
Christie's  sold  'on  the  premises'  the  remaining 
contents  of  Northwick  Park,  once  the  property 
of  the  late  Captain  E.  G.  Spencer-Churchill. 
Having  been  given  the  pleasant  task  of  dispersing 
the  whole  of  his  collection  this  portion  proved 
to  contain,  among  other  more  desirable  things, 
some  ordinary  domestic  sheets,  blankets  and 
feather  mattresses,  which,  made  up  into  a  variety 
of  lots,  fetched  between  £3  and  £9.  Something 
much  more  rare :  a  dockyard  model  of  a  22  gun 
ship  of  about  1720  was  sold  for  1,600  guineas 
(£1,680)  for  once  an  appropriate  use  of  an  arch- 
aic monetary  form.  A  fine  Sheraton  secretaire- 
cabinet  in  mahogany  and  satinwood  made 
.£3,990.  Not  only  was  this  piece  of  furniture 
especially  useful  but  it  was  also,  and  more 
significantly  as  far  as  the  price  is  concerned,  of  a 
period  that  is  particularly  fashionable  in  Britain 
today. 

Sotheby's  too  have  an  unexpected  inheritance, 
for  they  acquired  with  Parke-Bernet  (assuming 
that  the  sale  is  allowed  to  go  through  by  the 
American  commission  cutrently  investigating  it 
under  the  anti-trust  laws)  a  Machinery,  Surplus 
Goods  and  Real  Estate  Division,  which  last  year 
sold  among  other  things  a  1959  Rolls-Royce  for 
$8,550.  This  purchase  by  Sotheby's  is  a  classic 
case  of  diversification,  after  all,  there  is  commis- 
sion to  be  had  even  for  selling  surplus  army 
boots. 


Below  are  listed  some  of  the  more  interesting 
items  latterly  sold  at  auction. 

Olden  art 

JOSHUA  REYNOLDS:  Mary  Montagu,  Lady 
Cardigan;  J  length  in  a  blue  and  white  satin 
dress  with  a  black  shawl  (48$  X  38!  in.,  inscr., 
£1,400  Sotheby's).  John  Henry  Mortimer:  The 
tight  between  Jack  Broughton  and  George 
Stevenson,  February  1 74 1 ;  portraits  of  the  2  men 
squaring-up  to  tight  (27  X  345  in.,  £231 
Christie's).  William  Etty:  Still  life  on  a  ledge  with 
.1  tall  glass,  gilt  ewer,  and  fruit  (12^  X  i6|  in., 
panel,  £1,000  Sotheby's).  Tliomas  Faed:  Sophia 
and  Olivia,  2  girls  by  a  garden  fence  (36  x  27! 
in.,  £546  Christie's).  Samuel  Palmer-  The 
Evening  Star;  shepherd  and  his  flock  on  a  hill 
(9x11  in.,  panel,  £4,800  Sotheby's).  George 
Smith  of  Chichester:  Wooded  landscape  with  firm 
buildings  and  a  ruined  house  on  a  hill  (id! 
24^  in.,  £315  Christie's).  John  Zoffany:  The 
Sayer  Family;  father,  mother  with  Blenheim 
spaniel,  and  son,  before  a  mansion  (40^  X  495 
in.,  £1,400  Sotheby's).  Arthur  Devis:  Reverend 
Sir  William  Bunbury,  Vicar  of  Mildenhall;  full 
length  beside  a  stream  (29  x  24^  in.,  £1,260 
Christie's).  John  Wootton:  Landscape  with 
figures  disputing  beneath  the  Farnese  Hercules, 
and  horses  watering  by  a  classical  ruin  (76  X 
67  in.,  signed,  £336  Christie's).  Gilbert  Stuart: 
Captain  MacBridc;  X  length  in  naval  uniform 
(29j  X  24!  in.,  inscr.,  1788,  £3,000  Sotheby's). 
Samuel  Scott:  Royal  Naval  Dockyard  at  Dept- 
ford;  a  large  ship  at  anchor,  another  with  a  mast 
being  stepped,  and  ships  under  construction  on 
the  slipways  (27  X  35^  in.,  £1,260  Christie's). 
Thomas  Lawrence:  Miss  Thayer;  i  length  in  a 
white  dress  with  black  jacket  (29^  >  24J  in., 
£4,200  Sotheby's).  Atkinson  Grimshaw:  A 
Winter's  Night;  moonlit  street  scene  with  a 
lone  figure  beneath  leafless  trees  (19J  >  14A  in., 
signed  and  dated  18S0,  £189  Christie's).  Joseph 
Mallord  William  Turner:  Venice,  the  Rialto 
(11  \  X  i6|  in.,  drawing  heightened  with  white, 
initialed,  c.  1818,  £6,000  Sotheby's).  Edward 
Lear:  View  of  Carrara  (1 3  J  X  21  in.,  pen  and 
brown  ink  and  watercolour,  inscr.  and  dated  13 
July  1 861,  £273  Christie's). 

David  Cox:  Buckingham  House  with  a  troop 
of  Life  Guards  and  other  figures  (8£  >  lji  in., 
watercolour,  signed  and  dated  1825,  £370 
Phillips,  Son  and  Neale).  Francis  Towne:  Lane  in 
the  Village  of  Hcavitree,  near  Exeter  (74  Ci  in., 
watercolour,  signed  and  inscribed  on  the  reverse, 
£820  Sotheby's).  Peter  Rindishacher:  Two  of  the 
companion  officers  travelling  in  a  canoe  made  of 
birchbark  manned  by  Canadians  (7^  X  10  in., 
watercolour,  inscribed,  £651  Christie's).  Richard 
Dadd:  Melancholy;  a  pilgrim  resting  by  a 
romantic  shore  (14$  X  10  in.,  pen  and  ink  and 
watercolour,  signed,  inscr.,  and  dated  30  May 
1854,  £240  Sotheby's).  David  Roberts:  Hall  of 
Columns  of  the  Temple  of  Karnac,  Egypt 
(19  X  12J  in.,  pencil  and  watercolour,  signed 


and  dated  Karnac  1838,  £189  Christie's).  John 
Everett  Millais:  Return  of  the  Dove  to  the  Ark 
(8£  X  4f  in.  arched  top,  pen  and  ink  and  grey 
wash,  monogram,  dated  1851,  £560  Sotheby's). 
Rembrandt  Harmensz.  Van  Rijn:  an  Apostle 
Reading;  half-length  in  a  greyish-brown  robe 
(34  X  28  in.,  signed  and  dated,  166(1),  £168,000 
Sotheby's).  Hendrick  Cornelisz.  I 'room:  The 
Spanish  Armada  in  action;  the  San  Martin 
engaged  with  the  Ark  Royal  (40  x  84-J  in., 
panel,  signed,  £4,000  Sotheby's).  Paul  Brill: 
Fantastic  vaulted  ruin  with  sportsmen  shooting 
at  birds  (10  X  i6|  in.,  pen  and  brown  ink,  brown 
wash,  £189  Christie's).  Jo achim  Wtcwael:  Sub- 
jugation of  the  Netherlands;  the  Duke  of  Alba, 
one  foot  on  a  woman,  with  2  soldiers  (7A  X  9J 
in.,  pen  and  ink  and  grey  wash,  heightened  with 
white,  on  buff  paper,  signed  and  with  number 
4,  £200  Sotheby's).  Hendrick  van  Cleve: 
Capriccio  of  Roman  ruins  with  an  artist  sketch- 
ing (75  X  12J  in.,  pen  and  brown  and  water- 
colour,  £346  Christie's).  Albrecht  Durer:  Nude 
man  holding  a  mirror,  recto;  Nude  man  with 
a  lion,  verso  (io|  X  55  in.,  pen  and  ink,  mono- 
gram verso,  £8,800  Sotheby's). 

Objects  of  vertu 

GEORGE  II  shell-shaped  gold  and  diamond  box 
chased  with  flowers  and  wave  ornament  and  set 
with  an  agate  cameo  cut  in  the  white  layer  with 
Diana  and  Actaeon  and  5  female  attendants 
(width  3J  in.,  c.  1750,  £3,150  Christie's).  Swiss 
cylindrical  singing  bird  box,  blue  enamel  set  with 
gold  with  a  central  roundal  covering  the  bird 
(diam.  2 J  in.,  early  19th  cent.,  £2,100  Sothe- 
by's). George  II '  oblong  gold  snuff-box  with  enamel 
miniature  of  George  IV  as  Prince  of  Wales, 
within  2  enamel  ovals,  the  spandrels  with  blue 
enamel  flowers  and  scrolls  set  with  diamonds 
(width  3.I  in.,  by  A.  J.  Strachan,  London, 
1823,  £3,045  Christie's).  Louis  XI ' gold  snuff  box, 
with  reserves  of  buildings  and  landscapes  in  blue 
bas-relief  enamel,  the  borders  with  a  continuous 
band  of  summer  flowers  enamelled  against  a 
gold  ground  incised  with  scale  work  (width  2; 
in.,  Paris,  1750,  mark  indistinct  but  probably  by 
Jean-Charles  Ducrollay,  £7,000  Sotheby's). 
Louis  XVI  oval  gold  snuff  box.  with  harbour 
scenes  in  mauve  on  a  pink  ground,  the  sides  with 
blue  enamel  anchors  on  a  matt  ground  (width 
3 1  in.,  by  Charles-Alexandre  Bouillerot,  Paris 
1778,  £4,410  Christie's).  Dutch  oblong  gold  snuff 
box,  overlaid  with  pierced  rococo  panels  con- 
taining bouquets  of  flowers,  a  phoenix,  and  a 
cornucopia  of  fruit  (width  3  in.,  [8th  cent.. 
£2,500  Sotheby's).  Faberge" nephrite dish,  oval,  the 
gold  mounts  set  with  rose  diamonds  and  rubies, 
shell-form  handles  and  vari-coloured  gold  laurel 
swags  (width  8A  in.,  workmastcr,  Michael 
Perchin,  £1,900  Christie's).  Faberge  hardstoue 
figure  of  a  Kriestjanka,  a  Russian  peasant  woman, 
standing,  her  hands  on  her  hips;  in  various 
coloured  stones  (height  ~]\  in.,  inscr.  Faberge 
191 5,  £2,600  Sotheby's). — David  Coombs. 
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International 
Saleroom 


I.  Hepplewhite  chair,  in  a  suite  of  seat  furniture  comprising  6  single,  2  arm  chairs  and  4  stools.  £950  (Phillips,  Son  and  Neale).  2.  One  of  a  pair  of 
paintings  by  Francesco  Guardi,  The  Piazzo  S.  Marco,  10  x  14  inches.  ,£4,600  (Graves,  Son  and  Pilcher).  3.  A  Winter  Journey,  by  Alfred  von  Wierusz- 
Kowalski,  canvas,  28  •  46  inches.  Dollars,  3,600  (Parke-Bernet).  4.  A  set  of  8  Norwegian  glasses  and  a  decanter,  Nustetangen,  c.  1770.  Danish  Kroner 
13,000  (Arne  Bruun  Rasmussen,  Copenhagen).  5.  The  Falcon  Party,  by  Raflaello  Sorbi,  signed  and  dated  1902,  22  X  4li  inches.  £1,942  (Christie's). 
6.  French  9J  inch  high  marble  figure  of  a  dog,  early  eighteenth  century.  £700  (Sotheby's).  7.  Paul  Gauguin.  Oviri  (The  Savage),  signed  PGO  and 
inscribed,  bronze  bas-relief,  14  •  13^  inches.  £7,875  (Christie's).  8.  Spanish  silver-gilt  Renaissance  ewer,  r.  1600.  Danish  Kroner  16,000  (Arne  Bruun 
Rasmussen). 

£1=  19.3  Danish  Kroner  =  2.8  dollars. 
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International 
Saleroom 


9.  One  of  a  set  of  six  eighteenth-century  chairs.  ^1,000  (Graves,  Son  and  Pilcher).  10.  East  India 
Company  presentation  sword,  by  Hamlet  of  London,  presented  to  Lieut.  Samuel  Snook  of  the  Bom- 
bay Marine  'in  appreciation  of  his  services  when  in  Macao  in  the  year  1799'.  ,£370  (Phillips,  Son  and 
Neale).  II.  One  of  an  important  pair  of  early  Bow  white  figures  of  pheasants,  10]  and  1O4  inches. 
£2, 000  (Sotheby's).  12.  Louis  XV  serpentine-fronted  commode  by  Francois- Antoine  Moudon 
(M.E.  1757).  Dollars  2,700  (Parke-Bernet). 
£1      2.8  dollars. 
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Rarities  at  the  Terry-Engell  Gallery 


ALL  interested  in  Dutch,  Flemish  and  Spanish  paintings  of  the 
.  17th  century  should  make  a  point  of  visiting  the  H.  Terry- 
Engell  Gallery  before  the  [8th  of  this  month.  Of  the  thirty- 
eight  pictures  shown,  main'  are  ot  exceptional  interest. 

Specially  important  among  the  Dutch  paintings  are  the  two 
flower-pieces  by  the  brothers  Van  dcr  Ast.  Balthasar,  of  course,  is 
well  known,  but  until  the  signature  was  found  on  the  painting 
Flowers  in  a  Wan-Li  I  'ase,  there  was  no  known  extant  example  of 
Johannes'  work.  It  is  romantic  to  think  of  them  being  reunited 
after  perhaps  a  lapse  ot  centuries.  Crossing  the  Ford  signed 
'd'Jonge  Berchem'  is  another  collector's  piece.  It  is  the  only 
known  work  by  Nicolaes  Berchem's  son,  who  died  aged  22. 

The  skating  scene  which  decorates  the  catalogue  is  a  fine  Jan 
van  Goyen,  dated  1624.  This  date  puts  it  even  earlier  than  the 
similar  work  recently  bought  by  the  Rijksmuscum.  Jan  Steen, 
van  Goyen's  son-in-law,  is  also  represented  by  a  winter  scene. 
Not  only  is  this  a  lovely  picture,  it  is  also  of  extreme  rarity.  The 
catalogue  raisonne  of  Steen's  works  lists  about  900  pictures  of  which 
only  three  are  winter  scenes.  This  is  one  of  the  two  now  trace- 
able. Last,  among  the  Dutch  pictures,  attention  must  be  drawn  to 
the  Brazilian  landscape,  La  Mission  du  Portugais  et  I'Eglise  Rustique, 
by  Frans  Post.  Post  spent  seven  years  in  Brazil  and  painted  this 


picture  there.  It  is  a  straightforward  landscape,  unlike  some — 
more  Dutch  in  feeling — which  he  painted  at  home  from  sketch- 
books aided  by  memory. 

Among  the  Flemish  pictures  I  mention  four.  Jan  Brueghel  the 
Elder's  Flowers  in  a  Glass  Beaker  is  described  in  The  Burlington 
Magazine  (June,  1963)  as  'one  of  Brueghel's  best  small  composi- 
tions'. Further  praise  is  superfluous.  The  River  Scene  by  his  son, 
Jan  Brueghel  the  Younger,  clearly  reflects  the  father's  influence. 
It  is  full  of  incident  and  in  excellent  condition.  It  is,  moreover, 
unusually  large  for  a  painting  on  copper.  Interesting  as  an  early 
example  of  the  genre  is  a  G.  van  Coninxloo  Pheasant  Shooting. 

Last  among  the  Flemings  is  a  large  landscape  (38  X  65 1  inches) 
by  Martin  van  Valkenborch,  brother  of  the  more  famous  Lucas. 
From  the  iron  foundry  on  the  left  to  the  port  in  the  background 
the  whole  canvas  is  packed  with  fascinating  detail. 

Finally,  a  note  on  the  Spanish  paintings:  firstly,  a  magnificent 
pair  of  flower-pictures  by  Juan  dc  Arellano  (1614-1676),  and 
secondly,  two  pictures  of  fruit  by  Juan  van  der  Hamen 
(1596-  c.  1632).  The  Arellanos  are  of  great  brilliance  and  in 
mint  condition.  The  van  dcr  Hamcns  are  highly  interesting 
as  early  and  late  examples  of  the  work  of  this  Fleming. — Andrew- 
Graham. 


Above  left.  Jean-Baptiste  Monnoyer.  Flowers  in  a 
Wicker  Basket,  canvas,  19*  25 J  inches.  Above  right. 
Juan  van  der  Hamen.  Peaches  and  Pears  in  a  Basket,  can- 
vas, 17J  x  23!  inches.  Below.  David  Teniers.  Interior 
with  Peasants,  canvas,  10  J  <  14I  inches,  signed  and  dated 
1644.  Right.  Salomon  van  Ruysdael.  Rive  r  Scene,  panel, 
19!  x  27  inches,  signed  and  dated  1663. 
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SCULPTURE    IN   BRITAIN  1530-1830: 

By  Margaret  Whinney  (Harmondsworth, 
Middlesex:  Penguin  Books.  84s.) 

DR.  WHINNEY'S  book  is  a  welcome 
addition  to  the  important  series  in  which 
it  appears.  Like  the  others  it  is  objective,  critical, 
terse  and  authoritative.  It  has  valuable  and  ex- 
tensive footnotes,  profuse  illustrations  and  a 
classified  bibliography. 

In  the  foreword  the  author  warns  readers  of  the 
limitations  of  her  subject:  that  the  quality  of 
English  sculpture  is  uneven  and  generally  falls 
below  the  standard  of  architecture  and  painting; 
and  that  her  book  is  divided  unequally,  rather 
more  than  half  of  it  being  devoted  to  the 
eighteenth  century.  This  is  an  advantage  to  the 
general  reader  who  need  not  read  through  a 
long  catalogue  of  indifferent  Tudor  and  Jacobean 
monuments  (which  for  specialists  could  have  a 
book  to  themselves).  The  early  nineteenth 
century  is  treated  chiefly  in  the  persons  of  West- 
macott  and  Chantrcy,  but  that  century  as  a 
whole  is  to  be  the  subject  of  a  forthcoming 
volume. 

For  a  hundred  and  twenty  years  after  the  dis- 
solution of  the  monasteries  the  crown  authori- 


ties periodically  carried  out  ruthless  destruction 
of  catholic  images  of  veneration,  and  for  various 
reasons  this  vandalism  was  tolerated  by  the  in- 
fluential patrons  of  the  day.  One  cannot  wonder 
that  the  English,  in  submitting  to  this  icono- 
clasm,  should  have  abandoned  their  fine  sculp- 
tural tradition  and  been  for  the  most  part  con- 
tent with  inferior  workmanship  originating 
from  abroad. 

Some  of  the  earlier  carvers,  like  Cure  and 
Colt,  made  sensitive  and  interesting  figures.  But 
sculpture  lost  its  spiritual  character  and  for 
nearly  three  hundred  years  became  almost  en- 
tirely secular,  often  frankly  pagan.  Wesley  con- 
sidered the  Hargrave  and  Nightingale  monu- 
ments by  Roubiliac  to  be  the  finest  and  most 
Christian  ones  in  Westminster  Abbey.  Yet  even 
these  with  their  dramas  of  death  and  resurrection 
contain  little  Christian  sentiment.  They  may  be 
compared  with  Torrigiano's  tomb  of  Henry  VII 
(15 12),  in  which  the  Renaissance  treatment  of 
the  figures  is  pervaded  by  an  almost  heavenly 
serenity. 

One  isolated  and  short-lived  work  might  have 
reintroduced  a  religious  trend.  This  was  the 
altarpiece  carved  by  Gibbons  and  Gibber  for 
James  H's  catholic  chapel  at  Whitehall.  In  1687 


Evelyn  greatly  admired  it  and  its  baroque  sett- 
ing, but  deplored  the  popish  ceremony  he  wit- 
nessed, with  a  bishop  and  six  or  seven  Jesuits  in 
sumptuous  copes,  the  pontifical  chair,  the  in- 
cense and  the  music:  'I  could  not  have  believed 
I  should  ever  have  seen  such  things  in  the  King 
of  England's  palace,  after  it  had  pleased  God  to 
enlighten  our  nation.'  The  altarpiece  was  dis- 
mantled after  the  king's  reign,  and  only  some  of 
the  figures  survive  today. 

By  far  the  greater  output  was  in  tombs  and 
monuments,  and  a  large  proportion  of  the  best 
of  them  are  to  be  found  in  Westminster  Abbey. 
Their  amazing  profusion  offends  aesthetes  as 
well  as  liturgists.  However,  the  Abbey  is  un- 
doubtedly the  most  convenient  place  in  which 
to  study  English  sculpture.  Until  about  the 
second  quarter  of  the  eighteenth  century, 
monuments  show  that  combining  of  architec- 
ture and  sculpture  which  is  characteristic  of  the 
baroque  age,  but  the  sculpture  often  suffers  from 
limitations.  The  recumbent  figures  on  altar 
tombs  may  be  set  too  high  to  be  appreciated 
adequately.  That  of  Mary,  Queen  of  Scots  for 
instance,  has  had  to  be  photographed  from  the 
centre  of  the  canopy  above.  Wall  monuments 
present  the  dilemma  of  two-  or  three-dimen- 
sional treatment.  Even  Roubiliac  failed  com- 
pletely to  resolve  this  problem  in  the  magnific- 
ent Argyll  monument,  the  harmony  of  which  is 
disturbed  by  the  figure  of  Eloquence  thrusting 
itself  forward  out  of  the  plane  of  the  other  two 
groups. 

Apart  from  monuments  there  was  garden 
sculpture,  particularly  during  the  seventeenth 
century,  but  little  has  survived  the  British 
climate.  Later,  classical  reliefs  and  groups  for 
domestic  interiors  became  fashionable.  Portrait 
busts  in  the  hands  of  Rysbrack,  Roubiliac, 
Nollekens  and  Chantrey  reached  a  high  stand- 
ard, and  their  status  as  works  of  art  is  beyond 
dispute. 

Le  Sueur  reintroduced  the  portrait  bust  into 
England,  but  with  his  insensitive  modelling  he 
remains  one  of  the  artistic  disappointments  of 
Charles  I's  court.  Later  Stuart  sculptors,  such  as 
Bushnell,  Pearce,  Cibber  and  Quelling,  attempt- 
ed to  keep  in  line  with  the  achievements  abroad, 
but  failed  to  produce  works  of  comparable 
quality.  Wren  noticed  this  lack  of  talent  in 
England  and  (1694)  attributed  it  to  the  absence 
of  proper  academic  training,  such  as  existed  in 
Paris.  Richardson  (171 5)  attributed  it  to  the  lack 
of  discrimination  and  connoisseurship  among 
the  nobility.  During  the  eighteenth  century, 
however,  things  improved,  partly  through  a 
new  appreciation  of  the  antique  and  partly 
through  the  arrival  from  abroad  of  two  sculp- 
tors of  real  merit.  Rysbrack  and  Roubiliac,  of 
whom  the  latter  emerges  as  unquestionably  the 
greater,  found  like  Handel  that  English  society 
and  patronage  were  congenial  to  their  talents, 


Duelling  Pistols  by  John  A.  Atkinson 

'An  excellent  book  .  .  .  classic  work' — 
from  the  Foreword  by  W.  KEITH  NEAL 

A  vivid  portrayal  of  the  era  of  the  duelling  pistol  from  1  770  until  the 
end  of  its  reign  in  184c.  Here  for  the  first  time  are  full  details  of  how 
duels  were  organised  and  fought;  new  facts  on  great  pistol  makers  and 
an  appendix  describing  seven  of  the  most  notable  duels. 
34  black  and  white  illustrations,  8  full  colour  plates,  cos. 

Collectors'  Pieces  by  John  Bedford 

1.  WEDGWOOD  Jasper  Ware 

2.  BRISTOL  and  other  coloured  glass 

3.  STAFFORDSHIRE  potte  ry  figures 

4.  All  kinds  of  SMALL  BOXES 

This  new  series  of  inexpensive  handbooks  is  designed  for  the  reader 
who  has  an  interest  in  but  little  knowledge  of  the  subject.  The  text 
includes  a  history  and  an  explanation  of  the  processes  of  manufacture 
and  is  illustrated  with  approximately  64  monochrome  reproductions 
and  a  two-page  colour  spread.  Each  75.  6d. 
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Louis-Francois  Roubiliac.  The  recently  dis- 
covered model  for  the  Handel  monument,  men- 
tioned in  Sculpture  in  Britain,  c.  1760.  Terracotta, 
13  in.  high.  Gerald  Coke  Collection. 

and  forced  their  rival  work  up  to  a  tolerably  high 
standard. 

Unlike  the  previous  century,  the  eighteenth  is 
reasonably  well  documented  by  contempor- 
aries, chiefly  by  Vertue,  Walpole,  Farrington, 
J.  T.  Smith  and  Cunningham;  and  Dr.  Whin- 
ney's  account  responds  to  the  more  satisfactory 
material.  There  are  excellent  passages,  for  in- 
stance, on  portrait  busts,  and  instructive  chapters 
on  the  first  Royal  Academicians,  the  neo- 
classical period,  the  reception  of  the  Elgin 
marbles,  and  on  Chantrey's  return  to  natural- 
ism. By  the  late  eighteenth  century  England  had 
at  last  produced  a  school  of  native  talents.  The 
neo-classical  imitation  of  the  virtues  of  the 
ancients,  namely  dignity,  gravity  and  nobility, 
appear  to  have  provided  a  sense  of  purpose 
which  had  been  discarded  with  the  catholic 
religion. 

Published  works  on  English  sculpture  listed  in 
the  bibliography  are  few.  Apart  from  scanty 
original  sources,  often  difficult  of  access,  there 
have  been  little  more  than  Mr.  Rupert  Gunnis's 
indispensable  Dictionary  and  a  few  dozen  mono- 
graphs and  articles,  among  the  authors  of  which 
the  late  Mrs.  Esdaile  and  Mrs.  Webb  arc  pro- 
minent. In  many  aspects  the  field  is  still  fairly 
untilled  by  social  and  art  historians.  The  present 
book  is  the  first  survey  of  its  kind,  and  among 
its  many  merits  will  be  found  that  of  stimulating 
further  research. — J.  Kenworthy-Brown 


THOMAS  JOHNSON  AND  ENGLISH 
ROCOCO:  By  Helena  Hay  ward.  With  u>\ 
illustrations.    (London:    Alec   Tiranti,  Ltd. 

THE  cool,  serene  formality  of  the  Palladia!] 
style  in  the  early  eighteenth  century  was  bound 
eventually  to  pall  upon  the  minds  of  a  people  so 
romantically  inclined  as  the  English,  and  while 
the  convolutions  and  sinuosities  of  the  rococo 
taste  had  almost  no  effect  on  exterior  architec- 
ture, and  made  little  headway  where  interior 
decoration  was  concerned,  except  in  a  few  out- 
standing instances,  in  furniture  the  rococo 
fashion  achieved  remarkable  popularity,  as  is 
testified  by  the  enormous  number  of  rococo 
looking-glasses,  girandoles,  brackets,  chimney- 
pieces,  console-  and  side-tables,  pedestals  and 
lanterns  that  were  produced  in  'the  French 
taste'  in  Britain  during  the  middle  years  of  the 
century. 

No  decorative  style  ever  fell  so  rapidly  or  so 
deeply  out  of  favour  as  did  the  rococo,  so 
deeply  that  in  the  nineteenth  century  it  was  in- 
conceivable that  the  innumerable  designs  pro- 
duced in  the  hey-day  of  the  style  by  Chippen- 
dale, Matthias  Lock,  Abraham  Swan,  Michael 
Darby,  H.  Copland  and  others  could  possibly  be 
more  than  extravagant  fantasies,  incapable  of 
being  executed.  Of  all  the  designers  who 
catered  for  the  fashion,  none  was  more  influen- 
tial than  Thomas  Johnson.  Work  inspired  by  his 
designs  was  carried  out  not  only,  as  Mrs.  Hay- 
ward  points  out,  for  some  of  the  finest  houses  in 


Britain,  but  in  many  more  modest  establish- 
ments. A  number  of  these  articles  have  already 
been  identified,  and  Mrs.  Hay  ward's  penetrating 
study  will  enable  others  to  be  recognized,  as 
already  by  herself  recently  in  the  case  of  an  over- 
mantel mirror  at  Buscot  Park.  So  significant  is 
Johnson's  work,  that  it  might  justifiably  be  re- 
garded as  providing  a  key  to  the  understanding 
of  the  whole  rococo  movement  in  Britain;  and 
Mrs.  Hayward's  work  is  a  fundamental  con- 
tribution in  this  respect,  involving  the  consider- 
ation of  the  importance  not  only  of  Chippen- 
dale's activities  but  of  the  influence  of  Daniel 
Marot,  Jean  Berain,  De  la  Cour,  J.  B.  Toro,  and 
somewhat  unexpectedly  but  no  less  significantly, 
of  the  inspiration  to  rococo  designers  in  France 
as  well  as  in  England  of  the  engravings  for 
Aesop's  Fables  by  Francis  Barlow. 

An  instance  of  the  range  of  her  perceptions 
beyond  the  bounds  of  a  particular  phase  in  art  is 
her  recognition  of  the  'Louis  XIV  classical 
elements  in  some  of  Chippendale's  designs  in  the 
third  editions  of  The  Director,  apparently  under 
the  pressure  of  the  reviving  classical  enthusiasm. 
Some  of  these  designs  were  made  as  early  as 
1753,  long  before  the  influence  of  Robert  Adam 
on  Chippendale  brought  about  the  glorious 
results  in  the  craftsman's  furniture  at  Nostell, 
Harewood  and  elsewhere.  The  example  of  this 
robust  but  unscholarly  Renaissance  classicism 
cannot  have  been  entirely  without  effect  in  the 
formation  of  Adam's  own  early  classical  style. 

Mrs.  Hayward's  work  is  remarkable  in  com- 
bining a  profound  and  scholarly  analysis  of  an 


ROMAN  ART 

by  George  M.  A.  Hanffman,  Professor  of  Fine  Arts  at  Harvard  University 
and  Curator  of  Classical  Art  in  the  Fogg  Museum.  A  modern  survey,  with 
163  gravure  reproductions  and  52  plates  in  colour.  £5  .  5s. 

INDIAN  ART  OF  CENTRAL  AMERICA 

The  most  comprehensive  presentation  of  the  visual  arts  of  Central  America 
ever  to  appear  in  book  form,  by  F.  J.  Dockstader,  Curator  of  the  Heye 
Foundation's  Museum  of  the  American  Indian.  180  black-and-white  illus- 
trations and  70  colour  plates.  £7  .  7s. 

CHINESE  JADE 

George  Savage  has  written  a  concise  introduction  to  this  complex  subject  and 
illustrated  it  with  carefully  selected  plates  chosen  to  give  the  reader  a  wide 
view  of  the  whole  field.  There  are  47  monochrome  reproductions  and  four 
plates  in  colour.  30s. 

JOHN  SMART: 
THE  MAN  AND  HIS  MINIATURES 
The  author  of  British  Portrait  Miniatures  has  w  ritten  a  monograph  of  inestim- 
able value  to  those  interested  in  miniature  painting,  and  illustrated  it  with  1 13 
monochrome  reproductions  and  four  plates  in  colour.  "...  an  admirable 
small  book" — times  literary  supplement  30s. 

THE  LEEDS  POTTERY 

by  Donald  Towner.  Hon.  Sec.  of  the  English  Ceramic  Circle.  A  full-length 
study  w  hich  reproduces  for  the  first  time  the  entire  Leeds  Pottery  pattern  book 
of  1814.  With  48  pp.  of  photographs  and  four  plates  in  colour.  "...  the 
indispensable  reference  work" — times  literary  supplement       £4  .  4s. 
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Goya  and 
the  Black  Paintings 

F.  J.  SANCHEZ  CANTON 
With  an  appendix  by  x.  de  salas.  A  mag- 
nificently produced  historical  and  critical 
survey  of  the  painter's  entire  output, 
reproducing  in  detail  his  famous  'Black 
Paintings'.  With  191  plates,  114  in 
colour.  33  gns. 

Spanish  Glass 

ALICE  W.  FROTHINGHAM 

An  historical  study,  in  the  series  'Faber 
Monographs  on  Glass'.  With  104  pages 
of  plates,  four  in  colour.  63/- 

Gauguin's  Ceramics 

MERETE  BODELSEN 

Mrs  Bodelsen  presents  all  Gauguin's 
known  ceramics,  in  chronological  order, 
co-ordinating  them  period  by  period 
with  the  rest  of  his  work.  With  147  plates, 
32  in  colour.  6  gns. 

Japanese  Porcelain 

R.  SOAME  JENYNS 

The  first  comprehensive  book  on  the 
subject  to  be  published  in  Europe.  With 
124  pages  of  plates,  four  in  colour,  and 
a  map.  In  the  series  'Faber  Monographs 
on  Pottery  and  Porcelain".  5  gns. 

Later  Chinese 
Porcelain 

R.  SOAME  JENYNS 

A  new  and  revised  edition.  'A  most 
stimulating  book.' — connoisseur.  With 
126  pages  of  plates,  six  in  colour.  In  the 
series  'Faber  Monographs  on  Pottery 
and  Porcelain'.  (Spring)  63/- 

Michelangelo's 
Lost  St  John 

FERNANDA  DE'  MAFFEI 

A  discussion,  illustrated  with  about  200 
photographs,  of  the  case  for  believing 
the  newly  found  Renaissance  statue  to 
be  the  lost  St  John.  5  gns. 

Faber  &  Faber 


important  phase  in  the  decorative  arts  with  a 
graceful  and  vigorous  manner  of  writing  and  a 
lively  approach  to  the  subject  that  makes  this 
highly  specialized  work  unusually  fascinating 
and  enjoyable.  The  illustrations  are  a  delightful 
and  informative  feature,  and  most  attractively 
displayed.  It  is  hoped  that  the  greatly  improved 
format  in  which  this  volume  is  so  pleasantly 
presented  will  be  adopted  for  any  future  mono- 
graphs on  furniture  in  the  admirable  Tiranti 
series. — Clifford  Musgrave. 

GRINLING  GIBBONS,  HIS  WORK  AS 
CARVER  AND  STATUARY,  1648-1721: 

By  David  Green.  (London :  Country  Life. 
£6  6s.  od.) 

AS  long  ago  as  1914  Country  Life  published  a 
sumptuous  folio  volume  by  the  late  Avray 
Tipping,  entitled  Grinling  Gibbons  and  the  Wood- 
work of  his  Age.  Tipping  was  a  great  man.  Con- 
sidered a  scholar  in  his  day,  he  was  the  first 
twentieth-century  writer  to  reconsider  English 
country  houses  as  serious  architecture  instead  of 
objects  of  vague  romanticism  or  symbols  of 
territorial  status.  He  rediscovered  and  reassessed 
the  names  of  countless  British  architects  and 
craftsmen.  Your  reviewer  well  recalls  the  thrill 
of  alighting  upon  his  Grinling  Gibbons,  with  its 
smart  white  linen  spine  and  boards  of  counter- 
feit limewood  grain.  The  text,  like  all  Tipping's 
prose,  was  informative,  authoritative  and  lively. 

Mr.  Green,  it  is  agreeable  to  remark,  is  gener- 
ous in  references  to  his  predecessor  in  spite  of  the 
additional  knowledge  of  Grinling  Gibbons's 
work  accumulated  within  the  past  fifty  years. 
Indeed,  most  of  the  new  material,  which  fully 
justifies  the  publication  even  at  six  guineas  of 
Grinling  Gibbons,  His  Work  as  Carver  and  Statu- 
ary, is  the  fruit  of  Mr.  Green's  indefatigable  re- 
searches. The  limitation  of  Tipping's  book  and 
the  contribution  of  Mr.  Green's  are  to  some  ex- 
tent indicated  by  the  sub-titles  of  each.  Tipping 
was  not  altogether  unaware  that  Gibbons  was  a 
sc  ulptor  as  well  as  a  carver  in  wood.  He  referred 
without  enthusiasm  to  his  figures  of  Charles  II 
and  [ames  II  in  Chelsea  and  Whitehall,  but  other- 
wise he  seems  not  to  have  realized  how  much 
monumental  and  decorative  sculpture  came 
from  his  subject's  chisel.  These  discoveries 
derive  largely  from  Mr.  Green  having  identified 
the  quantity  of  Gibbons's  carving  of  finials,  urns, 
trophies,  reliefs,  and  heraldic  insignia  when 
going  through  the  building  accounts  at  Blen- 
heim Palace  for  his  history  of  that  ducal  house. 
They  led  to  further  researches  for  sculptural 
work  at  Hampton  Court,  St.  Paul's  Cathedral 
and  elsewhere,  to  which  may  be  added  the  late 
Mrs.  Esdaile's  and  Mr.  Rupert  Gunnis's  several 
attributions  of  tombs  in  churches  throughout 
Britain. 

When  all  is  said  and  done  Grinling  Gibbons's 
effigies  of  the  human  figure  are  not  highly 
original :  and  his  monumental  designs  nothing 
out  of  the  ordinary.  The  two  Stuart  Kings 
already  mentioned,  though  superior  to  most 
English  statues  of  royal  personages  are  frankly 
frigid.  The  Duke  of  Somerset  in  Trinity  College 
Library,  Cambridge,  is  likewise  extremely 
formalised.  Rysbrack  and  Roubiliac  of  a  later 


generation  were  to  produce  less  portentous 
grandees  than  these.  The  monuments  to  Sir 
Cloudesley  Shovell  in  Westminster  Abbey  and 
to  the  1st  Duke  of  Beaufort  in  Badminton 
Church  are  in  no  respect  less  conventional  than 
countless  contemporary  memorials  to  the  rich*" 
and  great.  On  the  other  hand  if  John  Evelyn's 
prognostication  that  Gibbons  'will  prove  as 
greate  a  master  in  the  statuary  art'  as  in  that  of 
woodwork  was  not  to  be  fulfilled,  the  quality  of 
his  ornamental  carving  in  marble  and  stone  only 
just  falls  behind  the  extraordinary  virtuosity  of 
his  wood  carving. 

It  is,  of  course,  in  this  medium  that  Grinling 
Gibbons  is  a  superlative  master.  The  more  one 
studies  the  variety  of  his  naturalistic  carvings  the 
more  one  marvels  at  their  fragile  beauties. 
Gibbons  established  a  school  of  wood  carvers.  It 
is  not  the  mere  magic  of  his  name  that  reveals  in 
his  own  work  an  inspired  delicacy  lacking  in 
that  of,  say,  Jonathan  Maine  (whose  woodwork 
at  St.  Paul's  most  nearly  approximates  to  the 
master's),  Samuel  Watson  (Chatsworth),  John 
Selden,  or  even  the  nineteenth-century  follower, 
Jonathan  Ritson  (Petworth).  After  all  Tipping's 
claim  that  a  blind  man  was  able  to  distinguish  by 
touch  Gibbons's  work  in  Trinity  College 
Library  from  Cornelius  Austin's  was  subse- 
quently corroborated  by  the  discovery  ot  bills 
identifying  the  contribution  of  each  carver.  The 
limewood  panel  made  for  Cosimo,  Grand  Duke 
of  Tuscany,  the  picture  crests  and  surrounds  in 
the  Carved  Room  at  Petworth  and  in  the  State 
Rooms  at  Windsor  Castle  arc  literally  unique  in 
kind  and  excellence.  They  exalt  Grinling 
Gibbons's  carving  beyond  mere  craftsmanship  to 
an  art,  rare  enough  in  England,  of  a  genius  com- 
parable in  its  own  way  to  that  of  Nicholas 
Hilliard.  In  both  the  Elizabethan  and  the  Caro- 
line artist  we  find  that  combination  of  realism 
and  fancy,  which  in  spite  of  Franco-Italian  in- 
fluence upon  the  one  and  Dutch  upon  the  other 
is  notwithstanding  peculiarly  English  and 
poetic. — James  Lees-Milne. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

British  Museum  publications 

Recent  British  Museum  publications  have  been 
refreshingly  enterprising  in  design.  The  five- 
shilling  scries  now  includes  eleven  titles.  Dr. 
Scholderer's  Johann  Gutenberg  (previously  men- 
tioned in  this  column)  has  been  joined  by  A. 
Hyatt  King's  Four  Hundred  Years  of  Music  Print- 
ing, which,  with  four  colour  plates  and  sixteen 
pages  of  black  and  white  illustrations,  is  out- 
standing value.  Mr.  Hyatt  King  gives  an  admir- 
ably lucid  account  of  music  printing  from  wood 
block  and  movable  type,  engraved  plates  and 
lithography,  from  1473  to  c.  1870. 

Anglo-Saxon  Pennies,  by  Michael  Dolley,  con- 
tains one  colour  plate  and  sixteen  half-tone 
plates  in  black  and  white;  Christopher  White's 
The  Drawings  of  Rembrandt  reproduces  two 
drawings  in  colour  and  twenty-nine  in  mono- 
chrome; G.  M.  Meredith-Owen's  Turkisli 
Miniatures  contains  no  less  then  eight  colour 
plates  and  sixteen  in  black  and  white.  The 
general  presentation  of  all  booklets  is  lively  and 
the  quality  of  the  printing  (by  Eyre  &  Spottis- 


woodc  and  Mackay's  of  Chatham)  is  good.  The 
pictures  in  two  of  the  booklets  (Rembrandt  and 
Anglo-Saxon  Pennies)  are  suitable  for  reproduc- 
tion by  offset  litho,  which  would  have  saved  the 
need  of  using  art  paper  as  well  as  cartridge  and, 
certainly  in  the  case  of  Rembrandt,  would  have- 
looked  nicer.  The  'Folger  Booklets  on  Tudor 
and  Stuart  Civilization'  currently  being  printed 
in  offset  by  Meriden  and  published  by  Cornell 
University  Press,  afford  an  interesting  compari- 
son, showing  the  advantage  of  offset. 

A  much  bigger  British  Museum  publication  is 
Harunobn  and  his  Age;  the  development  of  colour 
printing  in  Japan,  by  D.  B.  Waterhouse,  pub- 
lished at  15s.  in  paper,  and  25s.  in  hard  covers.  It 
contains  one  reproduction  only  in  colour  and 
one  hundred  and  twenty-three  in  monochrome 
half-tone  on  art  paper :  the  text  (entirely  printed 
in  unjustified  lines)  is  mostly  interleaved  with  the 
reproductions  and  printed  on  pink  mandrake, 
the  book  being  bound  in  spiral  wire.  Scholars 
may  be  satisfied  with  the  half-tone  reproductions 
but  the  possibility  of  a  splendid  picture  book  for 
ordinary  people  has  been  lost  by  this  choice  of 
process,  which  fails  completely  to  convey  any  of 
the  graphic  qualities  of  the  originals  (of  which  a 
special  Exhibition  is  now  on  show  at  the 
Museum). 

The  Introduction,  by  David  Waterhouse, 
gives  a  fascinating  account  of  Japanese  colour 
printing  and  its  connection  with  the  life  of 
pleasure  (courtesans  and  lovers  being  a  main 
subject  of  the  prints),  but  he  could  have  made 
more  concessions,  in  his  writings,  to  the  ignor- 
ance of  the  ordinary  reader.  Sentences  like  'all 
these  haiku  books  were  kubari-hon  ,  with  which 
the  essay  abounds,  make  uncomfortable  reading 
for  non-Japanese  scholars. 

Charles  Van  Hulthem  1764-1832 

This  is  the  title  of  an  important  catalogue 
recently  published  by  the  Bibliotheque  Royale 
of  Belgium,  devoted  to  the  memory  of  the  man 
whose  collection  of  books  became  one  of  the 
foundation  stones  of  the  Royal  Library  when  it 
was  founded  in  1837.  The  catalogue  contains  a 
sixty-six  page  Introduction,  with  essays  on 
Charles  Van  Hulthem — 'L'Homme*  by  Fernand 
Leleux,  *Le  Mecene'  by  Paul  Becquart,  'Le 
Botanophile'  by  Jan  Balis,  and  'Le  Bibliothc- 
caire — Bibliophile'  by  Jan  Balis  and  Paul  Bec- 
quart. The  catalogue  itself,  set  in  Bembo,  is  well 
illustrated  in  monochrome  and  half-tone,  and 
takes  its  place  among  the  other  finely  produced 
catalogues  from  the  Royal  Library  of  Belgium. 

The  Papacy 

This  book,  edited  by  Christopher  Hollis,  and 
published  by  Weidenfeld  &  Nicolson  at  six 
guineas,  is  a  finely  produced  pictorial  history  of 
serious  value.  It  consists  of  three  hundred  and 
four  pages  in  nearly  square  format  (12J  X  11  in.) 
with  fifty-eight  colour  illustrations  and  three 
hundred  and  fifty  plates  in  black  and  white,  with 
four  pages  of  maps.  Since  it  is  printed  by  Con- 
zett  &  Huber,  the  famous  Swiss  photogravure 
firm,  the  quality  of  reproduction  is  magnificent, 
especially  of  the  earlier  mosaics,  paintings  and 
murals.  The  typography  and  layout  are  by  Jane 
Mackay,  with  Poliphilus  italic  for  display  lines 


and  Times  for  text.  The  intelligent  layout,  and 
text  in  twenty-six  chapters  by  distinguished 
authorities,  make  this  a  really  useful  book  not 
only  for  teaching  but  for  any  serious  and  in- 
terested adult. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  docs  not 
preclude  us  from  publishing  a  review  later.) 

The  Last  Works  of  Henri  Matisse.  Large 
Cut  Gouaches:  By  Monroe  Wheeler. 
London :  W.  H.  Allen.  36s. 

Medardo  Rosso:  By  Margaret  Scolari  Barr. 
London  :  W.  H.  Allen.  40s. 

The  Jackdaw  of  Linz.  The  Story  of  Hitler's 
Art  Thefts:  By  David  Roxan  and  Ken 
Wanstall.  London:  Cassell  &  Co.  Ltd.  30s. 
net. 

Layman's  Guide  to  Modern  Art.  Painting 
for  a  scientific  age:  By  Mary  Chalmers 
Rathburn  and  Bartlett  H.  Hayes,  Jr.  Oxford 
University  Press.  17s.  6d.  net. 

Samplers  Yesterday  and  Today:  By  Avon] 
Colby.  London:  B.  T.  Batsford.  50s.  net. 

Leeds  Art  Calendar.  No.  55.  1964.  Leeds  Art 
Gallery  and  Temple  Newsam  House  (sub- 
scriptions to  the  Hon.  Treasurer,  c/o  E.  J. 
Arnold  &:  Son  Ltd.,  Butterley  Street,  Leeds, 
10).  3s.  (postage  3d.)  for  single  copy. 

Rembrandt:  Life  and  Work:  By  Jakob 
Rosenberg.  (Revised  edition.)  London:  Phaid- 
on  Press.  40s.  net. 

Tate  Gallery  Catalogues.  The  modern 
British  paintings,  drawings  and  sculpture. 
Volume  I.  Artists  A-L:  By  Mary  Chamot, 
Dennis  Farr  and  Martin  Butler.  London: 
Oldbourne  Press.  By  order  of  the  Trustees  of 
the  Tate  Gallery.  50s. 

Athens.  City  of  the  Gods  from  prehistory  to 
338  B.C. :  By  Angelo  Procopiou.  Photographs 
by  Edwin  Smith.  London:  Elek  Books  Ltd. 
84s.  net. 

The  Banqueting  House  Whitehall:  By  John 
Charlton.  London:  H.M.  Stationery  Office. 
8s.  6d.  net. 

The  Observer's  Book  of  Furniture:  By  John 
Woodforde.  Illustrated  by  Roy  Spencer. 
London:  Frederick  Warne  &  Co.  Ltd.  5s.  net. 

Museums  and  Galleries  in  Great  Britain  and 
Ireland.  1964  65  Edition.  London:  Index 
Publishers  (69  Victoria  Street,  S.W.i).  8s.  6d. 

The  Country  Life  Book  of  English  Furni- 
ture: By  E.  T.Joy.  The  Country  Life  Book 
of  English  China:  By  Geoffrey  Wills. 
London:  Country  Life  Ltd.  25s.  each. 

Seurat  and  the  Science  of  Painting:  By 

William  Innes  Homer.  Massachusetts  In- 
stitute of  Technology,  Cambridge,  Mass. 
S12.50.  Distributed  in  Great  Britain  by  The 
Book  Centre  Ltd.  (North  Circular  Road, 
Neasden,  London,  N.W.10).  94s. 

The  Horse  in  Action:  By  Henry  Wynmalen, 
in  co-operation  with  Michael  Lyne.  London : 
Harold  Starke  Ltd.  84s.  net. 
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can  now  be  oblained  from 
Harrison  &  Sons  Ltd 
Nettlefold  Place,  Knight's  Hill 
West  Norwood,  London  se27 
who  can  also  supply  all  past  numbers 
Price  list  will  be  sent  on  application 


VIC  [OK IAN 
(IIINA  i.V!R!NGS 


IT.  S.  bmtm 


Victorian 
China  Fairings 

W.  S.  Bristowe 

The  first  book  on  Fairings,  small  groups  of  gaily 
coloured  china  figures  made  for  Victorian  fair- 
grounds in  the  19th  century.  The  types  of  design 
used  In  the  principal  makci  are  listed  together 
with  a  catalogue  of  the  pieces  made  in  each  fac- 
tory. Colour  frontispiece,  192  illustrations.  42s 

ADAM  &  CHARLES  BLACK 

Books  and  The 
Bclgrave  Library 

Readers,  especially  in  some  of  the  remoter 
parts  of  the  world,  may  like  to  know  that 
any  book  reviewed  on  these  pages,  or 
shown  under  'Books  Received',  can  be 
ordered  by  post  from  The  Belgrave 
Library,  22  Armoury  Way,  London, 
S.W.18. 


AN  ARTICLE  FROM  AMERICA 

An  early  English  watch  in  the 
Detroit  Institute  of  Arts 


A RARE  EXAMPLE  of  the  work  of  Michael  Nouwen, 
an  English  horologist  who  was  active  in  the  late  sixteenth 
and  early  seventeenth  centuries,  and  which  dates  from  ca.  1610, 
has  been  given  to  the  Museum1  by  Mr.  Clement  Ranger. 

At  least  four  examples  of  the  work  of  Michael  Nouwen  sur- 
vive, two  of  which  bear  definite  resemblance  to  the  watch  just 
received.  One  of  these,  a  circular  watch  in  an  engraved  and 
pierced  gilt  metal  case,  is  in  the  Picrpont  Morgan  Collection;  it  is 
signed  and  dated  1590.  Another  example  of  Nouwcn's  craft  is  an 
oval  gilt  metal  watch,  dated  161 3,  in  the  Ashmolean  Museum. 
A  third  example,  one  which  resembles  ours  closely,  is  in  the 
British  Museum.  It  has  a  dial  of  enamelled  gold,  and  a  case  of 
faceted  smoky  quartz  in  an  octagonal  shape.  Both  of  these 
features  are  extremely  rare,  the  latter  even  more  so  because  no 
metal  frames  form  a  part  of  the  case.  The  gold  dial  of  this  exam- 
ple, which  is  dated  1609,  has  a  design  which  consists  of  twelve 
rays,  both  straight  and  curved,  which  emanate  from  the  centre. 
This  would  place  it  before  the  example  in  The  Detroit  Institute 
of  Arts,  inasmuch  as  the  star  or  sun  pattern  just  referred  to  went 
out  of  style  early  in  the  seventeenth  century  and  was  replaced  by 
the  floral  pattern  seen  in  the  Detroit  watch.  This  floral  pattern 
is  seen  also  in  the  watch  attributed  to  Michael  Nouwen  in  the 
Louvre,  which  has  an  bcxagonally  shaped  smoky  quartz  case,  as 
well  as  the  gold  dial  just  referred  to. 

The  enamelled  designs  on  all  three  watches  were  accomplished 
by  cutting  out  areas  from  the  gold  surface  and  filling  them  with 
enamel,  in  this  case  translucent;  the  quartz  case  on  such  watches 
was  formed  by  cutting  the  crystal  to  the  desired  shape  and 
hollowing  it  out  to  take  the  watch  movement.  Metal  frames  were 
usually  placed  around  the  crystal,  which  secured  the  dial,  the 
movement,  and  the  crystal  cover  of  the  watch.  The  Nouwen 
watches  are  exceptions  in  that  no  metal  frames  were  employed. 

Mention  of  an  agreement  made  between  Michael  Nouwen 
and  Gilbert,  Earl  of  Shrewsbury,  is  interesting  for  the  light  it 
throws  upon  the  taste  of  the  times  (1 599) : 

'It  is  agreed  that  Michael  should  make  a  striking  clock  about 
the  bigness  of  that  which  he  made  for  the  Earl  six  years  past; 
it  is  to  be  made  by  the  last  of  December  next.  The  cover  or 
case  of  it  to  be  of  brass,  very  well  gilt,  with  open  breaking 
through  all  over,  with  a  small  fine  hand  like  an  arrow,  clenly 
and  strongly  made,  the  white  dial  plate  to  be  made  of  French 
crown  gold,  and  the  figures  to  show  the  hour  and  the  rest  to  be 
enamelled  the  fynclycst  and  daintyest  that  can  be,  but  no  other 
colour  than  blew,  white,  and  carnalian,  the  letters  to  be  some- 
what larger  than  ordinary;  the  price  of  the  clock  must  be  ^15, 
which  makes  with  the  earnest  already  given  £16,  but  the  circle 
I  must  pay  for,  besides  the  gold  which  shall  make  it;  the  sides 
of  the  brass  case  must  not  be  sharp,  but  round,  and  the  case 
very  curiously  made.'2 

This  reveals  the  love  for  decoration  and  novelty  that  before 


1600  had  changed  the  plain  drum  shape  of  early  watches  to 
octagonal  (particularly  elongated  octagonal),  cross,  shell,  skull, 
star,  and  flower-bud  forms.  Ornamental  stone,  such  as  rock 
crystal  or  agate,  was  used  and  cut  into  these  fanciful  and  geo- 
metric shapes.  Such  watches  were  called  toy  watches  and  they 
continued  to  be  made  until  1880  or  even  later.  In  addition  to 
enamelling  in  both  cloisonne  and  champlcve  techniques,  these 
forms  were  decorated  with  paste  brilliants,  diamonds,  or  col- 
oured gems.  Therefore,  it  is  not  surprising  to  discover  that  watch- 
es became  used  as  articles  of  adornment,  and  we  find  Sir  Boun- 
teous Progress,  a  character  in  Thomas  Middlcton's  play  A  Mad 
World,  My  Masters,  enumerating  his  losses: 

'Ah,  by  my  Troth,  Sir,  besides  a  jewel  and  a  jewel's  fellow, 

a  good  fair  watch  that  hung  about  my  neck  .  .  .'3 
Portraits  of  the  time  such  as  the  Eworth  portrait  of  Lord  Darnley 
(1561),  the  future  husband  of  Mary,  Queen  of  Scots,  show  that 
men  wore  watches  on  cords  around  the  neck.  Ladies  usually 
wore  them  suspended  from  the  girdle. 

The  spring-driven  timekeeper  originated  in  Niirnberg  in  1500. 
Knowledge  of  it  spread  to  other  parts  of  Germany,  and  Augsburg 
and  Niirnberg  became  famous  for  their  clockmakers.  France, 
Switzerland,  and  the  Netherlands  followed  in  acquiring  know- 
ledge of  the  device.  Comparatively  few  spring-driven  time- 
keepers were  made  in  England,  where  the  preference  was  for 
weight-driven  clocks  in  lantern  or  bird-cage  form;  the  Museum 
includes  an  interesting  one  of  the  former"  in  its  collection  of 
clocks.  When  watches  were  demanded  in  England,  they  were 
valued  primarily  for  their  decoration;  their  accuracy  as  time- 
keepers was  of  secondary  importance. 


NOTES 

1  Watch.  English.  First  quarter  seventeenth  century,  by  Michael  Nouwen,  active 
1  590-1613.  Smoky  quartz  case,  gold  dial  in  champlcve  technique.  Acc.  No.  61.329. 
Height  2  !3ff  inches,  width  1  \  inches.  Gift  of  Clement  Ranger,  1961. 
-  From  the  Sixth  Report  oj  the  Historical  Manuscripts  Commission  (1599)  as  quoted  in 
FormerClock  and  Watch  Makers,  by  F.J.  Britten,  Charles  Scribner's  Sons,  I9i9,p.  51. 

3  From  A  Mad  World,  My  Masters,  p.  286,  by  Thomas  Middleton.  Included  in  The 
Ancient  British  Drama,  in  three  volumes,  London:  Printed  for  William  Miller, 
Albemarle  Street  by  James  Ballantyne  &  Co.,  Edinburgh,  1810. 

4  Acc.  No.  49.399.  See  "Clocks  in  the  Delbos  Bequest",  Bulletin  of  the  Detroit 
Institute  of  Arts,  Vol.  XXIX,  No.  3  (1949-1950),  pp.  65-69. 

The  Connoisseur  is  indebted  to  Mi<s  Elizabeth  H.  Payne,  Editor  of  the  Bulletin  oj 
the  Detroit  Institute  of  Arts,  Detroit,  Michigan,  for  permission  to  publish  this  article, 
which  originally  appeared  in  that  publication  {Vol.  41,  No.  4). 
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The  Connoisseur  in  America 


M-L  D'OTRANGE  MASTAI 


Eighteenth-Century  Sleigh 

A REMARKABLE  example  of  European 
design  and  craftsmanship  of  the  first  half  of 
the  eighteenth  century,  the  regal  sleigh  illus- 
trated here  is  traditionally  reputed  to  have  been 
the  Christmas  gift  of  Stanislaw  Leczynski,  King 
of  Poland,  to  his  daughter,  Maria  Leczynska, 
wife  of  Louis  XV,  King  of  France.  Indeed,  the 
graceful  originality  of  the  design,  and  the  unusual 
plastic  merit  of  the  conception,  lead  us  to  believe 
that  it  may  well  have  come  from  one  of  the 
foremost  artists  of  the  time — who  were  fre- 
quently called  upon,  as  a  matter  of  course,  to 
supply  the  patterns  for  objects  intended  for  royal 
use.  The  sleigh  still  retains  the  original  poly- 
chromy,  with  the  dolphin  scaled  body,  green ; 
the  fluted  shell  that  forms  the  back  of  the  seat, 
yellow ;  and  the  runners,  crimson,  with  a  fillet  of 
royal  blue.  No  traces  remain  of  the  original  up- 
holstery, which  was  of  leather  over  a  horsehair 
stuffing,  and  of  the  sort  therefore  that  would  be 
used  normally  in  an  open  carriage  exposed  to 
the  elements. 

It  will  appear  at  once  that  the  climate  of  most 
of  France  does  not  call  for  the  use  of  sleighs,  but 
a  fashion  for  these  vehicles  sprang  up  in  the  mid- 
eighteenth  century — partly  in  deference  to  the 
young  Queen  Marie,  homesick  for  her  Northern 
homeland,  and  partly  also  no  doubt  in  answer  to 
the  very  genuine  hunger  for  the  exotic  that  has 
always  been  a  characteristic  of  French  art  and 
culture.  This  exotic,  as  has  been  often  demon- 
strated in  the  course  of  the  centuries,  becoming 
soon  domesticated  and  pliable  to  the  native 
genius:  'Chinoiserie',  of  course,  and  in  this  in- 
stance in  England  as  well  as  on  the  continent,  is 
the  perfect  example  of  an  adaptation  of  this  kind, 
starting  as  a  frivolous  fad  and  then  achieving 
serious  importance.  Not  all  of  the  hybrids  'took' 
equally  well,  and  the  Polish  fashion  was  destined 
to  suffer  an  eclipse  during  the  neo-classical  revival 
of  the  Louis  XVI  period,  but  came  back  into 
favour  with  the  Napoleonic  wars  into  Poland 
and  Russia — and  the  Emperor's  sentimental 
involvement  with  Maria  Walewska. 

In  most  instances,  the  sleighs  brought  forth  as 
a  result  of  the  initial  wave  of  Polonaiserie  were 
rather  flimsy  and  ineffectual  objects,  highly 
decorative  and  nothing  more — suitable  at  best 
for  a  brief  pleasure  ride  but  nowhere  as  func- 
tional as  this  sturdy  example,  low-slung  and 
based  on  stout  iron-shod  runners.  The  main  body 
is  carved  of  a  single  piece,  from  the  bole  of  a  large 
tree,  in  the  shape  of  a  mythical  'dolphin' ;  it  is 
complemented  in  the  rear  by  a  narrow  stool, 
intended  for  use  by  the  cavalier  of  the  lady 
riding  in  the  sleigh,  who  was  thus  able  to  attain 
some  measure  of  comfort  while  balancing  him- 
self on  stirrup-like  platforms  on  each  side.  The 
exact  stance  is  clearly  demonstrated  in  two  con- 
temporary examples  showing  similar,  though 


less  artistic,  sleighs  in  actual  use.  The  first  of  these 
is  a  delightful  little  porcelain  figurine  of  about 
1765  (Ansbach)  in  the  collection  of  the  Metro- 
politan Museum  of  Art,  New  York.  In  this  little 
group,  the  lady  is  shown  seated  in  the  sleigh,  her 
hoop  skirts  and  fur-lined  pelisse  neatly  tucked 
in;  she  is  engaged  in  conversation  with  her 
escort,  and  seems  to  be  pointing  in  the  direction 
she  is  suggesting  for  the  promenade — her  other 
hand  remaining  comfortably  ensconced  in  her 
ermine  muff.  As  to  the  gentleman,  he  is  very 
grand  and  elegant  indeed  with  high,  three- 
cornered  hat,  magnificently  gold-laced  coat  and 
tall  riding  boots  with  wide  cuffs  below  the 
knees ;  he  balances  himself  with  effortless  grace 
upon  his  precarious  seat,  both  feet  firmly  planted 
on  the  platforms  provided  for  that  purpose,  his 
arms  down  and  holding  the  reins  in  a  slack 
position  prior  to  the  imminent  start. 

Confirmation  of  the  fact  that,  in  full  action, 
the  arms  were  lifted  and  the  reins  brought  aloft, 
is  found  in  our  second  example,  where  even  more 
graphic  illustration  of  this  charming  sport  is 
found  in  a  Beauvais  tapestry,  titled  Polish 
Winter  Scene  and  formerly  on  exhibition  at  the 
De  Young  Memorial  Museum  in  San  Francisco. 
(Its  present  whereabouts  are  unknown  to  the 
writer,  but  it  v/as  reproduced  in  colour  on  page 
XXXVIII  of  the  May  1961  issue  of  The  Con- 
noisseur). This  tapestry  as  the  title  indicates,  is 
another  example  of  the  wave  of  'Polonaiserie' 
that  followed  the  royal  wedding  in  1725.  The 
chief  feature  of  the  composition  is  a  single  shell 
sleigh,  richly  carved  and  gilded,  with  its  occu- 
pants in  slightly  different  positions  from  those 
pictured  in  the  Ansbach  figurine:  the  ride  is  in 
full  progress,  the  lady  is  gazing  ahead,  and  the 
driver,  holding  the  reins  at  about  shoulder  height 
seems  to  be  about  to  check  the  horse  to  avoid  a 
narrow  crevasse  in  the  ice.  The  scene  is  set  in  the 
midst  of  a  delightful  but  totally  imaginary 
'Polish'  snow  landscape. 

Numerous  additional  instances  might  be  cited 
for  the  illustration  of  the  role  of  the  sleigh  motif 
in  eighteenth-century  Europe — this  being  a 
subject  in  fact  that  might  well  furnish  some  scho- 
lar with  a  theme  for  a  pleasant  little  essay.  One 
would  wish  then  for  an  appendix  devoted  to  the 
important,  though  little-known,  role  of  the 
sleigh  in  America.  For  if  Europeans  generally 
associate  the  sleigh  with  Russia,  Poland,  and  the 
Scandinavian  countries,  while  admitting  also  its 
use  in  Germany  and  the  Netherlands,  they  are 
not  generally  aware  of  the  fact  that,  prior  to  the 
advent  of  the  automobile  and  the  super-high- 
ways, it  was  also  a  conveyance  in  daily  use  during 
the  winter  months  in  most  of  the  United  States 
as  well  as  in  Canada.  Not  only  the  swift  and 
jaunty  passenger  sleigh,  with  its  jingling  bells 
but  the  slower  and  stouter  farm  sleigh  that 
assured  transportation  of  milk,  wood,  etc.,  from 


country  to  city  over  the  frozen  roads.  Both  kinds 
have  been  pictured  in  the  Currier  and  Ives 
prints.  Understandably  therefore,  since  its 
appearance  coincided  with  the  advent  of  the 
first  heavy  snow  falls  at  Yule-tide  the  sleigh  soon 
became  the  Christmas  symbol  par  excellence  in 
America.  Even  in  our  own  days,  the  tradition 
endures:  no  winter  resort  would  be  adjudged 
complete  without  its  fleet  of  merry  sleighs.  So 
deeply  ingrained  in  fact  is  this  association  that  no 
paradox  is  felt  when  the  strain  of  'Jingle,  Bells' 
resound,  from  immediately  after  Thanksgiving 
until  mid-January,  not  only  on  the  sidewalks  of 
'Fifth  Avenue'  but  equally  enthusiastically  on  the 
palm-lined  boulevards  of  Miami,  Los  Angeles, 
or  New  Orleans. 

The  'Dolphin'  sleigh  illustrated  here  however 
possesses  the  unique  distinction  of  combining 
Christmas  suggestions  with  the  Floridian  symbol 
of  the  dolphin  (or,  more  accurately,  porpoise). 
And,  most  fittingly,  fate  has  willed  that  it  should 
at  present  form  part  of  the  collection  of  Mr.  and 
Mrs.  Owen  K.  Murphy,  of  Stuart,  Florida.  Yet, 
surely,  the  artist  who  designed  the  sleigh  in  the 
shape  of  a  marine  'monster'  to  solace  a  royal 
daughter  of  the  Frozen  North,  could  never  have 
imagined  in  his  wildest  dreams  that  his  creation 
would  come  to  rest  at  last  under  palm-fronds  in 
a  house  facing  blue  waters  where  sport  and  gam- 
bol close  to  the  shore,  the  living  prototypes  of 
his  mythical  'dolphin'. 

French  Medal  for  Raleigh  Museum 

VASARI'S  statement  that  'the  art  of  the  medal 
is  the  link  between  painting  and  sculpture'  is 
admirably  exemplified  in  a  recent  acquisition  of 
the  North  Carolina  Museum  of  Art :  a  medal  that 
has  been  described  justly  as  the  largest  and  most 
beautiful  medal  of  the  French  Renaissance  and 
the  most  important  creation  among  all  French 
historical  medals.  This  impressive  and  beautiful 
object  comes  to  the  museum's  permanent 
collection  as  a  joint  gift  from  the  Winston-Salem 
division  of  the  North  Carolina  Art  Society  and 
the  museum's  docent  group. 

The  medal  shows  on  one  side  the  portrait  of 
King  Louis  XII  of  France,  and  on  the  other  that 
of  his  beloved  Queen,  Anne,  Duchess  of  Brittany 
in  her  own  right.  It  was  issued  specifically  on  the 
occasion  of  the  entry  of  the  King  and  Queen  into 
the  city  of  Lyons  on  July  10,  1499,  and  therefore 
carries  the  symbol  of  the  city  (a  lion)  underneath 
each  of  the  portraits.  But  to  appreciate  the  im- 
portance of  the  medal,  both  historically  and 
artistically,  it  should  also  be  recalled  that  this 
year  1499  was  that  of  the  King's  accession  to  the 
throne,  of  the  immediate  repudiation  of  his 
first  wife,  Joan  the  Lame,  and  of  his  subsequent 
marriage  in  January  to  the  Duchess  Anne,  who 
had  been  the  wife  of  the  previous  king,  Charles 
VIII,  and  therefore  his  own  mother-in-law.  This 
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Above.  John  Singleton  Copley.  Mrs. 
Roger  Morris.  Painted  in  New  York  in 
1771.  Mrs.  Morris  lived  at  Morris  Man- 
sion (now  Jumel  Mansion)  on  Harlem 
Heights  in  Manhattan.  The  painting  has 
recently  been  acquired  by  The  Henry 
Francis  du  Pont  Winterthur  Museum, 
Delaware.  Photo.  Gilbert  Ask. 


Right.  Evelyn  Metzger.  Artist  and  Model. 
Oil  on  board.  Frank  Partridge,  Inc.,  New 
York. 


complex  and  rather  extraordinary  relationship 
may  seem  at  first  glance  to  have  no  bearing  on 
the  artistic  merit  and  significance  of  the  medal — 
but  it  will  be  found  that  it  does,  as  Anne's 
standing  and  popular  'image'  would  necessarily 
influence  the  artist  commissioned  to  pay  her  this ■ 
homage.  We  may  perhaps  be  forgiven  therefore 
for  furnishing  our  readers  with  at  least  the  essen- 
tial outlines  of  the  story. 

At  the  age  of  fourteen,  Louis  of  Orleans  was 
joined  in  marriage  by  royal  command  of  Charles 
VIII  to  his  daughter,  Joan  of  France,  known  as 
Joan  the  Lame  by  reason  of  a  sad  infirmity. 
Having  no  male  heir,  and  therefore  obliged  to 
turn  over  his  kingdom  to  a  kinsman,  the  old 
King  had  wished  at  least  for  this  alliance  of  his 
daughter  with  the  young  man  who  was  taking 
the  place  of  a  missing  son.  For  reasons  of  state, 
Charles  VIII  espoused  Anne,  Duchess  of  Brittany , 
many  years  his  junior.  Her  independent  duchy, 
coveted  by  many  foreign  powers,  represented  a 
real  threat  to  France:  it  was  a  dagger  pointed  to 
its  very  heart.  In  fact,  the  young  duchess  had 
been  first  wed  by  proxy  to  Maximilian  cf 
Austria,  who  however  failed  to  keep  his  obliga- 
tions of  protecting  her  territories.  She  was  then 
forced  to  treat  with  Charles  VIII,  finally  agreeing 
to  a  marriage.  But,  in  the  marriage  treaty,  the 
two  sovereigns  had  made  a  reciprocal  arrange- 
ment as  to  their  rights  and  pretensions  to  the 
crown  of  Brittany — one  of  the  articles  being  that, 
in  .he  event  of  Charles  pre-deccasing  her,  Anne 
engaged  to  marry  the  heir  to  the  throne. 

But  Charles  died  first,  and  Louis  of  Orleans 
found  himself  married  to  a  woman  for  whom  he 
felt  no  affection,  while  on  the  contrary  he  had 
been  strongly  drawn  towards  the  beautiful  young 
Duchess.  He  was  quick  to  note  that  this  was  an 
instance  where  reasons  of  state  might  very  well 
furnish  good  and  valid  cause  for  an  annulment. 

Anne  and  Louis  were  wed  in  January  1499, 
immediately  following  the  repudiation  of  the 
virtuous  but  ill-favoured  princess.  Until  her 
death  in  15 14,  Louis  remained  devoted  to  his 
'Brettc',  as  he  called  her,  and  Queen  Anne  re- 
ceived almost  as  much  affection  from  the  people 
of  France  as  from  her  own  subjects  in  Brittany. 
Her  only  unpopular  move  was  her  attempt  to 
wed  her  daughter  Claude  to  the  future  Emperor 
Charles  V;  this  would  have  insured  the  auto- 
nomy of  Brittany,  but  have  placed  France  once 
more  in  the  same  dangerous  position.  The  treaty- 
was  broken,  and  Anne  was  brought  about  to 
give  her  consent  to  the  marriage  of  her  daughter 
with  Francis  of  Angouleme,  the  future  Francis  I 
of  France.  As  to  Louis,  after  Anne's  death,  he 
married  Mary  Tudor,  sister  of  Henry  VIII — and 
the  romantic  tale  that  hangs  thereon,  where 
Louis  played  a  ridiculous  role,  is  too  well  known 
to  American  and  English  readers  to  need  re- 
counting here. 

In  the  light  of  the  history  of  the  subjects,  it  is 
easy  to  see  why  on  this  royal  medal  the  portraits 
were  granted  equal  importance.  There  is  no 
question  of  consort  here,  but  of  two  fully  equal 
sovereigns.  We  sec  here  two  monarchs  facing 
each  other  as  such,  but  also  as  man  and  woman, 
with  immense  dignity  and  pathos.  Seldom 
have  the  obverse  and  reverse  of  a  medal  com- 
pleted each  other  with  such  perfection.  Yet  there 
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is  no  monotony,  rather  the  answering  of  a 
perfect  chord  by  another,  though  in  a  different 
pitch.  The  King  is  shown  in  profile  to  the  right 
against  a  field  of  the  royal  fleur-de-lis.  Around 
his  neck  he  wears  the  order  of  St.  Michael,  and 
over  his  low  velvet  cap  the  royal  crown  of 
France,  half-hidden  by  the  turned  up  back-flap. 
The  Queen  is  shown  also  in  profile,  but  to  the 
left,  against  a  field  half  of  the  fleur-de-lis  of 
France  and  half  of  the  ermine  tails  of  Brittany. 
Her  hair  is  brushed  back  over  the  very  high 
forehead  (shaving  to  emphasize  the  hair-line  was 
an  elegant  practice  then)  and  covered  with  a 
close  fitted  coif  over  which  falls  a  shoulder 
length  pleated  veil  held  in  place  by  a  circlet 
of  fleur-de-lis.  A  large  ovoid  pearl  depends  on 
her  breast  from  a  heavy  chain — possibly  an  early 
allusion  to  'la  cordelierc',  later  famous  as  the 
Queen's  emblem  and  best  known  in  America 
through  its  use  in  the  famous  set  of  tapestries  of 
the  Unicorn  at  'The  Cloisters'. 

Artistically,  there  is  little  doubt  that  this  medal 
represents  the  culmination  of  the  great  mediaeval 
tradition.  One  needs  but  compare  it  with  the  far 
subtler  works  of  Pisanello,  to  realize  that,  in 
spite  of  chronological  data,  an  abyss  separates 
the  two,  in  mood  as  well  as  execution.  But, 
within  its  own  domain,  the  Lyon  medal  is  in- 
deed a  summit.  The  model  for  it  was  made  by 
Nicolas  Leclerc  and  Jean  de  Saint-Priest, 
sculptors  of  the  city,  and  was  cast  and  chiselled 
by  the  goldsmiths  Jean  and  Colin  Lcperc.  To  this 
'primitive'  technique,  is  due  the  warmth  and 


richness  of  texture  that  humanizes  the  stylized 
profiles,  deepening  the  shadows  and  softening 
the  highlights.  The  far  more  precise  and  delicate 
effects  achieved  in  the  struck  medals  of  a  later 
date  have  a  merit  all  their  own  but  lack  the 
simple  grandeur  of  the  old  method,  its  intimacy 
and  immediacy  due  to  the  artist's  control  at 
every  moment  over  his  medium. 

Evelyn  Metzger 

THE  Frank  Partridge  Galleries,  of  New  York, 
are  presenting  this  month  a  one-man  show  of 
the  latest  works  of  the  American  painter,  Evelyn 
Metzger,  this  includes  landscapes,  flower  pieces, 
and  a  number  of  figure  studies  that  demonstrate 
beyond  doubt  that  the  artist  has  now  achieved 
full  command  of  her  unique  idiom.  We  had 
previous  occasion  to  comment  in  these  columns 
(May  1963)  on  the  unusual  development  of  the 
artist's  style — though  it  may  be  questioned  if 
'development'  is  the  right  term  to  characterize 
what  clearly  was  the  release  of  long-restrained 
and  pent-up  forces,  rather  than  the  discovery  of 
a  new  road. 

The  emergence  of  a  genuinely  original  per- 
sonality in  the  art  world  should  be  a  rare  and 
significant  event.  In  far  too  many  recent  in- 
stances, however,  it  has  been  all  too  painfully 
obvious  that  the  blare  of  publicity  was  but 
'sound  and  fury",  most  certainly  signifying 
nothing.  On  the  contrary,  the  gradual  rise  of 
Evelyn  Metzger  to  a  place  of  high  honour 
among   our   contemporary   artists   has  been 


The  Corning  Museum  of  Glass  now  possesses 
two  goblets  almost  certainly  made  at  the  London 
glasshouse  of  Giacomo  Verzelini  and  both  are 
illustrated  here.  The  one  on  the  right  is  the  most 
recent  acquisition  and  is  engraved,  probably  by 
Anthony  de  Lysle,  with  the  monogram  'K  Y', 
the  date  1583,  and  the  motto  'In  God  is  al  mi 
trust'.  The  other  goblet  is  dated  1577  and  is  the 
earliest  known  English  dated  glass  vessel. 


marked  by  no  such  trumpet  clamour  and  drum 
beating.  There  was  a  time,  indeed,  not  so  very 
long  ago,  when  a  perceptive  critic  might  justly 
say  of  a  group  of  her  paintings  on  view  in  Buenos 
Aires,  that  these  seemed  as  though  they  had  'a 
thin  veil  or  layer  of  mist  drawn  over  them  .  .  .'. 

But  if  this  aptly  characterized  the  delicacy  and 
restraint  of  the  artist's  fust  period,  the  mist 
proved  to  be  no  more  than  a  matutinal  haze. 
Soon  Evelyn  Metzger's  early  lyricism,  both  of 
mood  and  technique,  was  to  mature  into  full- 
bodied  romanticism,  of  almost  baroque  vehem- 
ence and  sumptuosity.  The  dramatic  intensity  of 
her  newest  still— lifes  and  landscapes  is  here  to 
bear  witness  to  this  revelation. 

Most  significant  certainly  to  anyone  who  has 
followed  with  interest  and  sympathy  the  paint- 
er's career,  is  the  fact  that  she  has  at  last  reverted 
to  her  first  love:  the  human  face  and  figure.  But 
whether  in  this  or  in  her  other  subjects,  the  most 
unusual  element  evident  in  the  ocuvrc  of  Evelyn 
Metzger  is  the  subtle  balance  of  feeling  and 
thought.  This  may  well  be  unconscious;  yet  the 
observer  cannot  fail  to  note  that  even  as  the 
fluidity  of  her  pictorial  idiom  is  based  on  a  rigid 
formal  foundation,  so  the  glowing  richness  of 
her  colouring  is  deceptive  in  the  sense  that  it  does 
not  reflect  nearly  as  much  frenzy  of  passion  as 
precision  of  thought.  She  is  at  her  best  in  a  mol 
scale  of  opal  tones,  strengthened  and  held — one 
might  say  'set' — in  a  net  of  sombre  outlines, 
frequently  velvety  black  or  night  blue.  Yet  the 
effect  achieved  is  one  of  intense  luminosity. 
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CONNOISSEUR   REGISTER  ADVERTISEMENTS 


DUNNING'S  ANTIQUES.  10,000  sq.  feet  showrooms  only  20  miles 
north  of  London.  Offer  Apothecary  Chests  and  Mortars.  Early  Candle- 
sticks, Lanterns  and  Rushlights.  Wine  Bottles,    Tobacco  and  Snuff 
Boxes,  Eire-irons,  Dogs  and  Grates.  Pewter  Tankards  and  Chargers. 
Amusing  Tavern  and  Trade  Signs.  58  Holywell  Hill,  St.  Albans,  51065. 

GARRARD  &  CO  LTD.  The  Crown  Jewellers  give  generous  valuations 
for  important  jewellery,  silver  and  gold  pieces  at  1 12  Regent  Street,  W.  1. 
Regent  7020.  Our  buyers  will  gladly  call  for  larger  quantities  upon 
request. 

Broken  china,  antiques,  ceramics,  metalwork  can  be  permanently 
repaired  with  Araldite  epoxy  resin  adhesive.  Bonds  almost  anything  to 
anything.  Only  6/-. 

SEMUS  LTD.,  offer  a  good  selection  of  military  chests  of  drawers  in  oak. 
teak,  or  mahogany.  Several  with  secretaire  fittings.  Similar  items  pur- 
chased. 9  Boyce's  Street,  Brighton,  Sussex. 

HIGHEST  PRICES  PAID  lor  autographed  letters  of  artists  and  paint- 
ers, any  period,  any  style.  R.  Wian  III,  2664  East  Glenoaks,  Glendale, 
California,  U.S.A. 

SCHOOL  OF  DESIGN  &  DECORATION.  The  next  ten-week  concen- 
trated courses  start  on  2 1st  January. 

THE  LECTURE  COURSE,  supervised  by  Mrs.  Michael  Inchbald, 
covers  all  aspects  of  period  and  modern  Interior  Design  with  lectures  by 
experts  on  the  history  and  appreciation  of  art,  architecture,  furniture, 
silver  and  china:  practical  sessions  and  visits  to  historic  houses  and 
designers'  studios. 

THE  DRAWING  COURSE  gives  practical  training  in  drawing  and 
designing  interior  schemes,  working  at  the  drawing  board  under  the 
supervision  of  practising  interior  designers.  Details  and  application 
forms  from  INCHBALD  SCHOOL  OF  DESIGN,  10  Milner  Street, 
London,  S.W.3.  Knightsbridge  4456. 

DIRECT  IMPORT.  Persian  and  Chinese  carpets  and  rugs  at  a  genuine 
J  discount.  Phone  FIT.  3905.  Queen's,  173  Archway  Road,  Highgate, 
London. 

ANTIQUE  ENGLISH  SILVER.  Catalogue  free.  A.  A.  Poole,  South 
Thoresby,  Alford,  Lines. 

GEORGIAN  -  VICTORIAN  EPHEMERA  especially  selected  for 
connoisseurs  desirous  of  adding  to  their  collections,  antique  decorative 
pottery  and  porcelain,  curios  and  toys.  Eccleston  and  Ephemera,  20 
Eccleston  Street,  Victoria,  London,  S.W.I. 

ANTIQUES  IN  THE  NORTH,  1965  edition,  completely  new  authorita- 
tive 68  page  guide  to  over  200  shops,  plus  articles,  illustrations.  3s.  6d. 
Tony  Keniston,  5  The  Cedars,  Wendover,  Bucks. 

HADDONFIELD,  NEW  JERSEY:  Sanski  Gallery,  50  Tanner  Village. 
Fine  early  American  and  European  paintings,  drawings  and  sculpture 
bought,  sold,  restored. 

Early  Scientific  Instruments  wanted.  Mr.  Frank,  Saltmarkct,  Glasgow. 
Phone  Bell  2000. 

FOR  SALE :  A  very  fine  collection  of  jade,  exquisite  condition.  Box  No. : 
7304. 

ANTIQUE  MAPS  AND  PRINTS  -  large  stock.  Trade  also  supplied. 
Send  1  /-  for  comprehensive  lists.  Richard  A.  Nicholson,  1 7  Chester  Road 
East,  Shotton.  Chester. 

WANTED:  Russian  Enamel  Pieces.  Write  A.  E.  Turcone,  298  Broad- 
way, Providence,  R.I.,  U.S.A. 

FOR  SALE:  Fine  collection  of  ancient  Egyptian,  Greek,  Middle  Eastern 
and  Roman  antiquities.  Box  No. :  7306. 

OLD  PRINTS,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London,  W.  1 . 

WANTED  by  Private  Collector  OLD  AMERICAN  FLAGS  (prior  to 
1870).  Write  B.  Mastai,  21  East  57th  Street,  New  York  22,  N.Y..  U.S.A. 
FOR  SALE:  Connoisseur  Magazines.  Part  years  1907/8,  1916.  1918, 
1923/4,  1928.  Highest  offer  accepted.  Box  No. :  7305. 

ASPREY'S  offer  the  best  prices  for  BIJOUTERIE  miniatures,  gold  and 
silver  antique  items,  Chelsea  scent  flasks,  and  other  pieces  of  vertu. 
Their  expert  advice  is  always  available.  ASPREY  &  CO.  LTD.,  165-169 
New  Bond  Street,  London,  W.  1 . 

FOR  SALE.  Fine  example  early  Georgian  walnut  dining  chair  c.  1735. 
Cabriole  legs  surmounted  by  satyr's  masks  and  ending  in  ball  and  claw 
feet.  The  back  finely  carved.  Believed  to  have  been  at  one  time  in  the 
collection  of  her  late  Majesty  Queen  Mary.  Box  No:  7307. 

BOOKS  -  BENEZIT'S  GREAT  DICTIONARY  OF  PAINTERS  OF 
ALL  COUNTRIES.  8  volumes,  6,400  pages,  252  colour  plates.  Latest 
1958  edition.  (Scarce)  £36.  ($105.00)  Delivered.  Ceramic  Book  Com- 
pany, St.  John's  Road,  Newport,  Mon. 

ANTIQUE  SILVER  WANTED  by  Solicitor.  Collection  considered. 
Cake  basket  and  coffee  pot  particularly  required.  Box  No.:  7301. 

Register  advertisements  are  1\6 per  word,  minimum  £1  for  15  words,  which  must 
be  prepaid  and  sent  to  the  Advertisement  Manager,  THE  CONNOISSEUR, 
CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON, 
S.  W.l.  ( Victoria  2331.)  Addresses  or  Box  Numbers  must  be  inserted,  and  replies 
to  the  latter  should  be  clearly  marked  with  the  Box  Number.   The  Proprietors  of 
The  Connoisseur  accept  no  responsibility  for  any  sales  effected. 

Printed  in  Great  Britain  by  Tillotsons  (Bolton)  Limited,  Bolton  and  London.  Illustrations  engraved  by  Engravers  Guild  Ltd.,  Cursitor  Street,  London,  E.C.4.  Agents  in  Canada,  The 
Wm.  Dawson  Subscription  Service,  Ltd.  Sole  agents  for  Australia  and  New  Zealand,  Gordon  and  Gotch  (Australasia)  Ltd. ;  agents  for  South  Africa,  Central  News  Agency  Ltd.  (London 
agents,  Gordon  &  Gotch  Ltd.),  Higginbotham  &  Co.  in  Bombay  and  Calcutta. 

Conditions  of  Sale  and  Supply — This  periodical  is  sold  subject  to  the  following  conditions:  That  it  shall  not,  without  the  written  consent  of  the  publishers  first  given,  be  lent,  resold, 
hired  out  or  otherwise  disposed  of  by  way  of  Trade  except  at  the  full  retail  price  of  10  shillings:  and  that  it  shall  not  be  lent,  resold,  hired  out  or  otherwise  disposed  of  in  a  mutilated 
condition  or  in  any  unauthorized  cover  by  way  of  Trade:  or  affixed  to  or  as  part  of  any  publication  or  advertising,  literary  or  pictorial  matter  whatsoever. 
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8-10     HANS     ROAD,     KNIGHTSBRIDGE,     LONDON,  S.W.3 
Telephone  :  Kensington  J266 

Members  of  The  British  Antique  Dealers  Association 


Abort-    A  rare,  early  I  *  *  1 1 1  (  lenlury  inkstand  in  unusually  well  veined  malachite, 
having  interesting  ormolu  mounts  of  a  military  charac  ter  which  retain 
their  original  gilding. 
Length  10  inches 

Depth  GJ  inches 

Height  of  stand  2.1  inches 
Height  overall         7i  inches 


Left  A  charming  Hepplevvhitc  work  table  of  an  exceptionally  elegant  design, 
combining  the  original  speckled  black  and  gold  painted  decoration  with 
sat  in  wood.  The  oval  lifting  lop  is  centred  by  the  monogram  E.B.  on  a 
pale  green  ground.  Circa  1785. 
Height  29  inches 

Top  17  inches  long,  12  inches  deep 


Mid  XVIII  Century  Chinese  wallpaper  from  a  room  27  ft.  x  18  ft. 


We  also  have  in  stock  four  other  sets  of  Chinese  papers  dating  from 
early  18th  to  early  igth  Centuries  from  rooms  of  similar  proportions 


